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_©®OPMYBAHHSI TBOPYOI'O CAMOBUPAKEHHSI
MAUBYTHIX MY3ZUYHO-ITEJATOT'TYHUX ITPAIHIBHUKIB
3ACOBAMMU ECTPAJHOI MY3UKH

FORMATION OF CREATIVE SELF-EXPRESSION
OF FUTURE MUSIC AND PEDAGOGICAL EMPLOYEES
USING POPULAR MUSIC

Cmamms npucesaiena akmyaibHiil npoosemi, Ky pO3IAHYMO Y NCUXON020-NeOd202IYHUX A MUCTHEYLKUX HAYKOBUX PO3BIO-
Kax. Dopmyeans meopuo20 camoGUPANCEH s 8 MAUOYMHIX MY3UUHO-NE0a202TUHUX NPAYIGHUKIE 3acoDamMu ecmpaonoi My3uKu
NOPYULYIOMbCsL 30€0iIbU020 Y 38 3KV 3 NOWYKOM UWUISXIE 1 3ac00ie onmumizayil, niosuujents ehexmuernocmi Mmaudymmix ¢a-
Xieyig y meopuiil QisibHOCHII.

3’acoseano, wo npobnema po3eumKy meopuoi 0coOUCMocni UKIUKAE 2ocmpull iHmepec y 0ocnionuxis. Poss’ sizanns it cymmese
¥V 363Ky 3 MUM, W0 20N08HA YMOBA NPOSPECUBHO20 PO3GUNIKY CYCRITbCMBA - IOOUHA, WO 30amHa 00 meopeHts. Y cyuacromy ceimi
HEOOXIOHO Bi0 NOYAMKY, 3 NEPUAUX POKIS HCUMMSL TIOOUHU 3AKAA0AMU OCHOBU PO3YMIHHSL CEINY SIK MAKO20, WO OUHAMIYHO 3MIHIOEMbCS, 6
AKOMY ocobucmicmy nepebyeac 6 Cami NOCMIIHO20 MBOPEHHA Yb0o20 CIMY i camoi cebe. 3azHaueno, o cepeod HayKoBYie HeMae EOUHO-
20 KOHYenmyaibHo20 nioxo0y wjo0o npodiemu meopyuoco CAMOBUPANCEHHSL MATIOYIMHIX MY3UYHO-NEOA202IYHUX NPAYIGHUKIE, MOOMO 6U-
3HAUEHHS1 MO0 YHIBEPCATILHO20 YUHHUKA, WO 3A0e3ne4ye PO3GUMOK iX MEOPUUX, THMENEeKMYaTbHIX, CheyianbHux 30i0Hocmel. 30xpema,
NPeoCmasHUKU MaK 36aH020 OIUILHICHORO NIOX00Y BUXOOSMb i3 NONONCEHHSL RPOBIOHOL POILE MBOPHOL QIsLIbHOCI Y MBOPHOMY CAMOBUPA-
JICEHHA MATIOYMHIX MY3UUHO-Ne0A20IUHUX NPAYIBHUKIG, PO3GUINOK KPeamusHOCI 3aN1eCUms 6i0 Xapakmepy i Cmpykmypu OisibHOCHI.
IHwii 8ueHi, He 3anepedyouu poii OBUILHOCHI Y PO3GUMKY 0COOUCMOCT, 8UXO0Mb I3 NO3UYIL NPOGIOHOL POTL Y PO3GUMKY MEOPHUUX 30i-
OHOCmell, HaaeHoCmi cheyianbHux 30ibnocmelt. Tpems mouka 30py 4eHux OA3YEMbCs HA NONONHCEHHI CYO EKMHO-0COOUCIICHO2O0 Nio-
X00Y, 32I0HO 3 SIKUM MEOPUICHIb NOB SI3YEMbCSL 3 OIUILHICIIO 0COOUCMOCINI, SIKA CPIMOBAHA HA 1T CAMOBUPANCEHHS], CAMOAKIMYANIZAYIIO.
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Axmyanizoeano, wjo meopue camoSUPAdtCeHHs MAtlOYMHIX MY3UUHO-NEOA202IUHUX NPAYIGHUKIE 3aCO0AMU eCMPAOHOI MY3UKU
HEMOJICIUBO YABUMIU NO3A ICMOPIEI0 HAPOOY YU HAYLT, 00 AKOI 6OHA HALEHCUNMb, OCKLILKU TIOOUHA 6XOOUMb Y CYCRIIbCMEBO K Npeo-
CMABHUK NeGHOI HaYIT uepes cucmemy 0Ceimu, GUXOBAHHSL, 3HAUOMCMBO 3 MYy3UHHUM MUcmeymeom mowo. Tomy mu 66axcaemo, wo
ecmpaoruil cnis € JieeuM 3aco60M hoOpMYBaHH 20MOBHOCME 00 MBOPUO20 CAMOBUPAICEHHS MATIOYMHIX MY3UUHO-NEOA20IYHUX
Npayi6HUKIB, OCKIIbKU, 0COOUCMICMb AK VO €K MBOPUOCMI — e HOCIll 811ACHe I0OCLKUX, MOOMO COYIANbHUX 8IACMUBOCHEN.

Knrouosi cnosa: meopuicmv, meopua ocobucmicms, meopue camoSUPAdICEHHsL, MAUOYMHI MY3UUHO-NE0A202IYHI NPayieHU-
KU, ecmpaona My3uKd.

The article is devoted to an actual problem that has been considered in psychological-pedagogical and artistic scientific
investigations. The formation for creative self-expression in future music and pedagogical workers by means of pop music is
mostly violated in connection with the search for ways and means of optimization, increasing the efficiency of future specialists
in creative activity.

It was found that the problem of the development of a creative personality is of great interest to researchers. Its solution is
essential due to the fact that the main condition for the progressive development of society is a person capable of creation. In the
modern world, it is necessary from the beginning, from the first years of a person's life, to lay the foundations for understanding
the world as dynamically changing, in which the individual is in a state of constant creation of this world and himself. It is
noted that among scientists there is no single conceptual approach to the problem of creative self-expression of future music-
pedagogical workers, that is, the definition of the universal factor that ensures the development of their creative, intellectual,
special abilities. In particular, representatives of the so-called activity approach proceed from the position of the leading role of
creative activity in the creative self-expression of future musical and pedagogical workers, the development of creativity depends
on the nature and structure of the activity. Other scientists, while not denying the role of activity in personality development,
proceed from the position of a leading role in the development of creative abilities, the presence of special abilities. The third
point of view of scientists is based on the position of the subject-personal approach, according to which creativity is connected
with the activity of the individual, which is aimed at his self-expression, self-actualization.

It has been updated that the creative self-expression of future music-pedagogical workers by means of pop music cannot
be imagined outside the history of the people or nation to which it belongs, since a person enters society as a representative of
a certain nation through the system of education, upbringing, familiarity with musical art, etc. Therefore, we believe that pop
singing is an effective means of forming the readiness for creative self-expression of future music-pedagogical workers, since
the individual as a subject of creativity is a carrier of proper human, that is, social properties.

Key words: creativity, creative personality, creative self-expression, future musical and pedagogical workers, pop music.

IMocTaHoBKka mpoGieMHn B 3arajJibHOMY
BUIVISAAL Ta il 3B’M30K I3 BaKJIMBUMH Hay-
KOBUMHM 4YM TPAKTHYHHMH 3aBIaHHAMH.
CyuacHuii eran PO3BHUTKY CYCHIJ‘IBCTBa BUMa-
Tae BIOCKOHAJICHHS 3MICTY 1 TEXHOJIOTiH BHUIIOT
Ieaaroriyuoi ta MHCTELBKOT OCBITH B YKpaiHi,
TNOLIYKY HOBHX NUISAXIB 1 pecypciB HI,I[BI/IH_[CHH}I
l'IlI[l"OTOBKI/I MaHGyTHlx ¢axiBIiB ycix HaHp}IMlB
1 cnemianpHOCTeH. Cepell HUX BaXKJIIMBE MICIIE
HAJEXKUTh MalOyTHIM MY3HYHO-TIEAAroriYHIM
MpaliBHUKAM Y 3aKJIa/laX BUIOI OCBITH.

AHani3 OCTaHHIX JOCTiIKeHb 1 my0Jika-
miii. Haii0inemr rpyHTOBHO npo6neMa TBOD-
4OCTi I[OCJ'III[)KYBaJ'IaCB y TICUXOJIOTIi y 3B ;131<y
3 BUSIBJICHHSM MEXaHi3MiB KPEaTHBHOCTI 1 3i-
OHOCTEH JIIOAMHY 10 TBOPYOI AISUTBHOCTI, CITOCO-

1HH_I) (hopmyBaHHsI iXHBOI TOTOBHOCTI IO TBOp-
4yoi JIAJIBHOCTI Ta TBOPYOrO CaMOBUPAKEHHS
(JI. JIepuenxko, JI. Pubanko, JI. Cepemtox Ta iH.).
[Ipote BMiHHS TIpen’ sBUTH cebe, MOKa3aTu CBOIO
YHIKQJIBHICTH € MPOOJIEMOI0 SISl O1IBIIOCTI Mak-
OyTHIX MpalliBHUKIB.

Merta cTarTi — nmpoaHaizyBaTH TBOPUYE CaMO-
BUPXXEHHS MaWOyTHIX MY3HYHO-TIEAroriv-
HUX TIPAIIBHUKIB 3ac00aMU €CTPagHOT MY3UKH
y IICUXOJIOTO-IIEIarOr1YHUX Ta MUCTELKUX PO3-
BIJIKaX.

Bukiang ocHoBHOro Mmarepiaay a0cJi-
nkeHHsI. Jlorika JOCIHIKEHHSI CIPSMOBYE HAc
Ha O3NS MOHATH «TBOPYICTHY», «TBOpPYA OCO-
OHWCTICTB» SK TOJIOBHMX UWHHHKIB TBOPYOTO
CaMOBHpaXEHHSI MalOyTHIX MYy3WYHO-TIEJaro-

01B ix miarHocTyBaHHs i po3BUTKY (B. Momnsko,
B. Pomenenp, b. TemmoB Tta iH.). OcoGnuBa
yBara TMPUIUISETECS TBOPUYOCTI TMeaarora sk
(haxiBIs, SKUH 32 METOO 1 3MICTOM BJIaCHOI Mpo-
(eciifHOT NIATBLHOCTI CTBOPIOE YMOBHU ISl PO3-
BUTKY TBOpPYMX 3AI0HOCTEH CBOIX BHXOBAaHIIIB
(B. Bepbeup, B. 3ars’ssuncekuit, [1. Kpapuyk,
C. Cucoena, B. Cyxomnuncekuii, JI. XapueHnko,
O. SxoBneBa Tta iHmi). Croemudiky TBOpYOL
ocobuctocti gocnimkyBanu O. Kynpuuibka,
B. Momnsko, B. Pubanka, C. Cucoesa, B. I{anox
Ta 1H. Y meaaroriyHux AOCIIIHKEHHSIX MUTaHHS
TBOPYOTO CaMOBHPAKEHHA TOPYNIYIOThCS 371e-
OibIIOrO Yy 3B 513Ky 3 MOIIYKOM MUISAXIB 1 3ac0-
0iB omTuMi3allii, MmiIBUIICHHS ¢()EKTUBHOCTI Ta
SIKOCTI MiJATOTOBKH MailOyTHIX My3UYHO-IIEAaro-
riunux npaniBHukiB (A. Kosup, C. [opOenko Ta
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TIYHUX MpaIliBHUKIB.

VY HaykoBUX JKepenax iCHye yumano aedi-
HIIHA CTOCOBHO 0a30BHUX ITOHATH HAIIIOTO JOCII-
JDKEHHs. 30KpeMa, TBOPYICTh Oyna IpeaMeToM
NOCIIUKEHHS 3 maBHIX 4daciB. I1 BM3Hayaimm sk
JISITBHICTD 11010 CTBOPEHHS SIKICHO HOBOTO, SIKE
BHUPI3HAETHCS HETIOBTOPHICTIO, OPUTIHAJIBHICTIO
Ta CYCHUIBHO-ICTOPUYHOIO YHIKAJIBHICTIO; SIK
CBiJIOMa, aKTUBHA JiSILHICTD JIIOAWHH, CIIPSMO-
BaHa Ha IM3HAHHS Ta TMEPETBOPEHHS MIMCHOCTI,
CTBOPCHHS HOBHUX, OPHUTIHAJBHUX TIPEIMETIB,
TBOPIB, SIK1 HIKOJIM PaHiIlIe HE ICHYBaJIH, 3 METOIO
BJIOCKOHAJICHHSI MarepiajJbHOr0 Ta IyXOBHOTO
XKUTTS CycnuibeTBa [4; 8].

Takox cii 3BEpHYTH yBary Ha IOHSATTS
«TBOpYA OCOOUCTICTB». Y TCHXOJOTIYHOMY
CJIOBHUKY TBOpYa OCOOMCTICTh BH3HAYAE€THCS
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SIK TaKa OCOOHCTICTD, SIKa BOJIOMIE 3410HOCTSIMH,
MOTHBAMH, 3HAHHSMH | BMIHHSIMH, 3aBJISIKU SIKHM
CTBOPIOETBCSL  NPOAYKT, SKMH  BIIPI3HSETHCS
HOBU3HOIO, OPUTIHANBHICTIO, YHIKAJIbHICTIO
[7,c.351].

[Tommpenum y HayKoBiil jJiTeparypi € BU3Ha-
YEeHHsI, , 3TITHO 3 SKUM TBOPYOI OCOOMCTICTIO
BBKAETHCS TaKa, TBOpYA AiSUIbHICTH SKOi OXO-
IUTFOE il B HECTaHAAPTHOTO PO3B’SI3yBaHHSI
IIPOCTOTO 3aBJAHHS 1O CTBOPCHHs 00’ €KTHBHO
HOBOTO B MeBHil ramysi. Ha nymxy B. Moo,
TBOpYA OCOOUCTICTh — 1€ JIIOACHKHIMA lH,Z[I/IBIII,
SIKUM TIpar’e o OpI/IFIHaJIBHOFO HOBOTO, SIKUH
3arepedye 3BUYHE 1 Mae BUCOKHIA PIBCHb 3HaHb,
yMiHb aHaTI3yBaTH SIBUINA, IOPIBHIOBATH iX
[5,c. 2-3].

v CprKTypl TBOPUOI OCOOHMCTOCTI TPO-
BIZIHC MiCLe 3aiiMaroTh TBOp4l 3MIOHOCTI, IO
y HayKOBII/I JiTeparypi pO3IISAAKOTECS Y Tic-
HOMY 3B’S13KYy 13 TOTEHIIaJIOM JIFOJUHH, TaKHUM
YMHOM, XapaKTEpHOI0 PHUCOI0 TBOPUOi ocoduc-
TOCTi € HAsBHICTh Y Hei 3HAYHUX MOTECHLINHUX
TBOPYMX MOXIIMBOCTEH, abo, IHAKIIC KaKy4H,
meopuo2o nomenyiany. TepMiH «moTeHUIaN» —
JIATUHCBKOTO IIOXO/DKCHHS 1 B IIEpeKaji o3Ha-
uae «cnia, miub» [10, ¢. 156]. YV nosinHukosii
JiTepaTypl BiH pO3IIsaeTECA K CYKYIIHICTh
JUKepell, MOXIMBOCTeH (abo pecypeis), 3aco-
0iB, 3amacis, sSKi MOXyTb OyTH NPUBE/CHI B 110,
BHKOPHCTaHI JUIsl BUPIIICHHS SIKOTOCh 3aBJaHHs,
JOCATHEHHsI IeBHOI MeTH [6]. OTxe, noTeHuiHHI
MOKIJIMBOCTI SIK IOTEHUIHHA 31aTHICTE 0COOM /10
OBOJIOAIHHSI TUMHU YH IHITUMU 3HAHHSIMU, YMiH-
HSIMHU, HaBUYKaMH, 3aco0aMu, 3a BIAMOBITHUX
YMOB MOJKe 3a0e31euyBaTH ii camopeani3aliio Ta
CaMOBHPaXCHHSI.

3Ha4Hy poiib y MPOLEC] aKTyasisauii noTeH-
1iajgy 0COOMCTOCTI Bl,Z[leaIOTB MOTPeOH JTFOTUHI
y couiaibHOMY BH3HaHHI cebe sK ocobuc-
TOCTI, TOMY HEAOWsKY pOJb y PO3BHTKY OCO-
Gucticroro noTeHuiany HaOyBaroTb MOTHBH
CaMOCIIOCTEPE)KCHHSI, ~CaMOIII3HAHHS, CaMo-
OLIIHIOBAaHHS, camopeanizalii, peanizawis SKUX
MPU3BOJIUTH O CAMOCTBEPIKEHHSI OCOOMCTOCTI,
YCBIIOMJICHHST HEK BIJIACHOI CaMOIIIHHOCTI.
VY 3B’53Ky 3 IIMM Ba)XJIMBOTO 3Ha4CHHs HaOyBae
npobieMa CTBOPEHHS CHPUSTIMBUX COLIOKYIb-
TYPHHUX YMOB, BIIIOBIIHOTO COLiaJTbHO-TIEAAr0-
IYHOTO CEepeoBUINA, B SIKOMY KO)KHA OcoOuc-
TicTh 3Moria 6 cebe peanizysaru [1, c. 5].

Otixe, cydacHa HayKa pO3yMie€ I1iJ{ CaMOBHpa-
JKCHHSIM CBOEPIIHY OCHOBY JUIsi CaMOPO3BHUTKY
0COOHMCTOCTI B IEBHUX COIIaIbHUX YMOBaX. bifib-
LIICTh BYCHUX CTBEPIKYE, LIO CAMOBUPAKCHHS
BU3HAYA€ TBOPUY CIPSIMOBAHICTB 1 PE3yIIbTATHB-
HICTB Mpali 0COOMCTOCTI, TOMY O0COOJIUBY yBary
3BEPTAEMO Ha PO3MVIAJ MOHATTS «TBOPYE CaMmo-
BHUPAKCHHS».

Sk 3ayBaxKylOTh JOCIIJHHMKH, CaMOBHpA-
YKEHHS1 Y TBOPUOCTI, € OTHUM 3 HalO1IIbIII J1€BUX
3ac00iB [PO3LIMPCHHS MOKIIMBOCTEH JI/Isl CTAHOB-
JICHHSL i PO3BUTKY cBoboau ocobucrocti [4],
BIZIKPUBAE NPSMUIA LUIAX 10 CY0’ €KTHOCTI.

[TiarpyHTsaM pi3HUX (OPM TBOPYOrO Camo-
BUPAXKEHHS € INPOSB OCOOMCTICTIO CBOTO TBOP-
4oro «I», a cyTTeBa 0O3HaKa TBOPYOIO CaMOBU-
paXeHHsI — IH/MBIyalbHa TBOpYa cBodoaa [S].
B inpuBinyanbHy TEOpit0 0COOMCTOCTI, yBeACHA
KOHIEMIIsT TBOPUOTO «SI» K BTUICHHS aKTUB-
HOTO INPHMHUMILY JIOACBKOTO iCHYBAHHs, TOTO,
L0 HAJae 3HAYYLIOCTi, «IPOBiJHA HOTpe6a
JIFOIMHW» — B aKTHBHOMY ILIAHI peajbHOI Jii-
CHOCTI CTaTH TUM, KMM BOHA € y TNOTEHLIHHIN
rOuHi cBoro icHyBanHs. 3a H. I'y3ii, iHnuBi-
JyajbHa TBOpYa cBoOOJA 11€ — SKICTh BHYTpILL-
HBOTO CBITY OCOOHCTOCTI, 0a3uc ocobOucTicHOI
KyJIBTYpPH, 110 yBIOpaB UIHHOCTI Hi3HaHH: [8].

OTxe, mig TBOPYMM CAMOBUPAKESHHSAM MOXKHA
PO3YyMITH aKTHBHE Oa)kaHHS 0COOMCTOCTI peali-
3yBaTu CBOE «BHILE S1», IUIIXOM yI0CKOHAJICHHS
cebe, MposiBy Ta PO3BUTKY BIIACHUX OcCOOHUC-
TICHUX SIKOCTEH, 3AI0HOCTEH y mpoueci mnepe-
TBOPCHHS, CTBOPCHHS HOBHX XyHOXKHIX 00pa-
3iB, TBOPIB Ta il y PI3HMX BHIAX XyIOXKHBOI
nisibHOCTI [5]. B pamkax Hamioi HaykoBoi po3-
BIOKH, 3 IIOMIK YHHHHKIB, K1 BIIUBAIOTH
Ha PO3BUTOK TBOPYOIO CAMOBHPAXCHHS Mali-
OyTHIX ~My3WYHO-IIEArOriYHNX MNPALIBHKKIB,
BUUISAEMO: My3HUYHE MUCTEITBO, 3 OCOOIUBO —
ecTpaJiHe, K IHCTPYMEHT 30araueHHsl iXHbOTO
BJIACHOTO JIOCBiay. BueHi MigKpecioTh, IO
My3U4YHE MHCTCLTBO, 30KpeMa eCTpajiHe, BiJo-
Oparkae LIIICHE JIFOAChKE OyTTs, a TBOPYE CaMo-
BUPQXKCHHS JIOAMHH peallisye 1e OyTTs, «Muc-
TCLUTBO € TI€I0 OAMHHULCIO AISUIBHOCTI, KOTpa
BIANOBI/IAE 3ABJIAHHIO BIIKPHUTTS, BHPQKCHHSI
1 KOMyHiKaIii ocoOUCTiCHOI CyTi B IIHCHOCTI,
peanbHOCTI».

OTxe, TBOpUE CaMOBUPAKEHHS MOKHA TpaK-
TYBaTu SIK aKTUBHUM IPOIEC CTBOPEHHS HOBHX
TBOPIB €CTPAJHOTO MHUCTELTBA 3 METOI0 BJOCKO-
HAJICHHS BJIAaCHUX MY3MYHUX MOXKJIMBOCTEH Ta
IHAMBITya bHUX 3MI0HOCTEH Y KOHKPETHIN TBOp-
qiif MisUIBHOCTI, a TaKOXK peaizaiiii cBoro «5»
[5]. Ilpouec miaroToBkn MaiOyTHIX My3UYHO-
HeJaroriyHyuX MpaiBHUKIB J103BOJIsAE (POPMYBATH
TBOpYE CAMOBUPAXXEHHS OCOOUCTOCTI, € Ipolie-
COM LIJIECHIPSIMOBAHOTO PO3BUTKY MY3HYHO-TBOP-
4yuxX 3010HOCTEH, ysSBH, My3HMYHOTO CMaKy, €Mo-
[[ITHO-€CTETUYHOTO JIOCBIAY HAa OCHOBI CTiIMKOI
MoTHuBaIliifHoi 6a3u. Takoxk mporec CupsMOBAaHO
Ha PO3BUTOK IHTEPECY 110 TBOPIB €CTPAHOIO MHC-
TeLTBA, HA BMIHHS YyTH, TPaKTyBaTH HOBI rpam
B MYy3U4HOMY o6pa31 Ha 3/ATHICTh EMOUIHHO
CHIBIIEPEKMUBATU JIWCHOCTI Ta XyIOXKHBOMY
o0pa3y, 110 CTBOPIOETHCS, HA TBOPYE CTABJICHHS
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JI0 My3HYHOIO Marepiaiy, Ha BCTAHOBJICHHS Jlia-
JIory MK criiBakoM Ta risiiadeM. Came B npoueci
TBOPYOTO CaMOBHPAKCHHs! (BUKOHYIOUH €CTPaiHi
TBOPH) MaiOyTHI My3HYHO-IEJArOridHi Hparis-
HVKH PO3KPHBAIOTH CBIH MOTEHL{IAJ 1 IPOSIBIISIIOTH
CBOI MOJKJIMBOCTI, @ TaKO)K OTPUMYIOTH 33/10BO-
JICHHSI B1JT CBO€T JisutbHOCTI [3].

Y mpoueci ¢popmyBaHHS |y MaHOyTHIX
My3HYHO-TICIArONYHUX MPAiBHAKIB TBOPYOIO
CaMOBUPaKEHHSI 3ac00aMU eCcTpajHOi MY3HUKH
HEOOX1IHO BpPaxoByBaTu TOH (DaKT, 110 CTYAECHTH
PI3HOIO MIPOIO CXMJIBHI IO My3U4HOI TBOPYOCTI,
sKa 3yMOBJICHA 3/110HOCTSMH, 00JapOBAHICTIO,
TeHiaNBHICTIO Ta KpeatuBHicTiO [9]. Tomy mpo-
O6nema ¢GopMyBaHHS TBOPUOTO CAMOBHPAKECHHS
B MaiOyTHIX My3UYHO-TIEJaroriyHuX MpawiBHU-
KiB 3aco0aMH eCTpagHOi My3UKH HOCUTH Oara-
TOIUTAHOBHMM XapakTep 1 MOB’s3aHa sK 13 pyHa-
MEHTAJBHUMH 3aKOHAaMU MY3UYHOTO PO3BUTKY
0COOMCTOCTI TaK 1 3 My3UYHUMHU 3/110HOCTIMH.

BucHoOBKH 3 [1aHOr0 AOCJHiI:KeHHA i mep-
CHeKTHBH MNOJAJBIIMX PO3BIAOK Y JAaHOMY

HANPSAMKY. TakuM 4HUHOM, pi3Hi MIXOOU CBif-
YaTh, 11O Cepe] HAyKOBLIB HEMAae ELMHOIO
KOHIENTYaJbHOTO MiAXOAY ILIOAO0 MNpodiIemMu
TBOPYOTO CAMOBUPAKCHHS MAaHOy THIX My3HYHO-
[IEarorivHUX MPALiBHUKIB 0cOOUCTOCTI, TOOTO
BH3HAYCHHS TOTO YHIBEPCANLHOIO YNHHKKA, [0
3a0e3neyye pO3BUTOK il TBOPUMX, IHTENICKTyallb-
HUX, CHCLIaIbHUX 3MI0HOCTEH.

TOMy, aHaJli3 TICHUXOJIOTO-TIEJaroriuyHux Ta
MHUCTELBKUX JDKepesl 3 mpobieM (opMyBaHHS
TOTOBHOCTI /10 TBOPUOTO CAMOBUPAXKECHHS Maid-
OyTHIX MY3WYHO-TIEAArOT1YHUX MPALiBHUKIB
3aco0aMu ecTpaJHOI MY3HMKH JI03BOJISIE BHUCIO-
BUTH BJIACHY JYMKY LIOJO IOHATTS « TBOpYE
CaMOBHPAXCHHS», I SKAM MH PO3yMieMO
Takuil mpouec (HopMyBaHHs OCOOMCTOCTI, IMij
4ac SKOTO BiI0OyBa€ThCSl BUSBJICHHS 1 peatizamis
ii 3amarkiB, 3a10HOCTEN Ta OCOOUCTICHUX SIKOC-
TEH, 10 NPOSIBISIOTHCS B KOHKPETHUX Pe3yJIbTa-
Tax JyXOBHOI YW IIPEIMETHO-IIPAKTUYHOI IIPO-
JQYKTUBHOI a00 penpoayKTUBHOI AisJILHOCTI, 1110
€ TIEPCIIEKTUBOIO MOJAJIBIINX J1OCIIIHKEHb.
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