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AKY HPUTOAY OBUPAKOTb CbOT'OAHI?
KHUT'U-ITPU: EBOJTIOHNIMHUU PO3BUTOK

WHAT ADVENTURES ARE CHOSEN TODAY?
GAMEBOOKS: EVOLUTION

Tonpu eenuxy Kinbkicms cmameil, NPUCBAYEHUX PISHUM HCAHPAM § BUOAM XYOOHCHbOT TiImepamypu, a maKoxic ix
€BONIOYILHOMY PO3BUMKY, KHUSU-IZpU CIAHOBTIAMb HOBY 0011ACHb 00CTIONCEHHS, WO 3AKIUKAE 00 Y8azu, aie NOKU
Wo € 00CUmMb MAN0 BUBYEHOIO, WO NOSACHIOE K AKMYAAbHICMb, MAK i HOGU3HY OaHoi pobomu. Memoto nauioil
PO3BIOKU € POSKPUMMSL BUMOKIE KHU2-i20p MA BUABNIEHHSA OCHOGHUX MOGHUX MA CMPYKMYPHUX 8IOMIHHOCIME Midic
KHueamu-iepamu, suoanumu ¢ XXI cmonimmi, i mumu, wo cseaoms 08a0ysmu poKie momy.

3 mouxu 30py memoodie 00CnidHceHHA, NPedCmasiena poooma 30iUCHIOEMbCS 8 PAMKAX AHMPONOYEHMPUYHOT
napaouemu ma po3enioae heHomer KHue-ieop Kpizb npusmy Jo0UHU AK Kopucmyeada mosu. Texcmu 0ocniodrcysa-
AUCS 32I0HO 3 PinocoPCcoKUMU 3aKOHAMU EOHOCMI PopMuU ma 3Micmy 3 6UKOPUCTHAHHAM THOVKYIL, 0edyKyii, KOH-
MEeKCMHO20 Ma IHMEepnPemayiino2o anaiisy, KeanimamueHo-K8AHMUMAMUBHO20 MEMoOy mMd OKPeMUx elemMenmis
OIaxXpOHIUHO20 MA NOPIGHILHO20 AHAI3Y.

3a pesynomamamu Hawio2o OOCHIONHCEHHs 3p0OIEHO HACIYNHI 6UCHOBKU. [lo0ani 3 Mumu camumu CloHCemHUMU
JUHIAMU, «HOBD» GUOAHHA MUX CAMUX KHUS-I20p MAOmMb 8epOAIbH Ma He8epOaIbHI 8IOMIHHOCII 80 CE0IX «CmMapuxy
Koniu. Y motui uac sax ocmanHi nooaioms 300paxceHHs. 8 OCHOBHOMY K OONOMINCHUL Mamepian, HOGiull 6UOAHHS Ma-
F0mMb MEHOEHYII0 00 MYTLIMUMOOATLHOCTII, HABOOUU THGOpMAYTio, 8aiCaugy O PO3GUNIKY HAPPAMUBY, ) MATIOHKAX,
AKI iMimytoms aucmu abo QyHKYIOHYI0mb AK RIOKA3KU 8 icmopii ma He CRUpaomsbcs Ha 6y0b-5Ki MW 6epOaIbHi ele-
Menmu 8 mekcmi, o 6 000amKo8o 32a0y8anu Yy onucyganu Hux. « OHogneHi» Knuu-iepu, Ik nPAguIo, 36y4ans OLiblu
O0eMOKPAMUYHO, 3 MOYKU 30pY 8UOOPY Ci6, i 0eMOHCMPYIOMb Ollblile NOTIMKOPEKMHOCTI Ma MeHule MEXHIYHUX Oe-
maneii oonaonanua yu 36poi. Knueu-izpu 3a3nanu 3a2ansHo2o 8epoanbHO20 POUUPEHHS, XOUa KINbKICb «8)Y3N06UXY
MoMeHmig 30epe2nacs He3MIHHOMW, WO C8IOYUMb NPO BUCOKUL PIBEHb THMEPAKMUBHOCMI HENIHIIH020 HAPPAMUBY
8 KHU2ax-iepax, wjo € 00CMamuim 01 xy0ooicHvoi aimepamypu XXI cmonimms. Hatiackpagiwiow iominnicmio KHue,
po30inenux matixce 20 pokamu y waci, € 3pocmanisi 0ocsizy 0ianozis y cyacuux euoanusx. Ilonpu me, wjo dianozu ece
e MeHW NONYIAPHI, HIJNC ABMOPCLKULL HAPPATUS (SIK 3A2AI0M XAPAKMEPHO 0/ KHUu2-ieop), diano2u poonsims cy4yacHi
icmopii Oinbut IHMePaKMUBHUMU MA PO3BANCATLHUMU 01 YUMAYI8 i NPONOHYIOMb iM OLTbUL PeaniCMUYHI 8DANCEHHSL.

Kniouogi cnosa: knuea-epa, «8y3108Utiy MOMEHM, HAPPAMUB, 0id102, MYTbMUMOOATbHICHLb.

Despite a great number of papers dedicated to various genres and types of fiction, as well as to their evolutionary
development, gamebooks make up a new field of research, calling for attention, but so far rather understudied,
which accounts for both topicality and novelty of the given investigation which aims at disclosing the origin
of gamebooks and revealing the major lingual and structural differences between gamebooks published
in the XXI century and those that go twenty years back.

In terms of research methods, the presented work is carried out within the anthropocentric paradigm and looks
at the phenomenon of gamebooks through the prism of man as language user. The texts were studied in accordance
with the philosophic laws of unity of form and meaning, employing induction, deduction, contextual analysis and text
interpretation, quantitative and qualitative method and certain elements of diachronic and comparative analysis.

In the result of our investigation, the following conclusions have been made. Featuring the same plotlines,
“new” editions of the same gamebooks boast verbal and non-verbal differences from their “older” copies. While
the latter provided pictures mainly as supportive material, the more recent editions tend to multimodality, giving
information important for narration development in pictures that imitate letters or function as clues in the story and
are not resting on any other verbal elements, mentioning or describing them. More recent gamebooks tend to sound
more democratic from the viewpoint of word choice and demonstrate morve political correctness and fewer technical
details, concerning equipment or weapons. They have undergone general verbal extension, though the number
of “turning” (“node”) points has been preserved, which testifies to the interactive level of non-linear narrative in
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gamebooks that is high enough for 2 I*-century fiction. The most striking difference between books separated in time
by almost 20 years is the growing volume of dialogue in modern editions. Though still less popular than author s
narrative (as is characteristic of gamebooks, in general), dialogue makes modern stories more interactive and
entertaining for their readers and offers them a more realistic experience.

Key words: gamebootk,

Ilocmanoeka npobnemu ma ananiz 00ciio-
atcensy. Xy[OXKHs Jliteparypa — e OesrnepepBHUi
TIpOLEC MOLIYKY HOBHX 3MiCTiB, (opm Ta ecre-
THK, KOXKHHIT €Tall PO3BUTKY SIKHX BiJ3CPKAIIIO€
CBOIO €MOXYy TUM UM 1HIIMM YHMHOM. YCi BiJIoMi
HaM HayKOBIIl OJIHOCTailHO 3a3HaydaloTh, IO
3a3BUYail IIEPEBHIAHHS OJIHOTO 1 TOTO CaMmoro
TBOPY HE Ilepeadadae 3MiH y HbOMY, OKPIM THX,
LI0 BUKJIMKaHI 3MIHAMH Y [IPABONKCI Y1 MOBHIH
HopMi. OJTHaK 0COOJIMBY 1IKAaBICTh BUKJIMKAIOTh
Ti TBOPH, IIT0 3MIHIOIOTHCS B 3aJICKHOCTI BiJl 4acy
BUJIAHHS HE JIMILE 32 MPABOMUCOM, ajieé CaMUMH
aBTopami. [IpoTe BUHUKHEHHIO OCTaHHIM YacoM
HOBUX (OpM pernpe3eHTarlii Xyma0KHbOTO TEKCTY
3yMOBUJIO HE TUTBKHM 3MIHU WOTO MOJAHHS YUTa-
4yeBi, aje W TpaHcdopmarlii y camoMy TEKCTi.
VY 1upoMy acmekTi MOKHa BHOKPEMUTH IE€pPEBU-
JaHHs cepii KHUT-irop kommaniero Chooseco, 1o
BHpIIINJIA OHOBUTH TPAJHUIIIIHI, BXKE YIt0O0IeH]
Juisi Oararbox 4yuTadiB TBOpH y XXI CTOMITTI.
Tak, opuriHaJbHI KHI)KKH OYyJIO OITyOJiKOBaHO
Ha mouaTtky 80-X, a IXHI OHOBJICHI BapiaHTH — y
2005-2010 pp. HpH 1IbOMY, Ha3BH Ta OroJIONIEHA
(halyma TBOpPIB HE 3a3HAJM 3MiH, Ha BIIMIHY Bif
¢bopMu BUKIALy HappaTHBY. Z[laxpOquHOMy
aHaJi3y PO3BUTKY PI3HHUX KaHPIB Ta iX 0c00IH-
BOCTSIM TIPUCBsUyBaH cBoi podotu O.M. Bece-
noBcekuii, b.B. Jly6in, Bb.M. EiixenOaym,
0O.€. Koznos [3], KO.M. Jlorman, [.b. Mopo3zoBa
[4; 9], O.0O. Ioxapunpka [5; 10], KO.M. Tuns-
voB, B.b. IIkmoBchkuid Ta iH., TPOTE came
KHUTH-ITPH, SBUIIE JOBOJI HOBE ISl Cy4acHOT
JiTeparypH, He JIeXKaau y POoKyci JTIHTBICTHYHUX
YU JTITEPaTyPO3HABUMX PO3BITOK. AKTYAJbHICTh
Hamioi poOOTH BUILTUBAE, MO-TEPILE, 3 HOBU3HU
Marepianxy JOCHIDKeHHS, ajpKe KHHUTaM-irpam,
Ha aib, HE MPUAUIAIOCS IOCTAaTHHOI yBaru.
[To-npyre, po3misn Oyab-sKOTO XKaHPY 9u HOPMHU
XYJIO)KHIX TBOPIB Y iX J1aXpOHIYHOMY PO3BUTKY
MIPEACTABISIE THOCEOJIOTIUHY IIHHICTh SK JUISI
JIIHTBICTHUKH, TaK 1 JUIs JIITEpaTypO3HABCTBA.

Memorw nawoi cmammi Oyn0 BUSBICHHS
CBOJIOLIITHIX 3MIH y TBOpax-irpax 3arajoMm Ta
MpoaHasi3yBaTH Taki Ha MPUKJIa/l JBOX BUJAHb —
«CTaporo» Ta «OHOBJIEHOT0» KOHKPETHOTO TBOPY-
rpu. Jlo 3aBAaHb Ha0i pOOOTH BXOAUIIO: PO3IIIs-
HYTH TIOTEHIIIHI BUTOKH TBOPIB-ITOP Ta iCTOPirO
CTaHOBJICHHS MOIOHMX TBOPIB SIK YaHPY JiTepa-
TypH, 3pOOUTH KOMIIApPaTUBHUHN aHAJI3 «CTAPUX)»
Ta «OHOBJICHUX» MEPEBUIaHUX KHUT-ITOpP Ha yCIX
KOMITO3UIIIMHUX Ta JIHTBATHHHUX PIBHSIX.

IIpeameTom Ha110i poOOTH BUCTYIIATIH TBOPH-
irpu sIK HOBa JTiTeparypHa ¢popma. O0’€KTOM — iX

“turning” (“node”) point, narrative, dialogue, multimodality.

JIaXpOHIYHUN PO3BUTOK Ta 3MIHH, SIKHX 3a3HAB
KOHKpPETHUH TBIp NP HOT0 MepeBUIaHHI.

Marepiajiom 15 po3BIAKU CIYTYyBalu TpH
«cTapi» Ta TpU «OHOBIIEHI» Bepcii TBOPIB «Sug-
arcane Island» E. Tlakapna (Edward Packard)
1976 p. [36] Tta 2005 p. [37], «The Abominable
Snowmany» P.A. Mountromepi (R. Montgomery)
1982 p. [34] Tta 2007 p. [35] Ta «Terror in Aus-
tralia» («Struggle Down Under» B «OHOBIE-
HoMmy» BujanHi) lennon I'immiran (Shannon
Gilligan) 1988 p. [27] Ta 2005 p. [26], onHak
OCHOBHI IPHKIA/M NPEJCTAaBICH] y JaHiil po3-
Bl Ha 0a3l KOMIApaTUBHOIO aHami3y JABOX
Bepciii TBopy «The Abominable Snowmany» 3a
aBropcTBoM P.A. Montromepi — 1982 poky ta
2007 poky BUAAHHS.

JloCIUKCHHST  BHKOHAHO y pIYMIL aHTpo-
NOLEHTPUYHOI ~ [TApAJUrMH, CYTHICTb  SIKOI,
K BIJJOMO, € pO3IVISii MOBHHUX Ta MOBIJICHHE-
BUX SIBUL] Kpi3b MPU3MY JIIOAUHU SK I HOCIS.
YV po60Ti BUKOPHCTAHO 3arajbHOHAYKOBI 1 CIIEITi-
aJIbHI JIIHTBICTHYHI MeTOAM Aocaimkenns. Tak,
aHami3 (aKkTUYHOIO MaTepially 31HCHIOBAaBCS
3rifHo 3 (UIOCOPCHKUMHU 3aKOHAMHU €THOCTI
CYTHOCTI 1 popmu, 1HAYKLIT, AETyKI1i, TpeBaIto-
BaHHS MPAKTUKU HaJ EMIIIPUYHUM Mi3HAHHAM. [3
crHeriajbHUX JIHTBICTUYHUX NMPUHOMIB Y poOOTi
3aCTOCOBAHO  IHTEpPIpETAIIiHO-KOHTEKCTYyalIb-
HUH aHaji3, METOU CIIOCTEPEKEHHsI, KBAaHTUTA-
TUBHO-KBaJITATUBHUIA METO]I, @ TAKOXK €JICMEHTH
JI1aXpOHIYHOTO Ta MOPIBHAJIBLHOTO aHATI3Yy.

Buknao ocnosnozo mamepiany. XynoxHi
TBOpPU 3 PO3TajdyXeHUM HappaTUBOM MarOTh
JOBry icropito. HaBiTh y HapogHHX Ka3Kax,
10 CYTI, ICHy€ HaTSK Ha BaplaTUBHICTb BUOOpY
TOJIOBHUM T€POEM CBOTO HUIAXY [1], 1 me#t Budip
€ Kpall CYTTEBUM: ««AK noidew yiecio 0opo-
2010 — 3acuneut, K noioeus Opy2oi0 — HA3a0 He
gepHeuics, a K noideuwt mpemuvoro, mo 3’icmo
mebe 3anizHutl 606k». Om 8iH 0ymas-0ymas, Kyou
noixamu, ma il HAOYMABCH, WO Noioe MpPemvboro
00p020oI0y» («Ka31<a npo 3ani3H020 BOBKAY) [2]
Ilpome 6ubip yeii pobume 3a 2epos ymosHuil
aemop, a ne wumay-cayxau yiei xazxku. Ilepma
KHUTA, SKy MOXKHAa BBa)KaTH IIE€PEIBICHIKOM
)anpy «O0epu cobi mpuromy» (“Choose Your
Own Adventure”), — ue nerektuB “The Roman
Hat Mystery” Ennepi Ksina (Ellery Queen) [39],
omyGumikoBanuit y 1929 pomi. Lleit maneHbKuid
KPOK Y HarpsiMi 10 KHUT-irop, ¢ aBTop Bee Ipy 3
quTadEeM, 6yB 3pO6J'I€HI/II/I 3aBISIKM HOBIH IiKaB1A
opmi omosizi. ®. [enneii a M. JIi (o mucanu
nig ncesnoriMoMm Emnepi KBin) po3kuumanu 1o
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CBOEMY TBOPY HATAKHM Ta IJKa3KW i Haxaiu
OKPEMHH JIMCT 3 TEPENKOM YCiX MEPCOHAKIB
i MiJ03pOr0, 1 HAa/ald YMTAueBi MOXKIIUBICTD
BJIACHOPYY BU3HAYUTH (PiHAT TBOPY Ta BCTAHO-
BUTH, XTO CaMe 3 IePCOHAXKiB 3pOOUB 3JI0UHMH II1e
JIO TOTO, K OCHOBHA PO3B’si3Ka Oyae pO3KpHTA.

Tak, mig KiHeub TBOPY OCHOBHY OIOBi/b Iepe-
pBaHO Ta BijJ iMEHI Happaropa, HIOMTO penak-
topa kuuru JIx./x. MakK. (J.J. McC), nonano
HACTYIIHUHA KOMEHTAp-BHKJIMK IO YHTa4a IIiJ
3arojoBKoM «lHTepntomis», sSKild yMTa4a IIaHo-
0JMBO BUMAararoTh NpUALIUTH yBary («Interlude
in which the reader’s attention is respectfully
requestedy): «The current vogue in detective lit-
erature is all for the practice of placing the reader
in the position of chief sleuth. I have prevailed
upon Mr. Ellery Queen to permit at this point
in «The Roman Hat Mysteryy» the interpolation
of a challenge to the reader. “Who killed Monte
Field?” “How was the murder accomplished?”
Myr. Queen agrees with me that the alert student of
mystery tales, now being in possession of all the
pertinent facts, should at this stage of the story
have reached definite conclusions on the ques-
tions propounded. The solution — or enough of it
to point unerringly to the guilty character — may
be reached by a series of logical deductions and
psychological observations. In closing my last
personal appearance in the tale let me admonish
the reader with a variation of the phrase Caveat
Emptor: “Let the reader beware» [39, c. 327]. —
«Cyuacna mooa 8 demekmueHil aimepamypi —
nocmasumuy 4yumayd Ha nocady 20108HO20 HULU-
nopku. A nepexonasé micmepa Ennepi Keina
0ozeonumu Ha yvomy micyi 6 «Taemnuyi pum-
CbKO20 KANeuoxa» 6Cmasumu GUKIUK 4uUmayesi.
«Xmo eous Monme Dinoa?» «Ax 6yno 30iticnero
eouecmeo?» Micmep Ksin nozoooicyemvcs 3i
MHOI0, WO YBAXNCHUL OOCTIOHUK OemeKMUBHUX
0No8i0aHb, AKUL menep 80100i€ 8CiMa 0OpPedHUMU
Gaxkmamu, mas ou Ha ybomy emani icmopii Oilimu
YIiMKUX BUCHOBKI8 U000 NOCMABIEHUX NUMAHb.
Biozaoky — abo maka xinekicms ingopmayii, axoi
00cmammvbo, wob 6e3NOMUIKOBO BKA3AMU HA
BUHHO20 NepCoHaddca — moodice OYmu 00CAHYMO
Cepiern N02IYHUX GUCHOBKIE I NCUXONO2IYHUX CHO-
cmepedicens. Ha 3asepuienns c6020 ocmannbo2o
ocobucmozo sucmyny 6 meopi 003801bme MeHi
nopaoumu uumaya eapiayicio @pazu Caveat
Emptor: «Hexaui uvumau ocmepicacmubcs.» (nepe-
kian i, O.IL). Jlanuii komeHTap (hakTH4HO
namae «4etepry criny» (repmin 1. Jdinpo [6]),

TOOTO CIPOCTOBYE MEKY MIJK YATAYEM Ta XyHOK-
HIM TBOpOM, MiJIITOBXYIOUH HOTo/ii BIACHOPYY
3HAWTH 3M04MHIA. Baprto 3azHauuth, mo “The
Roman Hat Mystery” B ®OJHOMY pa3i HE KHHUra-
rpa, ajie caMe 1151 KHUra, 1110 OyJia IepIior y Biac-
Hill cepii, Jana MOMITOBX 10 PO3BUTKY KHUT-ITOP.
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Inmepaxmueni meopu 3 po3eanyxcenum Happa-
MUBOM PO3NOUUHAIOMbCA 3 TIH0O0BHO20 POMAHY
Hopic Beocmep (Doris Webster) ma Mepi
A. Xonkinc (Mary Alden Hopkins) «llooymaii
npo nacnioku!» («Consider the Consequences!»)
1930 p., 0e mosxrciueumu € dinvute OrdCUHU PiHa-
6. Aemopu Hazueaioms c60l0 pobony HO0I0
3a0yM1<0fo 6 nimepamypi: «1le HOBa i11es1 B XyI0K-
HIA JliTeparypi — icTopis, sIka Mae OIMH KIHClb
3 Oararbox pI3HUX, SIKUM 3aJeXKITh BiI CMaKy
ynurtaday [44] ma npononyroms uumavesi oopamu
00H020 3 080X Kasanepis 0/ 20JI06HOI 2epoiHi,
a nomim pobnams 6uOIp HA HACMYNHUX emanax
ixnix cmocyukie. Il’eca 1936 p. «Hiu 16 ciunsay
(«Night of January 16thy) Evina Penoa (Ayn Rand)
MAKONC NPONOHYBANA 2NA0AYAM  THMEPAKMUE-
HICMb, OCKIIbKU ceped HUX 0OUPAUCS NPUCAICHT
[17]. V 1940-6i 3’asunuca kHueu apeeHmuHys
Hopoiwca Jlyi Bopooceca (Jorge Luis Borges)
«ocnioocenns pooomu I'epbepma Keetinay («An
Examination of the Work of Herbert Quain») ta
«Capn posramyxeHux nopixoxk» («The Garden
of Forking Paths»), 00uzBi 3 IKUX NPOTOHYBAIN
YuTayaM CaMHMM BUPIIIYBaTH LUISIXU PO3BHUTKY
ICTOPIIA.

VY 60-T1i Ta 70-T1 pp XX CT. MOAIOHI TBOPU JpY-
KYIOTBCSI pI3HIMU MOBaMHM Ta y Pi3HHMX JKaHpax,
cepen HuX Bimomuii pomaH «KiHka (hpaHITy3b-
koro neireHanta» («The French Lieutenant’s
Woman») Jbx. ®aynsa (J. Fowles) 3 nexiibkoma
po3s’siskamu, Kasku JDxanui Poxapi Ta iH. Taxk,
BIJIOMOIO € (ppaHuy:;bKa aBaHrapjHa CIijika Vrino
(Oulipo) [15], ne cepen 1HIINX €KCIICPUMEHTIB 3
miteparypoto ®@pancya Jle Jlione (Francois Le
Lionnais) 0yno 3ampOIOHOBAHO «JIEPEBOBUIHY
Jiteparypy» («tree literature»). ABTOPOM TaKoro
TBOpY «lcTopis, sk Bam Oyne no BmomoOm» —
«Un conte a votre facon» craB Peiimon Keno
(Raymond Queneau). Y TBOpi, HaIMCAHOMY BiJ
TPETHOI 0COOM B MUHYJIOMY 4aci y opmari rymo-
PHCTHYHOI Ka3KU Uil IOPOCIMX MPO Pi3Hi 0BOU,
HaJiuyeThes 21 pparMeHT Ta MOXKITMBO 2 KiHIIBKH
[15]. Tpoxu mi3Himie AaHy izieto Oyno afantoBaHO
s tearpy llomom @ypuenem (Paul Fournel)
ta XKau-I'epom Enapnom (Jean-Pierre Enard)
y ixapomy «TearpansHomy aepesi: KomGinarop-
Hill eci» («The Theater Tree: A Combinatory
Play») npo KOpoIIBCbKY PofuHy 3 15 pparMeHTis
3 2 MOXIMBMMH (iHAJaMu, ¢ TIAgaqi BUPILIy-
I0Th X[ iICTOpIi [Tam xe).

BypxmBoro po3BuTKy nofibHi TBopu Habysa-
IOTb 1 3aBJISIKU TIPOrPaMOBAHOMY HABYAHHIO, IO
PO3KBITIIO y mexarorini y cepenuni 1950-x pp.
3apnsku b.®. Ckinnepy (B. Skinner) [11] ranepen-
0auasio «po3MOALT Marepialy Ha HeBenuki ¢par-
MEHTH, OpraHi30BaHi SK CEpil0 MPOCTUX TBEp-
okeHb. OcTaHHI HaAOyIOBYBaJUCS OOUH HA
HILIOMY, Pa30M YTBOPIOIOYH HABITh Kpail CKIaaHy
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iH(popmawiro» [16]. Bogxouac, yueHb cpsMoBy-
BaBCsL BI/L OZIHOTO ONIOKY iH(popmalii 10 iHIIoro
Ta Ha KOXKHOMY €Talll Ji3HaBaBCs PO BIPHICTH
abo HeBlpHICTL CBO€T cipoOH Ta OTpUMYBaB abo
HACTYNHUH IHPOPMALIAHNI OJIOK 3 3aBIAHHSMH,
a00 MOsICHeHHs1, YoMy OOpaHa BiJIIIOBi/Ib HEBIpHA
Ta MOBEPTAaBCs 10 MONEpPENHbOro Kpoky [18] 3a
MPUHIIAIIOM «CTHUMYJ — PECIIOHC», 1110, Ha JTYMKY
MICHXOJIOTIB, TOKpAIIyBajJO 3aCBOEHHS Marepi-
aiy 4epes 61nbu1y MOTHBOBAHICTh HaBYaHHS Ta
inauBinyanpHui miaxia [7]. Tak, gany METOmuKy
HaBYaHHS MpeJCTaBIeHOy cepii KHur «TutorText»
BiJ BuAaBHUIITBA DoubleDay, 1 BOHU TOKPUBAIOTh
LIMPOKY TeMaTuky Bia apudmeruxu (Fractions:
A Basic Course in Arithmetic [23], Practical
Mathematics [33], Adventures in Algebra [20]) Ta
nporpamyBanHs (Basic Computer Programming
[40], Computer Programming Techniques [41])
no ximii (Chemistry [21]), my3uku (Essentials
of Music [19]), 6i3uecy (Better Business Organ-
isation [24]), HaBUYOK TBOpYOro muckMa (Effec-
tive Writing) [22] ta tpu y maxu (The Game
of Chess [32]). LlikaBo, 1110 KOMII ' FOTE€pHE MPOrpa-
MyBaHHA niepexuBae y 1950-1960-1i pp Oyitnuit
PO3KBIT 3 MOSBOIO OUIBII 3pYYHUX MOB JJISl KOIY-
BaHHs [8]. Bxe y 60-70-1i moyanu 3’SBIATUCS
kauru-irpu E.Y. Xinnika (Edward Hildick) nipo
kota Jle (Lucky Les) 3 5 MOXJIUBUMH PO3B’ I3KaMH
iioro mpuron [31], J. I'ypee (Dennis Guerrier),
10 EKCTIEPUMEHTYBAB Yy CIiBABTOPCTBI 3 1HIIUMHU
NUCbMEHHUKAaMHM Ta TI0YaB BHUKOPHUCTOBYBAaTH
¢dopmar «baratoeneMeHTHUX» KHUT-irop: «Sleep,
and the City Trembles» (pa3om 3 Jlxxonom [ap-
doptom (John Garforth) [25]), «Solo Boxes»
[29], «Solo Noughts and Crosses» [30] ta «State
of Emergency» (pazom 3 [[xoan Piqapm (Joan
Richards)) [28]. Ilpu upoMy, ocTaHHiii TBIp, 110
PO3IOBigaB Mpo a(pHUKaHIB, SKUM HAZAIH CBO-
601y, OyJ10 PEKIaMOBaHO SIK «IIPOrPaMOBaHa Po3-
Bara, epIIuii poMaH «3podu cam», Jie YuTad oou-
pae UIIX pO3BUTKY MO1I» [TaM xe]. 3ayBaxkumo,
10 TONPH YCl CIOXKETHI pPO3TalyKeHHs «State
of Emergency», OIOBI/lb KOXHOTIO pa3sy IOBepTa-
€TbCs1 JI0 OCHOBHOI JIiHIi, SIK L€ THIIOBO JUIsl iHTep-
aKTHBHOTO HappaTuBY, a cami OmIii /i BUOOPY
9acTO 3aMiCTh NPOAOBXKEHHS BEIyTh JIO0 IOAC-
HEHHS1, YoMy 3poOsieHuii BUOip He € BipHUM. BBa-
KA€EMO, 10 Taka CTPYKTYpHA OCOOIMBICTH TBOPY
BKa3y€e Ha MOro JWAAaKTHYHY MPHUPOAY Ta HAOIu-
Ky€ MOro 0 KHHT 3 IPOrpaMOBaHOIO HaBYAHHS
(HaTSIK Ha 110 1 MPUCYTHIM HAa OOKJIA IHHIIL, JIe BKa-
3aHO, 110 LIe «IPOrPaMOBaHa pPO3Baray).

[le omniero cnpobOoro MOAIOHUX TBOPIB €,
0€3yMOBHO, KOpPOTKE HAayKOBO- (I)aHTaCTHqu
onoBiganHs «Alien Territory» Jlxona Cnamexa
(John Sladek), mo cknananocs 3 36 pparMeHTis,
MOEHAHUX CTPLIOYKaMu Ta Oysio oryOI1iKOBaHO
B xypHaimi «New Worlds» [42]. o Toro BiH

NPE3CHTYBAB CBOiil MaiOyTHil ApykKHHI TyMo-
PHCTHYHMI KOMIKC, /1€ TAKOXK MOXKHA Oyio o6u-
paTH XiJ ONOBiJaHHS HAa BIACHWI cMak. [HIIHM
aBTOpOM MOAIOHMX KoMikciB-irop € Y. Ilmart
(Ch. Platt) 3 fioro «Norman vs. America» [38].
Onosiganns J>xona Crnazeka mi3Hile oTpuMallo
TeKCToBe odopmiieHHS Ta Oyino omyOinikoBaHe
y 2002 p. sx «The Lost Nose: A Programmed
Book» [43].

OnmHuM 3 TepIIuX BHUAABHUIITB, IO CTaJO
JpYyKyBaTHU came TBOpH-irpu Oyno Bantam Books
(CIIA), e BOHU BHUITyCKAJIUCS Y PI3HOXKAHPOBIH
cepii Choose Your Own Adventure.

[Tig xinens 1990-x momynspHICTH IUX APY-
KOBaHMX KHHT 3a3HaJla IEBHOTO 3aHENajy 4epe3
PO3KBIT iHTEPHETY Ta ENEKTPOHHHMX ILIAThOpM,
Kymu i nepebasyBanucs Taki TBOPH, LIO Malli
BEJIMKMI BIUIMB HA MilEPTEKCTOBY JITEPATYPY K
TaKy [14, c¢. 100]. ¥ 2005 ycto cepito Oyiio nepe-
BUIaHO KomnaHieto Chooseco, ie pasoM 3i cra-
pUMHU TBOpamHu Oyi10 OHy6JIlKOBaHO HOBI.

PosmisiHeMO 3MiHUM, SKMX 3a3Hajld «OHOB-
JeHi» Bepcil «kiIacuuHuX» TBOpiB «O0epu cobi
npurony» (Choose Your Own Adventure) Ha
OpuKiIaal 1BoX KHUr-irop «The Abominable
Snowman» 3a aBtropctBoMm P.A. Mountromepi
(R.A. Montgomery), Bunanux y 1982 p. [34] ta
2007 p. [35]. Ho peui, came 11 KHUra-rpa Oyna
ajmarrroBaHa s iPod.

®abymna 000X TBOPIB €, 3pO3yMLJI0, HE3MIHHOIO.
Tax, unTay-rpaBeilb NPEACTABISE COOOO AlbIli-
HicTa, wo 3 apyrom Kapnocom ixe Ha mouryku
cHiroBoi smonuau 1o Hemamy. Homepa ctopi-
HOK 3MIHWJIUCS 4epe3 OuIblI JAOKIAIHIIIE MOosic-
HCHHSI NIPaBWJI YUTAHHS-TPU Y HOBOMY BUJIAQHHI
Ta jai Oy/e NOJaHO 4epes Clell Y IOPIBHSHHI.
OmKke, OKpiM OiIbLI  PO3JTOTOrO  TIYMayeHH:
NPaBUJI, 3MiH 3a3HAJI0 HACTYIHE. YCYHYTO perli-
rifiny cumBoiiky (Oymai3M) Ta 3raJyBaHHS IPO
HApKOTHUYHI 3aco0M (rammi Ha c. 19 BiICyTHIH,
1 Ha c. 21 ynTay-rpaBelb MOXKE JIMIIE CaM JJOMHC-
JIIOBATH, Y4 MOBA HJ€ IIPO HAPKOTUK: «[fe points
at packages wrapped in brown paper. It’s prob-
ably hashish, you think. What an awful position
to be in.» [34] — «He points at packages wrapped
in brown paper. What’s in it, you wonder? What
an awful position to be in.» [35]). HaBeneni 3miHu
BB2)KAEMO IIOB’S3aHUMU 3 OLIBIIOID IIEH3YPOIO
JTeparypu uisi AiTed, Ta OakaHHAM yﬂl(pucy-
BATH TBIP JUISl NPEICTABHUKIB YCIX peiriifHuX
KoH(eciit). Y «HOBii» Bepcii OHOBICHO TEXHIUHE
npuiaagis (J1aHb CY4acHOMY PO3BHUTKY TEXHIKH).
«CMmepTenbHa» «pO3B’s3Ka» Terep iHTeprpery-
€THCS SIK TTOTaHu COH (¢. 32 opHUriHATBbHOI KHUTH /
c.33 nepeBunaunus, ae micis dhpaszu «4And that is the
last thing you remember» [34; 35] nonano noBomi
KyMeJIHE TMPOJOBXKEHHS, L0 IMOSCHIOE MOTaHUM
KiHellb CHy Npo0ieMaMu TpaBieHHs: «And that is
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the last thing you remember — until you wake up
in your own bed. It must have been the awesome
tripledecker with mustard, anchovies, and choco-
late syrup» [35].), 10 Mu iHTEpIIpeTYeEMO OarkaH-
HSIM IOMEHIIUTH CTPEC YUTa4a, OCOOIMBO FOHOTO.
Jlesiki 3 po3B’s130K OyJ10 MOIOBXKEHO, ajie BOHU He
3a3HAM CyTTEBUX 3MiH.

3a3HaYMMO CyTT€BE 3OLUIBILEHHS ialory
(mampukian, Ha c. 3 crapoi Bepcii [34] Ta
c. 4-5 noBoi [35] 1H(1)opMau1HHa JOBiIKa TIPO
Heri TpaHcdopMmyBanacs y ialior Ta CyTTEBO
30inmpIImIacs, K Moka3aHo Ha puc. | Ta puc. 2,
a J1iaJior, HanpuKia, Hac. 18 cyTTeBo po3pices Ha
c. 20 y nmepeBuaHH1).

Sk Gaunmo, Ha puc. 1 iHpopmaris npo ieri
nepeaaHa aBTOPCHKUM HappaTHBOM Ta HEBJIACHO-
IpSAMAM MOBJIEHHAM DpaHua Ta CBiIKIiB #Horo
icHyBanHs [34]. HaBiTh came Ii€clioBO «2060-
pumuy — «say» TIOBTOPIOETBCS y NaHOMY (par-

MEHTI TP Pasy, L0 3aJIMLIAE BPKCHHS «OaIadoK»
Ta JOBOJI BEIHKOI Hepeamcquocn ICHYBaHHS
YyI0BUCHKa, UMl 00pa3 31TKaHUH 3 TUTITOK.

Ha puc. 2 HaBeneHa HOBa Bepcis 1BOTO €Ii-
3omay [35]. OkpiM 30iIBLICHHS CaMOTO TEKCTY,
IPUCBAYEHOTO #eTi Maixe BBiYl (3 8 peueHb y
CTapoMy BHJIaHHI 10 13 pedyeHb y HOBOMY), LIpH-
BEPHEMO yBary JI0 1iaJlory sk Crocoly MOaHHs
uiei x iHdopwmauii. Tenep Hu3Ka peueHs, e
BUKOPHCTAHO [IIECIIOBO «2080PUMUY — «SAVY,
«po30aBieHay BHUCIOBIIOBAaHHIMHU, i€ HOro He
BKUTO, a OuIbLIiil mpaBaomoaiOHOCTI YYyTOK
CHpusie MPUCTIBHUK «matixcey — «almosty, 1Mo
nepeaye gppasi npo Te, 10 HeTl HIXTO He Gauus —
«Almost no one has (seen one)» — «Hemi matioce
HIXMO He Oauue» 3aIUIIAE MiCUe Ul JTyMOK
Ipo Te, 10 CBIJKU BCE X OynH, 5K 1 Kiay3a «that
I have heard» — «nackinoxu s yyey, 10 MOKa3ye
MEBHY YMEPEKEHICTh TE3W NP0 BIACYTHICTH

climbing in the Himalayas, the highest mountains
in the world. They form a great natural wall be-
tween India and China, with Nepal tucked in
amid the peaks. Everest, K2, and Annapuma are
the best-known mountains in the Himalayas.
These and many olher peaks have been climbed.
Still others lie in remote areas where few men
have gone. There, said Franz, in the high valleys
beneath the snowfields, lives the Yeti, sometimes
called the Abominable Snowman.

The Yeti is said to be a huge beast, like a cross
between a gorilla and a man. Franz told of how
people who have seen the Yeti cannot agree on
what it is like. Some say the Yeti is dangerous,
ready to canry off the unwary. Others say the Yeti
is gentle. The best evidence of the existence of
the Yeti is large footprints discovered in the 1950s
by a British expedition. No one has ever photo-
graphed a Yeti; no one has ever really seen one
of these creatures. But the stories persist.

-

EENIRETY
QSSRGS

Go on to page 4

Puc. 1. ®parmenr 3i craporo Bunanus «The Abominable Snowman»
3a apTopcTBoM P.A. MoHTromepi [34]
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4

The Himalayas form a great natural wall between
India and China, with Nepal tucked in amid the peaks.
Everest, K2, and Annapurna are the best-known moun-
tains in the Himalayas. These and many other peaks
have been climbed. Still others lie in remote areas
where few humans have gone. There, said Franz, in the
high valleys benecath the snowfields, lives the Yeti,
sometimes called the Abominable Snowman.

“The Yeti is said to be a huge beast,” Franz tells you,
“perhaps a cross between a gorilla and a human.
People cannot agree what it is.”

“Is the Yeti dangerous?™ Carlos asked.

Franz shrugged. “Some say it is. Other people say
the Yeti is very gentle.”

“Have you ever seen one?” you inquire.

“No. Almost no one has. The best proof of the Yeti's
existence is a set of very large footprints discovered in
the 1950s by a British expedition. No one has ever
photographed one that | have heard,” Franz answers,
“But still the stories persist.”

' 4
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Go on to the next page.

5

You and Carlos decided then and there to find the
Yeti. When you returned from South America, the two
of you raised money from the International Foundation
For Rescarch Into Strange Phenomena. Your goal:
proof positive that Yeti exist. You will find and photo-
graph the Yeti.

That is what brings you to Kathmandu, the capital of
Nepal. Your problems. though. have already begun.
Two days ago Carlos left by helicopter to look over the
terrain necar Mt. Everest. The helicopter returned
without him. The pilot tokd you that Carlos decided to
stay up at the Everest base camp to check out a report
that a Yeti had been seen. He had a radio transmitter,
but you have received no word from him. The weather
turned bad and radio communication was interrupted.

You have an appointment to speak with R. N. Runal,
the Director of Expeditions and Mountain Research and
an authority on the Yeti. He knows of your plans. You
need his help with official permits for the expedition.
He will also have good advice and information.

But what about Carlos?

If you decide to cancel your meeting with Runal and
search for Carlos, turn to page 7.

If you feel that Carlos is OK and go ahead with your
plan to meet Runal, tumn to page 8.

Puc. 2. ®parmenT 3 HoBOTO BUAaHHSA «The Abominable Snowmany
3a aBTopcTBOM P.A. MounTtromepi [35] 3i 30iib11eHnM giajiorom

¢dortorpadiii ieri, sika BUIIUBAE 3 1 oOMexe-
HOCTI CyTO BJACHHUM KOTHITUBHHMM JIOCBIJOM
MoBus-Ppanna. [Hmi 3MiHM y ¢parMeHTi BBa-
KAEMO MPOAUKTOBAHUMH MOTPEOOI0 ayTEHTH3Y-
BaTy BepOallbHI 3aC00M BUPaXeHHs iH(popMaril
J10 OTpeO [1asory («proof» 3aMiCThb «evidence,
«very large» 3amicTb «large» Ta iH.).

Ha namy gymky, oOpaHHs Jiajnory sik 3acody
O(bopMneHHsi iHpopmanii Ta 3polneHi MOI[I/I(I)I-
Kalii CIPUSIIOTH SIK XKBABOCTI Ta )KMBOCTI CaMol
OTOBI/L, TaK 1 3MYIIyIOTh YUTa4a OiJIblIe mepe-
HHATHCSA ICTOPI€IO PO CHITOBY JIFOAUHY Ta MOBi-
pPUTH B HET, a OTXKe, JOAAIOTh OLIBIIOTO eeKTy
«3aHYpPEHOCTI» Yy MOJii y KHH3I.

Y HOBOMY BHJIaHHI JOJAaHO 1€ OJMH MOMEHT
«riepecTpuOyBaHHs» HAa HOBY CTOPIHKY (3aMiCTh
JIHIHHOTO YuTaHHs) (C. 67 craporo BujaHs [34]
3MIHWJIMCS Ha C. 8 31 «cTpubkom» Ha c. 10 [35]),
L0 POOMTH CaMy MEXaHIKy YMTaHHsS KHHUIU LiKa-
BIIIOIO Ta IHTEPAKTHBHIILIO B IUIAHI JIOATKOBOT
mii. Jleski 3 ¢pa3, 1110 HE HECITH KOJHOI CMHUCIIO-
Boi (hyHKIT (TUIy OararooOiIro4oi, ane mo3oas-
JICHOI IAHCY 3pOoOMTH sIKUiich BUOIp ¢pasu «You

interrupt him by saying» Ha c. 6 cTaporo BUJaHHS
[34]) Oyno BHUKIIOYEHO, a 3alUCKU, L0 JIPYKY-
BaJIMCS 3BUYAMHUM TEKCTOM, Oylo mepepoOsieHo
y PUCYHKH 3 PYKONUCHUM TekctoM (c. 11 cra-
poro Bunauus [34] Ha puc. 3, c. 9 HOBOrO [35]
Ha puC. 4), IO CBIIYNTH PO HAMAraHHs JOAATH
HABITh 3BUMAHHOMY JPYKOBAHOMY TEKCTY MYJIBTH-
MOJIJIBHOCTI (TIOJIKOZIOBOCT!).

VY Toii yac, sIK B OpHUriHaNbHIA KHM31 Oyi0
HA/IaHO MOSICHEHHS TEPMIHY «Crampony — «MeTa-
JIeB1 MK 7S CHITOCTYTIIB, EPEeBUIaHHS PU-
ninsie Oinbliie yBaru Marysii Oe3meyHocTi Ta
HEOOXiTHOCTI 11 BUKOPUCTAHHS, IO MOB’ I3yEMO 3
O1UTBIIOI0 CIIPSIMOBAHICTIO HA IUTSYY ayIUTOPIO
cyuacHoi ajanTarii Ta ii OUIbII TYMaHICTUYHOO
opieHTaniero. TUM caMHUM MOTHBYEMO 1 CKOpO-
4yeHHs iH(opMarlii mpo 30poro Ta HaBiTh 3aMiHYy
CJIOBOCTIONTyYEHHSI «30p0si BEITUKOro Kaiiopy»
(«heavy-caliber weapon» [34]) npoctoro ¢pa-
3010 «BenuKa 30posi» («large weapon» [35]).
Ha mani y nepeBuaanHi yutad He 6a4uTh CI0BA
«ckapOm» (treasure), mo crpusie 30UTBIICHHIO
IHTPUTH Ta PEaTiCTUYHOCTI MOIH.
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The helicopter stays at base camp, and you
and Runal descend on foot along a narrow, rocky
path below the snow line into a pine forest.

The trail suddenly becomes very steep, and
one side falls off more than a thousand meters to
a river gorge. You come to a small stone house
with a thatched roof. An old woman sits in the
sunlight by the door.

“Can you tell us if any climbers came by here?
My friend is about five foot nine, medium build,
has dark hair.” Runal translates your description
into Nepali.

The woman nods, and says two men came by.
The younger one left a note:

Don't follow.
Wait at base camp.
Carlos

Runal turns to you with a puzzled look on his
face.

“Carlos is your friend. If it were up to me, |
would ignore his message. But you know him
better. What now? What do you think?"

J’f; obey the message and cimb back up to the
base camp to wait for Carios, tumn to page 18.

If you ignore the message and decide to look
for Carlos, turn to page 14.

Puc. 3. 3anucka, 1K BOHA HaBeJAeHA
y crapomy Buaauui «The Abominable Snowman
3a aBTopcTBOM P.A. MoHTromepi [34]

Omun 3 mepcoHaxiB 3MmiHuUB iM’s 3 Cipnap
(Sirdar) [34] na Cangxi (Sangee) [35], mo moxe
OyTH MOSICHEHO 3HAYEHHSAM CaMoro iMeHi. Y Toil
yac, sk Cipaap — CJIOBO Ha IMO3HAYEHHsS 1HIIH-
CHKOTO BO€HavaJIbHWKa OpuTaHIliB B I[HIiT M
[TakicTani Ta TUTYN Uil BOEHAUYaIbHUKA €THUIIET-
cpkoi apmii, CaHmki — 3BHYaiHE 1HIIHCBKE 1M1,
10 MEePEKIAAAETHCSA 3 CAHCKPUTY SIK «ApYyr» Ta
MOKa3ye KEPTOBHICTh HOTO HOCIA, KU TOTOBUI
MOXKEPTBYBATH TUM, YOTO IIparHe, abu 1HII JTIOIU
Maju Te, mo iM motpiduo [12; 13]. OTxe, BUKO-
PUCTaHHS HOBOTO IMEHI MOXKe OyTH MiJKa3KOIO
JUIS TPaBIls, 3 OAHOTO OOKY, Ta M030aBIisi€ KHUTY
HaTSKy Ha To¥ (akt, mo [uais Oyma goBruit yac
OpUTAHCHKOIO KOJIOHIELO, 3 IHIIIOTO, IO p061/ITB i
OLTBIII TEMOKPATUYHOKO IS YUTaua lH,I[II/ICbKOFO
TIOXOJKCHHSL. JleMokpaTu3aiii cripuse i BmcyT—
HICTh ciioBa Westerner'y HOBOMY BI/I,Z[aHHl

JlexkcuuHi 3MiHU Y HOBIM Bepcu CTOCYHOTBCSL
311e01IBIIIOrO MOJITKOPEKTHOCTI a00 MOJEepHi3a-

30
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The helicopter stays at base camp, and you and
Runal descend on foot along a narrow, rocky path
below the snow line into a pine forest. It takes many
hours of careful walking.

The trail suddenly becomes very steep, and one side
falls off more than a thousand meters to a river gorge. You
come to a small stone house with a thatched roof. An old
woman sits in the sunlight by the door.

“Can you tell us if any climbers came by here? My
friend is about five foot nine, medium build, has dark
hair.” Runal translates your description into Nepali.

The woman nods and says two men came by. The
younger one left a note:

Runal turns to you with a puzzled look on his face.

“Carlos is your friend. If it were up to me, | would
ignore his message. But you know him better. What
now? What do you think?"

If you obey the message and climb back up to the
base camp to wait for Carlos, turn to page 20.

If you ignore the message and decide to look for
Carlos, turn to page 15.

Puc. 4. 3anucka, sik BOHa HaBeJeHA
y HoBOMY BuaaHHi «The Abominable Snowmany
3a aBTopcTBOM P.A. MoHTromepi [35]

1ii TepMIiHIB: «humans» Tenep BXKHUTO 3aMiCTh
«men» (c. 1-4 crapoi [34] Ta 1-5 HOBOI [35]
KHUTU-TPH), «helicopter» 3aMiHHIO  OLIBII
nonyiasipHe 'y 90-Ti  CKOpPOUEHHSI  «copter»
(c. 11 [34] / 14 [35]), He3pyuHy B OmKMCaHOMY
KJIiMaTi 3acTiOKy 3MIHWIM Ha BEJIKPO-JIITYUYKYy
(MozmepHizalis O6J'IaI[HaHH$I IS TypH3My)
(c. 21 [34] /22 [35]), iIMEHHUK «guys» TOTICHUB
YHCIiBHUK «two» (c. 19 [34] / 21 [35]). Bue-
CEHHsI JIesKoi 1HIIOI KOPEeKTypH (TUIy He 3ra-
JyBaHHS OTipKiB Ha ropoxi (c. 14 [34] /15 [35])
4H «jivey 3aMicTh «jump» [34, c. 34] BOauaemo
CYTO aBTOPCHKOIO TNpaBkoro. JlaTuHcbke «/Ilosu
momenmy («Carpe Diem») poOUTh ONOBIIb €Jie-
FaHTHIIIOK Ta MEHII MPEeCylouol Ha 4MTaua,
HiX opuriHanbHe «You must find out immeditely»
(c. 19 [34]/21 [35)).

KinbKicTh MOXKIMBUX PO3B’SI30K 3aIMIINIIACS
HE3MIHHOIO (28 BapiaHTiB Ha 116 CTOPIHOK 3 TeK-
CTOM), SIK 1 «BY3JIOB1» MOMEHTH BHOOpY Ta cami
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OMIii, X04a MEpIIOMY «BY3JIOBOMY» MOMEHTY
B NEPEBUIAHHI IEepeaye JOBOJII PO3jore mosc-
HEHHS PO MepeBard Ta HeJOIiKU KOXKHOTO Bapi-
aHTy. 3aMiCTh BIJKPUTOTO 3alUTaHHS 10 YATA4Ya
«What should you do?» [34, c. 13] 3anponoHo-
BaHUM OILISAM nepenye ix anamni3z «What should
you do? Having a government official along
with you might just cause delays and bureau-
cratic snafus. On the other hand, he could also
smooth the way» [35, c. 16]. JlaHe n1onoBHEHHs
MOKHA TIOSICHUTH TUM (DaKTOM, 110 y HOBIH cepil
1l KHUTa-Tpa € NepIiolo, a OTKe, YUTAYEBl, TaK
06U MOBUTH, pOOJIATH MiJKa3Ky CTOCOBHO HOTo/ii
MEPUIOTrO IHTEPAKTUBHOTO XO/y. 3BEpHEMO yBary
Ha Te, W0 3a3HAYCHI BHIUIC CIOCTCPEKCHHS €
THIIOBMMH i JUISl IBOX IHLIMX TBOPIB (iXHiX «cTa-
PHUX» Ta KHOBHX)» BEPCiii) MPOBEACHOT PO3BIAKH.
VY3aranpHIOIOUM CHOCTEPEKEHHs, 3po0IieH]
IPOTATOM aHaNi3y IIECTH KHIKOK (TPbOX TBO-
piB) Ty «O6epu co0bi npurony» (Choose Your
Own Adventure), mi1i0’€MO BUCHOBKH.
BucnoBku. [TopiBHIHO 31 «CTapUMI» TBOPAMH,
MOBHE Ta 103aMOBHE O(OPMIICHHS «OHOBJICHUX)
Bepciii 3a3Ha0 HACTYNHUX 3MiH. lmrocTpartii 6ymno
3MIHEHO TOBHICTIO, @ TEKCT 1HOMI CYTTEBO BiJ-
penarosaHo. Ilpu upomy, rpapiuna opraizawis
TBOPY Ta BHKOPUCTAHHS 300pa)KCHb, MAJIOHKIB
M 3aIMCOK, Ha BIAMIHY BiJI IPOCTOTO 3Ta/lyBaHHS
YM UMTYBAHHS iX y TEKCTi, Crpuste OinbLIiA modi-
KOJIOBOCT1 TBOpY, A€ TaKi KapTUHKU € HE JIHIIE
JIOMIATKOBOIO ~ LIFOCTPAINI€I0  TOMAiA, OMUCAHUX
BepOabHO, ajie BUCTYIMAOTh (PAKTHYHO HOCIEM
BOXJIMBOI 1H(OpMaLii Ui po3ropTaHHs Happa-
THBY TBOPY. JIGKCHHI 0COOTHBOCTI «OHOBICHOD
BEpCil BKa3ylOTh HA JIEMOKPATH3ALIIO XKaHPY Ta
3arallbHy TCHJICHIIIO 10 MOBHOI MOJITKOPCK-
THOCTI, I1I0 CIIOCTEPIraEMO y CY4acHIi XyIOxmHIH
ITepaTypi, 3 OAHOro OOKY, T4 MEHIIY KOHKDETH-
3alil0 TEXHIYHUX JeTaneid, 30poi Ta mpuianis 3
METOH0 PO3LIMPECHHS KOJla NIEPCHICKTHBHAX HTa-
4iB. Y LUIOMY, 323HAYUMO 3POCTaHHSL K BEpOaIb-
HOTO, TaK 1 HeBepOaIbHOTO (TIKTOrpadiuHOro)
00’eMy KHIKOK. BepbaibHuili 00’eM «OHOBIIC-
HHUX» BEpCiil BUpIC, 32 HAIIUMHU ITiJpaxyHKaMH,
Ha 18-21%. 3MiHIO€TbCS TUN TOAHHS 1H(pOpMa-
uii y 6ix OutbLIoi Bisyamisawii (5 6%). Oxpemo
3ayBXMMO 0SBy HOBHX pealliil Ta IeBHI 3MIHH
y PO3MOBHHX Ha3BaxX NpUIIaiiB. [ 010BHOIO X BiJl-

MIHHICTIO 'y JIHIBaJbHIH Oprasizauii «crapux»
Ta «OHOBJICHMX» TBODIB-IrOp BBAXKAEMO SBHY
TEHJCHLII0 J0 30UIbLICHHS 1HTEPaKTUBHOCTI
32 paxyHOK 30UTBLICHHS [Ialory, M0 3arajiom
€ MEHIII PENPEe3eHTOBAHUM Y TAKUX TBOpAax, HIXK
aBTOPCHKUN HApparTvB. Y CBOIO 4epry, OCHOBHI
«BY3JIOBI» MOMEHTH BHOOpY y «CTapux» TBOpax
1980-X pp. 3aUIININCS HE3MIHHUMH, 110 BKa3ye
Ha X JIOCTaTHIO PO3BUHEHICTH JJIsI IPYKOBAHOTO
TBOpPY HaBiTh y XXI cT.

[I{ono neBHoro 3aHenany KHUT THIy «O6epu
co0i mpurony» (Choose Your Own Adventure)
y JAPYKOBaHOMY BapiaHTi 3apa3, HOSICHIOEMO 1€
HactynHuM. [To-nepiire, cama pyHKIIOHATBHICTD
Ta HappaTHUBHA PO3TANYKEHICTb TaKUX KHHT
BUMarasa iHmoi Mefii sk 3aco0y iX «4UTaHHY,
a OTXe, MOXJIUBICTh iX PO3BUTKY y IHTEpHET-
POCTOPI Ta MOOLIBHHUX JIOAATKAX BUPIILIAIIA IO
npobinemy, 3pOOMBIUM CaMy IHTEPAKTUBHICTH
IPOCTILIOK Ta KOM(OPTHILIOW st _KopuCTy-
Baua. [lo-zpyre, momyssipHICTb KOMII IOTEPHHX
HAPPATHBHHX IrOp TAaKOX HE CHPHAIA KOMep-
[iHIM yCHIIIHOCTI KHUT-ITOp K MPOEKTY JUIS
BUAaBHULTB. OTXe, Ti, XT0 Oa)xkanu 3py4Himoi
IpU-YUTAHHA, 3HAUIUIN Ui ce0e KHUTU-ITPU B
IHTepHET-NPOCTOPi a00 MOOLIBHHUX JONATKaxX, a
Ti, XT0 OyB OUIBII 3alliKaBICHUHA Yy 30UIbIICHH]
IHTepaKTUBHOCTI TAKUX TBOPIB, 3Mir 3 OIIUPEH-
HSM Ta TMOCHUJICHHSIM KOMIT IOTEPHOI €BOIOLIl
obparu st cebe HappaTUBHI Irpu 10 cmaky. Box-
HOYAC TMAKPECIHMO, IO 3MiHa Meii Ta mepexi
KHUT-ITOp B OHJIAl{H BKa3yIOTh Ha IXHIO He3ra-
carouy MOMYJSAPHICTh Ta BEJIMKUN MOTEHLIAN K
YKaHPY JIiTepaTypH, 1110 3HANIIOB 115 cebe HOBUI
€JIGKTPOHHU 3aci0 iCHYBaHHS.

3apa3, OKpiM TOTrO, 110 MOJIOHI KHUXKKHU MPO-
JIOBXKYIOTh IyOmiKyBatucs komnaieto Chooseco,
BOHM MIPE/ICTABISIOTh BEJIMKY YacTHHY YCIX
TiIepTEeKCTOBUX TBOPIB, 3 OXHOTO OOKY, Ta iHTEp-
aKTHBHOI JITepaTypu Ta [MOJATKIB, 3 IHLIOTO.
JlonaBanHs aymio-Bi3yaJdbHOTO psAxy 31 30epe-
KEHHSIM TEKCTOBOTO KOMIIOHEHTY SIK OCHOBHOTI'O
Ta E€JEMEHTIB BHOOpY (TakoXX MpeaCTaBICHUX
JIHIBAJIBHO) NPU3BEIIO /IO TIOSIBHU JIy’Ke HOILYJIsp-
HUX JOJATKIB JJisi MOOLIBHUX Tene(OHIB TUITY
Romance Club Ta iH., 30cepemKkeHuX Oinblie
Ha JIIOOOBHUX POMaHax, ajie BCE OJHO THUIOBUX
NPEeACTaBHUKIB TBOPIB-irop.
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