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USE OF MOVIE AS A TOOL OF STATE
ADMINISTRATION FOR THE AMATEUR ART
IN NATIONAL PATRIOTIC PUBLIC INFLUENCE

Abstract. The article describes the use of movie means as an instrument of
state administration of amateur art in national-patriotic education of the popula-
tion. The novelty of this article is that amateur film works have been described
for the first time that bear the spiritual and educational value and its state man-
agement support for the movie in its content.

It is determined that the state should influence the processes of education,
taking into account future economic and socio-political development, to ensure
a stable order of law for the purpose of defense capability. Education should be
based on a philosophical theoretical and methodological analysis of the entire ed-
ucational process and contemporary cultural achievements. The state needs art
to save and develop the best domestic traditions, because it is able to bring up the
best human qualities, to develop the brightest feelings of the citizens, that is, to
promote better social development, not only in Ukraine, but also abroad, enrich-
ing the European culture as a whole with its content. Art as a means of cultural
communication in the system of public administration plays a leading role and
a special place, requires more attention and funding. The support of a national
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product, created not for the purpose of mass culture, but the preservation of the
cultural heritage of Ukraine, is of great value for saving the best traditions cha-
racteristic of our people. And the popularization of domestic cinema works at the
international level contributes to the artistic enrichment of humanity. Therefore,
the victory of samples of our professional and amateur art in various international
forums contribute to raising the image of the country, which is very important in
today's complex socio-political situation.

It is substantiated that the formation of professional and amateur arts in the
system of public administration should take place through the process of un-
derstanding the aspects of individual and group behavior, system analysis pro-
cedures, planning methods, motivation and control, quantitative methods and
decision making. Applying the state-management approach to the problem under
study, it is proved that a healthy society can not be imagined without art.

Keywords: amateur, art, movie, state administration, patriotic education.

BUKOPUCTAHHA 3ACOBIB KIHOMUCTEILITBA
AR IHCTPYMEHTY AEP;KABHOI'O YVIIPABJIIHHA
AMATOPCBKOIO MUCTEILITBA HAIIOHAJIbHO-ITATPIOTUYHNM
BUXOBAHHSAM HACEJIEHHA

AHotamisi. Y craTTi cXapakTepru30oBaHO BHKOPHCTAaHHS 3ac00iB KiHOMUC-
TelTBa $IK IHCTPYMEHTY [IePsKaBHOIO YIPaBJIiHHS aMaTOPCHhKOTO MUCTeITBa
HaI[lOHAJIBHO-TIATPIOTUYHUM BUXOBAaHHAM HaceseHHs. Briepiie onucano amarop-
ChKi KiIHOPOGOTH, 1110 HECYTh ¥ CBOEMY 3MiCTi [y XOBHO-TIPOCBITHUIIBKY I[IHHICTb,
Ta JIepsKaBHO-YIIPABJIHCHKY MiATPUMKY Y CTBOPEHHI 3Ta/laHUX KiHOCTPIYOK.

Busnaueno, no gep:kaBa NOBUHHA BIJIMBATH Ha IIPOIlECH BUXOBAHHS, Bpa-
XOBYIOUM MaiibyTHINl eKOHOMIUYHMIT i COIiaJbHO-TTOJITHYHNN PO3BUTOK, 3a0€3-
meyyBaTu cTabiIbHUI MPABOMOPSIIOK 3 METOI0 000POHO3/IATHOCTI. BuxoBaHHsI
moBUHHO OasyBarucs Ha (HiocodCbKO-TEOPETHKO-METOAOJIOTIYHOMY aHai3i
BCbOTO BHXOBHOTO TIPOIlECY Ta Cy4aCHUX KYJIbTYPHUX JOoCsATHeHHsX. /lepska-
Bi MUCTEITBO HEOOXiHE JIJIsT 320MAKEHHS 1 PO3BUTKY KPAIIUX BITUN3HSHIX
TPaJuILiii, OCKIJIbKM BOHO 3J/l[aTHE BUXOBYBATHU HalKpallli JIOJAChKI SKOCTi, pO3-
BUBATH HANCBIT/IIINI AYIIEBHI IOYYTTS TPOMAISH, TOOTO CIPUSATH KPAIIOMY
CYCHiJIbHOMY PO3BUTKY He TiJIbKM B YKpaiHi, a i 3a I MeskaMu, 36arauyrodu
CBOIM 3MiCTOM €BPONENCHKY KYJBTYPY B IiloMy. MUCTENTBO SIK 3acib KyJib-
TYPHOI KOMYHIKallil B CUCTEMI Jlep;KaBHOTO YIIPaBJIiHHA 3aiiMa€ TPOBiIHY POJIb
Ta ocobymBe Micie, motpebye Ginbinoi yBaru Ta (inancyBaHHs. [ligTpumka
HaIlIOHAJIbHOTO TIPOJYKTY, 1[0 CTBOPEHUIl HE 3 METOI0 MaCOBOCTI KYJBTYPH,
a 30epesKeHHs KyJbTYPHOI CaIuHu YKpPaiHU, € BeJUKOIO IIHHICTIO /IS 3a-
OIAQ/KEHHST KpalllUX TPaJulliii, XapaKTepHUX HANIOMY HapoJoBi. A momyJs-
pusailis BiTYU3HSIHUX KiHOPOGIT HA MiKHAPOAHOMY PiBHI CIIPUSIE MUCTEIlb-
KoMy 30aradeHHio JIOACTBA. TOMy TlepeMOTH 3pasKiB HAIIOro MmpodeciiiHoro
I aMaTOPCHKOrOo MUCTEITBA HA PI3HOMAHITHUX MiXKHapoAHUX (opymax cripu-
SI0Th MHATTIO IMIJKY KpaiHu, 10 y’Ke BaKJIMBO B CY4aCHOMY CKJIQJJHOMY
COL[IQIbHO-IOJITUYHOMY CTAaHOBMIIII.
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OO6rpyHTOBaHO, 10 GOpPMYyBaHHST TPOGECIHHOTO Ta AaMaTOPCHKOTO MUCTEIITB Y
CHCTEeMI JIEPsKABHOTO YIIPABJIiHHS IOBUHHO BiI0YBATHCS Yepe3 MPOIeC PO3yMiHHS
aCIeKTIB 1H/IMBIyaJbHOI 1 TPYIOBOI MOBEIIHKH, MTPOIE/lyPU CUCTEMHOTO aHaJIi-
3y, METO/IIB TIJIAHYBAHHS, MOTUBYBAHHS 1 KOHTPOJIIOBAHHS, KiJTbKICHUX METO/IIB i
MPUNHATTS PillleHb. 3aCTOCOBYIOUN JIEPXKABHO-YIIPABITHCBKUI TJXi/T 10 1OCJTi-
JIKYBaHOI TPOOJIEMHU, JIOBEIEHO, 10 3/I0POBE CYCIIIBCTBO HEMOKJIUBO YSIBUTH O€3
MUCTEIITBA.

KmouyoBi cioBa: amaropcbke, MUCTEITBO, KiHO, /iep;KaBHE YIIPaBJIiHHS, Ta-
TPIOTUYHE BUXOBAHHS.

NCIIOJIb30OBAHUE CPEACTB KUMHOUCRYCCTBA
KARK MHCTPYMEHTA TOCYAAPCTBEHHOI'O YIIPABJIEHUA
AMATOPCROTIO NCRYCCTBA HAIITMOHAJIBHO-
INATPUOTNYECKUM BOCIIMTAHMWUEM HACEJIEHUA

AnHoTtanusa. B craTbe oxapakTepu3oBaHO MCIIOJb30BaHUE CPEJCTB KMHOUC-
KyCCTBa KaKk MHCTPYMEHTa rOCy/JapCTBEHHOTO YIIpaBJeHNs aMaTOPCKUM MCKYC-
CTBOM B KOHTEKCTE HallMOHAJIbHO-NIATPUOTUYECKOTO BOCIIUTAHMS HaCeJeHUs.
BriepBbie ommucanbl TIOOUTETbCKIE KHHOPAOOTDI, HECYIIIUE B CBOEM COJIEP/KAHIN
JIYXOBHO-IIPOCTBETUTEJBCKYIO I[EHHOCTb U TOCYJapCTBEHHO-YIIPABJIEHYECKYIO
HOJIJIEPKKY B CO3/JaHNN YIIOMSTHYTBIX KUHOJIEHT.

OrnipeziesieHo, YTO TOCYJApPCTBO JIOJKHO BJIMATH Ha ITIPOIECCHl BOCIIUTAHMUS,
YUUTBIBast Oyiyliee SKOHOMHYECKOE ¥ CONUATbHO-TIONUTHYECKOE Pa3BUTHE,
obecrieynBaTh CTabUIIBHBIN TIPABOIIOPSIIOK B 11X 0OopoHocnocobHocTr. Boc-
NUTaHUE JIOJIKHO OCHOBBIBATHCSA Ha (PuIocodCKo-TeopeTHKo-MeTo10I0Inyec-
KOM aHaji3e BCEro BOCIIMTATEJbHOTO IpoIlecca U COBPEMEHHBIX KYJIBTYPHBIX
nocTIsKeHusIX. Tocy1apcTBy HCKYCCTBO HEOOXOMUMO JIJIst COEpesKeHrs U Pa3B-
THST JIYYIITAX OTEYeCTBEHHBIX TPAIAUIIUIL, TOCKOJIBKY OHO CIIOCOOHO BOCITUTHIBATD
JIy4lIe yesJoBeyecKre KauyecTBa, pa3BUBaTh caMble CBETJIble yIIeBHbIe UyBCTBA
rpak/[aH, TO €CTh CIIOCOOCTBOBATH JIyUIieMy 00TECTBEHHOMY PAa3BUTHIO HE TOJIb-
KO B YKpawHe, HO ¥ 32 ee IpejiesiaMu, 000raiiast CBOMM COJIepsKaHIeM eBpoIieiic-
KYIO KyJIBTYPY B 11esioM. VIcKycceTBO Kak cpeIcTBO KYJIbTYPHON KOMMYHUKAIIUK B
CHCTEME rOCYIapPCTBEHHOTO YITPABJIEHUS 3aHUMAET BEYIILYIO POJIb U 0c0O0€e Mec-
10, TpebyeT OoJIbIero BHUMaHus u huHancupoBanus. [loepkka HaIIMOHATb-
HOTO ITPOJIYKTa, CO3/IaBA€MOT0 He C 1[eJIbI0 MAaCCOBOCTU KYJIBTYPbI, @ COXPAaHEeHUS
KYJIBTYPHOTO HACJeAnst YKPAWHBI, SIBJSETCST OOJIBIION EHHOCTBIO st cOepe-
JKEHUS JIYUIUX TPajuIlfi, XapaKTepHbIX HallleMy Hapony. A TOIyJspu3aus
OTEYeCTBEHHBIX KUHOPAOOT Ha MEK/yHAPOHOM YPOBHE CITOCOOCTBYET XYI0KeC-
TBEHHOMY O0OTalleHnIo yesioBedectBa. [loaTomy mobeb 06pas3IoB HAIIEro MPo-
(beccHoHAIBHOTO U JIIOOUTETHCKOTO HCKYCCTBA HA PA3JIMYHBIX MEKYHAPOTHBIX
(dbopymax crocoOCTBYIOT MOAHSATHIO UMUK CTPAHBI, YTO OY€HD BasKHO B COBpE-
MEHHOM CJIOKHOM COIIMATIbHO-TTOJUTUYECKOM TT0JI0KEHUH.

O6ocHoBano, 4to (opmupoBanue MpohecCHOHATBHOTO U JIOOUTETHCKOTO
HCKYCCTBAa B CHCTEMe TOCY/apCTBEHHOTO YIIPaBJIEHUS [OJIKHO IPOUCXOIUTD
yepes3 Mpollecc MOHMMaHUS aClleKTOB MHAWBUYAJbHOTO U IPYIIIOBOTO TIOBe/e-
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HUsA, IpoHeAypbl CUCTEMHOI'O aHAJIM34d, METOJAO0B IJIaHWPOBaHUA, MOTHUBAIIlUN U
KOHTPOJIA, KOJIMYECTBEHHBIX METO/IOB U IIPUHATHUA pemeHHﬁ. HpI/IMeHHH rocy-
HapCTBeHHO-praBJIqueCKI/Iﬁ IIoAX0/ K HCCJIGLIyCMOfI HpO6JIeMe, JI0Ka3aHoO, 4TO
3/10poBOE O6H.[6CTBO HEBO3MOJKHO ITPEACTABUTDH 6e3 HNCKYCCTBa.

Kmouessbie cioBa: aMaTOPCKOE, UCKYCCTBO, KNHO, TOCY/IapCTBEHHOE YIIPpaBJIE-

HUE, IaTPUOTNYECKOE BOCIIUTAHHE.

Target setting. Observing the de-
velopment of modern Ukrainian soci-
ety and state, it isn’t difficult to agree
with the opinion of the famous Ukrai-
nian scientist, doctor of sciences in state
administration, Radmila V. Voitovich,
that “there is a peculiar degradation of
mass culture in the world, which cer-
tainly affects Ukraine, in the first place,
it concerns cinema, television and li-
terature, which are means of introduc-
ing a new religion, which becomes cru-
cial for the development of individual
countries in the world” [1, p. 306]. As
we know, the means of culture embody
influence on human society and form a
certain spiritual flow that penetrates an
intellectual layer of the state as a whole.
“The dominance of American films
and literature standardizes the Ukrai-
nian way of life according to American
standards, thus regulating the pub-
lic consciousness of citizens, which is
one of the ways to overcome certain
destructive manifestations of globali-
zation processes in Ukraine should be
a state policy of perspective develop-
ment, which would include the imple-
mentation of the State Program for the
Prevention of Global risks” [1, p. 307].
Consequently, the relevance of consid-
ering the use of cinema art as an instru-
ment of public administration from the
point of view its influence on the spi-
ritual stratum of population becomes of
paramount importance.

170

Analysis of recent researches and
publications. There are a lot of high-
quality and actual researches in the
field of patriotic influence on the pub-
lic.

For example, Ukrainian scientist
Iryna Karpova in her paper “National-
patriotic upbringing of youth in mo-
dern conditions” considered a variety
of principles for national education of
youth [2]. The patriotic education, as a
subject of pedagogical research is in the
collection of scientific works of Mili-
tary Humanitarian Institute of the Na-
tional Academy of Defense of Ukraine
[3]. Ukrainian scholars Mykola Bory-
shchak and Iryna Kuzenko described
some means and methods of national-
patriotic education from the point of
military-physical aspect view [4]. Vasyl
Sukhomlinsky spoke about education
by means of conversations about citi-
zenship [5].

The purpose of the article is to sub-
stantiate the peculiarities of the use of
cinematic tools as a mean of state ad-
ministration of amateur art as nation-
al-patriotic education of the popula-
tion, which is based on the analysis of
scientific researches of contemporary
Ukrainian scholars and the personal
participation of the author of this arti-
cle in the preparation of documentary
presentations in Kherson.

The statement of basic materials.
On June 17, 2017, in the Kherson ci-




nema concert hall “Anniversary” many
spectators gathered. There were an ad-
viser of the head of the Kherson regio-
nal state administration, a participant
in the Afghanistan war, Valentina Si-
chova, the chairman of Kherson re-
gional organization of the Ukrainian
Afghanistan Veterans’ Union — Volody-
myr Pylypovych Stolyar, Honored Arts
of Ukraine Worker and the member
of National Writers’ Union, poet, TV
reviewer Valery Pavlovich Kulik, an
artist — Rostislav Shvets, an honorary
citizen of Kherson and Chief architect
Vyacheslav Mikhailovich Gromikin [6].

Our land has always been famous
for the intellectual and creative poten-
tial of its inhabitants. Fyodor Zagorod-
niuk is an honorary Kherson citizen.
He is called “noted Kherson artist”. On
March 13, 2017, this talented man at
the age of 95, made a noble and unsel-
fish act — gave his pictures to Kherson
city.

Fyodor Zagorodniuk life is multifa-
ceted and complex, it is an example for
imitation by his contemporaries and
descendants. Documentary film with
the assistance of the Kherson Regional
Organization of the Ukrainian Union
of Veterans of Afghanistan, the “Chor-
nobyl Disabled People Fund +” and all
caring people — “My life on canvas” was
made with the purpose to show a par-
ticipant in World War I1, who achieved
a dizzying success in peacetime and
could tell his story about life and work.

Authors of the film are: Honored
Culture Worker of Ukraine Victor
Bikodir and participant of war in Af-
ghanistan — Alexander Yelagin. They
noted that they have been working on
the film for several months, trying to
show, tell and transfer all the versati-

lity of the artist personality, his crea-
tivity and human qualities as clearly as
possible. The generation that liberated
Kherson from fascism gradually goes
away, but to keep the stories from the
spectators — the main task posed by the
authors. This is an unselfish and free
work, which is aimed at preserving his-
torical facts of the Kherson region.

Fyodor Ivanovich Zagorodniuk
considered himself a very happy person,
although he had to experience a lot —
hunger, cold, war, illness, envy and the
loss of his loved ones. However, it only
tempered him, helped him to become
a winner in his work. Fyodor Ivanov-
ich was born in Gunchi village of the
Haysin district in Vinnytsia region, in
a peasant family. His father was very
hard-working man. He worked crea-
tively, independently designed a loom
and became a weaver. Weaved canvas —
little children were dressed. Mother
of Fyodor was well-painted, she was a
teacher of juniors and a daughter of a
priest who painted in the church pic-
tures on religious subjects. It was the
mother of the film’s main character who
taught him to draw.

When Fyodor went to school, he be-
gan to portray his fellow-pupils. In May
1941, he took an oath and was sent to
serve in the 63 Infantry Regiment,
guarding warehouses with weapons
and ammunition. He also accompanied
columns of trucks. On February 2, 1942
Fyodor Zagorodniuk, during the bat-
tle for liberation of Pyatihatki village,
was seriously wounded, overwhelmed.
After a half-year treatment, in July
1942, he was sent to the military infan-
try school of junior commanders to the
Ordzhonikidze. In college, in a short
period of time, Zagorodniuk thorough-
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ly mastered Degtyarev’s gun, received
the military profession of machine gun-
ner and was sent to Stalingrad. Here
in summer 1942, had been one of the
bloody military operations of the Se-
cond World War began — the Stalin-
grad Battle.

A story of the film hero about parti-
cipation in hostilities is very emotional
and detailed, which can’t leave indiffe-
rent viewers. From the crater, which
was torn next to him, Fyodor Ivanovi-
ch was hardly contused. Together with
other wounded, he was sent to Stal-
ingrad. But the difficult situation did
not allow him a course of treatment.
In a bad condition, the soldier acted
as a communicator of artillery batte-
ry — transmitted the data of battery
firing, restored telephone communica-
tion with the command post.

Fyodor Ivanovich was wounded to
his neck, head and shoulder. In a hospi-
tal he was operated and sent to Tomsk
for further treatment. During that time,
he was dismissed. In the hospital Za-
gorodniuk did not sit idly by, he wrote
portraits of his fellow soldiers, heroes of
the war, episodes of war battle and took
part in art exhibitions.

After the hospital, Fyodor Zagorod-
niuk began to work as an artist at the
military-technical communication aca-
demy in Novosibirsk. After the war in
1950, he graduated from the Kyiv State
Art Institute. He was disabled of the war.

The War continues to live in Fyodor
Ivanovich paintings. He wrote many
portraits of his fellows, as well as what
he saw and survived. Gallery of portraits
of the participants of the Second World
War, the natives of Kherson region and
those who distinguished themselves in
the battles for our Tauride region, be-

came a pride and cultural heritage of
Kherson. The pictures of a painter are a
chronicle of soldiers’ courage. He wrote
about 400 pictures for the newspaper
“Naddnipryans’ka Pravda”.

Zagorodniuk paid the fee to the
foundation of the world. Each picture
of Fyodor Ivanovich is written well
and professionally, because in every
picture he put his human warmth and
kindness. Recognition of his talent
is in the National Union of Artists of
Ukraine membership, the National
Union of Journalists of Ukraine.
Fyodor Zagorodniuk was awarded by
the title “Honored Artist of Ukraine”,
“Honored Citizen of the Kherson City”.
He held exhibitions, lectures, excur-
sions, meetings in schools and military
units, assisted in the design of rooms of
military glory. In total he wrote over fif-
teen thousand works.

Honorable guests who knew the
film’s hero well has come. So, the go-
vernment official, Valentina Sichova,
noted the good creative work of the
film authors, thanking all those who
presented for attention and memory.
“Iam deeply convinced, that while a per-
son has not lost interest in life, while a
person wants to know something, while
a person is interested in something —
he lives!” — Valentina Ivanovna says, —
“I am very grateful to you for the fact,
that such people are titans, as Zagorod-
niuk, as the authors of this film, they
probably live in order for other people,
like us sitting in the hall, know about
them. Artists are unique people, but
not each of them is able to make their
work simple so give the city, in order to
leave the memory. Fyodor Zagorodniuk
left such a memory about himself, but
he left it by the way of A. Yelagin and
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V. Bikodar, who would have to shoot
commercial films, and they have their
talent, their money, spending their time
in order to find such “pearls” to find
among ordinary people and save them
for descendants” [Recorded on a Dicta-
phone of the article’s author], [6].
Volodymyr Stolyar, the head of
Kherson regional organization of Af-
ghanistan veterans, noted great dis-
interested work of the authors of the
film, and the importance of creating
such works in the conditions of mo-
dern society development. Such films
are important primarily for the edu-
cation of young people. Our children
should know about those who defended
and created Kherson, to know their he-
roes. If this hasn’t been done, then there
is definitely be some kind of external
ideology that will help break up our
youth in order to capture the territory.
The son of film’s hero — Volodymyr
Fedorovych Zagorodniuk was invited
to the premiere. He was moved to the
depths of his soul by the attention and
memory of the townspeople, noted the
excellent work of the film authors. He
also told some stories about his father’s
life, which nobody knows. They were
told to him by Fyodor Zagorodniuk
brother — Dmitry. These are stories:
about how it was possible to survive
during the hunger, how the enemy bul-
let was flowing into the heart of the fu-
ture artist, and at that moment he co-
vered by the hand, and as an opponent’s
gun gave a mistake, when he met face to
face, how he survived during the explo-
sion, as in the middle of his creative ac-
tivity, was not broken by jealousies. “He
was a happy man — he was engaged in
his favorite business. About 30 stories’
pictures are a lot of things”, Volodymyr

Zagorodniuk summed up an interesting
story and sincerely thanked the crea-
tors of the film [Recorded on a Dicta-
phone of the article’s author].

Vyacheslav Mikhailovich Gromikin,
the chiefarchitect of Kherson during the
twenty-three years, an honorary citizen
said: “It’s a film — with tears in my eyes,
especially after the son’s speech ... As
he reported it all from his family, from
his heart, his understanding — he is also
an artist — how he responded about his
father ... I think that this film needs to
be shown to the younger generation,
in cinemas because, unfortunately, we
forget those heroes who must live fore-
ver. This is a person who, having such
big soul, left it for future generations.
Thank you, the authors of the movie”
[Recorded on a Dictaphone of the
article’s author].

The teacher of Kherson musical
collage, a musician and a poet Vasily
Nikolayevich Alexei also emphasized
the importance of this film for young
people and the need to show such kind
of movie in cinemas, schools and uni-
versities.

The student of Fyodor Zagorodniuk,
an architect — Siemenchuk Anatoly
Yefimovich said that Fyodor Ivanovich
was an excellent teacher: he explained
the material very clearly, reasonably.
“"Equal to him, I have not met in life
either before or after the institute”, —
concluded Anatoly Yefimovich [Re-
corded on a Dictaphone of the article’s
author].

According to the artist, who person-
ally knew Fyodor Zagorodniuk, Eu-
geniy Gerasimovich Lanolik, the film
was made perfectly, very truthfully.
Nadezhda Nikolayevna Stoletova, who
survived the Great War, said: “It is dif-
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ficult for us to remember because our
generation has experienced all it. His-
tory should not be forgotten. Thank
you, young people should know the
story firsthand” [Recorded on a Dicta-
phone of the article’s author].

The film is valuable in its documen-
tation. An honorable citizen of our city
lives today with us, but already in his
paintings and on the screen of a cinema.
Probably this is an immortality.

As a tool of state administration of
amateur art in the context of national
patriotic education of the population,
we consider a presentation of the film
produced in 2018, which we describe
for the first time. On February 19, 2018,
at 12:00 in the cinema concert hall “An-
niversary” in Kherson, a presentation
of the film about a hero of the Second
World War — Volodymyr Petrovich
Kaznacheyev — an honorary citizen of
Kherson was held. There is a short film
work created on the basis of the Ki-
nokimeria children and youth film stu-
dio of the Ukraine Cinematographers’
Union, with the assistance of Kherson
Regional Organization of the Ukrai-
nian Veterans of Afghanistan Union
and the Chernobyl Disabled Fund Plus
[7]. The film begins with the frames
which depicted Vladimir Kaznach-
eyev walking around the park. “I was
awarded with seven orders and med-
als, the most expensive medal for me
is the “Partisan of the Patriotic War”,
the first degree, and the Order of Lenin
for the undermining of enemy trains on
the Brest-Kovel railroad in 1943 (Time
of Orlov- Kursk Curve)” — the film be-
gins with the story of protagonist, ac-
companied by frames of peaceful life.
Volodymyr Petrovich was born on July
26, 1928 in the Solovyanivka village of

Kletnyansky district, Bryansk region.
“Before the war I graduated from 5
classes, and the war caught me when
I was fishing. In the evening I came
home, and my mother said that the
war had began. “I'm, as a patriot, said
that we would defeat the Nazis quickly.
But the war was delayed. Fascists oc-
cupied our village, and partisans began
their activities. On October 6, enemies
grabbed my mother and brutally ex-
ecuted her, forcing to dig her grave
herself. It crashed into my memory as
a misfortune. I loved my mother and
swore to take revenge on the fascists.
Partisans stopped at us because our
house was on the outskirts of the vil-
lage. T went to the partisans” [8].

The boy was left in the squad. When
he heard that the demolisher’s group
was preparing, he went to the com-
mander and asked to become a member
of demolition squad. “By this time I was
striking in the battles, T was called at
headquarters and my commanders told
that they were counting me into a de-
monstration group, but if I would an
exams perfectly”. Each group had an of-
ficer in charge of mines. Next, the view-
er learns using voice-over-imaginary
and visual range built using some artis-
tic-game frames used from the open ac-
cess of the Internet that a group of de-
molishers and a commander (assigned
an officer and two fighters), so 4 people
approached railways. “Waiting when
there will be a gap between the patrols
disperse. They went to meet each other
and disperse. It took 30 minutes. We
have to put a 10-hollow pin and a mine-
box, which was called SAM (Slow Ac-
tion Mine). “When it was impossible to
put a mine, we put it as we name it, on
a “stick” [8].
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The locomotive knocked a stick and
an explosion occurred, the main thing
was that there were a lot of deadly and
wounded live forces in the trains, and
there were also wagons with tanks and
guns. The Germans left two sides to re-
pair the road, covered it with lighted
rockets — it was visible how, during the
day for 4 hours. When the road was re-
paired they removed by the train. “The
commander of our group Belov said to
me: “Volodya, we will not put a mine”.
I answered: “Mikhail Ivanovich, let’s
wait”. Enemies repaired the road, run
a control train, we were waiting. Al-
ready engaged in dawn. I say: “T'll blow
up the echelon, on the “stick”. I set, but
did not count, it seemed to me that the
train had passed, and the mine had not
explored, and at that moment there was
an explosion. I was hit by an explosive
wave, and I fell unconscious. The guys
picked me up and took me in. After 4
hours, I was tired after the pine, we left.
“The boys say: “Volodya is alive”. They
went to the forester, our connoisseur,
gave me milk, and the next night, I went
back to the sabotage. It was important
to keep you unnoticed” [8].

It’s a very interesting story for the
viewer about friendship of the boy and
a former school teacher. Ivan Ryabtsev,
who exploded on a mine, was a teacher
before the war beginning. “He was so
attached to me that we became friends.
And always somewhere in the hole or in
the snow, he tried to warm me up some-
how, to protect me from bad weather,
and even (I was a kid) he talked about
his love. She was a school teacher,
whom he loved very much, they would
have married, if not a war” [8].

Going for a sabotage when he broke
up, the teacher asked Volodya to mount

him a mine. He said that he would die
that day. “I saw a dream, I married my
love, and this implied death”, — said the
teacher to the boy. “They were supersti-
tious and, indeed, this night he died.
How was he killed? The miner is wrong
once” [8].

“Fascists were tricky — landing am-
bush on an echelon, the echelon is at
low speed, and they land on the other
side, so that we don’t see them”. T had
a case of a train going, and I saw that
the ambush jumps out. I had to go to
another place. But if the ambush was in
the village, then patrols would rarely go
there. There were 12 officers, with guns
and a sergeant with 3 men. They were
going on distance about 50 to 70 meters
between each other” [8].

“I got used to the patrol myself,
went out at night, disguised myself and
waited for a patrol, and they were about
20-30 meters. It was getting used to it,
that it was my strength that I still put a
mine. There were a lot of such cases: it
was seen at dusk, that an ambush was
sitting down. I said that ambush, then I
put a mine” [8].

“On the railway from Brest to Kovel
which was guarded very much, T ma-
naged to blow up 10 echelons of the
enemy, a detachment blew up 41 eche-
lons, and only 15 people were” [8].

The protagonist of the film was pre-
sented to an award “Hero of the Soviet
Union”, but influenced the age, and he
was awarded by the Order of Lenin. In
March 1944, the boy was sent to Svya-
toshin school of guerrilla movement in
Ukraine. After the Victory of May 9,
Volodymyr Petrovich was sent to Mos-
cow to continue his training as a radio
operator, and after that on Pamir. “We
were the first who make a connection
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there, and I came to Kherson on a va-
cation. My sister worked in Skadovsk,
and in Kherson I was told that Alexey
Fedorov, my military tutor, was work-
ing as the first secretary in the city” [8].
And Vladimir Kaznacheyev entered
the Naval School in Kherson, where he
graduated with honors. Then he went
to work for the Baltic Shipping Com-
pany. He worked at Kherson port. “In
1965, T was sent to Algeria to work at a
trade mission under the Ministry of the
Navy for four years. I returned to Kher-
son for my old post. I liked this city, and
in 1972 T was summoned to Moscow
and sent to France to set up a joint-
stock company. I worked for 7 years
with the “Order of Labor Red Banner”,
was awarded for my work in France in
1973. T managed to create a joint-stock
company at that time, it was difficult,
but I created. By the Order of Honor
I was awarded for my work in Alge-
ria, Ukrainian Award is “For Services”
grade 3, and “For Courage”. T always a
honored student of the Naval School.
In 1985 received the title of “Honored
Transport of Ukraine Worker” [8]. Now
Vladimir Kaznacheyev awarded by the
title — “Honorary Citizen of Kherson”.

“It’s been a lot of time, a lot has been
done for the benefit of our state. It has
been spent on forces, sleepless nights,
health, but the most expensive years for
me are the years spent in the guerrilla
detachment. When I was a boy, at age
14, I was thrown into enemy’s echelons,
war, sleepless nights, I was afraid, when
I was doing it, it was terrible, but I went
and did everything I needed to do for
Victory!” [8]

After watching the film, it was noted
that Kherson regional organization of
Afghan veterans perpetuates the me-
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mory of the Second World War heroes,
creating documentaries. Three film
works have already been created. There
are: “Zenitnytsia” [9], “My Life is on
the Canvas”, and “Partisan’s Fate”.

On the scene, the head of the organ-
ization Volodymyr Pylypovich Stol-
yar said: “We celebrated the 29" an-
niversary of the withdrawal of troops
from Afghanistan on February 15. Our
members, the authors of this film, the
participants of the war Viktor Bikodir
and Alexander Yelagin have been work-
ing on creating documentary cinemas
for many years to perpetuate the feat of
our guys in Afghanistan, and now they
reflect the heroes of the Second World
war, which are becoming smaller and
smaller every year, and our organiza-
tion helps our youth take an example
from the heroes. Series of films “Afghan
Fates” were duly represented by the
authors at international film festivals
and awarded with high awards” [Re-
corded on a Dictaphone of the article’s
author].

Volodymyr Yakovlevich Kusiy, the
head of the Union of Veterans' city
organization, said that Volodymyr Ka-
znacheyev carried out a huge work on
military-patriotic education in Kher-
son, telling about his life in schools
and other educational institutions.
V. P. Kaznacheyev — Honorary veteran
of Ukraine, and his name is included
in the book “Honorable veterans of
Ukraine”. “Today, Afghans are doing
a lot for military patriotic education,
Vladimir Kaznacheyev is the pride of
our veteran organization”, — said in his
speech Volodymyr Kusiy, and thanked
everyone who prepared this cultural
event [Recorded on a Dictaphone of
the article’s author].




The Honorary Veteran in the Naval
School studied with the father of the
current deputy of the Kherson Mari-
time Academy Irina Volodymyrovna
Karplyuk. She came to the presentation
of the film with a huge bouquet of roses,
accompanied by cadets of the maritime
school. The words of gratitude for the
persistence and heroism, for example
of courage, which is demonstrated at
meetings with young people V. Ka-
znacheyev, were told from the scene by
Irina Karplyuk.

Conclusions and suggestions.
Thus, as practically proved by the
example of the article, first described by
the author of cultural events, the local
level — the amateur art is made quali-
tatively, having in its content a great
educational meaning, can be an effec-
tive mechanism in the system of public
administration of the patriotic upbring-
ing of the population, both as young so
middle aged people. The presentations,
in which the author of this article was
actively involved, shows that the ac-
tivity of a public organization that
works closely with and complies with
the state administration is an effective
mechanism for introducing the patrio-
tic education of the present-day popu-
lation of this territorial area by means
of cinema art.
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