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KAHPOBO-CTHJICTUYHI BIITBOPEHHSA POMAHY
BIUIBAMA TEKKEPES «<APMAPOK MAPHOCJABCTBA»
B YKPAIHCBKOMY HEPEKJIAAI

GENRE-STYLISTIC RECREATIONS OF WILLIAM THACKERAY'S
NOVEL "VANITY FAIR" IN THE UKRAINIAN TRANSLATION

Y ecmammi poszensioaemuvca xy0ooicHiti nepexaad Ax 00uH i3 HAUCKIAOHIUUX 8UJI8 NUCLMOBO2O nepexasy. Xy-
O00CHILL NEPEKIA0 € NOMYHCHUM YUHHUKOM 83AEMOOIT Timepamyp i Kyiemyp, wo 30iliCHIOEMbCA HA PIBHT 83A€EMOEN-
JUBY CHIUTIO, JHCAHPIE T npodiemamuru. Ane KOJiCHUL nepexiad Micmums negHi 3MiHu 8 NOPIGHAHI 3 OPUSTHATIOM,
MOMY Xoua i nepexaao i He € YLIKOM CAMOCMIUHOK pOOOMON0, ale HOBUM BUMBOPOM MUCTEYMBEA I3 3ATYYEHHAM CBI-
mMoenady nepexaaoaid Kpizo npusmy nepeKkoHanb RUCbMeHHUKA. [{OCTiOHCeH s Y NiHe80NEPEKIa0aybKOMY ACNEeKmi
B.M. Texkepesi «pmapox mapHociascmeay po3Kpusaoms HCaHpoBO-CMUNICMUYHI 6I0MBOPEHHS. 8 YKPAIHCLKOMY
nepexaaoi. Komnozuyis pomany 6 0CHO8HOMY ROOYO0BAHA HA CXOONHCEHHT MA PO3OINCHOCHE 080X CIOHCEMHUX JIHIl,
WO 00360JA€ 36eCMU PA3OM BEIUKY KITbKICIb 2epois pomary. A6mop nocmilHo nioCUnoe Opamamudricms nooit,
Wo 8i00Y8aAIOMbCsL 3 NEPCOHANCAMU POMAHY, W00 Mu 3moenu cnputinsmu ioeto B. M. Texxepesi npo mapuicmo i
cyemHicms 3yCuib 2epois, npo empamy yiHnocmeu i 110608i. OOHaK, 308HIWHA (hoKaATI3ayis IHOOT NOCYNAEMbCA
Micyem 6HYmMpIWHbOI i asmopy 80A€mMbCs nepedamu NCUXONOSIUHUL NEPCOHANCIB, U0 NIOBUULYE XYOOHCHIO YIH-
Hicmb meopy I ypizHOMaHimHIOE cmuie pomary. Hasenicmos 6 aneniticbKitl Mogi 8e1UKOi KLTbKOCMI NONICeMIYHUX
JIeKCUYHUX OOUHUYD, A MAKONC CIMUCTICTNG GUKLAOY, AKA MOICTUBA 3A80AKU HAABHOCTI PAOY NEBHUX PAMATNUYHUX
KOHCMPYKYIl ma c1080opm, Cmae npuvuHo0 HeoOXiOHOCMI 86edenHs 000AMKOBUX TeKCUUHUX 00uHuYb. OOHAK,
0esKi BIOMIHHOCMI Y 8HCUBAHHI BUKTUKAIOMb ONYUWEHHS OKPEeMUX JIeKCeM AH2IIlICbKO20 peueHHs npu nepexiadi
VKpaincwvKoio Mogoio. Bukopucmanms asmopom maxux cmuiicmudnux nioxoois, NoacHIOE WUpoKe GUKOPUCTANHS
PI3HUX CnOCO0i8 MidHcMOBHOI nepedayi Oe3eK8i8aneHMHUX J1eKCUUHUX 00UHUYb, d MAKONC NEPeKIadaybKux mpanc-
opmayiti. B cmammi 30iiicCHeH0 nepekiad YKPAiHCoKUX CMUIiCMuYHO MapKOBAHUX OOUHUYD OOCTIONCYBAHO20 PO-
Mamy i npOAHANI308AHO 3ACMOCYBAHHI NEBHUX IeKCUKO-2PAMAMUYHUX NEPEeKIa0aybKUX MPancehopmayiil.

Knrwuosi cnoea: nexcuumi ma epamamudni mpaHc@opmayii, Hcaupogi 0coOnu8ocmi, XyOOXHCHI Nputiomu,
aBmMopcobKi HeoN02I3MU, 2PAMAMUYHI NPULIOMU.

The article considers artistic translation as one of the most difficult types of written translation. The main feature
of the artistic style is a strict adherence to the norms of the national literary language of all forms of speech and
admiration for the well-known traditions of some language tools. Therefore, any translation may contain certain
changes compared to the original, but the accuracy of the translation depends on the number of such changes, so it
should be minimized as much as possible. Research in the language-translation aspect of W.M. Thackeray's "Vanity
Fair" reveals the genre-stylistic reproduction in the Ukrainian translation. Research in the language-translation
aspect of W.M. Thackeray's "Vanity Fair" reveals the genre-stylistic reproduction in the Ukrainian translation.
The composition of the novel is mainly built on the convergence and divergence of two storylines (Emilia and
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Becky), which provides it with a certain coherence and allows a large number of characters to be judiciously and
systematically brought together. The constant presence of the author is justified by his intention. He deliberately
weakens the drama of the events that happen to the characters, so that we consider, or rather perceive, Thackeray's
idea about the futility and vanity of the efforts of these "heroes” — only puppets on strings, about the replacement of
values and the loss of true knowledge about the truth and love. Nevertheless, a fixed external focalization sometimes
gives way to an internal one, and the author manages to gain psychological insight into the souls of the characters,

which increases the artistic value of the work and diversifies the style of the novel. The presence of a large number
of polysemic lexical units in the English language, as well as the brevity of the presentation, which is possible
due to the presence of a number of certain grammatical constructions and word forms, become the reason for the
need to introduce additional lexical units. However, some differences in usage in some cases cause the omission of
individual lexemes of an English sentence when translated into Ukrainian. These phenomena explain the wide use
of various methods of interlanguage transfer of non-equivalent lexical units, as well as translation transformations.

In the article, the translation of the Ukrainian stylistically marked units of the studied novel is carried out and the
use of certain lexical-grammatical translation transformations is analyzed.

Key words: lexical and grammatical transformations, genre features, techniques, author's neologisms,

grammatical techniques.

XynoKHIN TBIp € OCHOBHUM 00’ €KTOM JIiTepa-
TYPO3HaBUOI0 BUBUYEHHS, IKUI 3a0€31euye 3B's130K
peanbHOCTI Ta BUTAJKH, 171e1 Ta ii BTIJICHHS, BIH
JI03BOJISIE 3MIHIOBAaTH CBIJOMICTH YWTa4va 1 Ja€
MOYJIUBICTh MOMISIHYTH CUTYAIIIO 3 PI3HUX 103U~
11/ TIPOTSITOM TIEBHOTO BIJIPI3Ky Yacy.

Ctwiib  XylOXHBOI MOBH O6'€)IHy€ 0e3mia
PI3HOPIAHUX PHC, POPMYIOYN €IHICTH 3 PO3pi3-
HCHHMX KOMIIOHCHTIB 1 0COOIMBOCTEH, IO Bif-
PI3HAIOTH Lel CTHIIb BiJ 1HIIUX CTHJIIB JIITEpa-
TYPHOI MOBH.

BuBueHHS Xyq0KHBOTO Tepekiaay nependa-
yae MIMOOKUN aHaNi3 CTUJIIO HAlMCaHHS Mare-
piaiy, 0 A03BOJSE MPOSBUTU CBOIO 1HIAUBIAY-
aJbHICTh, Ta OPUTIHAJBHICTH CTHIIIO aBTOPA, KA
MPOSIBIISIETHCS B MIOr0 TBOpax 1 MOB’si3aHa 3 yHi-
KaJIbHICTIO JIITEpaTypu SIK MUCTELITBA.

OpnHak, 0coONUBICTh MPOOIEMHU XYI0KHBOTO
TepeKsIay BUSHAYAETHCSA HE JIUIIEC PI3HOMAHIT-
TSM TPEACTABIEHUX y HbOMY MOBHUX CTHUIIB,
a M JeKCHKO-TpaMaTWUYHUMH eJIeMEHTaMH, SKi
BUMararoTh ()yHKI[IOHAJIbHOI BIJIOBIIHOCTI B
MOBI Tepeknany. Y TOCHIJKEHH] XYI0KHbOTO
TepeKIIaay TaKoK CEPHO3HI MUTaHHS MPO MOBHI
¢bopMu, MOBHY MpHpPOLy 00pa3iB, XYyI0KHbBO-
ceMaHTH4HI (PYHKI[IT MOBHUX KaTeropi.

bararo cydacHHUX TeOpeTUKIB NepeKiiaay 3Ha-
XOJIATHCS Y MOCTIHHOMY MOIIYKY Ta MPUIHSATTI
pIIIEHHS 1O/I0 BUOOPY: 30€pEKEHHS KYIBTypPO-
CTHJIICTUYHHMX €JIEMEHTIB TMepIIoKepesia 9
aJIaNTyBaHHI iX JI0 ICTOPUKO-CTUIIICTUYHUX pea-
7t MmoBU miepeknany [3].

Teopito Xyn0KHBOTO TEpeKJady BUBYAIU U
OIHCYBAJIN B CBOIX HAYKOBUX MpalsX HU3Ka YKpa-
THCBKUX JOCIITHUKIB, 30kpeMa, A. . ['ymmansH,
B. B. Jlomenbka, P. I1. 3opisuan, B. 1. Kapa6an,
JI. B. Konowmienp, T. €. Hekpsu, O. B. Pebpii,
O. M. @inkens, O. 1. YepennudeHko.

e npunyieHHs, Ha SKOMY 0a3yrOThCsl TEOpe-
TUYHI PO3BIJIKM TEPEKIAT03HABIIIB, SIKI MATPH-
MYIOTh KOHIIEIIIIIO «JIITepaTypH sIK CUCTEMI —
A. Jledesnp [6], I'. Typi [8], T. I'epmanc [5].

OcHOBHa MeTa XyIO0XHBOTO TBOpPY — 30epe-
JKEHHSI 1HJIMBIIyaJbHOTO CTHIIIO. [HIMBiAyasb-
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HUW CTWJIb aBTOpa € B3a€MOIOB’SI3aHOK0 CHC-
TEMOI0 3MICTy 31 CIIOBECHHMH 3aco0aMu i
crocobamu ix 'BUPQKCHHSL.

B XymoxHiil JiTeparypi BHKOPHCTOBYETBCS
00pa3. OpasHicTb aBTOplB TPYHTYETBCS HA MOB-
HUX KaTeropisiX, 38’13KM MK SKUMH TiCHI 1 Oe3-
nocepenHi. Lle Bigpi3HsAE Xyo0XKHIO JIITEpaTtypy
BIJl HAYKOBOI, JIIIOBOI JIITEPATypH Ta Ta3eTHOTO
narepy, A¢ MOBHI (OpMH, IO BHKOPHCTOBY-
IOTBCSL U1 BHUPAXEHHS IMOHSTh, BIAITPAIOThH
MCHII aKTHBHY a00 HEUTPAIbHY POIb. Y XyTO0K-
Hii JliTeparypi MOBHI (OPMH MOXKYTb BCTyIATH
B JIy)X¢ aKTHBHY B3a€MOJIIO 31 3MiCTOM 00pa3is
abo 3 IUIMMH cHcTeMaMu 00pa3iB, BHU3HAYaTH
Xapakrep iX po3yMiHHSL.

OT1xe, MeTa HAaIIOi CTATTi — OKPECIUTH CTHITIC-
TUYHI 0COOIMBOCTI XyAOKHBOTO TBOPY B aCMEKTI
MEepeKIaJO3HaBCTBA Ta BHU3HAYUTH NPUHOMH
NepeKsIay XyIOKHbOTO TEKCTy HJsi HaJaHHA
emouiiiHoro edexry. Poman Binbsma Tekkepes
«SIpMapok MapHOCIABCTBa», SIKUN MepernoBHe-
HUW JIEKCUKO-CTHJIICTUYHUMH TPUHOMaMH, J1aB
HaM MOXKJIMBICTh aHaJli3yBaTH JIEKCUKO— I'paMa-
TUYHI TpaHcdopmalii 1 MPOKOMEHTYBAaTH >KaH-
POBO-CTUJTICTUYHI OCOOIMBOCTI TIEPEKIIATY.

Poman Binbsma Tekkepes «SIpmapok map-
HOCJIABCTBA» — POMAH-OIIAL, J¢ BHpIlIaTbHA
CIO)KCTHA POJIb HAJIC)KUTH HE TUIBKH aBTOpY, a i
Tepo0 aBaHTIOPHOT (Kap €pHOT) o, Hemepes-
OadyBaHI TOBOPOTH SIKOT BIIKPHBAIOTB IS [TUCH-
MEHHHUKa MOXJIUBICTh JaTh 301pHY KapTHHY CyC-
miTbeTBa [3].

B ocHOBI pomaHy € ipoHis, fiKa € XyI0KHIM
BUPQ)XXEHHSM aBTOPCHKOTO CHPUNHATTS, MpO-
JIEMOHCTPOBAHOTO y BUIJISAJII KOHTEKCTyaJIbHOT
1 TEKCTOBO1 Kareropiii. ¥ pomaHni aBTOp 3 ipo-
HIEIO OMHCYE CIMEMHO-OCOOMCTICHI BiJIHOCHHH,
JI€ OCOOJMMBO YITKO MPONIAJAETHCS ETUYHUI
acnekT OyTTs. [poHIYHI €TUYHI OLIHKH MUChMEH-
HUKa, a caMe HENPUUHATTS OyIb-sIKUX IMPOSBIB
no3epcTsa, (Ganblli, IITYYHOCTI JIOTIOMOXKYTb
YUTa4aM BHOKPEMHUTH BJIACHI KpuTepii mobpa i
kpacu. Came ToMy, poman B. Tekkepes «Spma-
POK MAapHOCJIaBCTBa» HE BTPAaTUB TOCTPOTH
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CBOro 3By4aHHs. locTpe ajo repa NMCbMEH-
HUKA HE IIAJUTh HIKOT0, OJHAKOBO BUCMIIOIOUH 1
ciiny J1r000B, 1;[06p0131nLHe pabcrBo, 1 criocobu
1100yZ10BH Kap'epu B CYCHUILCTBI, 1 MapHOCIIAB-
CTBO CaMHUX NPEJCTABHUKIB OO CYCILILCTBA.
TakuM unHOM, poMaH sIBIIsiE COOOI0 CYKYITHICTb
KAHPIB, IO JIO3BOJISIE AaBTOPY >KOHIVIIOBATH
HUMH, PO3KPUBAIOYH XapaKTep HepCOHa)I(lB 1
q)opMonqH BIIACHHY 1HIIUBITya bHUI CTHIIb.

[Inpokuii crekrp BUpasHUX 3aco0iB, IO
BUKOPHCTOBYIOTBCSL aBTOPOM: BIJ €HITETIB /0
PO3rOpHYTHX MeTadop, MOETHYIOTh YHIKaJIbHI
KOMOiHawii 3HaueHb, [JO3BOJISIE JIONOBHUTH
3arajbHy KapTHHY TBOPY «CEMaHTUYHUMH ITiB-
TOHAMMY, SIK1 i HAJAI0Th PeasliCTUYHICTh PO3IIO-
BiJli, BIATIHAIOYM Ta YTOYHIOIOUU 00pa3u mepco-
HaXIB Ta X oToYeHHS [2].

«SIpMapok MapHOCIIaBCTBa» — BUpa3Ha Ha3Ba,
sKa OKPECIIOE cydacHe cycniibeTBa. Came Tomy
NepeKyIaj Ha3BU TBOPY YKPaiHCHKOIO MOBOIO,
Oy/llyud €KBIBaJICHTHUM OPHTiHAIY, HE € €TUHUM
MOXJIUBUM, OCKIJIBKH Y CIIOBA «Vanityy, K MiHi-
MyM, JIBa €KBIBaJIEHTU: 1) MapHOCIABCTBO; 2)
metymHs. Crig 3rajaty, Io aHIIiHChKOI0 Ha3Ba
pOMaHy 3BY4HTh IIIUOIIE, OCKITBKU BMlmye o0u-
JIBa 3HAUCHHS1, HA BIZIMiHY BiJl YKpaiHCHKOT Ha3BH.

«SIpMapok MapHOCIABCTBa» HE € MPHKIAIOM
KJIIACHYHOTO POMaHy, 110 1 MiAKPECIIOE aBTOp y
nij3aronosky «Poman 6e3 repos», sIKHi MOXe
OyTu poswudposanuii no-pisHomy. o B. Tekke-
pest IPO30BI ONOBIAAHHS OyIyBaIUCS K PO3IIO-
Bizb 11po jjoito repost (Cepsantec, [ledo, Pissb-
ninr, Crorrt, JlikkeHc). Sk nuie cam aBTop: «If
this is a novel without a hero, at least let us claim
to a heroine. No man in the British army which
has marched away, not the great duke himself,
could be more cold and collected in the presence
of doubts and difficulties, than the indomitable
little aide-de-camp's wife» [4].

VY nauiif cTarTi, MH cripoOyeMO MMOKa3aTH, 110
aBTOP y KOXKHIi CLIEHI, Y KO)KHOMY PsIKYy Hama-
raeThCs MOCIA0UTH JApaMaTu3M, MOMXKIIMBUI Tpa-
risv cutyauii. Tekkepeidl He GaduTh Tparism y
KUTTI repoiB «Spmapky» i HE CTaBUTH 33 METY
nokasaru Horo untadesi. [loaii Ta >kuUTTS repoiB
JUIL HBOTO JIMIIE 1HCTPYMEHT, SIKECh 301IbIIY-
BaJIbHE CKJIO, Kpi3b IKE MM 0a4MMO CyeTy, Map-
HICTB XUTTs. Tekkepel xoue, 11100 HaIle OKO He
PO3MIAAANO0 caMme CKIO, aje MPOHMKANIO Aaji —

Kpi3b aymy [1].

«lonoc» pomany — ©0e3 CyMHIBY, TI0JOC
aBropa — JISUIbKAaps HPOTSIOM yChOTO TBODY.
«SIpMapok MapHOCJIABCTBa» — TBIP 3 SBHUM

THUIIOM OIIOBiJlaua, i IKOMY aBTOp:

— TIOCHJIAEThCsl HA cebe B mepIriii 0cobi:
«I, for my part, have known a five-pound-note
to interpose and knock up a half century’s
attachment between two brethren; and can't but

admire, as I think, what a fine and durable thing
Love is among worldly people»...[5];
0e3mocepeIHbO 3BEPTAETHCS 10 YUTAYa:
«My dear sir, there were no men at Miss Pinker-
ton establishment...»; «I know that the tune I'm
piping is a very mild one...and must beg the
good-natured reader to remember...» [5];

— IPOTIOHYE TOSICHCHHS, KOJIM B HUX BUHHKAE
HEOOXiTHICTE: «A4 very stout, puffy man, in buck-
skins and Hessian boots, with several immense
neck cloths, that rose almost to his nose, with a
red striped waistcoat and an apple green coat
with steel buttons almost as large as crown pieces
(it was the morning costume of a dandy of blood
of those days)...» [5];

— BHUKOPHUCTOBYE BEIMYE3HY KIJIBKICTH PHUTO-
PUYHUX MMUTaHb, THM CAMUM CIIOHYKAOYH HAC JI0
PO3ayMiB, a TOYHIIIE, 3MYIIYIOUH Hallll JYMKH
TEeKTU y TIeBHOMY pychi: «What causes young
people to “come out”, but the noble ambition of
matrimony? What sends them trooping to water-
ing places? What causes them to labour at piano-
forte sonatas, and to learn 4 songs from a fash-
ionable master at a guinea a lesson...?» [5];

— Hacu4ye ¢dpazaMu OLIHKM Ta Bl;[06pa>1<ae
emoliii onoBinaya: «But though virtue is a much
finer thing, and those hapless creatures who suf-
fer under the misfortune of good looks ought
to be continually put in mind of the fate which
awaits them; and though, very likely, the heroic
female character which ladies admire is a more
glorious and beautiful object than the kind, fresh,
smiling, artless, tender, little domestic goddess,
whom men are inclined to worship — yet the lat-
ter and inferior sort of women must have this
consolation — that the men do admire them after
all...» [5];

— MepepuBae mepedir momii, mod 1aTu KOMEH-
Tap OUTBIIOro YK MeHIIoro oocsry: «Miss Craw-
ley was, in consequence, an object of great
respect when she came to Queen’s Crawley, for
she had a balance at her banker's which would
have made her beloved anywhere [5];

What a dignity it gives an old lady, that bal-
ance at the banker’s! How tenderly we look at
her faults...» [5];

— JIa€ aHaJli3 MUHYJIOTO 1 Maif0yTHROTO CBOIX
repoiB: «But as we are to see a great deal of Ame-
lia, there is no harm in saying that she was a little
dear creature...» [5].

TakuM YUHOM, MM MOXXEMO 3POOUTH BHUCHO-
BOK, III0 «TOJIOCY» SIBHOTO THITY OIOBiJjadya YiTKO
BU3HAUEHO y TBOP1 Tekkepes, IpUuIoMy IPOTATOM
YChOTO «SIpMapKy MapHOCIIABCTBA» LIEH «TOJ0CH
HAJICKUTh OJIHIN JIIOAUHI. SIKIIO TOBOPUTU TPO
dokamizamito, TO CIi 3a3HAYUTH, IO PO3IO-
BiJlb oOMexeHa (a00, HaBMaKW, PO3IIUPEHA) IO
CIPUMHATTS €1 IIOAUHU, TOOTO, aBTOPA.
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OpnHi€ero 3 HalHOUIBII XapaKTEPHUX OCOOIH-
BOCTEU aBTOPCHKOTO CTUJIKO € BUKOPHCTAHHS
MOIIMPEHNUX, CKIAJHOCYPSAHUX 1 CKJIQJHOIMI-
IpATHUX pedeHb: «If there is any exhibition in
all Vanity Fair which Satire and Sentiment can
visit arm in arm together, where you light on
the strangest contrasts laughable and tearful:
where you may be gentle and pathetic, or savage
and cynical with perfect propriety: it is at one
of those public assemblies, a crowd of which
are advertised every day in the last page of the
«Times» newspaper, and over which the late
Mpr.George Robins used to preside with so much
dignity» [9].

Ile MOXyTh OyTH CKJIaJHOMIAPSAHI peUeHHS
3 ONHUM a00 JeKiTbKOMa OIHOPIAHUMH Iif-
PSAHMMH YMOBamH, NPUYMHAMH, MOCTYIIKAMH,
BU3HAYaJIbHUMHU MIJIPSIHUMH, OOCTaBHHHUMH
MIAPATHUMHU MICISIMHM, 9acoOM 1 T.J. 3BHYAiHO,
GararociiBHiCTb cama 110 co0i Oyia HeBi'€MHOO
YaCTUHOK CTHIK TMHChMEHHHKIB, Cy4YaCHHUX
B. Tekkepero, ane ne Juie MOBEPXOBE IOsSC-
HEHHsI BAKOPUCTAHHS HaJIZIOBI'MX PEYCHb.

BukopucranHs BeNUKOi KUTBKOCTI OIHOPIM-
HUX MIAPSAIHUX PEUCHb JIO3BOJISIE aBTOPY OIH-
caTu MpeaMeT 3 Pi3HUX CTOpPiH, OKa3aTH Pi3HO-
MAaHITTS Ta CKJIAJHICTh KUTTEBUX CUTYAIlIH.

Crin 3a3HauuTH, IO Taka MOOyAOBa peYeHb
Bele M0 perappamii (retardation). ABTop Xoue
JIOMOTTHCS TPOXH OLbIlle HANpPY>KEHOro, a He
TOCTPINIOTro CIPUHHATTS cBOiX inei [10].

€nuHomnoyarok, abo axaopa, Ta napajieibHi
KOHCTPYKIUI{ TAKOX € BIAMIHHOK PHCOIO CTHIIIO.
O6uzBa i NPUIOMK CIPHSIOTH PUTMIYHOT Opra-
Hi3allii TEKCTy Ta akKIEHTYIOTh TOJIOBHY JyMKY
pedenHs. YacTku, 110 NPOTHCTABIAIOTECS BCE-
peﬂnm napasesnbHuX KOHCprKI_III/I CTBOPIOIOTh
€MHAIT 00pa3, 10 YITKO CIPUAMAETHCS UTAYCM.

VY CcBOIX MipKyBaHHSX aBTOpP 4YacTO BKHUBAE
BJIACHI IMEHa (BUTraJaHi 11 peasbHi — HeBl,Z[OMO)
Ha3BU BYIHUIlb, I'a3eT, MICIb, IMECHA 3HAWMOMHUX
(Mr.Hammerdown, —Mr.George Robins,  the
«Times» newspaper i m.0.). Sk 1 B iHIIX TBOpaX,
ui JeTai 103BOJISIOTH HAM BiPUTH aBTopY, 32 iX
JIOTIOMOTOI0 BiH IEPETBOPIOE a0CTPAKTHI ixei Ha
KOHKpETHI mofii [7].

3 UM DpUHOMOM MOB'SI3aHMM 1 HIIHIA: aBTOP
uutye Beix nux JxoHiB 1 PobincoHiB («I got this
box at old Dive s sale” — Pincher says handing it
round, “one of Louiss mistresses — pretty thing,
is it not? — sweet miniature»...) [7].

[Hmi siteparypHi npuiioMd 1 3aco0u  He
3aCJIyrOBYIOTh Ha TaKy MHJIbHY YBary, OCKiJIbKH
€ HeB1/1'€eMHOI0 YaCTHHOIO Oy/Ib-SKOi PO3MOBiI 1
HE BUKOHYIOTH crierudidyHnx (QyHKIIH, M0 Bi-
MOBIIAIOTh 3a/lyMy MUCbMEHHHKA.

Haiibinbi sickpaBo 1€ IPOSIBISETHCA Y €KC-
no3utii repoiB. Posrmsnemo omuc Ewmimii. [o
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HBOTO  BKJIIOYEHO iH(OpMALiIO, BIACHUKAMH
K0T MOKyTh OyTH iHUII maHcionepku, mic Jike-
Maiima, O1IHa CyJIOMHMIAKa, TOYKa KPUBOI MUPIK-
HUIIl, TOOTO BCi Ti, PO SIKUX aBTOpP CKa3as, IO
«Emimis mana 1x 1o cebe». HaBegemo HEBETUKHIT
YPUBOK Ta IpOaHaji3yeMo Horo.

«...her face blushed with rosy health, and
her lips with the freshest of smiles, and she had
a pair of eyes which sparkled with the brightest
and honestest good-humour, except indeed when
they filled with tears, and that was a great deal
too often; for the silly thing would cry over a
dead canary bird... Send me letters... said Miss
Saltire (who, by the way, was rather shabby)...
little Laura Martin (who was just in round-hand)
took her friends hand and said...» [3].

VY nanoMy BUIIAJKy IOINISAIU aBTOpa Ta repoiB
HE MPOTUJICKHI 3a 3MICTOM, HEe HAyTh mapa-
JICNIbHO, JIOMOBHIOKYM OAWH ofHOro. OIiHka
aBTOpa Xi0a 110 OXOILIIOE OLIIHKY I'epOoiB. 3aMicTh
CXeMU TepeTuHy (overlapping), Mu 3anpOINOHY-
€MO CXEMY BKJIFOUCHHS (mcluszon)

Takox, CHoCTepiraroTbCsi i BHUIIAJAKH TPaHC-
opmauii — mepexosy mo3uLil «3cepeIMHN) B
MO3UIII0 «330BHI»: «In order to maintain author-
ity in her school, it became necessary to remove
this rebel, this monster, this serpent, this fire-
brand; (B3sTa 11032 KOHTEKCTOM, L5t (hpasa Moria
0 NOCIYKUTH TPUKIAZI0M BHY TPILIHBO] (I)OKa-
mizauii — MM NPOHMKAEMO Y IIMPi Ta €MOLiiHI
nepexxuBanns Mic IliHkepToH, ane aami nosuis
«3Cepe/IMHUY IUIABHO 3iCKOB3YE Ha aBTOPCHKY)
and hearing about this time that Sir Pitt Craw-
ley s family was in want of a governess, she actu-
ally recommended Miss Sharp for the situation,
firebrand and serpent as she wasy [3]. IHmmuit
npuknan: «She insisted upon Rebecca accepting
the white cornelian and the turquoise rings, and
a sweet sprigged muslin, which was too small
Jor her now, though it would fit her friend to a
nicetyy [3]. B ykpaiHcbkoMy mepekiai cloBa
«4yjecHe cuTieBe miarts» (1 0coOIIMBO 3MEH-
IIyBaJIbHO-TIECTIUBUI Cy(iKC) Ial0Th HaM 3po-
3yMIiTH, IO aBTOp K OM LIUTY€ CBOIX TIepoiB,
0COOJIMBO KOJIM TIOPIBHIOE MOCTATI J[iBYAT, TOMY
10 TYT 1Ie pOOUTHCS HE 3 ECTETUYHOT, a CKOpIIIIE,
3 MareMaTU4YHOl TOYKU 30py. ADO, HAIPHUKIIAI:
«Should you? — said Joseph, with a most killing
tenderness; and was no doubt to follow up this
artful interrogatory by a question still more ten-
der...when, oh, provoking! The bell rang for the
fireworks...». «Oh, provoking!» (SIxa nocana!) —
Burykye bekki, ane ne aBrop [3].

[TigBoSTYM MMiJICYMOK, HeO6Xi,£[HO 3a3HAYMTH,
110 BUKOPUCTOBYIOYM BHYTPILIHIO (hOKasTi3alio,
B. M. Tekkepeii Jla€ HaM MO>KJIUBICTD JOMOITHCS
IHCAMTy TICHUXOJIOTIYHOTO CTaHy TIeposi, MpakK-
TUYHO 3JIUTHCS 3 HUM 1 OyKBajbHO OAQUUTH CBIT
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Ta 1HIIUX TIHOBUX OCi0 Horo ouymma, 110, 3BU- BUXOAUTH Bijg repos. CaMme Takuil miaxia B HAIK-
YaifHo, BeJle /10 HAJA3BMYANHO TOCTPOTO CIpPU-  CaHHI, TOCIA0IIOE TpaMaTU3M KUTTEBUX CUTYya-
HATTS YUTAYeM IO/, SIKI aXX HISK HE MOXYTh IIii, IO BIAMOBIJA€E 3ayMy aBTOpa.
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