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OYHKHIOHYBAHHS ®PASEOJIOT'I3MIB
3 COMATUYHHUM KOMIIOHEHTOM Y HIMELIBKIN MOBI

FUNCTIONING OF PHRASEOLOGICAL UNITS
WITH SOMATIC COMPONENT IN GERMAN

Cmamms npucesuena auanizy 8#CUBAHHA (PPA3CONOSIYHUX OOUHUYDL, NO8 A3AHUX 13 YACTNIUHAMU Mina YU Qi-
BUYHUM CIAHOM, Y HOBUHAX, NPEOCMABIeHUX HA HiMeybKoMy catimi tagesschau.de. Aemopu cmammi uznayaromo
AKmyanvHicmo npoodrIemMy 8 KOHMEKCMI 8NAUBY MOBU HA (POPMYBANHSA MOGHOT KAPMUNU CEIMY Y MEKCMAX HOGUHHUX
NOBIOOMIIEHb MA GUSLGNEHHSL OCODNUBOCHE BIHCUBAHHS (PPA3€0N0TUHUX 00UHUYD Y YboMY Jicaupi. Mema cmammi
NoAsA2AE Y BUBUEHHT (YHKYIOHYBAHHS MA MAHINYIAMUBHO20 NOMEHYIATY (PPA3eon02izmie i3 cCoOMamuiHuM KOMNo-
HEeHmoM y MeKCmax HiMeybKux Ho8UH. [{OCiONCeH s CnpAMOBAHO HA GUABNEHHS OCODIUBOCHEN BHCUBAHHA YUX
8UPA3I8 Y HOBUHHOMY OUCKYPCI, A MAKONC HA BUSHAYEHHSL IXHbO2O 6HECKY Y (POPMYBAHHI MOBHO20 00pA3y HOGUH MA
ehexmuenoi 83aemo0ii 3 ayoumopicro.

Aemopu cmammi GUKOPUCHOBYIOMb KOMNIIEKCHUL MEMOO OOCTIONCEHH S, WO BKIIOYAE AHANI3 8IICUBAHHS (pa3zeo-
JI02I3MIB, IXHIO 83AEMOOII0 Y MENCAX OOHO20 KOHIMEKCHTY Md 8NIU8 HA CRputinamms inghopmayii peyuniecnmom. Ocobnu-
6a y8aea npuoiiacmocsl poii Ppazeonoizmie 3 CoMamuyHuM KOMIOHEHMOM ) QOPMYBAHHT eMOYIIHO20 MOHY HOBUH,
a maxodxc IXHill QYHKYIOHATbHILU ehexmUusHOCII 8 KOHMeKCMI NIUsy Ha ayoumopiio. Bcmanosneno, wo y Himeybko-
MOBHUX HOBUHAX OLIbWICIb (Pa3eonocizmie Marms KOMIOHEHMU, SIKI CIOCYIOMbCS 00IuYYs ma supaxcaioms Oii,
MEHUL010 MIPOIO NPedCcmasieni 0OuHUYL y cKAaoi hpaseonozizmie Ha NO3HAUEHHS KIHYIBOK, WKIPU Ma HYMPIUHIX Op-
2aHi8, MAKi Qpazeonozizmu NO3HAYAOMb NOYYMMA. ABMOopuU HA20TOUYIOMb HA HEOOXIOHOCMI PO3YMIHHA MA AHANI3Y
BNAUBY PPAZCONOSTUHUX 3AC0DI6 HA PIBeHb 3PO3YMITOCI MA eMOYIlIHY HACUYEHICIb HOBUHHO20 MEKCMY OISl HUmaud.

Pesynomamu docaioscentHs 003601510Mb BUASUMU 0COOTUBOCTI (Ppa3eono2iuHOl eKenpecii' y HOBUHAX, A MAKOHC
BUBHAYUMU MOJICTUGT WLIAXU NOKPAWEHHS MOBIEHHEBOT 8UPA3HOCIIT MdA KOMYHIKAMUGHOI edhekmugnocmi mekcmis
HOBUH Yepe3 YBAdICHe GUKOPUCTANHS (Ypa3eoniozizmie 3 comamuyunum komnonenmom. Ha oymky asmopis, ya cmam-
ms MO2Jice CIamu KOPUCHUM 8HECKOM Y PO3VMIHHA GNAUGY (pazeonoeii Ha MOGNenHEGUIl akm i 8iOKpUE HOBI nep-
cnekmugu 071 NOOAILWUX OOCTIONCEHb ) 2AY3T NIH2BICMUKU Ma MeOIaKOMYHIKAYILL.

Kntouogi cnoea: maninynsimusHuii nomenyiai, HiMeybka MO8d, COMAMUYHUL KOMNOHEHM, MEeKCH HOBUH,
¢paszeonoeizm.

The article is devoted to the analysis of the use of phraseological units related to body parts or physical condition
in the news presented on the German website tagesschau.de. The authors of the article define the relevance of the
problem in the context of the influence of language on the formation of the linguistic picture of the world in the
texts of news reports and the identification of the peculiarities of the use of phraseological units in this genre. The
purpose of the article is to study the functioning and manipulative potential of phraseological units with a somatic
component in German news texts. The study is aimed at identifying the peculiarities of the use of these expressions
in news discourse, as well as at determining their contribution to the formation of the linguistic image of news and
effective interaction with the audience.

© Becomoscrkuii O., ITapmumunens O., 2023 5
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The authors of the article use a comprehensive research method, which includes the analysis of the use of
phraseological expressions, their interaction within the same context and their impact on the recipient's perception
of information. Particular attention is paid to the role of phraseological units with a somatic component in shaping
the emotional tone of the news, as well as their functional effectiveness in the context of influencing the audience. It
has been found that in German-language news, most phraseological units have components that refer to the face and
express actions, with a lesser number of units in the phraseological units denoting limbs, skin and internal organs,
such phraseological units denoting feelings. The authors emphasize the need to understand and analyze the impact of
phraseological means on the level of comprehensibility and emotional intensity of the news text for the reader.

The results of the study allow us to identify the peculiarities of phraseological expression in the news, as well
as to identify possible ways to improve the linguistic expressiveness and communicative effectiveness of news texts
through the careful use of phraseological units with a somatic component. According to the authors, this article
can be a useful contribution to understanding the influence of phraseology on the speech act and will open up new
perspectives for further research in the field of linguistics and media communications.

Key words: manipulative potential, German, somatic component, news text, phraseology.

ITocTranoBKa npoodJieMu. Y CydacCHOMY MOBO3-
HAaBCTBI aKTHBHO JOCIHIIKYETHCS BUKOPUCTAHHS
(hpazeosioriaMiB 'y Ppi3HUX MOBHHX KOHTEKCTaXx.
OnHak, mmonpu 3arajibHi JOCTIDKeHHS (ppa3eorno-
Tii, BAOKJIMBUM € BUBUEHHsI (DYHKIIIOHYBaHHS (pa-
3€0JI0T13MIB 3 COMAaTHUYHUM KOMIIOHEHTOM Y KOH-
KPETHHX >KaHpaX TEKCTIB, 30KpeMa B HOBHHaX. LI
npo0ieMa BU3HAYA€ThCS HCO6X1,I[HICTI-O PO3KPHTTSI
cneumbuq/l BIKMBAHHs! (ppasCoNOriIHUX OXMHULIb,
TOB’5I3HNX 13 YACTHHAMH Tila 9i QiSHIHAM CTa-
HOM, y HOBHHAPCBKOMY MOBJICHHI HIMELIEKOI MOB.

Ha CHOTOJIHI MOBHA KapTUHKA CBITYy Y HOBH-
HAapCbKOMY TEKCTI € BaXKJIMBUM YHHHHUKOM
BIUTUBY Ha IPOMAJICBKY IYMKY, 1 BHKOPHCTaHHS
(paszeomnorizMiB MOXke 3pOOUTH CYTTEBUIN BKJIAJ
y dopmyBaHHsI 1i€l KapTuHU. AHani3 ppaseono-
MYHAX OJMHHIE y HOBHHAX BIJKPHBAE MOXIIN-
BICTb PO3YMIHHSI Ta BHSBJICHHS OCOOIUBOCTEM
iXHBOTO BXKUBAHHS, €MOIIHHOTO 3a0apBICHHS Ta
€(DEeKTUBHOCTI BIUIMBY Ha YATaYa.

3a3HauyuMoO, [0 COMAaTU4YHI KOMIIOHEHTHU
y (Gpa3eoNoriyHUX OAUHHUISAX MOXKYTh HECTH
BEJIMKE EMOIIiifHe Ta KOHIIENTyajJhbHE HaBaHTa-
JKEHHS, 10 POOUTH iX OCOOIHMBO ITIKABUMU JIJIS
BHBUCHHS. JloCHmiKeHHS TakuX (pa3eosiori3MiB
MOXE BIIKPHTH HOBI TOPU30HTH ISl PO3YMIHHSI
KyJIBTYpPOJIOTIYHMX T4  [CHXOJIHIBICTHYHHX
ACTEeKTIB MOBHOTO BHPAKCHHS B HlMeI_[I)KII/I MOBI.

AHAJII3 ocTaHHIX IIOC.JIIIDKCHL i myOsika-
uiii. ¥ cy4acHOMy MOBO3HABCTBI BEIIMKY yBary
MPUAUISIOTh JOCTKEHHIO (pa3eosori3MiB K
BaYXJIMBOTO AaCMEKTy MOBHOi cuctemu. DyHpa-
MEHTAJbHOIO y I[bOMY HampsMi € MOHOrpadis
O. Crenanenko «CIOBOTBIPHI THi3/a 3 BEPLIKH-
HUM COMAaTMYHUM KOMIIOHEHTOM: CEMaHTHKa i
cTpykrypa» [9]. dpaseonoriamu i3 COMaTHIHUM
KOMITOHEHTOM B YKpaiHCBhKIA MOBI PO3MIIsAIAIH
I'. Hakoneuna Tta I. Bosutok [3], C. ITaHupo Ta
JI. Bakaprok [4], 1. IIpuxoasko [6], O. Crena-
HeHko [8]. Hwuska poOiT mpucBsdeHa MOCHi-
JUKCHHIO (ppa3eosIori3mMiB 3 COMaTHIHUM KOMITO-
HEHTOM Y 3icTaBHOMY acrekTi [1; 2; 5; 7; 10].

OpnHak, MONpH 3HAYYINCTh [OCIIUKCHb Y
LbOMY HAIpSIMKY, Maj0 yBaru MPUILICHO aHa-
73y (yHKI[IOHyBaHHS (ppa3zeosiori3miB i3 coma-

6

TUYHUM KOMIIOHEHTOM Yy HIMEIbKiii MoBi. Bax-
JUBUM € BHUBUEHHS Ta PO3KPUTTS crieuudiku
BUKOPUCTAHHS (bpaBCOJ'IOFISMlB B SIKUX MOBEIIb
BUKOPUCTOBY€E BHpa3H, MOB’sI3aHI 3 YaCTHHAMHU
TiJIa 9 PiI3MIHAM CTAHOM.

IMocranoBka 3aBganua. Mera crarTl IOJIA-
ra€ y BHBUCHHI (DyHKIIIOHYBaHHS Ta MaHIMyJIs-
TUBHOTO TOTEHIaTy (pa3eosoriamiB i3 coma-
TUYHUM KOMIIOHEHTOM Y TEKCTax HIMEIbKUX
HOBUH. OO0’€KTOM MOCHIDKEHHS € (bpa3eono-
Ti3MH 3 COMAaTHYHIM KOMIIOHCHTOM Y Cy4acHii
HIMCLBKIH MOBI. IIpeaMeToM JOCITIKCHHS €
MaHINYISITUBHUM TMOTeHIian  (pazeonoriynoi
COMATUYHOT JICKCUKH Cy4aCHOI HIMEIIbKO1 MOBH.

Bukigaang ocHoBHOro marepiaay a0cJi-
naeHHs1. Dpa3eonori3Mu 3 COMaTHYHUM KOMIIO-
HEHTOM € Ba)KJIMBOIO YACTHHOIO MOBHOTO BXKH-
BaHHS B HIMELLKIH MOBI, K 1 B 0ararbox iHIIHNX
MOBax. BOHH BHKOPHCTOBYIOTBCA JUIA BHpA-
JKEHHsI pI3HMX MOYYTTIB, CTaHIB a0 CHUTYyalii,
MOB’sI3aHUX 3 TUIECHUMU BiTuyTTsIMU. Kpim ToroO,
Taki (¢paszeonoriaMu Bi0OpakalOTh KyJIbTYpHI
0COOJIMBOCTI, TPAIUIIIi Ta CTABJICHHS JI0 Tija Ta
310poB’sl. BOoHM MOXYTh MaTH mpsMe 3HAYECHHS
a00 BUKOPUCTOBYBATHUCS B IEPEHOCHOMY CEHCI.

®pazeonorisMd 3 COMATUYHUM KOMIIOHEH-
TOM B HIMEIIbKili MOB1 BUKOHYIOTh pi3HOMaHiTHi
(byHKLUIT, 10aAI0YH BUCIIOBIICHHSIM EMOLINHICT,
KOJIOPHT 1 KOHKDETHICTb. 3-TIOMDK OCHOBHHX
byHKIIM aHami30BaHUX (Pa3eoori3MiB MOXKHA
BUOKPEMHTH TaKi:

1.ExcipecuBHICTh Ta eMOHII/IHICTI) ¢ppaseo-
JIOTI3MH MOXYTb J0[aBaTH eMOLIHHI BIATIHOK
MOBJICHHIO, [JIOIIOMArarodu BHUCIOBHTH BIACHI
MOYYTTS Y PEAKLII.

2.00pa3HICTh 1 KOHKPETHICTh: (ppazeosio-
Ti3MH CTBOPIOIOTH OOPAa3HICTh Ta KOHKPETHICTh
BHCJIOBJIIOBaHb, POOJISTYM 1X OUTBII 3pO3yMITHMHU
Ta KUBUMHU.

3.Kynerypra  cmeumdika:  ¢dpaseonorizmu
MOXYTh MICTUTH B COO1 KyJIbTYpHI aclekTH Ta
B1JI0OpakaTu cneuH(bqul 0COOJIMBOCTI MEHTAJI-
TETYy Y TPAAMIII HIMEIIbLKOMOBHUX HAPOIiB.

4. MeracopraHuii BUpa3: BAKOPUCTAHHS COMa-
TUYHUX KOMITOHEHTIB Yy (hpazeosoriaMax 103BO-
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Jsl€ CTBOPIOBAaTH MeTa(opH, SKI PO3LIMPIOOTH 1
MOMTUOIOIOTH CMUCIIOBE CIIPUIAHSTTS BUCIIOBY.

5.1nioMaTu4HICTh: (ppa3eosorizMu 3 cCOMaTHy-
HUM KOMIIOHCHTOM € TUIIOBMMH BHPa3aMH MOB-
JICHHS 1 BUMAraroTb 0COOIMBOTO PO3yMiHHS, 1110
POOHTS iX 1JIOMAaTUYHUMU.

6.BupakeHHA  HAIIOHAJIBHOTO  KOJIOPUTY:
nesiki  (pa3eonorisMu  MOXYTh MaTH  CIEIU-
GlyHMi HaLIOHANBHUHA KOJOPUT, BimoOpaka-
04 OCOOJMBOCTI MEHTAJITETY Ta KyJIBTYPHOIO
CepeoBUILA.

7.CTBOpPEHHS MOBHOTO CTUJIIO: BUKOPHCTAHHS
(pa3zeosiori3aMiB MOXK€ HaJaTH MOBIJIEHHIO OCO-
OnuBHIA CTHIIB 200 BITUYTTS 1ICHTUYHOCTI.

3a 3anUTOM CaiiTy HOBHHHUX IIOBiJIOMJICHb
tagesschau.de Oyno BcTaHOBIICHO, 1110 OLIBIIICTD
(bpa3zeosori3aMiB MarOTh KOMIIOHEHTH, SKi CTO-
CYIOThCSI OOJIMYYSl Ta BHPAXaIOTh [ii, MEHILOO
MIpOIO TMpeJCTaBlIeHI OJMHULI Yy CKianai ¢pasze-
OJIOTI3MIB Ha TO3HAYEHHs KIHIIBOK, MIKIpU Ta
BHYTPIIIHIX OpraHiB, Taki (pazeoaori3Mu Mo3Ha-
Yar0Th HOYYTTS.

[Ting yac aHanmizy TEKCTIB HOBUHHHUX IOBiJIO-
MIJIeHb OyJI0 BHOKPEMJIEHO Taki (pazeosorizMu
13 COMaTHYHUM KOMIIOHEHTOM:

Die Nase voll haben — Byt naGpuminm,
BTOMJIEHUM BiJ1 YOTOCb.

Die Daumen driicken — CxpectuTu nanblIii: mi-
TPUMYBATU KOTOCh, CLIOJ[IBAHHS Ha YCITIX Y YOMYCb.

Sich die Zéhne ausbeilen — 3rpustu 3you,
OyKk6. BULIEPOIIOBATH 3yOu: BKa3y€e Ha BaXKICTh
YOroch, HaNpUKiIa, poooTu ado 3aBJaHHS.

Ein Auge zudriicken — 3arumomutu odi Ha
0-HeOy/Ib: HE MPUIUIATH yBark YOMYCh, ITHO-
PYIOUM NEBHI NPaBUJIA YU HEJOTIKH.

Das Herz auf der Zunge tragen (matu cepue
Ha $3WIll): BUCJIOBIIOBATH CBOi MOYYTTS Bif-
KpuTO 1 6€3 ImpuUKpac.

Die Nase voll haben — Byt naGpuminm,
BTOMJIEHUM BiJl YOTOCb.

Unter die Haut gehen — CunbHo Bpaxaru,
3MYIIyBaTH BiI4yBaTH MIOCH IITMOOKO.

Jemandem auf die Nerven gehen — Jlpary-
BaTH, HaJIOKy4aTH KOMYCb.

Hals tiber Kopf — [TocnimHo mock poOuTH.

Auf Zehenspitzen gehen — Pobutu moce
THXO0, 00EPEXKHO.

Augen wie ein Luchs haben — Maru gyxe
TOCTpi OYi.

Ein Herz und eine Seele sein — bytu gyxe
OJIM3bKUMHM, MaTH TICHUM 3B’ SI30K.

Jemandem auf der Nase herumtanzen — Kepy-
BaTH YUIMOCH JKUTTSIM, JisiMH 0€3 H0ro 3rou.

Blut und Wasser schwitzen — Jly>xe cuiabHO
MIPALOBAaTH, POOUTH BETUYE3HI 3yCHUILIS.

Das Herz in die Hand nehmen — B3stu Ha
ce0e BiNOBIJAIbHICTD, BiABary, BUPIIIUTH IIOCh
BaKKE 4YM BIJIIOBIIAIBHE.

PosmsiHemo, Ak 1i (QpaseosorizmMu  peaiti-
3yIOThCSL Y TekcTrax HoBUH. @Dpasenorizm Die
Daumen driicken (rpumaru Kynaku, OyKs.
TpUMaTH HaJIbI_Il) O3HaYa€ MIATPUMKY 1 Tparis-
€Tbcs Ha caiTi 18 pasiB. Moro BXHUTO y MOBI-
nomiieHHi mif Ha3Boro «Schiilerin zeigt Politik
und Talkshows, wie es besser gehen kann» Bifg
08.06.2023 mpo 15-piuny AiBYMHY, SKa IPOMIILIA
JI0 3arajpHOHAIioHanbHOro (inamy «Jugend
debattiert». Y TEKCTi € pedeHHs Ipo Te, 110 Mama
3a Hel BOouiBae: «Sie wird ganz fest die Daumen
dricken, wenn ihre Tochter beim Bundesfinale
auf der Biihne stehty — «Bona (mamu) mpuma-
mume naabUi cXpeuweHUMU, Ko ii 00HbKA Co-
imb Ha cyeni nid yac HAYioHALHO20 IHATY».

3a 3amurom caity tagesschau.de ¢paseo-
gorism Sich die Zihne ausbeiflen (Burpustu
3yOM) BXKUTO JIMIIE OAMH pa3, a caMe y HOBHHI
mig 3aronoBkoM «Guten Morgen, NRW!» Bix
20.04.2023 y xourekcti «Nach der Endlos-Serie
von Geldautomaten-Sprengungen konnten sich
die Tdter kiinftig in Miilheim an der Ruhr die
Zahne ausbeiRen. Eine Bank ldisst dort einen
Geldautomaten neuen Typs einbauen, der
angeblich kaum noch sprengbar isty — «llicns
HeCKIHYeHHOI cepii 6ubyxie bankomamis y micmi
Mionveaiim-an-0ep-Pyp 3106MucHuKu Moxcymso
v maubymuvomy euzpusmu cooi 3you. banx
BCMAHOBNIOE MAM OAHKOMAM HOB020 MUNY, AKULL
Matidice HeMOdICIUGO nidipeamuy. MaHiIyIsTHB-
HUI MOTEHI[aJl aHajli30BaHOTo (hpazeonorizmy
CHIPSIMOBAaHUI Ha 3JOBMUCHHUKIB Ta € IOIEPE-
JKCHHSIM JIJISl HUX TIPO Te, MO0 MiIpUBATH OaHKO-
MaTH BXKe He Oyjie pe3yIbTaTHBHUM.

®pazeonorism  Ein  Auge zudriicken
(3aruTrolyBaTH O4i Ha 110-HeOY 1b) 3a(iKCOBAHO
y CIMOX TEKCTaXx HOBUH, HANPHUKJIaA, y CTaTTi
i 3aronoBkoM «Justiz muss vor Auslieferung
genau priifen» Big 15.10.2019 mpo Cyn €C,
KWW y OUIBIIOCTI BI/IHaILKiB BIJIKMJIaB 3aHEIIO-
KOEHHS I[0/10 eKCTPA/IMLIL, 3apa3 CyA0BI OpraHu
HepeBlpﬂIOTb YMOBH yTPUMaHHS 1] BapTOIO
B IHIIIK KpaiHi, Iepil HIXK BUJIaBaTH €BPOIICH-
CBKUH Oplep Ha apemt. AHani30BaHUi (pa3ze-
OJIOT13M BUSIBJICHO y KOHTeKcTi: «Und — sehr
wichtig — die Richter weisen darauf hin: Das
deutsche Gericht darf kein Auge zudrucken.
Es darf nicht den Haftbefehl erlassen mit dem
Hinweis, dass sonst das ganze System nicht
mehr funktionierty — «I — wo Oyace saxiciueo —
cy00i 8kasyromo Ha ye: Himeyvkutl cyo He nosu-
HeH 3anatouiyeamu oui. Bin ne nosunen uoa-
eamu opoep Ha apewim HA Mil NIOCMABI, WO
iHaKuwie 6csa cucmema nepecmane npayio8amuy.
MaHinymsmis IUIsIXoM BXHBaHHS (paseosno-
ri3My y HaBeJICHOMY KOHTEKCTI BUSBISETHCA Y
TOMY, 100 HaB’sI3aTH PELMIIEHTaM IYMKY IO
cripaBeuBicTh HiMenpkoro cymy.
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Hactynauit ¢paseonorism i3 COMaTUYHUM
komnoHeHToM — Das Herz auf der Zunge tragen
(BIZAKPUTO rOBOPUTH) — 3a(hIKCOBAHO HA CANTI CiM
pasiB, HANPUKJIAJ, Y TEKCTI HOBUHH I1iJ] HA3BOIO
«Zukunft von Trainer Tim Walter beim HSV trotz
Sieg in Niirnberg ungewiss» Bix 17.12.2023 npo
MaiiOyTHe Tpenepa Tima Banbsrepa B ramOyp3b-
KoMy KiyOi: «Der Aufsichtsrat dufert sich seit
gefiihlten Ewigkeiten nicht zur sportlichen
Situation. Und Anteilseigner Klaus-Michael
Kiihne, der in der Vergangenheit das Herz auf
der Zunge trug, hat sich ebenfalls lange nicht zu
Wort gemeldety — «Haensdosa paoa He komen-
My€e CNOPMUBHY CUMyayiro 8ice, 30A€MbCA, Yiny
siunicmo. I akyionep Knayc-Mixaenv Kione, sikuti
8 MUHYTIOMY GIOKPUMO GUCTI06/1I08ABCA, MAKOIC
00820 M064agy. Y HaBeJCHOMY KOHTEKCTI aHaJIi-
30BaHM (Hpa3eosnori3M B3aEMOIIE 3 THILIUM (I)pa-
3€0JI0Ti3MOM — seit gefiihlten Ewigkeiten —, sixnit
BepOamizye JyxKe TpUBALY IO Ta BKasye Ha
CYMIXKHICTb JIIii HATJIAIOBOI Pajiyd Ta aKI[ioOHEepa.

@pazeonorizm Die Nase voll haben (Oytu
HaOpUUTUM, BTOMJICHHM BiJl 9YOTOCh) € OCHUTH
YaCTOTHUM Y TEKCTaxX HOBUH CalTy tagesschau.
de. Bin Tpamserscst 17 pasiB, 31e01IBIIOTO
y TOBIJIOMJICHHSX MOJITMYHOI  CIPsIMOBa-
HOCTI, AIK-0T y cTarTi mig Ha3Boro «CDU und
SPD stimmen fiir Koalitionsvertrag» Bin
16.12.2023 mpo Bubopu y 3emui leccen: «Er
habe die Nase voll davon, wie mit Polizistinnen
und Polizisten im Land umgegangen werde,
erklirte der Ministerprdsident. Er kiindigte ein
Paket an, das unter anderem hdrtere Strafen fiir
Angriffe auf Beamte und Beamtinnen vorsehey» —
«Ilpem’ep-minicmp 3as6us8, wjo tiomy HadPUOo
me, K 8 Kpaii cmaeiamsvcsi 00 NOAiYetucbKux.
Bin anoncysas naxem saxomis, axuti nepeooa-
Yyae NOCUNeHHs NOKAPAHHA 34 HANAou Ha Noii-
yeticokux». BxuBanHa (Qpazeonorismy die
Nase voll haben He npuramaHHe MOBIICHHIO
MOJITUKIB, OJHAK, SKIIO BOHH HOr0 BXKHUBAIOTh,
TO ue CBIIYMTb [P0 CHJIBHUH €MOLUMHMH CTaH
npem’ep-MiHicTpa.

®pazeonorisaMm i3 COMAaTHYHUM KOMITOHEH-
toM Unter die Haut gehen, mo mae 3HaueHHs
«CWJIBHO Bpa3UTW», 3a]iKCOBAaHO Ha caiTi
14 pasiB. Hanpuknan, y HOBHMHI MiJl 3aroio-
BkoM «Die Hamas zeigt ihr wahres Gesicht» Bix
07.10.2023 npo XAMAC us ¢paseonoriusa
OJMHUIS TPAIUISEThCS Y KOHTEKCTi: «Hamas-
Terroristen durchstreifen mit Maschinenpistolen
und Schnellfeuerwaffen bewaffnet israelische
Ortschaften und Stidte nahe dem Grenzstreifen.
Dazu die schrecklichen Bilder und Videos von
entfiihrten Soldaten und Zivilisten — gefoltert,
verletzt, verdngstigt. Bilder, die unter die Haut
geheny — «Tepopucmu XAMAC, 036pocni asmo-
Mamamu ma cKopoCmpinibHOW 30poc€to, OnyKa-

8

10Mb 13pAibCOKUMU MICMAMU NOONU3Y NPUKOD-
Oonnoi cmyeu. Kaxnuei 306pa9fceHHﬂ i 6ideo
BUKPAOEHUX CON0ami8 i YUGLIbHUX 0Cib — 3aKa-
Moeanux, nopawenux, Hanakanux. Kaopu, 6i0
AKUX Mypawku no wkipi». ®ixanbHa 103H-
Iis y PEYEHHI aHaJi30BaHOro (pa3eosaorizmy
MOCHUJIIOE€ BPAKEHHS Ha pElUIi€eHTa. Y I[bOMY
BUMAZKy (paseonorisM ysaralbHIO€ Jienpuc-
JTIBHUKU gefoltert, verletzt, verdngstigt Ha
MO3HAYCHHS CTaHy MOTEePIiIHX.

@pazeonorizam Jemandem auf die Nerven
gehen (;[paTyBaTH HaJIOKy4aTH KOMYCb) 3a(ik-
coBaHO Ha caiiti 10 pasiB, SIK-OT y cTarTi miAg
3aronoBkoM «FBI-Ermittlungen gegen New
Yorker Biirgermeister» Bix 28.11.2023. V Tek-
CT1 MJeThbCs MPO MO30B 3a TLIECHE HACHILCTBO
Ta 3BMHYyBa4deHHs B Kopymuii mepa Hpro-Nopka
Anamca: «Als Nightlife-Konig gibt sich New
Yorks Biirgermeister Eric Adams gern. Doch
statt Wein predigt der Ex-Cop neuerdings
lieber Wasser: Sein Team sei gesetzestreu. Er
wiederhole das so oft, dass er damit allen auf die
Nerven gehe» — «Mep Hvio-Hopka Epix Aoamc
a0bums npedcmasinamu cebe Kopoiem HiuHO20
acumms. Ane 3amicmov UHA KOJUWHIN noaiyel-
CbKUll menep NpPonogioye 800y: 1020 KOMAHOA
3aKoHOCHYXHAHA. Bin noemopioe ye mak uacmo,
wo Oic 8cim Ha Hepsuy. Y HaBeIEHOMY KOHTEK-
CTi 3aikCOBaHO 1€ OAUH (Ppa3eonorizm — statt
Wein Wasser predigen, sikuii B3aemoJie i3 ¢pa-
3eoJiorisMoM jemandem auf die Nerven gehen,
Ta BepOasIizye NpUUNHY, sIKa IPU3BOAUTH 10 PO3-
JpaTyBaHHSL.

®pa3zeos0ri3MH 3 COMAaTUYHUM KOMIIOHEHTOM
JIOTIOMAraoTh 30arauyBaTy MOBIICHHSI, HaJal0ul
HOMYy BHTOHYEHICTh, INIMOMHY Ta 1HIUBiAyallb-
HicTb. KpiM TOro, BOHM BiJoOpa)xaroTh CIELU-
(biuHI aCHIEeKTH KyJIbTYpH Ta CIIPUSAIOTH €(HEKTHB-
HOMY CHPUHHATTIO iH(opMarlii.

BHCHOBKH Ta MepPCHEeKTHBU MOJAJIbIIUX
AOCTiKeHb. Pe3ynbratu OCHIPKEHHsS BKasy-
I0Th Ha 3HAYYLIICTh (Ppa3eosOTiuHUX ONWHHIIb
13 COMaTHYHUM KOMIIOHEHTOM Y CTBOPEHHI €MO-
[[IHHOTO TOHY TEKCTIB, & TAKOXK iXHIN BIUTHB Ha
CHpUHATTS 1HpopMauii vuTadem. BussieHo,
10 COMAaTU4Hi KOMIIOHEHTH Y (ppa3eonor13Max
HE JIMLIE JOJAIOTH EKCHpecii MOBICHHIO, ae |
MAKOTh CYTTEBHH MaHIHyJISITI/IBHI/II/I HOTEHIiaJl Ta
BIUIMB HA eMOLliliHe 3a0apBieHHs HOBHMH. IXHE
BXKMBAHHSI JOMIOMAara€e BUPI3HATHU Ta IiIKPECIIO-
BaTH KJIIOYOBI MOMEHTH y TEKCTaX, IO CIPHSE
e(eKTUBHIN KOMYHIKaTUBHINA B3a€EMOJII 3 peru-
MiE€HTaMHU.

[TepcnekTHBY OAATIBIINX PO3BIAOK BOAYaEMO
y po3msiil (yHKIIOHYBaHHS COMAaTHYHUX (pa-
3€0JIOTI3MIB Y KOHTEKCTI KUIBKOX MOB Ta KYIIb-
TYp U 3pO3yMiHHSI PI3HOMAHITHOCTI iXHBOTO
CIIPUIHSATTSL.
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(UKRAINIAN, ENGLISH, CRIMEAN TATAR)

Cmamms ananizye CURmMaKCuyri CmpyKmypu YKpainCcokoi, aneniticbkoi ma KpumcbKomamapcokoi mos. Y ybomy
NOPIBHATLHOMY OOCTIONCEHHT PO32NAOAIOMBCA YHIKATbHI 0COOIUBOCTT KONCHOI MOBU, BUABTAIOMbCA CUHMAKCUYHI
8IOMIHHOCIMI Ma NoJibHOCMI. YKpaiHCbKa M0O8A BIO3HAUAEMbCS SHYUKOIO CUHMAKCUYHOIO CMPYKMYPOIO, 3A680AKU
baeamiil cucmemi c10603min. I cuna noasieae 6 MONCIUBOCMI 3MIHIOBAMU NOPAOOK CI8 Y peyuelHl, He empaiaroyu
CMUCTY, WO poOUMB MO8Y Oinbu eKcnpecuror. Memor 00CaiOHCeH s € UABTEHHS VHIKANbHUX ACTIeKNI8 KOWCHOT
MOBU MA PO3KPUMMS CUHIMAKCUYHUX 8IOMIHHOCMel ma nodibnocmell mixc numu. Peanizayis nocmaenenoi memu
nepeobauac sUpiuienHs HU3KU 3a60AHb, iK-om: 1) docaioumu eniue KyabmypHUX YUHHUKIE HA YOPMYBAHHS CUHMAK-
CUYHUX CIMPYKIYD VKPAIHCLKOI ma aueniicbKoi M08, NopieHAGwU iXHI ocobaueocmi; 2) npoananizyeamu egooyin
CUHMAKCUYHUX KOHCMPYKYIU YKPATHCbKOI MOBU HA PIZHUX emanax ii po3eumky, UGYUMU 63AEMO38 30K MIJC CUH-
MAKCUYHOIO CIPYKMYPOI0 MOBU MA ii eKcnpecusHumu modxcaueocmamu. Haykoea noeusna oocniodcenns noisizac 6
AHANi3i OCHOBHUX MA NOXIOHUX CUHMAKCUYHUX OOUHUYDL, MAKI K PEYeHHS, CLOB0CNONYYEHHS MA CKIAOHT KOHCMPYK-
yii. Ananizyemscs, K yi 0OUHUYI MAHIGBECmYIombCs 8 KOJCHIN MO, 8PAX08YIOUU IXHIO Cneyughiky ma pons y eupasi
Mo6HO20 3micmy. Pozensadaromucsa i nepughepiiini cunmaxcuuni oOuHuYl, BKII0UAOYU AHATIMUYHI A AHATIMUKO-
noutyxogi enemenmu. Ocobausa yeaza npudiricmscsa GYHKYIOHATLHUM | CIMPYKIMYPHUM XAPAKMEPUCTIUKAM KOHICHOT
MO8U, WO OONOMALAE POKPUMU HOBI NEPCHEKMUBU OJisl PO3YMIHHI 83A€EMOOIL PI3HUX MOSHUX cucmem. [lociodcentis
CUHMAKCUYHUX 0COOIUBOCTEN YUX MO8 CHPUAE 2AUOUWIOMY PO3YMIHHIO iXHbOI npupoou ma 6azamcmea MoeHO20
ceimy. Y UCHOGKAX 3a3HAUUMO, WO YKPAIHCbKA MOBA GIOMIHIOE IMEHHUKU, NPUKMEMHUKY ma 0IECI06a 3a YUCIA-
mu, podamu ma eiominkamu. Takooic, 60HA BUKOPUCOBYE CROIYYHUKU Md 8CMABHI C108A 05l CIPYKIMYPYEAHHS
peueHsb. Aneniticbka Mosa, Hasgnaxu, Mae OLIbUL QIKCOBAHUL NOPAIOK Ci8, 3azeuyail «[liomem-/iccnoso-/{odamok»
(Subject-Verb-Object). Bona cnupaemuvcs Ha CUHMAKCUYHY NPIMOMY O/l GUPANCEHHSI CMUCTOBUX 8IOHOCUH, WO
Ppobumy it 6inbiu O0OCMYNHOIO 051 HOCTT8 THUWUX MOB. AHSTIICOKA MAKOJIC BUKOPUCTOBYE APMUKIL MA YdCO8i (hopmu
O BUPAdICEHHS YACOBUX 8IOHOCUH ) peyenHax. Kpumcvkomamapcovka moea, Axka Hanelcums 00 MOPKCbKUX MO8,
BIO3HAUAEMBCSL OCOONUBOCMAMU, MAKUMU AK 2APMOHIA 20NOCHUX Ma azentomunayis. I apmMoHis 2010CHUX naUBAE
Ha 20710CHI 38VKU Y CII0BAX | MOJICe GNIUBAMU HA CUHMAKCUYHY CIMPYKMYPY pedeHb. Aeeniomunayis nepedbauae 0o-
0asamHs ApiKcie 00 KOpeHs clo8a O/ BUPANCEHHS PAMAMUYHUX SHAYEHD.

Kniouosi cnosa: cunmaxcuuna cmpykmypa, YKpaiHCbKa Mo6d, AH2IitCbKa MO8d, KPUMCbKOMAMAapcovKa Mosd,
NOPIBHATLHUL AHALI3, CIMPYKIMYPHI XAPAKMEPUCTIUKU, QYHKYIOHATbHUL AHATI3.

The article analyzes the syntactic structures of the Ukrainian, English and Crimean Tatar languages. This
comparative study examines the unique features of each language, revealing syntactic differences and similarities.
The Ukrainian language is characterized by a flexible syntactic structure, thanks to a rich system of word changes.
Its strength lies in the ability to change the order of words in a sentence without losing meaning, which makes
speech more expressive. The aim of the article is to identify the unique aspects of each language and to reveal the
syntactic differences and similarities between them. The realization of the set goal involves solving a number of
problems, such as: 1) to investigate the influence of cultural factors on the formation of syntactic structures of the
Ukrainian and English languages, comparing their features,; 2) analyze the evolution of syntactic constructions
of the Ukrainian language at different stages of its development, to study the relationship between the syntactic
structure of the language and its expressive capabilities. The scientific novelty of the study consists in the analysis
of basic and derived syntactic units, such as sentences, word combinations and complex constructions. It is analyzed
how these units are manifested in each language, taking into account their specificity and role in the expression
of language content. Peripheral syntactic units, including analytical and analytical-search elements, are also
considered. Special attention is paid to the functional and structural characteristics of each language, which helps
to open new perspectives for understanding the interaction of different language systems. The study of the syntactic
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features of these languages contributes to a deeper understanding of their nature and the richness of the linguistic
world. Inthe conclusions, we note that the Ukrainian language conjugates nouns, adjectives, and verbs by numbers,
genders, and cases. Also, she uses conjunctions and interjections to structure sentences. English, on the other hand,
has a more fixed word order, usually Subject-Verb-Object. It relies on syntactic directness to express semantic
relations, which makes it more accessible to speakers of other languages. English also uses articles and tenses to
express time relationships in sentences. The Crimean Tatar language, which belongs to the Turkic languages, is
characterized by features such as vowel harmony and agglutination. Vowel harmony affects the vowel sounds in
words and can affect the syntactic structure of sentences. Agglutination involves adding affixes to the root of a word

to express grammatical meanings.

Key words: syntactic structure, Ukrainian language, English language, Crimean Tatar language, comparative

analysis, structural characteristics, functional analysis.

AKTyaJbHiCTL npo0jeMu. CHHTaKCHYHA
CTPYKTypa MOBH € BaXIIHBOKO CKJIaJ0BOIO Oy/ib-
SIKOT MOBHOI CHUCTEMHM 1 MOYKE€ 3HA4YHO BiJIpi3HS-
THCs B Pi3HHX MoBaX. CHHTaKCHC — L€ Tally3b
JIHTBICTHKH, SIKa BUBYA€ IPaBHIIa 1 3aKOHOMIP-
HOCTI, 3a SIKMMH CIIOBa 1 ()pasu OpraHioBai B
pEUeHHSX M BHpPaXeHHs 3MicTy. BuBueHHS
CHHTAKCUYHOI CTPYKTYPH MOB € BaXIIMBHM
3aBJaHHSM UL JIHTBICTIB 1 MOBO3HaBLIB. CHH-
TAKCHYHA CTPYKTypa MOBH MOXC BapilOBAaTHCS
BiJl MOBH JI0 MOBH 1 HaBiTh B MEKaX OJIHI€T MOBH
B 3QJI€5KHOCTI BiJl J1aJ€KTy 1 CTUIICTUYHUX OCO-
6muBocTeil. OCHOBHOIO MPOOJIEMOIO € Te, SKUM
YUHOM pi3HI MOBHI CHCTEMH OpPTaHi30BYIOTh
cinoBa i (pasu B PEUYCHHSIX 1 SIK L€ BIUIMBAE HA
CHOPUMHATTSA 1 pO3yMiHHA MOBH. JlocCmiKeHHS
CUHTAKCHUYHOI CTPYKTYpPH MOBH € aKTyaJlbHHM
3aBlaHHSIM, OCKUIBKM 1I€ JOIMOMarae Kparie
PO3yMITH MOBHI CUCTEMH, TOJICTITYE HABYAHHS 1
BUKJIaJJaHHS MOB, a TAKOXK MOXKe OyTH KOPUCHUM
JUISL MAILIMHHOTO TepeKyIaay Ta 00poOKu mpupoI-
HOI MOBH.

BusHauennss mMetrm aocJaigkeHHsl. MeToro
CTaTTI € MPOBEACHHS MMOPIBHIILHOTO aHAJTi3y CHH-
TaKCUYHOT CTPYKTypH YKpaiHChKOi, aHTIIIHCHKOT
1 KPUMCBKOTATapChKOT MOB 3 MCTOKO BHSIBICHHSI
CXOXKHX 1 BIIMIHHMX PHC Yy TXHBOMY CHHTaK-
cuci. Peanizaiiis mocTaBieHoi MeTH nependavae
BHPIIICHHS HU3KW 3aBlAaHb, SK-0T: 1) mocii-
JTUTH BIUIMB KYJABTYPHUX UMHHUKIB Ha (hopmy-
BaHHS CHHTAKCHUYHUX CTPYKTYp YKpaiHCBKOi Ta
AHTJIICHKOT MOB, MIOPIBHSBIIH iXHI 0COOIUBOCTI;
2) mpoaHaNi3yBaTH E€BOJIOIID CHUHTAKCHUYHUX
KOHCTPYKIIil yKpaiHCbKOT MOBU Ha PI3HUX eTa-
max i pPO3BUTKY; BUBYUTH B3a€EMO3B'S30K MK
CHUHTAaKCUYHOIO CTPYKTYPOKO MOBH Ta ii €KCIIpe-
CUBHUMU MOXIIUBOCTSIMHU.

AHaJIi3 OCTAHHIX T0CTiTKeHD | MyOJaiKamii.
JlocnmipkeHHsT CHUHTAKCHYHOI CTPYKTypU MOB
NPOBOJMIIN BEJMKA KUIBKICTh BYCHUX y pi3Hi
nepiony. CHHTaKCHYHI CTPYKTYPH B yKPAIHCBKIN
MOBI CTaJM NPEAMETOM IOCITiKeHHs Bacuis
Humuyka, Iropss MenbHUYyKa, BOHM BHUBYAIU
CHHTAaKCHYHI OCOOJMBOCTI YKpaiHChKOi MOBH,
30KpeMa BIUIMB JiaJIeKTiB HA CHMHTaKCHUC 1 pO3-
BHUTOK Cy4acHOI yKpalHCBKOI MOBH. Hoam Xom-
cbkuii, Pernonbg Kyipk 1 iHIi iHrBicTH z[ocm—
JOKYBaJll CHHTAKCHYHI CTPYKTYpPH aHIIIIHCHKOT

MOBH, BKJTFOYArOUH (DYHKIIIFO CJIOBAa B PEUCHHI Ta
CHHTAKCHYHI KOHCTPYKIIii. OCKIIBKA KPUMCHKO-
TaTapcbka MOBa MEHILIE BUBYEHA, JIOCIIIKEHHS
il CHHTaKCHCy € MEHIITUMU. AJie JesKi JIIHTBICTH
Ta €THOJIOTH, Taki sk BaneHTHH 3rypOBCHKHUH,
MPUCBSITUIIN yBary aclekTaM CHHTaKCHUYHOI
CTPYKTYpH IIi€] MOBH.

Bukiaax ocHoBHOro marepiamy jgocii-
AaeHHs1. MOBO3HaBIII PI3HATHCA y CBOIX Mif-
XO/lax 10 BU3HAYEHHS OCHOBHUX CHHTAKCUYHUX
OIVHALb MOBH, IPOIIOHYIOYH CHCTEMH 3 Pi3HOKO
KUTBKICTIO KOMIOHEHTIB. Jlesiki BUeHi BBaXka-
I0Th, 1110 OCHOBHOIO CUHTAaKCUYHOIO OJUHUIICIO €
TUIBKH pederHst. [Ipore, OLIbLI MOmKUpeHa To4Ka
30py BKJIFOYAE JIBI OCHOBHI OJUHHUII: CIIOBOCIIO-
Jy4eHHS Ta PEUEHHS.

HaiiGinpmn mpuiHATOI € TPUKOMIIOHEHTHA
CUCTeMa, SIKa OXOIUIIE CcJoBO (abo cioBO-
dbopmy), croBoCHONy4YeHHS Ta peueHHs. Tak,
A. 3arnitko Ta K. Ilynbxyk po3nisiiaroTh
CJIOBO SIK MIHIMAJIbHY CHHTAKCHUYHY OJMHHUIIIO,
toni sik O. bBenseB HazuBae ii cioBodopmoro.
1O. JleBuiibkuii BHOCUTH y IO CHCTEMY Pi3HO-
BU/IY, BKJIIOYAIOUYM CJIOBOCIIONYYEHHS, PEUCHHS
Ta cKiaaHl peyeHHs, a B. benomankoBa nomae
JI0 IbOTO CIHCKY 1€ ¥ CKJIa/HI pEUeHHSs K YeT-
BEpPTY OJUHHUIIIO [5].

IcHye Takok IT’ITHKOMIIOHEHTHa CHCTEMa,
sKa BKJIFOYA€E CIIOBO, CIIOBO(OPMY, CIOBOCIIONY-
YeHHsI, IPOCTE Ta CKJIaJHE peuyeHHs, ado CJIOBO,
CJIOBOCIIONTyYEHHS, PEUEHHS, CKJIAJHE PEUYCHHS
Ta TeKCT. Bu3HaueHHsS OCHOBHUX CHHTaKCUYHUX
OJIMHUIIL BapiIOETHCS, ajle 1€ He BUPIIIY€E OCHO-
BHOT MpoOJieMu IXHBROTO MapKyBaHHSI Ta CHUCTe-
MaTru3ari.

Jlnst BU3HAUeHHs MMOBHOI Ta aJIeKBaTHOI CHUC-
TEMH OCHOBHHX CHHTAKCHYHHX OJMHHIb MOBH
BaXJIMBO BPaxOBYBaTH KiJIbKa MapaMeTpiB: Bif-
HOBlI[HlCTB rpaMaTHIHOMY JIaly MOBH, (DyHK-
HIHY JeTepMiIHOBaHICTh, MOXJIHMBICTh y3araib-
HEHHS, BITHOILIIEHHS O MOBJIEHHEBOTO JIAHITIOTa
Ta 3B’SI30K 3 IHIIUMHU OJUHUIISIMHU. Y BHIAJKY
YKpalHChbKOi MOBHM OCHOBHHMHU CHHTaKCHY-
HUMH OJIMHHIIMA € cioBoopma, CIOBOCIIONY-
YeHHsI, CJIOBO3 €IHAHHA (K MOEIHAHHS CIIB Ha
OCHOBI HETI APSIIHOTO 3B’5I3KY), PeUCHHs (y TOMY
YHCII CIIOBO(GOPMA 1 CIIOBOCIONYYCHHS, SIKILO
BOHM BHKOHYIOTH KOMYHIKaTHBHY (DYHKIIiIO),
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Hambpama €,Z[HICTL (IIBa abo Ounble pedyeHb,
OB’ sI3aHUX 33 3MICTOM 1 CTPYKTYPOIO) Ta TEKCT
SIK TIOBHOIIIHHE MOBJICHHEBE yTBOpPEHHS [1].

YV MOBO3HABCTBI, IMOXIAHI CUHTAKCHYHI OIH-
HULI BUHUKAIOTh 3 HEOOXIIHOCTI AETAJIbHIIIOTO
pO3IIISIly OCHOBHMX CHUHTAaKCHYHHX OJIMHUIID,
TaKHX 5K CJI0BO, CIIOBOCIIONYYCHHS Ta PEUCHHSL.
Le BIIL6YBa€TLC$I uepe3 mporec, Bl,Z[OMI/II/I SIK
JepuBalliiiHa JeTai3alis, KOJIH OCHOBHI OU-
HUL HOIliJI}IIOTLCSI Ha ni;ucnacn BIJAIIOB1HO
0 IXHIX @yHKuloﬁanLHHx 1 CTPYKTYPHHUX 0CO-
OJIIMBOCTEN. Hanpuxian, BlI[MlHHl THIIA TEKCTIB
Ha CHUHTAaKCHYHOMY p113H1 MOXYTb 6yTI/I npe-
CTaBJICHI uepe3 pi3Hi KOHCprKI.Ill BHUBICKH,
61160pau, abo HaBITH MOCIHIAOBHOCTI pPEUYCHb.
Ili moxigHi OJUHMII BKJIIOYAIOThH pi3H0MaHiTHi
¢dbopmu crnoBa, CprKTyle Ta TI/IHOJIOFILIHI Bapi-
aHTH CIIOBOCIIONY4CHb 1 CII0BO3’€IHAHB, 4 TAKOXK
pi3HI TUIIH peueHb 1 HandpazHux €IHOCTEH 3
YPaxyBaHHSIM iX CTPYKTypH Ta MOAAJIBHOCTI [6].

€ Takox nepnq)eplmn CHHTAKCHUYHI OI[I/IHI/II_II
Kl BHHHUKAIOTH 13 IIOHAJIBIIOL KOHerTI/IBaL[ll
MOXIJHUX OJUHUIIb. AHANITUYHI OJUHUII TPYH-
TYIOThCSI Ha KaTeropisix Tpanuumﬂoro CHHTAaK-
CHUCY, SIK-TO YJIGHW PEUYCHHS, TUIMHU MiAPSTHUX
peyeHb Ta Pi3Hi THIIX CIOBOCIIONIYYEHb, SIKI Bpa-
XOBYIOTb K CEMAaHTU4HI, Tak 1 MOpQoIorivHi
aCHEeKTH IXHIX KOMIIOHEHTIB. 3 IHIIIOIO 601<y,
aHaJIITUKO- HOH_IyKOBl OIMHUII TOB's13aH1 3 HOBI-
[IMMU, 1€ HE ITOBHICTIO BCTAHOBIEHUMU nmxo-
JlaMH 10 cuHTaKcucy. Jlo Hux BII[HOCSITLCH Taki
MOHSTTA, K Te€Ma 1 pemMa, KOHCTPYKTHBHI I€H-
TpH, pi3HI cema

CHHTaKCUC MOBH anomnae 3a opramsauuo
MOBHU Ha OLIBII CKIIa/IHOMY piBHI, HIX OKpeMi
cnoBa. Ha oMy piBHI MOBH MaeMO CIIOBOCIIO-
Jy4EHHS 1 peueHHs K OCHOBHI oguHuIi. CrnoBo-
CIIOJIyYeHHS — 11€ TOE€JHAHHS JBOX YU OLIbIIeE
IMOBHO3HAYHUX CJIIB, 5Kl MOB'SI3aHI CUHTAKCUYHO
Ta BUKOHYIOTh HOMiIHAaTUBHY (yHKIi0. Hanpu-
KIaJ: «HOBUU TOOUHHUKY», «UUTATH KHUTYY,
«XOAUTU A0 MKOIW». CIOBOCTONYYECHHSI BHKO-
Hy€ Ty X (pyHKIIiI0, 10 1 OKpeMi ClI0OBa — BOHHU
HA3MBAIOTh MPEIMETH, siBUIIA 9u 1ii [11].

OpHak BiIMIHHICTG TMOJIATAE B TOMY, IO CIIO-
BOCITONTyUCHHS CKJIQIa€ThCS 3 JABOX YU OLIbIIE
CIIB, KOXKHE 3 AKAX MOXKE MaTH CBOI JOMATKOBI
eJIEMEHTH, 3T1IHO 3 MPaBHIAMHE MOBH. Hanpu-
KIIAJL: «1y’Ke KPaCHBHUI HOBHIA TEATP».

PeuenHsi, HaTOMICTb, BHUpPa)Ka€ MIpKyBaHHS,
crioHykaHHsi a0o mnuraHHs. Moro rpamarudHa
OCHOBa CKJIAJIA€ThCS 3 MPEIUKATUBHOCTI, IO
BHUpa)Xa€ BIiJHOIIEHHS BUCJIOBIEHOTO 10 iii-
CHOCTI 3a OIIOMOT'0I0 MOBHUX 3ac00iB. Peuenns
MOXe OyTH KOPOTKMM abo0 CKJIaJHUM, BKIIOYa-
1oy O0araTo MmoBHO3HaYHUX ciiB [10].

CrnoBocrony4eHHss B KOXHIN MOBi Oymy-
€THCS 3a BJIACHUMU MOIEISIMH, SIKI BU3HAYAIOTH
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3arayibHy CTpyKTypy. Lli Mozeni 3anmoBHIOIOTECS
PI3HUMH CIIOBaMH, HaJal0ul KOHKPETHOMY CIIO-
BOCIIOJIYYEHHIO CBOEPIIHICTD 1 CTPYKTYPY.

Tumnosnoriuse AOCIIKEHHS CI0BOCIIONYYCHD
B QHIVIIHCBKIN, YKPaiHChKIi, Ta KpUMCbKOTATap-
CbKill MOBaX BIJIKDUBAE YHIKaJIbHY MOXIIUBICTH
MOPIBHATH Ta aHAJII3yBaTH OCHOBHI XapaKTepuc-
TUKU IIUX MOB Ha DPIBHI CTPYKTYPH CJIOBOCIO-
ay4deHb. OCHOBHOIO O3HAKOIO CJIOBOCIIOIyY€Hb
€ IXHIM CHMHTAKCHYHHUI 3B'M30K, SIKHI BH3HAYAE
B32€MOBITHOIIIEHHS M)XK KOMIIOHEHTaMHU [2].

VY BUIIQAKY CYpSAHOTO 3B'A3KY, K Y aHIVIIH-
cekiil «father and son», ykpaiHchbkiii «0aTbko
Ta CHH», 1 KpUMCBKOTATapChKil «ata ve oguly,
KOMIIOHEHTH MO)KHA MEPEeCTaBUTH 0e3 3MiHH
3micty — «son and father», «cuH Ta GaTbkO»,
«ogul ve atay.

VY KOHTEKCTI HiAPSAHOTO 3B'SI3KY, SIK y «big
city» (aHrIicbKa), «BEIMKS MICTO» (YKpaiH-
cbka), 1 «blyik sehir» (kpumcbkoTarapcbka),
ICPECTAHOBKA ~ KOMIIOHCHTIB MOXKE 3MIHUTH
CMHCII YU HaBiTh 3pOOMTH KOHCTPYKIIiIO Hempa-
BUJIBHOIO.

3icTaBiICHHS IIUX MOB TAKOX IIKaBE 3 TOYKHU
30py MHPEIUKATUBHOIO 3B'SI3KY, SIKHA Biz[irpae
KIIFOUOBY POJIb Y CTPYKTYPI PEYCHHSI Ta B3aEMOJIT
niaMery 3 npucynaxom. Lleit acniekt nemMoHCTpye,
SIK pi3HI MOBHI CUCTEMH HAXOIATH /10 MOOYI0BU
3HA4YEHb Y PEUYCHHSIX.

I[Tporte, siK ykpaiHCbKa, TaK 1 aHIJIIHChKa MOBU
MaroTh CJIOBOCIOIYYEHHS, JIe OAMH 3 KOMIIOHEH-
TiB Bifirpae ocoOJUBY pOJb, JOAAIOUYM ICBHY,
3a3BHYail THUMYACOBY, XapaKTEPUCTUKY npen-
mery. Lle crocyerbest IpeMKaTUBHOTO 3B'S3KY,
SK y IPUKIIa1 «BiH CHIIB Oniauii» (yKpaiHChKa)
abo «he sat pale» (anrmiiiceka). Illo cTocyeTbes
KPUMCBKOTAaTapChKOi MOBH, BOHA TaKOX Mae
noAi0H1 KOHCTPYKIIii, 1e aTpuOyTHUBHI €J1eMEHTH
J0[AI0Th THMYacOBY XapaKTCPUCTHKY, HaIpH-
KIaj, «o pale oturdu» («BiH cuaiB Omiauii») [8].

3a knmacudikamiero A. MeMeToBoi, y MOBax
AnIIOTUHATUBHOIO THUITY, SIKUM MOYKE 6yTI/I KpPHM-
CHKOTATapChKa, XapaKTepHUi (IKCOBaHUH HOPsi-
JOK ciiB. Y LMX MOBaX CTPYKTypa PeuCHHs
3a3BuYail BIANOBIAAE (opmyil (IPUCYAOK) —
JI0AATOK — JiecaoBo. HatomicTh, y (QrIeKTUBHUX
MOBaX, SIK YKpaiHChKa Ta aHMIChbKa, TOITyCcKa-
€TbCs GUBII BiIbHHIL TOPSIIOK CJIIB 3 OIS/ Ha
CHUHTAKCUYHUHU MOPSAAOK — MiAMET — HPUCYIOK —
JIO/1aToK [4].

B anrmiiicekiii MOBI YacTilie 3yCTpi4aeThCs
OpsSMUN TOPSJIOK CJIiB, XO04ya I1HBEPCISl TaKOXK
BUKOPHCTOBY€ETHCS Ui CTBOPEHHS IMUTATBHUX
pedyeHb abo ISl HAJaHHS BUCIOBIIOBAHHIO €KC-
IPECUBHOCTI. Y KPUMCBHKOTATapChKii MOBI,
CXOKE€ Ha 1HINI arTFOTMHATHUBHI MOBH, TOPSIOK
CiB MOXe OyTH Ounbil (hiKCOBAaHUM, IO Bif-
pi3Hse 11 Bix OUIBLI THYYKOI YKpaiHChKOI MOBHU
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3 TOYKHM 30py CHHTAKCHYHOTO BIIAILTYBAaHHSI
PEUYCHHS.

CriBBIIHOWIEHHS MiX IpAMUM 1 HENPAMUM
IOPSIZAKOM CIIIB y AHIIACHKIM, YKPaiHCBKIH, Ta
KPUMCBKOTAaTapChKIiil MOBax B1;[06pa>1<a€ ICTOTHI
MOBHI BiIMIHHOCTI. YKpaiHCbKa MOBa MPOIIOHYE
3HaYHy CBOOOLY B IOCIIZOBHOCTI CIIiB, /I03BO-
JISIOYM  CTBOPIOBATH PI3HOMAHITHI CTPYKTYpHI
BapiaHTH PEYEHHS, AK y npukiai «llerpo ynrae
KHUTY», 10 MO)K€ MaTu IIICTh Pi3HUX BapiaH-
TiB posranryBaHHs ciiB [12]. HaBmaku, aHrmiid-
ChbKa MOBa 3a3BHYail JOTPUMY€ETHCS (PIKCOBAHOTO
TNOPSIKY CINIB (IiAMET — NPHCYIOK — I0JATOK),
3 BUKOPUCTAHHAM 1HBEpCii B OCOOIMBHUX CTHIIIC-
TUYHUX a00 CHHTAaKCUYHUX CUTYyallisX.

VY aHDMCHKi MOBI BUKOPHCTOBYIOTbCS CIIe-
1iaJgbHI CIIOBA, TaKi K «it» 1 «therey, mst 306epe-
JKCHHSI MOJICJIl PEUCHHS 1 IIITPUMAHH IPSAMOIo
NOPsIAKY CIliB. Lle BIAPI3HSETHCSA Bl YKPaiHCBKOL,
Jie TaKi ClI0Ba HE 3aBKaM HEOOXiaHI s 30epe-
KEHHS CTPYKTYPHOI IIIIICHOCTI pedeHHs [§].

3 iHmoro OOKy, KpHUMCBKOTarapchbka MOBa,
SK anIIOTUHATUBHA MOBA, CXMJISIETHCA J10 (IKCO-
BAHOTO MOPSJIKY CIiB, MOAIOHO 10 aHIIIHCHKOI.
[IpoTe, BoHa MOXe MaTH BiJAMIHHOCTI y BHUKO-
pHUCTaHH1 cIyk00BHX CJIiB 00 YaCTOK, SIKi JOMO-
MararoThb y CTpyKTypyBaHHI _pedensb [4]. Hanpu-
KIaj, B KpI/IMCLKOTaTapCLKII/I MOBI, TaK caMo SIK
1 B aHIIIHCBKIN, MOXYTh OyTH 0cOGMHBI ciT0BA
ab0 KOHCTPYKIUIi, 10 BHKOPHUCTOBYIOTHCS JUIst
IIITPUMAHHS CTPYKTYPU PEYCHHs, aje iX Hpu-
poza Ta BUKOPUCTaHHS MOXYTb BIAPI3HATHCS B1J{
aHIIHCHKUX «it» Ta «therey.

B anrmiiicbkiii MOBI, CITIOBa-3aMiCHUKH Ta 1HII1
CTPYKTYPHI €JIEMCHTH BUKOPHCTOBYIOTBCS IS
YHUKHCHHS! TOBTOPCHHS CIIiB Ta 3a0e3MedCHHs
CHHTAKCUYHOI 3aBEPIICHOCTI peucHb. B anriiii-
CBbKiH, sIK 1 y 0aratbOX 1HIIUX MOBaxX, IMCHHUKH
94acTO MOB'A3YIOTHCS 3 1HIIUMH IMEHHHKAMHU 32
JIOTIOMOTO0  NIPUMMEHHHKIB, CTBOPIOIOYM TaKi
CTPYKTYpH, 5K «a student of our Institute» abo «a
desk of my father». Takox momupeni komOiHa-
1ii IMEHHUKIB Ta MPUKMETHUKIB, K «stone wall»
abo «rose garden» [8].

VYKpalHCbKa MOBAa TaKOX JIO3BOJISIE BUKOPHUC-
TaHHS SK TPSMOIO, TaK 1 HETIPSIMOTO  TOPSIIKY
CIIB, aJl¢ BIIMIHHOCTI B CUHTAaKCHYHIH CTPYKTYpi
MOXKYTb BILUTMBATH HA BUOIP KOHKPETHHX BHPA3iB.
Hanpukiaz, xo4a yKpaiHChKa MOBA MOXKE BHKO-
PHCTOBYBAaTH NPUHMEHHHUKOBI KOHCTPYKLIi, BOHA
MEHII CXMJIbHA 110 CTBOPEHHS JOBIHMX IMCHHHKO-
BUX JIQHLIIOTIB, SKi xapaKTepm JUTSL aHDTHCBHKOL.
B xpumcbKoTarapchbKiii MOBI JI€CTIOBA 3MiHIOKOTHCS
3a yacaMM Ta YMCJIAMU IIUISIXOM J0/IaBaHHs Cy(Dik-
ciB. Hanpuknan, «yazmak» (mmcaru) moxe mnepe-
TBOPUTHCS Ha «yazdim (st HanncaB/Haanana) [4].

VY KOHTEKCTI KPUMCBKOTaTapchkoi MOBH, SIK 1
B IHIIMX TIOPKCHKMX MOBAX, CHHTAKCUYHA CTPYK-

Typa BlI[plSHSICTBC)I B/l IHI0€BPONEHCHKIX MOB,
TAKHX SK aHITIAChKA 1 YKpaiHChKA. KpI/IMCLKO-
TaTapchbka MOBa Ma€ CBOi YHIKaJbHI CIIOCOOH
YHHUKHCHHI [OBTOPCHHS Ta CTPYKTYPHOTO BUpa-
KeHHsl iei. Hanpukiaz, KpuMcbKoTarapebka
MOX€ BHUKOPHUCTOBYBATH aryIFOTUHATUBHI CTPYK-
TypH, 1€ 10 OCHOBH CJIOBa JIONAIOTHCS Pi3HI
cy(ikcu Ui 3MiHM 3Ha4eHHS a00 BKa31BKU Bif-
HOCHH MIX CJIIOBaMH, aJie piﬂme (opmye ckianHi
IMEHHHMKOB1 KOHCTPYKIIIT 3 IpHIIMCHHIKAMH, AK1
€ XapaKTepHUMH U1 aHIJIIHCHKOT MOBHU. 3aMiCTh
BHKOPHUCTAHHSI NpUAMEHHUKIB, SK Yy aHDIIH-
CBKil, KDUMCBKOTATapChKa MOBA BUKOPUCTOBYE
cy(buccu 100 BUPA3UTH BiTHOIICHHS MIXK IMEH-
Hukamu. Hampuxman, «kitabimy» (Most kaura) —
e cy(bucc «-1my 1103HaYac BOJIOMIHHS [4]

Y aHrniichKii MOB1 03HAYCHHS IIPH IMEHHUKY,
CIIpaBi, 3a3BUYAH PO3TAILOBYIOTHCS [IEPE/l HUM
Y TIPETIO3UTHBHOMY MOJIOKEHH], 3 YIOPSAKYBaH-
HSM BiJl HAaBa)KJIMBIILIOTO J10 JOJATKOBUX O3HAa-
yenb. Hampuknan, «large black eyes» abo «a
high red brick wall». Ykpaincpka mMoBa Takox
J103BOJIsI€ PO3MILLCHHS O3HAYCHb Iepe/l IMCHHN-
KOM, aJIe HOPSIOK 1 CTYIIHb 'HYYKOCTI B LbOMY
MOXYTb BIApI3HSTUCS [5].

Y KOHTEKCTi KPUMCBKOTATAPCHKOI  MOBH,
HOPSIOK CIIIB TAaKOX BAXJIMBUI, ajne BIH MOXe
BIJIPI3HATHUCS Bif aHIiiickkoi MoBH. [Ipukmer-
HUKH B KPHUMCBKOTaTapchbKiil MOBI 3a3BHYaii
TaKOX PO3TALIOBYIOTBCS [IEPE]| IMCHHUKOM, alie
CHHTAKCU4HI Ta MOP(OIIOriyHI 0COBIHBOCTI i€l
MOBH MOXYTb JO3BOJIATH iHII (OpMH BHUpa-
keHHs. Hanpuxoa: «bliylik ev» (Benukuii Oyau-
HOK), «yesil agacy (3enene nepeso) [10].

oo cTpykTypH peueHb, sK aHIIIHCBKa,
TaK 1 yKpaiHCbKa MOBH MarOTh SIK OJHOCKJIaJIHI,
TaK 1 JABOCKJIAJHI PCYCHHS. Y KpUMCBKOTarap-
CbKill MOBI TakoX iCHYIOTb OOMIBI Ll CTPYK-
TYpH, MpOTe X peaiizaliss MOXXe BIIPI3HATUCS
BiJl 1HJO€BpoOMEHCchkNX MOB. Hampukman, vy
JBOCKJIQJIHUX PEUEHHSX MPHUCYIOK TAKOXK MOXKE
OyTu BUpaXEHUH I1€CIOBOM y 0COOO0Bii (opmi
a00 11€CI0BOM-3B'A3KO0I0 3 MPEIUKATUBHOIO Yac-
THUHOIO, MOMIOHO J0 aHTIIKNCHKOT Ta YKPaiHCHKOT
MmoB: «Oglan okula gidiyor» (Xnoneup iine no
IIKOJIN ), J1e «oglany — minMmer, a «gidiyor» — npu-
CyaoK [7].

I[Bocma;[m PCYCHHS B AHIVIHCHKIA, yKpa-
HCBKIH Ta KPMMCBKOTATapChKiii MOBAX MOALIA-
IOThCSI HA JII€CIIIBHI Ta IMEHHI, KOXKHA 3 IKUX Ma€
CBOi OCOOIUBOCTI.

B anrmiiichbkiii MOBI JII€CITIBHI pEUEHHS 3a3BH-
yaii MaloTh (PIKCOBAHMM MOPSAIOK CIIB, /1€ HpU-
CYJIOK CIIiJTy€ 3a MiaMeToM, sIK y npukiazi «I told
my plan to the captain». Y3romkenHs 3a 000010
B AHDIINACHKIH MOBI 3/1HCHIOETHCA TOJIOBHUM
YMHOM y TpeTiii ocobi oguuHu Present Simple,
Hanpuknag, «he works». ImenHi pedeHHs B

13



Haykosi npaui MixxpezioHansHoi akademii ynpasniHHs nepcoHanom. @inonozis

Bunyck 4(9), 2023

aHIIINACHKIA MOBI 4acTO BHPaKAIOThCS Yepes3
3B'SI3KM TUNy «to bey», Hampukian, «He is a
teacher» [12].

B yKpaiHCbKiii MOBI 1I€CIIBHI PEYCHHS ACMOH-
CTPYIOTh OLIbIly THYYKICTH Y MOPAIKY CIIIB.
Hanpuknan, pedeHns «f1 posnosiB CBifl IuiaH
KallTaHy» Moxe OyTd NepecTpykrypoBaHe 0e3
3MiHU 3MicTy: «CBill maH s pOSHOBlB KariTaHy»
abo «Kamitany s po3mnoBiB CBiil ruiany. YkpaiH-
ChbKa MOBa TAaKOXX YITKO BUPAXKA€E Y3TOMKECHHS 3a
KaTeropisMu 0coOu 1 4ucia B Ji€CIOBHUX (op-
Max, SIK Y «s MIPALIOI0» 1 «MH IIPALIIOEMO.

KpI/IMCLKOTaTapCLKa MOBa, MOAIOHO 10 yKpa-
THCBKO1, JI03BOJIsIE THYYKUI MOPSIOK CIIB Yy Ji€c-
miBHMX pedeHHsx. Hampuknan, «Men kapitana
planimi anlattim» (S po3noBiB cBiil muaH Kari-
TaHy) MOXe OyTH CTPYKTypOBaHO 1HAKIIe
3aJISKHO BiJl KOHTEKCTY. Y3TO/DKEHHS 32 0C00010
Ta YUCIIOM TaKOXK NPUCYTHE B KPUMCHKOTATAp-
CbKili MOBIi. IMeHHI1 peueHHs B il MOBI TaKOX
MOXYTh BKJIIOYAaTH 3B'A3KH, K y «O Ogretmeny
(Bin yuutens) [4].

VYkpaiHcbka MOBa BiJIpI3HSETHCS Bij aHIJIIN-
CbKO1 y (hopMyBaHH1 IMEHHUX peueHb, 0COOINBO
3 TOYKH 30pY Y3IO/DKCHHS MK KOMIIOHCHTaMH
IPUCYAKA. YKPAiHCBKI IMEHHI PEUCHHS 4acTo
BKJIFOYAIOTh  JIIECIOBO-3B'A3KY  «OyTH», sKe
Y3TOIDKYETBCSL SIK 32 POJIOM, TaK 1 32 YUCIOM 3
IMCHHOI0  4acTHHON mpucyaka. Hanpukia:
«A. Conop’sHEHKO OyB BHIATHUM CIIIBAKOM.
3. lalinai 6yna BU/IATHOIO criBa4koro» [5].

B anrniiicbkiii MOBI iMEHHI peueHHs, SIK Mpa-
BUJIO, BII0OPAKAIOTh Y3IODKCHHS JIMILE 32 1HC-
snom. Hanpukian: «John is naughty. These bags
are miney. Lle MiAKpECI0e MEHIIY THYYKICTb y
BIJTHOIICHHI J0 Y3TOKEHHS 3a POAOM Y HOpiB-
HSIHHI 3 YKPaiHCBKOIO MOBOIO.

o cTocyeThCsl KPUMCBHKOTATapChKOi MOBH,
BOHA TaKOX Ma€ CBOi 0COOMUBOCTI B ()OPMYBaHHI
IMCHHUX pPEYCHb. KpI/IMCbKOTaTapCLKa MOBa
MOXE BHKOPUCTOBYBATH JI€CIOBA-3B'S3KH IS
YTBOPEHHS IMEHHHUX pEYEHb, ajle Y3TO/PKEHHS
B HHUX BiJJOYBa€ThCS MO-IHIIOMY, HIXK y aHIJIIH-
ChKIM 4M yKpaiHcbkiii moBax. Hampukman: «O
giizel bir sarkicidir» (Bona — rapha criBauka),
ne «bir sarklcldlr» — IMEHHA YacTUHA MPUCYJIKA, 1
Y3TO/DKEHHS 31MCHIOETHCS 32 YUCIOM Ta POAOM
3 cy0'exToM [4].

VY BCiX TphOX MOBaxX iCHYIOTh IMEHHI peueHHs
3 KUIbKICHUMM 4HCTiBHMKaMu. Hanpukinan, B
anrmiicekiit: «The girl is twenty-two», B ykpa-
iHcbkiil: «Hawomy 6p1/1ra;[1/1py 35 pokiB», 1 B
KpuMcbkoTatapebkiid: «Kiz yirmi iki yasinday
(JliBumHI 1BaaIATh 1Ba POKH).

OnHocknaznHi PCUCHHS, X04 1 BUKOPHCTOBY-
I0TbCSL PIIIE B aHIVIHCBHKIH MOBI MOPIBHSHO 3
YKpaiHCBKOIO, BCE K MAIOTh MEBHI CHUIbHI TUITH
B 000X MOBaX, Taki sIK Ha3WBHi, CIOHYKaJIbHI Ta
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iHiHITHBHI pedeHHs. LI TMIM pedeHb Takox
IPUCYTHI B KPUMCBKOTAaTApChKIii MOBI, X04a 1 3
JeSIKUMH B1IMIHHOCTSIMH.

1.Ha3uBHi peueHHS:

— «Oh, the ducks! Oh, the lambs! Oh, the
sweets! Oh, the pets!»

— «Cren TOHEUBKHUH, Kpall OTEUbKUH, BITPY
IIOCBUCT MOJIOACLIbKUID.

— «Ah, deniz! Ah, daglar!»

2.CrioHyKaJbHI PEYECHHS:

— «Live and learn».

— «He 3a0yasre mOM’SHYTH HE 37TUM TUXUM
CIIOBOMY.

— «Ogren ve yasa!»

3.In(iHITUBHI peueHHS:

— «To be lonely and grow older and other,
yearning for a soul to speak to».

— «Ha ropy mocTynuTHcs HEJErko, 3aro 3
TOpH 3py4Hilie OOPOHUTHCHY.

— «Yalniz kalmak ve yaglanmak, bir ruhla
konusmak istemek».

B ykpaiHcpkii MOBiI TakoX IiCHYIOTh O3Ha-
YEeHO-0CO0OB1 Ta HEO3HAUYEHO-0COOOBI pEeUEHHS.
O3HaueH0-0c000B1 peueHHs MalOTh YiTKO BU3HA-
YeHOro Hocig Ail, Hanpukian: «Bin rpae Ha
ckpurnui». Heo3HaueHO0-0cO0OBI peueHHs He
MAaroTh 4ITKO BU3HAYEHOT'O HOCIA Jii, HATPUKIIA:
«TyT rpany Ha CKpHUIIL».

VY aHrmicekidi MOBI MOMIOHI CTPYKTYypH
MOXYTh BHpaXaTHCs depe3 MacuBHUH cTaH abo
Heo3HaueH1 (opmu, Hanpukian: «The violin is
played here» (Tyt rpatots Ha ckpumni) [11].

KpumMmcbkoTaTapchka MOBa TakKOXXK Ma€ CBOI
3aco0M s BUpPaXCHHS NOMIOHMX i1eH, aie
BOHU MOXYTb BIIPI3HATHCS BiJ YKpaiHCBKOi Ta
aHnIiicpKkoi MoB. Hampukiiaa, B KpUMCBKOTa-
TapChbKiii MOYKHA BUKOPUCTOBYBAaTH KOHCTPYKIIT
3 aIIOTUHATUBHUMH (OPMAMU JUIsSi BUPAKEHHS
HEO3HaueHO0-0c000BuX 3HaueHb: «Burada keman
calinir.

VY3aranpHeHO-0c000B1 peueHHs B aHITIHChKIH,
YKpaiHCBKIH Ta KpPUMCBKOTaTapchKiii MoOBax
MaroTh CBOI 0coOiaMBOCTI. B aHmmiiichkiii MOBI
TaKi PEYEHHs YacTO BUKOPHCTOBYIOTH 3aiiMeH-
HUKH «ONE», «We», «you» JUIsl BUPaKeHHs JIiH,
10 MOXYTb BITHOCUTHUCS 10 Oyab-sKOoi ocoOwu,
Hanpuknan: «You learn more quickly under
the guidance of experienced teachers». Ykpa-
IHCBKI  y3arajlbHCHO-0COOOBI PEYCHHS 4acTo
€ OIHOCKIAJHAMH 1 HE BHMAraioThb (hopmaib-
HOTO MIAMETa, 5K y npuKia: «Xuib — ciib DX,
a mpaBny pixk». BogHouac, KpuMCBKOTaTapchKi
y3arajbHEHO-0CO00BI PEYCHHS TAKOK MOXKYTh
BUKOPHCTOBYBAaTH 0€30C000B1 KOHCTPYKIIi, K
y npukiazi: «Burada insan kendini bulur» (Tyt
JIOIMHA 3HAXOIUTH cebe) [4].

[Ilono 6e30c000BUX peUeHb, CUTYAIls] B KOXK-
Hi 3 IMX MOB BIJPI3HSEThCA. YKpaiHCBKI Oe3-
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0CO0OBI peYeHHs MOXKYTh HE MaTu (OpPMaJIBHOTO
rpaMaTUYHOTO MiJMETa 1 YaCTO BHUKOPHCTOBYIOTH
KOPOTKY (popMy ITACHBHOTO CTaHy, HAIPUKIAA: «3a
MOE KUTO I1Ie i MeHe OuToy». B aHmmiiichKiil MOBI
6€30Cc000BICTh YaCTO BHPAXKAETHCSI Yepe3 MAaCHB-
HUHA cTaH a00 HEOCOOHMCTI KOHCTPYKIi, Hampu-
knan: «lt is said that the city was founded in the
10th century». Y KpUMCBKOTATapChKiii MOBI TaKOX
BUKOPHCTOBYIOTbCSL CTPYKTYpPH JUISl BUPAKEHHS
6e3ocoboBocti, sK y npukian: «Bu kdyde gok
caligthr» (Y 1bOMY ceni Gararo HpaL[IOIOTB) [4].

B anmmiiicbkii, yKpaiHCBKil Ta KpUMCBHKOTa-
TapChbKiii MOBaxX ICHYIOTh JBa OCHOBHHMX THUIH
miMeTa: OJHOKOMIIOHEHTHHH Ta JIBOKOMIIO-
HEHTHUH.

B 0HOKOMITOHEHTHOMY MiAMETI aHIIIHCHKOT
MOBU MOXKHAQ BWIUIMTH JBa MiITUIHU: 3 Yy3rO0-
JUKYBaHUM IAMETOM, sIK y npuknazi «The sulky
waiter brought my tea», Ta 3 Hey3roKyBaHUM
MiMETOM, Jie¢ MiJIMET CKJIAJA€ThCsl 3 OIHOIO
CJIOBa, ajleé HE Y3TO/DKYETHCS 3 MPHUCYIKOM 3a
yucaoM Ta poaoM, sk y «To live is to work».
YKpaiHChbKa MOBA TaKOX Mae [OAIOHI CTPYKTYH,
HAIPUKIAL, «3aCMydCHHH o(dimiaHT IpUHIC MOE
Yaii» AK y3roJuKyBaHMH miaMeT, Ta «XKutu — 1e
IIpaLtoBaTH» SIK HEY3Tro/pKyBaHu [7].

KpumcbkoTarapcbka MOBa TaKOX MAa€ OJIHO-
KOMIIOHEHTHI MiAMETU. 3 Y3rO[KyBaHUM IIiJ-
METOM MpHKiIagoM Moxe Oytu «Uzglin garson
caymmi getirdi», Ta 3 HEY3rOIKyBaHUM —
«Yasamak calismaktir.

[[logo JBOKOMIIOHEHTHHUX ITiJIMETIB, aHIVIIH-
ChbKa Ta YKpaiHChbKa MOBH YacTO BHKOPHUCTO-
BYIOTh MiJIMET Ta JOJATOK, IO YTOUHIOE abo
PO3LIUPIOE 3MICT miameTa, sk y «My brother, a
skilled carpenter, built this house» Ta «Miit Opar,
BIIPAaBHUH Tecis, MoOynyBaB Led OyIuHOK».
KpumcbkoTatapchka MOBa TaKOXK MOXKE MaTH
JTIBOKOMIIOHEHTHI miameTH, sk y «Kardesim, usta
bir marangoz, bu evi inga etti», Xoua KOHKpETH1
MIpaBUJIa Y3rOKEHHS MOXKYTb BIIPI3HATUCS.

Tum JBOKOMITOHCHTHOTO HileeTa € LIKaBUM SIBU-
IIEM y TpaMaTHIi p13HI/IX MoB. Li migvery ckiraia-
FOTBCsI 3 JIBOX CAMOCTIMHMX YacTHH, 1 O/IHA YacTHHA
He MoXe icHyBarh Oe3 iHmOI. Taki KOHCTpyKil
MOXXYTb OyTH TMOZIUICH] Ha KUJIbKa KaTeropii.

[To-nepite, e miAMeTH, IO YTBOPEHI aTpu-
OyTHBHUMH CIIOBOCIIONY4YeHHAMHU. Hanpuxnan,
«KpacuBmii 3axii COHLSA» — y IIbOMY pEUCHHI
«KpacuBHit» € arpulOyToMm, IO XapaKTepusye
«3axig conip». Hanpuknan, «A beautiful sunset»
(ITpexpacHwuii 3axina cons), ae «beautiful sunset»
€ JBOKOMIIOHGHTHHM IIiJIMETOM, OCKLIbKH
«beautiful» € arpulyTom, 1110 BKa3ye Ha BIacTHU-
BICTh «sunset» [4].

[Mo-mpyre, 1me miaMeTH, SIKIi TOYMHAKOTHCS
CJIOBOM «OCBb» 1 MICTATh HACTYITHY 32 IIPHCYAKOM
JPYyTy YaCTHHY — IMEHHHUK 200 aTpuOyTHUBHE CIIO-

Bocnosy4entst. [Ipukinanom Moxe Oy TH pedeHHs:
«Ocb KIT Ha J1axy» — y LbOMY BHIIAJIKy «OCb KiT»
€ IBOKOMIIOHCHTHHUM IIZAMETOM, OCKLIbKH «OCh»
BKa3y€ Ha HasIBHICTb, & «KIiT» — Ha [IPEMET, SKUHI
icHye. B aHIIACHKIA MOBI NIAMETH, SIKI 104H-
HAIOThCA CJIOBOM «there» 1 MICTATh HACTYIHY
3a TMPUCYIKOM JApPYry YacTHHY — IMEHHHK abo
arpulOyTuBHE cioBocnonydeHHs. [Ipukmagom e
peuennsi: «There's a cat on the roof» (Ha naxy e
KiT). ¥ npomy Bunazky «There's a caty € nBokom-
[IOHCHTHUM IIIZIMETOM, OCKUIbKHU «there» Bkasye
Ha HasIBHICTB 1 «a cat» — Ha MIPEeMET, SIKU iICHYE.

Ilo-tpere, e MIAMETH, IO PO3MOYUHAKTECS
CJIOBOM «II€», a MICJI IMEHHOTO MPUCY/IKA HAYTh
iHQIHITHB, TepyHIii abo CIOBOCHONIYYEHHS.
Hanpuknaz, «lle BaxKO y4MTHCS» — y LbOMY
PEUYCHHI «11€ BaXKKO» € IBOKOMIIOHCHTHUM I1iIMe-
TOM, JIE «II€» BKa3y€ Ha MPEIMETHICTh, & «BAXKKO
YUUTHCS» — Ha HOTO BIACTUBICTh. B aHmmifCchKii
MOBI MIJIMETH, 1[0 PO3MOYUHAIOTHCS CIIOBOM «ity,
a micisg IMEHHOTO NPUCYIKAa WAYTh 1H()IHITHUB,
repyHaii abo cinoBocnonyuenss. Hanpukmnan, «It
is useless to say more at present» (3apa3 Hemae
CEHCY TOBOpUTH Oinblie). Y 1boMy pedeHHi «lt
is useless» — 1€ IBOKOMIIOHEHTHHH IIIMET, 1€
«it» BKa3zye Ha MpEIMETHICTh, a «useless to say
more» — Ha HOTro BJIACTUBICTH [9].

KpumcpkoTarapcbka MOBa TakoXX Mae CBOI
BJIACHI MPUKJIAU IBOKOMIIOHEHTHUX IiIMETIB:

«Giizeller yildiz» (Kpacusa 3ipka) — arpu0y-
TUBHE CJIOBOCIIONYYeHHs, Jie «glzeller» Bkazye
Ha BIAcTUBICTh «y1ldizy.

«Su ev yeni» (Lleit OyIMHOK HOBHIA) — BXKH-
BaHHs CJIOBA «§U» BKa3ye Ha IPEAMETHICTH i
00'eaHye Horo 3 arpuOyTom «yenix.

«Bu is bitmeq» (Lls crpaBa 3akiHUY€THCS) —
BUKOPHCTaHHS «bu» SK NPEIMETHOIO CJOBa, a
«bitmeq» — sk iIMEHHOTO npucyaka [4].

O/IHOKOMIIOHEHTHUH HPUCYIOK € BaXXJIUBOIO
rpaMaTUYHOI0 KaTeropi€lo B MOBI 1 Ma€ CBOI Bapi-
AHTH B YKPATHCHKIH, aHIIIIHCHKIN Ta KPUMCBKOTA-
TapchKiii MOBax. YKpaiHChKa Ta aHIJIificbka MOBU
MAaroTh CXOXKHI THII IPUCY/IKIB 13 Y3rOJKYBaHUM
IPUCYZIKOM, SIKI BKa3ylOTh Ha IO Ta y3rOIKY-
FOTBCsI 32 YMCIIOM Ta poioM 3 miamerom. Harpu-
Kiaz, y pedeHHi «Bin cmiBae» (ykpaiHcbka) Ta
«She sings» (aHIIICbKa) NPUCYIKH «CHIBae» i
«sings» BKa3yKOTb HA [0, SIKy BUKOHYE IiAMET
«BiH» 200 «she». Taki mpucyaxkn yKkpaiHCHKOI
Ta aHIIICHKOT MOB MOXYTh OyTH y3rO/DKEH1 3a
YHCIIOM 1 POAOM 3 M IMETOM.

KpumcbkoTaTapchka MOBa TaKOX Mae€ aHa-
JIOTIUHY CTPYKTYpY HPHUCYIAKY 3 Y3TOAKYBaHUM
npucynkoM. Hampuknan, «U oglan glilmeg»
(Leii xyom4mnHa cMieTbest) — IPUCYAOK «giilmeq»
BKa3ye Ha JIi10, SIKy BUKOHY€E HiZIMET «u oglany.
Y upomy Bunaaky «gilmeq» ysromkyerses 3
MiIMETOM 32 YKCIIOM 1 posoM [4].
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Kpim Toro, ykpaiHcbka Ta aHINIIHChKa MOBH
BUKOPHCTOBYIOTh HEY3TOJUKYBAaHHH MPUCYIOK
JUIST BUPQKEHHSI MOXKIIUBOCTI abo morpedu, 1o
HE BUMAra€e y3ro/DKEHHsS 3a YHCIOM 1 pPOAOM
3 migmeroM. Hampuknan, y peuenni «MokHa
cnpoOyBatn» (ykpaiHCcbka) Ta «You can try»
(aHIIICHKA) NPUCYIKH «MOKHAY» 1 «cany BKasy-
0Th Ha MOXJIMBICTB CLIPOOYBATH LIOCH 3pOOHTH.
BoHu He 3MIHIOIOTHCS 3alIeKHO Bif miaMeTy[9].

Kpumcbkorarapcbka MOBa TakOX Mae Bapi-
aHTU 3 HEY3TO/DKYBaHUM IPHCYAKOM JUIsl BUpa-
KEeHHsI cxokux imei. Hampuxman, «Miimkiiny
(MosknuBo) — npucynok «mimkiiny Bkasye Ha
MOXIIMBICT, 1 BIH HE Y3TO/DKY€ETBCS 3 [IAMETOM.

JIBOKOMIOHEHTHUH TNPHUCYAOK €  1HIIUM
BAJKJIMBUM AaCIIEKTOM I'PAMaTUKU YKPalHCBKOI,
aHMIHACHKOT Ta KPUMCBKOTaTapchkoi MOB. YKpa-
fHChKa MOBa Ma€ JBa MIATUIIN JBOKOMIIOHEHT-
HOTO IPUCYAKY: IMCHHHUH T CKIIA/IHUH IPUCYIKH.
Hanpuxiazn, B pequH1 «Bowna crana nikapem»
MH MAa€MO IMCHHHI IPUCY/OK «CTasla JiKapem,
SKHH CKJIQAA€THCS 3 IIECTIOBA-3B'A3KH «CTala» Ta
IMEHHOT YaCTUHU «IiKapem». Y pedeHH1 «Bonu
M0YaJId FTOTYBaTU CMayHy 1KY» MU MaeMO CKJIaJl-
HUW NPUCYINOK «II0YaIu IOTYBATW», SIKMM CKJIa-
Ja€ThCSL 3 0COO0BOT (POPMHU JIIECTOBA «IIOYAIIN
Ta iH}iHITHBA «TOoTyBaTN» [10].

Amnriilicbka MOBa TaKoXX Mae€ IMEHHMHA Ta
CKIagHui mpucyaku. Hampuknan, B peueHHI
«She became a doctor» Maemo iMEHHHH Tpu-
cynok «became a doctor», mo CKJIaAaeThCs 3
niecioBa-3B's13ku «becamey» Ta IMEHHOI YaCTHHU
«a doctor». Y peuenni «They started cooking
delicious food» maemo ckmagHMl NPHUCYIOK
«started cooking», fKHil CKIaTa€eTbcs 3 0OCO-
6oBo1 (hopmu niecnoBa «started» Ta iH}iHITHBA
«cooking» [8].

Kpumcbkorarapcbka MOBa TaKOX MAa€ 1IMEH-
HUH Ta ckinagHuil npucynku. Hanpuknan, «Abla
kitap1 okimaga basladl» (Cecrpa novana yuraru
KHUTY) Mae IMCHHUH IPUCYIOK «ok1maga
baslad», mo CKIIAJIa€ThCs 3 JII€CIIOBA-3B'SI3KU
«bagladi» Ta iMeHHOi wacTHHH «okimagay.
VY peuenni «U oglan yaramaz» (Lleit xion-
YHHA HEMOCIYyXHUI) MaeMO IMEHHUHN TPHUCYIOK
«yaramazy», SKAH BKa3y€ Ha CTaH MiAMeTa «u
oglany [4].

VkpaiHCbKa, aHDIIAChKAa Ta KPUMCBHKOTaTap-
ChbKa MOBU MAalOTh pi3HI MeXaHI3MH JJs BUpa-
KEHHSI TPUCYIKIB, ajie BOHU BCl BKJIIOYAIOThH
OHOKOMIIOHEHTHI Ta JBOKOMIIOHEHTHI TNpH-
CYIKHM JJis Tepenadi 3HaueHb [ii Ta CTaHy B
peueHHax. Lli MOBM MOXYTb BiApIZHATHCS Y
Oy/I0Bl Ta BKMBAHHI CIIiB, ajie MPUHIMIN QyHK-
LIOHYBaHHS 3aJMIIAIOTHCS CXOKHMHU.

Jlonatox yKpaiHCbKOi Ta aHINIIHCHKOI MOB
MOKe OyTH MOJIJICHUI Ha JBA IMiJTUIIH, SKi Bif-
PI3HSIOTHCS 32 CUHTAKCUYHUM 3B'SI3KOM 13 MpHU-
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CY/IKOM: JTOJIaTOK 3 KEPOBAHHMM 3B'SI3KOM 1 J10/1a-
TOK 3 3B'SI3KOM IIpUJIAraHHs [2].

VYkpaiHcbka MOBa BHKOPHCTOBYE JOJATOK 31
3B'I3KOM KepYBaHHS JIsI TOJIATKIB, SIKi [TOB'A3aHi 3
MPHCYIKOM depes kepyBaHHs. B Takomy BHIaKy,
JOJIATOK BUPAKEHUH IMEHHMKAMH, 3aliMEHHU-
KaMU, MPUKMETHUKAMU, YUCITIBHUKAMU Ta Jli€-
npukMmeTHukamu. Hampuknan: «Ilokaxu MeHi
CBiH 301IUTY, «5] IPOTH TOTO, 11100 TH MIIOB TYAH
cam». AHDIIHCHKA MOBA TAKOK BUKOPHCTOBY€E
aHanorquy CTPYKTYpYy MJisi JTOJATKiB 3 Kepo-
BaHUM 3B'si3koM. Hampuknan: «Show me your
notebook» «I object to you going there alone».

3B's130K NPUIIATaHHS ICHy€ TUIBKM B aHIJIIH-
CBKiM Ta yKpalHCBhKii MOBax MOBI i BKJIIOYA€ B
cebe J0/1aTKu, K1 MOB'sA3aH1 3 IPUCYIAKOM depes
[IPUAMEHHUKHU. Y [bOMY BHIIAJKY, IPUMMEH-
HUKU BKa3yIOTh Ha 3B'SI30K M1k JOAATKOM 1 MPH-
cynkoM. «Thanks for your arrival» (npuiimenHuK
«for» BKka3ye Ha 3B'SI30K MiX «arrival» 1 mpucy-
KOM) «I object to you going there alone» (1pu-
HMEHHUK «tO» BKa3zye€ Ha 3B'SI30K MIX «you» i
npucyakom) [7].

KpumcpkoTaTapcbka MOBa TaKOX Ma€ CHH-
TaKCU4HI CTPYKTYpPH, sIKi BiAMOBIIAIOTH JOAAT-
KaM, alie¢ B I[bOMY BUIQJKy MO)XXHA BKa3aTu Ha
CHHTAKCUYHY CXOXICThb 3 JOAAaTKaMU 3 KepoBa-
HUM 3B'I3KOM YKpATHCBHKOI Ta aHINIIHCHKOI MOB.
Hanpuknan: «Meni kitapimi gostere» (iMeHHUK
«kitap» — J0JATOK 110 HpHcyIucy)

B pralHCLKII/I AHIVIACBHKIA Ta KPUMCHKO-
TaTapchbKiil MOBaxX ICHYIOTh CXOX1 CHHTaKCU4HI1
CTPYKTYpH Uil BUPAXKCHHSI JONATKIB Y pEueH-
HSIX, ajie crocoOu iX moOyJOBH Ta CHHTAKCUYHI
3B'SI3KH MOXYTh TpPOXHM BIJPI3HATUCH. YKpa-
iHCPKa Ta aHMIINChKA MOBH BUKOPHUCTOBYIOTH
obuasa MmATUIN (KEPOBAHHI Ta NMPUIATArOYUi
3B'I30K), TOAI SK KPHUMCHKOTarapchka MOBa
Olnble CXWIbHA /10 BUKOPUCTAHHS JOAATKIB 3
KEepOBaHUM 3B'si3KkoM [12].

OOcTaBuHM, SKi BKa3ylOTh Ha pI3HI SKiCHI
XapaKTePUCTHUKH JIii, CTaHy a00 O3HAKH, MOXKHA
kinacudikyBaTl Ha J[Ba THIH B 3aJICKHOCTI BiJ
iX CTPYKTYpH: OJHOKOMIIOHEHTHI Ta JABOKOMIIO-
HEHTHI.

O,Z[HOKOMHOHGHTHI 0o0cTaBUHU IIPC/CTABIIs-
I0Tb COOOK0 HE3MIHIOBaHI CIIOBA, TaKi SIK IpH-
CIIIBHUKM a00 AI€NPUKMETHHKH, SIKI IHOAI Bij-
PHBAIOTBCSL BIA (hOPMHM IMEHHOI NapajurMu.
Hanpukian: «BpaHiii», «roquHaAMID, «MOBUKIY.
[li oOcTaBUHU MOXYTh CKIAIAaTHUCS 3 OJHOTO
cinoBa abo Oyt CIIOBOCIIONYYCHHAMH 3 IPH-
HMEHHUKaMU, HAPUKIIAT: «B HaJii», «0e3 Bif-
MOYUHKY».

JIBOKOMITIOHEHTHI ~OOCTaBHHHM BKJIIOYAIOTh
JIBA TIOBHO3HAYHUX CIIOBA, sIKI 00'€THYIOTHCS B
OJIHY CEMaHTHUYHY OAMHUINIO, 30epiraiouu CBOIO
MOYaTKOBY CTPYKTypy. IIpuknaau Takux oOcra-
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BUH YKpPaiHCHKOIO MOBOIO BKJIIOYAIOTh «IUTUMHU
THSAMWY, «KyId OYl TUBISTHCS, «HACTYITHOTO
IHS». AHDIINCBKA MOBa TAaKOXK Mae€ IOIIOHMI
TUII OOCTaBHH, HAIPUKIAL: «every day» (KoxeH
neHb), «early in spring» (paHo HaBecHi), «an
hour later» (Ha romquny mi3Hime) [§8].

Kpumceprorarapcbka MOBa TaKOX BHKOPHC-
TOBY€ 0OCTAaBUHHU, SIKI MOJKHA BITHECTH 10 000X
X KaTeropii:

OMHOKOMITOHEHTHI OOCTaBMHU BKJIIOYAIOTh
CJIOBA, 1110 BKa3YIOTh Ha Yac, MiCIIe, CIIOCi0 TOMIO.
Hanpuxman: «ertegiiny (pano), «kozii» (mi3Ho),
«kurbanlig» (xepTBa), «yavasca» (IIOBUIBHO).

JIBOKOMIIOHEHTHI OOCTaBHHHU BKJIIOYAIOTh B
cebe 1Ba cioOBa, SIKi 00'€THYIOTHCS Ul BHUpa-
KEHHS KOHKpeTHoi inei. Hampukman: «yavas
adim» (MOBUIBHUI KPOK), «ertegiin tepsisi» (paH-
KOBa Taplmca) «kozii saqla» (36epe>1<1/1 H13Ho)

SK B yKpaiHCBHKiii, TaK 1 B aHIJIIHCHKi MOBI
ICHYIOTb OJJHOKOMITOHEHTHI Ta JIBOKOMIIOHEHTHI
00CTaBUHH, 5K 10J]al0Th OararorpaHHicThb iHpop-
Mamii y pedennsX. Kpumcekorarapceka MoBa
TAKOK M€ aHAJOIIYHI KOHCTPYKUIi, X04a IesiKi
JieTasi Ta BKUBaHHS CITiB MOKYTh BIAPI3HATHUCS.

BucHoBku i mnpomosuuii. CuHTaKcHYHa
CTPYKTypa MOBU BIJIIPa€ KIHOYOBY pOJb Yy
OymoBi Ta PO3YMIHHI MOBHHX CHCTEM. AHAIl3y-
I0YM YKPAiHCBKY, aHIIIMChKY Ta KpUMCbKOTaTap-
CbKY MOBH, MH MOXXEMO CIIOCTEPIraTH yHiKaIbHi
0COBMHBOCTI Ta BIZIMIHHOCTI B IXHIX CHHTaKCHY-

HUX CTPYKTypax. YKpalHChbKa MOBa XapakKTepu-
3y€ThCSl THYYKOK CHHTAKCUYHOIO CTPYKTYPOIO 3
BUCOKHMM CTYIICHEM CJIOBO3MIHU. B yKpaiHChKii
MOBI TIOPAZIOK CIIIB € MEHII JKOPCTKHUM, HDK Y
aHIVIHCBKIH, 3aBIsKK OararoMy CHUCTEMI BiMi-
HIOBaHb IMEHUKIB, IPUKMETHUKIB, 3aiMEHHHUKIB
Ta Ji€cIiB. AHIIIIIChKa MOBa Ma€ BiTHOCHO (ik-
coBanmii mopsok ciiB (Subject-Verb-Object) i
MEHILIy MIpy CJIOBO3MiHH IOPIBHSHO 3 yKpaiH-
cbKot0. CHHTAaKCHYHAa CTPYKTypa aHIIIHCHKOI
MOBH 3HAYHOIO MIPOIO 3QJIEKHUTh B MOPAIKY
CIIB 7 BUPAKEHHSI CMHUCIIOBUX BITHOCHH MiX
YacTHHAMH peueHHs. KpuMcbKoTaTapchka MOBa
HAJICKHUTb JI0 TIOPKCBKMX MOB 1 Mae CBOI yHi-
KaJbHI CUHTAKCHM4YHI OCOOJIMBOCTI, TaKi SIK rap-
MOHISI TOJIOCHHX Ta arnIIOTHHAISA (J101aBaHHS
a(iKCiB 10 KOPEHs CII0BA Ul BUPAXKEHHS rpaMa-
TUYHUX 3Ha4YeHb). [Topsaok ciiB y KpUMChKOTa-
TapChKiii MOBI TaKOX BIAPI3HIETHCS BiJ yKpaiH-
CBKOI Ta aHIIIHCHKOI. KokHa 3 uX MOB Ma€ cBOi
crienuQi4Hi CHHTaKCUYIH1 0COOIMBOCTI, K1 BILTHU-
BAIOTh HA CTPYKTYPY PEYeHb Ta CIIOCOOM BUpa-
JKEHHSI TyMOK. YKpaiHChbKa MOBa HaJa€ OUIbIIY
THYYKICTh Yepe3 CIOBO3MIHY, aHIIIHChKAa MOBa
BIZ3HAYAETHCS. CBOEK0 NPSMOTOI0 Ta (hikcoBa-
HUM HOPSIAKOM CIIIB, TOAI SIK KPHMCBKOTATapChKa
MOBA JICMOHCTPY€ yHIKaJIbHI arIIOTHHALIHHI Ta
honeTruni ocobnusocrti. Lli BiAMIHHOCTI B CHH-
TAKCHCI BIIOOPAXKAIOTH KY/IBTYPHY Ta iCTOPHYHY
PI3HOMaHITHICTh MOB 1 IXHIX HOCIIB.
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OYHKIIOHAJBHO-CTHJICTUYHI OCOBJUBOCTI
IOPUANUYHOTI O, AIJIOBOT'O TA MOJITHYHOI'O IUCKYPCIB

FUNCTIONAL-STYLISTIC FEATURES OF LEGAL,
BUSINESS AND POLITICAL DISCOURSE

Y eyuacnomy ceimi ropuduuna moea ma iopuOUUHULL OUCKYPC BUKIUKAIOMb 8Ce OLIbLUUL IHmepec Y O0CTIOHUKIG PI3HUX
eanyseu nayku. Lle nos'sizano 3 mum, wo 1opuouyHa Mosa € CKIAOHOI0 i 0a2amoepanHol0 CUCMeMOI0, SIKA BUKOHYE 8adiC-
el yrryii 6 cycninbemei. FOpuouuna moea 8UKOPUCIMOBYEMBCA 8 PISHUX KOMYHIKAMUBHUX CUMYAYIAX, NOBA3AHUX 13
3ACMOCYBAHHAM 3AKOHIE MaA IOPUOUYHUX OOKYMEHMIG. Y Makux cumyayisax IopuoudHa Mosa 4acmo He Modice ICHY8amu 8
yycmomy uisiol, 3oepicarouu ceoro timepamypry, opiyitiny gopmy. Ilcuxoninegicmu, KOSHIMUGICIU MA JIIHEBOKYIbIY-
pono2u 6UBUAIOMb I0PUOULHY MOBY 8 Pi3HUX acnekmax. Bonu docnioicyroms, K 0pUOUYHA MOBA GNAUBAE HA MUCTIEHHS
ma nogeoinKy mooeu, sIK 60HA OPMYEMbCS MA PO3BUBAEMBCS, SIK BOHA GI00OPAICAE KYIbIMYPHI YIHHOCMI Ma HOPMUL.
Mema cmammi — npoananizysamu QyHKYIOHATGHO-CIUTICIMUYHI 0COOTUBOCII OPUOUYHOLO MA NOTIMUYHOL0 OUCKYDCIB.
Hayxkosa nosusna. Bnepuie 00sedeno, wio iopuouunuii OUCKYPC MONCHA YA8UMU K chepy, 8 YeHmpI KOI 3HAX00SMbCsl
TMEeKCMU YUHHUX 3aKOHIB, 30KpemMa OCHOBHUX, maxkux sk Koncmumyyis, kooexkcu ma 3aKOHU, NPUHAMI HA 0epIHCABHOMY
pisni. L]i mexcmu € 0CHOB0I0 I0pUOUHHO20 OUCKYPCY, BOHU 6CINAHOGTIOIONb HOPMU NOBEOTHKU MA Pe2yiolonb CYyCRiLIbHI
sionocunu. Bonu makodic € emanonom onis eupo65uum6a 3aKOHIB MA I0PUOUYHUX OOKYMEHINIE HUNCHOO PIBHS, MAKUX SIK
pecionanvhi, gidomui ma npusamui. Bucnoeku. Aemop npuxooums 00 BUCHOBKIB, U0 WO FOPUOUYHULL OUCKYPC MAE S0PO,
sIKe CKIA0aEmbCsl 3 3aKOHY Md MO8U 3aKoHY. Lle 30po € 0CHOB0I0 I0pUOUUHO20 OUCKYPCY, OCKIIbKU 60HO BUBHAYAE HOPMU
NOBEOIHKI A Pe2yTIoe CYCnibii 8IOHOCUHU. Opo 10pUOUUHO20 OUCKYPCY NOCHYNOBO NOWUPIOEMbCA HA nepudepititi
oonacmi, nog'szani 3 pisnumu coyianvhumu cghepamu. Y yux cghepax zaxon cmae 06 'ekmom pegprexcii, obcosopenns ma
inmepnpemayii. [le 6i106ysacmucst nio 6naueom bazamvox Gakmopie, 30Kkpema eMOYitiHUX, KOZHIMUGHUX MA K)TbIYPHUX.
Y pesynomami ropuouunuti niocmune 63aemooi€ 3 iHuuUMU GYHKYIOHATLHUMU CIMUTAMU MOBU, WO NPU3B0OUNb 6)2) 63a-
EMHO20 30a2auenHst CMULi6 ma po3GUMKY MOBU 3a2a0M. AH2IOMOBHUIL NOTIMUYHULL OUCKYPC MONCHA PO32TA0AMU SIK
CROCIO, AKUM 00U CRITKYIOMbCA MA 83AEMOOTIOMb 00UH 3 00HUM. Bin 00360718€ HAM cmeoprosamu i OOMIHIOBAMUCS 3HA-
HHAMU, (hopmysamu OYMKU Ma NO3UYil, A MAKOHC NAUSAMU HA THUUX T100etl. AH2IOMOSHUI NONTMUYHULL OUCKYPC MICHO
108 SI3aHUIL 3 OPUOUHHUM OUCEKYPCOM, SKULL MAL0 OOCTIONCEHUI Y SIMYUSHAHIL (iN0N0CT.

Knrouosi cnosa: iopuduunuii OucKypc, noaimudHuti OUCKYpPC, aH2IOMOSHUL NOTITMUYHUL OUCKYPC, CIUTICIUYHI
ocobnusocmi, KibepHeono2izmu, aHeiticoka 0in08a MOsd.

In the modern world, legal language and legal discourse are of increasing interest among researchers in various
fields of science. This is due to the fcgzgt that legal imguage is a complex and multifaceted system that performs important
Jfunctions in society. Legal language is used in various communicative situations related to the appﬁcation of laws and
legal documents. In such situations, legal language often cannot exist in its pure form, preserving its literary, official
form. Psycholinguists, cognitivists and linguists study legal language in diﬂfrent aspects. They investigate 2}0w legal
language affects people's thinking and behavior, how it is formed and developed, how it reflects cultural values and
norms. The purpose of the article is to analyze the functional and stylistic features of legal and political discourses.
Scientific novelty. It is proved for the first time that the legal discourse can be imagined as a sphere in the center of which
are the texts of current laws, in particular the main ones, such as the Constitution, codes and laws adopted at the state
level. These texts are the basis of legal discourse, they establish norms of behavior and regulate social relations. They
are also the benchma}}lg{or the prod%ction of laws and lower-level legal documents such as regional, departmental and
private. Conclusions. The author comes to the conclusion that the legal discourse has a core, which consists of the law
and the language of the law. This core is the basis of legal discourse, as it determines norms of behavior and regulates
social relations. The core of legal discourse is gradually spreading to peripheral areas related to various social spheres.
In these areas, the law becomes an object of reﬁection, discussion and interpretation. This happens under the influence of
many factors, including emotional, cognitive and cultural. As a result, the legal sub-style interacts with other functional
styles of the language, which leads to the mutual enrichment of the styles and the development of the language in general.
English-language political discourse can be seen as the way in which people communicate and interact with each other.
1t allows us to create and share knowledge, form opinions and positions, and igﬂuence other people. English-language
political discourse is closely related to legal discourse, which has been little studied in domestic philology.

Key words: legal discourse, political discourse, English-language political discourse, stylistic features,
cyberneologisms, English business language.
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IlocranoBka mpoljeMH. AHITIOMOBHMIA
NOJITUYHUHA JAUCKYypC — L€ CKiIagHe 1 Oarato-
IpaHHE SIBUILE, SIKE HE MA€ YITKOTO BU3HAYECHHSI.
BOHO BHKOPUCTOBYETbCS B PI3HHUX HAyKOBHUX
JTUCIHIUTIHAX, 30KpeMa B JIIHTBICTHI, COII0JIO-
rii, pinocoii Ta KyIbTypoIIorii.

Y JIHHIBICTHLI IMCKYPC 4aCTO PO3IIISAAETHCS
SIK MOBHA JISUIBHICTB, siKa BIZOyBa€ThCs B COLi-
anbHOMY KOHTeKcTI. Lle o3Hauae, 1o AucKype He
pocTo € HabOpOM CJIiB 1 rPaMaTHYHUX CTPYK-
TYp, a i BKJItOYa€e B ce0e TakKi eJIeMEHTH, SIK:

— CIJIKyBaHHS: XTO TOBOPUTH, 3 KHM, IIPO
110, JI€ 1 KOJIH.

— KomyHikaTuBHI  3aBIaHHS:
JOCATTH YYACHUKH CIUIKYBaHHS.

— KynsTypHuii KOHTEKCT: 3HaHHsI, UIHHOCTI Ta
HOPMH, 5K TTOAUISAIOTH Y4aCHUKH criiKyBaHHA [3].

AHIIIOMOBHUM MONITUYHUN JUCKYpPC MOXKHA
PO3MISAAATH SIK CIOCIO, SKUM JIFOIU CIUIKYIOThCS
Ta B3a€EMOJAIIOTH OJUH 3 OAHUM. BiH m03BoIsiE
HaM CTBOpIOBaTH 1 OOMIHIOBAaTHUCS 3HAHHSAMU,
(popmyBarn AyMKHM Ta 03MUIT, & TAKOK BIUIH-
BaTH Ha 1HIIMX JIIOZIEH.

AHIIIOMOBHUM TOMITUYHUNA JUCKYPC TICHO
IIOB’SI3aHUN 3 IOPUIUYHUM JUCKYPCOM, SKHUI
MaJio JOCTiKeHUN y BiTUM3HsIHIN (imomnorii. e
poOuTh aKTyaJIbHUM Hallle ;[ocnimiceHHﬂ

AHagi3 oCTaHHIX AOCTiIKeHb i nyﬁ.mlca-
uiif. FOpuanyHnii JMCKype sK BHA IHCTHTY-
LIHHOTO € TPEAMETOM 3POCTAIuoro IHTEpecy
Takux qociuigHukiB sk B. Kapacuk [9]. 3rigHo 3
npocaiguuiero JI. [TomoBoro, 11e mOB'I3aHO 3 THM,
110 JIHTBICTH OTpHUMaIH MOJKJIUBICTHE BUBYATH
HE JIMLIE CTPYKTYPHO-JIHIBICTHYHI OCOOIMBOCTI
FOPHIMYHKX TEKCTIB, & i BIUIMB HA HUX [ICHXOJIO-
I'YHUX, COLIATBHUX Ta IHIINX EKCTPATIHIBICTHY-
HUX (baKToplB [10]. I[OCJIiI[)KeHH}I B. Kapacuxka
ta JI. IIonoBoi 103BOJIAIOTH IPUMTH 1O BUCHO-
BKY, 1110 IOPUAUYHUN JUCKYPC € BiIOOpaKEHHIM
npodeciifHOT CBITOMOCTI FOPHCTIB.

Cepen cyyacHHX JIOCIHITHUKIB aHIJIOMOBHOTO
MOJITUYHOTO JTUCKYPCY MOXKHA BUAUTUTH IM’sI
L. PynaeBoi. KOHCTUTYTHBHI O3HAKH AUCKYPCY —
1€ XapaKTepUCTUKH, sIKI BU3HAYAIOTh HOTO MpH-
pony Ta cTpykTypy. 3a I. PynHeBoro, BOHU BKIIIO-
4aloTh B cede:

— YYacHUKIB AUCKYPCY, AKI pO3IIAJAIOTHCA 3
MO3MLI{ CHINKYBaHHS B iX CTaTyCHO-POJBOBHX 1
CHTYaTHBHO-KOMYHIKaTUBHUX BIAHOWICHHsX. Lle
O3HA4ae, WO JUCKYPC BIAOYBAETbCS MK KOH-
KPETHUMH JIFOJbMH, SIKI MAlOTh IICBHHiA CTATyC
Ta POJIb y CYCHUIBCTBI, 1 K1 3HAXOIATHCS B MEB-
HOMY KOHTEKCTI CITIIKYBaHHS.

— YMOBH JIHCKYpCY, fIKI BKJIIOYaIOTh B cebe
Jac, MlCI_Ie ¢bi3uuHe cepenoBuIne Ta iHII (hak-
TOPH, SIKI BIUIMBAIOTh HA XapaKTep CIIKYBaHHS.

— Opranizamito JUCcKypcy, fKa BH3HAYAE, SIK
BiOYBAa€ThCSl CHUIKYBaHHS, HANpPUKIAA, XTO

oo XO4yTh
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BUCTYIIA€ MEPUINM, XTO BIAMOBiIA€, XTO epedu-
BA€ TOLLO.

— CnocoOu auckypcey, sKi BKIOUaloTh B cede
MOBHI Ta HeBepOabHI 3aC00H CIIUIKYBaHHSL.

— Cdepy cminkyBaHHs 1 KOMYyHIKAaTHBHE
CepeIOBHUILE, SIKI BU3HAYAKOTh, IIPO 11O HAeThCS
B JIUCKYpCl Ta B SKOMY KOHTEKCTi BiH BifOyBa-
€THCAL.

— MoruBu, Merty, crparerii, pO3ropTaHHs
1 4YJeHyBaHHsS CIUIKYBaHHs, $IKI BHM3HAYaloTh,
4OMY Bi10yBa€ThCs CIUIKYBaHHs, 110 HOro y4Jac-
HUKH XOUYTb JIOCATTH, K BOHU 1Ie POOJIATH Ta K
CHUIKYBaHHS PO3BUBAETHCS.

— Kanan, pexum, TOHAIBHICTD, CTHIIb 1 YKaHP
CIUIKYBaHHsI, IKI BU3HAYAIOTh, SIK IICPEAAETHCS
iHpopmalis B Auckypci [5].

3a pocmigHunero A. JlaHinmpuyk, «mopu-
JAMYHUE JIMCKYPC MOXHA PO3IVISIATH SIK TEKCT
npasa B JMHAMIL, SKUHA Y Tpoleci TIyMauyeHHs
PO3’SICHIOETBCS SIK KOMIUIEKCHA CHUCTEMa JIeK-
CHYHHX, TPAMAaTHYHKUX | CHHTAKCHYHHUX 3aC00iB
BIDYBAHHs, IO IAETHCS 3aBAAHHAM 1 LM
KoMyHiKauii y c(epi npaBa Ta XapakTepH3yeThCs
BUKOPHCTAHHSAM  CHEIIabHOI ~ TEPMIHOJIOTIi»
[2, c. 218].

OTtxe, IOpUANYHUI TUCKYPC — 1I€ HE IIPOCTO
TEKCT, a Mpolec HOro TIyMayeHHs Ta 3acTOCy-
BaHHs. BiH € KOMIUIEKCHOIO CHCTEMOI0 MOBHHX
3ac00iB, $IKI BUKOPUCTOBYIOTHCS ISl CIUIKY-
BaHHs B c(epl npasa. Ll 3acobu mignarorses
3aBIAHHSM 1 LIIAM KOMYHIKaIlii, a TaKOXkK Xapak-
TEPU3YIOTHCS BUKOPHCTAHHAM CIICLIaNbHOI Tep-
MiHOJIOT1].

Meta crarrti — npoanamizyBatu (pyHKIIO-
HAJIBHO-CTHJIICTHYHI O0COOIHMBOCTI FOPUAUYHOTO
Ta MOJITUYHOTO JUCKYPCIB.

Bukiax ocHoBHoro marepiamy jpocii-
JUKeHHsl. 3a  yKpaiHCBKUMH  JOCIiHUKaMHU
J. babuu ta C. bapanosoro, «IOpI/I,Z[I/I‘-IHI/II/I JUC-
KypC € DI3HOBHJOM IHCTHTYLIHHOIO AHMCKYpCY.
Peastizartist pi3HUX THIIIB UCKYPCY BIAOYBA€THCS
B KOMYHIKATHBHHX CHTYallisiX y IEBHUX cepax
JIOACHKOT JisIbHOCTI. Opranizaiiisi JTUCKYpCy
BIJIPI3HAETHCS BiJl OpraHizaiii MOBU OiJIbILIOO
cBOOOJIOI0 Ta BapiaTHBHICTIO. MOBHa cHucTeMa
JyXe CTiiika, 0co0nuBO Ha (POHOIOTriYHOMY M
MopdosoriuHoMy piBHAX. PiBeHb cuHTaKcucy
J103BOJIsIE€ BUSIBUTH OUIBLIY BapIaTUBHICTb, IIPOTE
1 Ha bOMY PiBHI CBOOO/a MOBLSI OOMEKEHA I1EB-
HUM KiHIIEBUM HAaOOPOM CHHTaKCHYHHX CTPYK-
Typ. ’KaHp BUCOKHH 5K KJIac JUCKYPCIB, a TAKOXK
MOXHA PO3IIIAATH 3 TOUKH 30pY IUCKYPCHUBHOTO
CIIBTOBAPUCTBA, HANPUKIIAL, JKAHP FOPHIMYHUX
JIOKYMEHTIB, TOOTO OCOOIMBHIA PiI3HOBH] HAYKO-
BOI'O TEKCTy IpaBa» [1].

Mosxua norogutucs 3 asropamu. FOpuauamuii
JUCKYPC — Le BHJ IHCTUTYLIHHOTO IHCKYpCY,
SKUI peani3yeTbcs B KOMYHIKAaTUBHUX CUTYallisIX
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y ctepi mpaBa. Bin Biipi3HA€THCS Bl MOBHU Oifib-
IIOK0 CBOOOOI0 Ta BaplaTUBHICTIO, OCKIJIBKH
O0OMEKeHHI JIMIIe IeBHUMHU MTPABUIAMH Ta HOP-
Mamu. MOBHa cucTeMa, HaBIAKH, TyXKe CTilKa,
0Cc0o0IMBO Ha (POHOJOTIYHOMY Ta MOPQOIOriy-
HOMY piBHSAX. CHHTaKCUYHMN DPIBEHb J03BOJISE
BUSIBUTH O1IIBIIIY BapiaTUBHICTb, ajie 1 HA LIbOMY
piBHI cBOOO/Ia MOBIIS OOMeskeHa. YKaHp — 11e BUT
JUACKYPCY, SIKHI MOYKHA PO3IISIATH SIK KIIAC JKC-
KypCiB, @ TaKOX 3 TOYKH 30py AMCKYPCHBHOIO
criiBToBapuctaa [ 1].

B ocHoBy 0ararbox Cy4acHHUX JIHIBICTHYHHX
JOCIIPKEHb JIUCKYPCY IOKJIaJICHO izei (paH-
Iy3bKOTO JTOCHiHuKa M. dDyKo [Dyko, 1966].
BiH oHMM 3 mepIIMX MPOBIB KOPAOH MIX MHUT-
TEBUMH, HENOBTOPHUMHU BHCJIOBIIOBAaHHSAMU,
10 BXOAATHh Y chepy OCOOMCTICHOTO AHMCKYPCY,
1 «HECKIHUEHHO MO3HAYAIOTHCSI»: «...II€ HacaM-
Tepes peiriiiii Ta JOPUIAMYHI TEKCTH, LE TAKOK
Jy’Ke IiKaBl 3a CBOIM CTaTyCOM TEKCTH, SKi
Ha3MBAIOTbh IITEPATYPHAMU»; IEBHOK MIPOIO
IIe TaKoXK 1 HaykoBi Tekctu» [7]. «Pemiriiiui,
IOPH/IMYHI, TEPalleBTHYHI, @ TAKOX YaCTKOBO —
MOJITUYHI AUCKYPCH, — MHIIE BiH, — a0COIIOTHO
HEBIJII-IIMUA BiJl TaKOTO BUKOHAHHS PUTYay,
SKUI BU3Hadae A CyO'€KTiB, IO TOBOPSTH,
OJHOYACHO 1 IX 0COOJIMBI BIIACTUBOCTI 1 BijBe-
neHi iM poni» [7]. — roBoputh M. Dyxo.

M. ®yko posmiigaB mMCKypC sK crocio
MHCJICHHs. 1 MOBIICHHS, SIKMil (opmye 1 Bijo-
Opaskae MEBHY CoLjallbHy pealbHicTb. Lle posy-
MIHHS TUCKYpCY OJIU3bKE /10 PO3YMIHHS CTHIIIO,
OCKUIBKH CTHIIb TAKOXK € CIOCOOOM OpraHizarii
MOBHOI (opmu, sIKHil BiIOOpaxae IEBHY COL-
ajbHy 1 KYJIBTYpHY cuTyauito [8].

JlociiKeH s BUAIB MCKYPCY Takox mepe-
TUHAETHCSL 3 JIOCHIDKEHHSAM (YHKIIOHATBHUX
ctuiiB. Hampuknan, B. Kapacuk noxinse nep-
COHAJIbHUHM JUCKYpC Ha MoOyTOBUH 1 OyTTEBUIA.
10Oy ToBHI1 HUCKYPC BUKOPUCTOBYETHCS B chepi
MOBCSAK/IEHHOTO CIIKYBaHHs, a OyTT€BUH auc-
KypC BUKOPHCTOBYETHCS B cdepi XydOKHbOT
miteparypu. Lli nuckypcuBHi cdepu Binmosina-
IOTh PO3MOBHOMY 1 XYIOXHBO-JIITEPATypPHOMY
ctuisim [9].

[HcTUTYLIAHIH  CKYypC Bl,Z[p13HSI€TLCH BiJ
IePCOHAIBHOIO  KiimoBanicTio. Lle mnos'si3ano
3 TUM, IO B 1HCTI/ITy1_III/IHOMy JMCKYpCl 4acTo
BHKOPHCTOBYIOTHCsI HAYKOBHI T2 odiwiiiHO-11110-
BUH CTHII, SIKI XapaKTEPU3YIOThCs KIILIOBAHICTIO
Ta HOPMATHUBHICTIO.

OcobnuBocTi  QyHKUIOHYBAHHS — €IIEMCH-
TiB HAayKOBOIO Ta O(ILIfHO-ALIOBOrO CTHIIB Y
MOBI MpaBa Ta IOPUAUIHOMY JUCKYpPCi BXke OyiIu
MIPEIMETOM JIOCII/PKEHHS B JISIKUX CIeLiaTbHUX
poborax [9].

PutyanbHicTh 1 KITIIIOBAHICTh IHCTHTYILIH-
HOTO JTUCKYPCY, 30KpeMa IOpUINYHOTO, 00yMOB-

JIeHI BUKOPUCTAHHSAM y HbOMY OQiliitHO-11710-
BOTO CTHJIIO.

O@iuiitHO-117I0BUN CTUJIb XapaKTePU3y€EThCS
BUKOPHCTAHHAM YITKOi 1 JIAKOHIYHOIO MOBOIO,
0e3 emoriHOCTI Ta obpasHocTi. Lle cTBOprOE
BPaKEHHS XOJIOMHOCTI, CTpOrocti Ta ogimii-
HOCTI IOPUIUYHOTO CIUIKYyBaHHs [4].

IOpunuunuii  qUCKypc MOXKHA YSBUTH SK
cdepy, B LIEHTPI AKOI 3HAXOAATHCS TEKCTU YMH-
HUX 3aKOHIB, 30KpeMa OCHOBHHX, TaKUX SK
KoHcTuTywisl, KOJEKCH Ta 3aKOHH, NPUIHATI Ha
JepkaBHOMY piBHI. Lli TEKCTH € OCHOBOIO OpU-
JAMYHOTO JIUCKYPCY, BOHM BCTAHOBJIKOKOTH HOPMH
MOBEIHKH Ta PETYNIOIOTh CYCIIbHI BITHOCHHHU.
BoHu Takoxk € eTanoHoM i BAPOOHHLTBA 3aKO-
HIB T IOPUNYHHIX JOKYMEHTIB HIXKYOIO PIBHS,
TaKUX K perioHajbHi, BIJOMYi Ta MPUBATHI.

Li TeKCTH MOXHA PO3IVISAATH SIK TEOPETHYHMIA
PIBEHb FOPH/IMYHOIO JMCKYPCY, OCKUIBKM BOHH
MICTATh a0CTpaKTHI TMOHATTS Ta KaTeropii, ski
BUKOPHCTOBYIOTHCSI B IPAKTUYHOMY FOPUIMTYHOMY
CIUIKYBaHHI. BOHU TaKox € HaHOLIbLI OIIM3bKUMH
J0 KIle Ta PUTyaly FOPUIAMYHOTO JIUCKYpCY,
OCKUIBKM BOHH BHKOPHCTOBYIOTb O(ILIHHO-/110-
BUI CTHJIb 1 YITKi, TAKOHIYHOIO MOBY [4].

Y cydacHOMY CBITI IOPHMYHA MOBA Ta IOPH-
JUYHUN JTUCKYpC BHUKJIMKAIOTH BCE OLIBIIUI
IHTEepeC y NOCHITHHKIB PI3HUX Taily3eil HayKu.
Ile moB'a3aHO 3 THUM, IO IOPUIMYHA MOBa €
CKJIaJHOI0 1 0araTorpaHHOI0 CHUCTEMOIO, sKa
BUKOHY€ BOXXJIMBI (QYHKIIT B CyCIIJILCTBI.

IOpunuuna MoBa BHKOPHCTOBYETHCS B Pi3-
HUX KOMYHIKaTUBHUX CHUTYaIlisiX, MMOB'SI3aHUX 13
3aCTOCYBaHHSAM 3aKOHIB Ta IOPUAWYHHUX JIOKY-
MEHTIB. Y TaKuX CHUTyallisX OpPHIAYHA MOBA
4acTO HE MOXKE ICHYBATH B YMCTOMY BUIUIsL, 30¢-
piraio4u CBOXO JiTeparypHy, opiuiiiHy Gpopmy.

[IcUXOMIHIBICTH, KOTHITHBICTM Ta JIIHIBO-
KyJbTYPOJIOTY BUBYAIOTh IOPUIMYHY MOBY B
pi3HUX acrekTax. BOHU NOCHIIKYIOTh, SIK IOpU-
JIMYHA MOBA BIUIMBAE HA MUCJICHHS Ta MOBE/IIHKY
JIOIICH, SIK BOHA (POPMYETHCS Ta PO3BUBAETHCS,
K BOHA BiJoOpa)ka€ KyJAbTypHI IIHHOCTI Ta
HOpMH [6].

IOpuanuHuii OUCKypc € OOHMM 3 HalBaX-
JUBIIIKX BUAIB KOMYHIKalii B Cy4acHOMY Cyc-
ninbCTBi. BiH BUKOPUCTOBYETHCS AJISl TOTO, 1100
PEryiioBaTH CYCIIbHI BITHOCHMHH, 3a0e3redy-
BaTH NPABOCYS TA 3aXUIIATH MPpaBa JIOJUHH.

IOpuuaHmii TUCKypC Mae psit CHeUU(ITHIX
puc, sKi BlIIplBHSIIOTL HOro BijI iHIIUX BUAIB JHC-
kypcy. Lli pucu nos's3aHi 3 TUM, 110 IOPUITYHHUHA
JTUCKYpC Ma€ Ha MeTi 3a0€31eITH BHKOHAHHS
3aKOHY Ta 3aXMCT MPaB JIIOJAUHU.

Jlo OCHOBHHX OCOOIMBOCTEH IOPUIUYHOTO
JMCKYPCY BiIHOCSITBCS:

— CrneuianpHa Tepminonoris. HOpuanaauii
JUCKYPC BUKOPUCTOBYE BEIIUKY KiJIbKICTh CIIEIli-
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aJIbHOI TEPMIHOJION I, sIKa 3p03yMiJia JIMLIC By3b-
KoMy Koly creniamicTis. Ile 1o3Bossie ropuctam
YiTKO 1 TOYHO (POPMYITIOBATH CBOT IyMKH Ta 11€i.

— Mopmasizosanicts. FOpuanunuii JIICKypC
Ma€ 4iTKi IpaBuiIa 1 HOPMH, SIKi pETyIIo0Th HOro
BukopuctanHs. lle pomomarae 3abe3nednTH
OZIHO3HAYHE PO3YMIHHS HOPUIAMYHUX TEKCTIB 1
JOKYMEHTIB.

— OdiiitHICTB. IOpI/IzquHﬁ JCKypC € odi-
LIAHUM BUJIOM KOMYHIKaIlii, SIKUI BHKOPHCTOBY-
€TbCS B JICP)KaBHUX OpraHax, Cy/loBiil cucremi
Ta IHIIMX IOPUAWYHUX ycTaHoBax. lle Bumarae
BiJl FOPUCTIB IOTPUMAHHS IIEBHUX MPABUII 1 HOPM
MOBEIIHKH [6].

BucnoBku. OTxe, MU MOXEMO HPUUTH 0
BHCHOBKY, IO IOPUIAMYHHUHA AMCKYypC Ma€ sipo,
SKE CKIAQJa€TbCcs 3 3aKOHY Ta MOBH 3aKOHY.
Ile sapo € OCHOBOIO IOPHIMYHOTO JUCKYPCY,
OCKIJIbKM BOHO BHM3HA4Ya€ HOPMHU IMOBENIHKH Ta
PETYIIOE CYCIiIbHI BiAHOCHUHHU.

SAnpo  OpUAMYHOIO  AMCKYpCYy  TOCTY-
II0BO IOLIMPIOETECS Ha mepudepiiini obnacri,
NOB'sI3aHI 3 PI3HUMHU COLIAJBHUMU Chepamu.
VY mux chepax 3akoH crae 00'ekToM peduiekcii,
00rOBOpEHHs Ta iHTepIpeTaLii.

e BimOyBaeThcsl MmiJl BIUIMBOM 0OaraTthbox
(bakTopiB, 30KpeMa EMOUIMHHMX, KOTHITHBHHX
Ta KyJIbTYPHUX. Y pe3ylbTari IOpUAMIHUN 1i-
CTWJIb B3a€EMOJII€ 3 IHIIMMH (DYHKIIOHATBHUMHU
CTWJISIMA MOBH, LIO NPU3BOAUTE JI0 B3aEMHOIO
30aradeHHs CTHIIIB Ta PO3BHTKY MOBH 3arajioM.

VY cdepi 0puanYHOT KOMYHIKAIii HE JIUIIe
npodecioHan BUKOPUCTOBYIOTH MOBY 3aKOHY.

VY TNOBCAKIEHHOMY J>KUTTi, KOJM MOBa 3aKOHY
CTHKA€ETHCS 3 PI3HUMU JKUTTEBUMHU CHUTYaLIsSIMHU,
FOPH/IMYHE MUCIICHHSI MOXE NIPOSIBUTHCS Y Oy/ib-
Koro. Ile sBHIIe MOXKe OyTH LIKAaBUM [PEIMETOM
AOCIIDKCHHS JUIsSL [ICHXOJIOT T, Teopii KOMyHlKa-
i Ta 1HIIUX HayK, 10 BUBYAIOTh B3a€MO3B'SI30K
MOBH Ta MUCJICHHSI.

IOpunuunuii TUCKypc € BaKJIMBHM I1HCTpY-
MEHTOM, SIKHH BHKOPUCTOBYETHCS IJIsi PEryio-
BaHHS CYCIUIBbHUX BITHOCHH, 3a0€3MEeYCHHS
NpaBOCYs Ta 3aXUCTY MpaB JitoAuHU. Bin Mae
psia cneumbquHx pUC, K1 BiIPI3HSAIOTH HOTO Bij
IHWKMX BUAIB auckypey. FOpuanmanuit puckype
BUKOHY€ psii BAKIMBHUX (DYHKIINA B CyCHUIBCTBI,
TaKHUX SIK peryJiooya, 3aXucHa Ta inpopmariiisa.

Mu MO)XeMO IPUUTH 1O BUCHOBKY, IO FOPHU-
JUYHUN JTUCKYpC XapaKTEepPHU3YETbCS TaKUMHU
pucamu:

— Jloriunicts. FOpuauuHi TekCTH Ta JOKY-
MEHTU MOBUHHI OyTH JOT14yHO MOOYHI0BaHi, 11100
3a0e3MeYnT iX 3pO3yMUTICTh Ta OJHO3HAYHE
PO3YyMiHHSI.

— HitkicTb. FOpuanyHI TEKCTH Ta JOKyMCHTH
NOBHMHHI OyTH HAlMCaHi YITKOIO Ta 3pO3yMLIO0
MOBOIO, 1100 YHUKHYTH JIBO3HAYHOCTEH Ta HEMo-
PO3YMiHb.

— Konkpernicts. KOpuanysi TeKCTH Ta J10Ky-
MEHTU MOBHMHHI MICTUTH KOHKPETHI TOJIOKEHHS
Ta HOPMH, SKi JIETKO MOXHa 3acTOCYBaTh Ha
MPAKTHIII.

L{i pucu pomomararorh 3abesrnedntn edek-
TUBHICTb IOPHJIMYHOIO AUCKYpPCY Ta HOT0 BUKO-
HaHHS.
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CONCEPTUALIZATION OF THE LEXEMES HEART AND SOUL
IN THE NOVEL “ORYX AND CRAKE” BY MARGARET ATWOOD

KOHUHENTYAJI3ZALIA JEKCEM HEART TA SOUL
Y POMAHI MAPTAPET ETBY]] «OPUKC I TEPKAY»

The article deals with the analysis of conceptualization of the lexemes heart and soul in the English language
based on the novel “Oryx and Crake” by Canadian author Margaret Atwood. Despite the fact that there is a number
of researches dedicated to investigation of the nature of concept and conceptualization this topic is still of paramount
importance. Thus, the PUrpose of the investigation is to study the peculiarities of conceptualization of the lexemes
heart and soul and count their conceptual meanings based on the novel “Oryx and Crake” by Canadian author
Margaret Atwood. To reach the purpose of the research the following methods have been chosen: the descriptive
method, the comparative analysis, the constructive method, the cognitive analysis.

Due to the results of the investigation, the lexeme heart which has been used 22 times in the novel as a separate
lexical unit, as a component of a phrase, as a derivative and as a compound noun represents 14 conceptual meanings:
1) generosity and kindness; 2) enthusiasm; 3) lack of desire and enthusiasm; 4) feeling of fear and excitement;
5) uneasiness and worry; 6) cruelty; 7) sincerity; 8) insincerity, 9) memory, 10) love and affection, 11) center;
12) body organ; 13) person’s true nature; 14) energy and pace of life, whereas the lexeme soul used 8 times in the text
of the novel conveys two main conceptual meanings. 1) nonphysical part of a human being; 2) cruelty of a living being.

The difference in number of the revealed conceptual meanings of both lexemes used in the novel can be explained
by the uneven number of examples with the lexeme heart and the lexeme soul revealed and analyzed in the text and
author s own choice of lexical units to reveal concepts in the story. The topic requires further researches to reveal
more peculiarities of conceptualization of the lexemes heart and soul in the novels of other authors to single out
more conceptual meanings of the lexemes under research.

Key words: conceptualization, concept, conceptual meaning, lexeme heart, lexeme soul, novel, the English
language.

Cmammio npucesaueno ananizy KoHyenmyanizayii nexcem heart ma soul 6 anenilicoKiti Mo8i 3a MOMU8AMU PoO-
Many kanaocvkoi nucvmennuyi Maprapem Emeyo « Opukc i [eprauy. Hessaoxcaiouu na me, wo icHye HU3Ka 00-
CAIOMHCEHD, NPUCBAUEHUX OOCTIONCEHHIO NPUPOOU KOHYEnmy ma KOHYenmyanisayii, ys mema 6ce uje JUuacmvcs
HA036UYALIHO AKMYanbHoI0. Takum Yunom, Memor 00CIIONCEHHsL € GUABUMU OCOONUBOCIIT KOHYenmyani3ayii 1excem
heart ma soul, a maxooic niopaxysamu ix KOHYenmyaivhi 3HA4eHHs BUABILEHI 8 POMAHI KAHAOCLKOI NUCbMEHHUYI
Maprapem Emeyo « Opuxc i /lepkauy. /[ns 0ocsaeHenns memu 00Cai0HCeHHs Oy 0Opani maxi Memoou. onucosutl
Memo0, NOPIGHANbHULL AHANI3, KOHCIMPYKMUBHUL MEMO0, KOCHIMUBHUL AHATI3.

3a pezynemamamu docniodicenns nexcema heart, axa excuma 6 pomani 22 pazu Ak OKpema 1eKCudHa 0OUHUYS,
K KOMNOHEHM CN0BOCNONYYEeHHs, K NOXIOHA ma AK CKAAOHU iMeHHUK penpezenmyc 14 xowyenmyanvHux 3ua-
yenwv: 1) weopicms i dobpoma, 2) enmysiazm; 3) eiocymuicms 6axcanns ma enmysiazmy, 4) eiouymms cmpaxy i
XGUNIOBAHHSA, 5) HECNOKIll i 3aHeNnoKO€ENH S, 6) dcopcmoxricmy, 7) wupicmy,; 8) Hewupicmy, 9) nam'ams, 10) 110606
i npuxunouicms; 11) yeump, 12) opean mina, 13) cnpaeoicns npupooa niodunu, 14) enepeis ma memn dcummsi,
mooi sk nexcema soul, sukopucmana 8 pazig y mekcmi pomany, nepeode 08a OCHOBHUX KOHYENMYATbHUX 3HAYEHHSL:
1) nepizuumy cymuicmo 100unu; 2) sHcopcmoxicmo.

Piznuyro 6 Kintbkocmi 8UAGLEHUX KOHYENMYAIbHUX 3HAYEHb 000X GUKOPUCMAHUX Y POMAHI JIeKCeM MOACHA NO-
SACHUMU HEOOHAKOBOIO KINbKICIMIO BXCUBAHUX Y MeKcmi npukaadis i3 nexkcemoro heart ma nexcemoro soul, a maxooic
GNACHUM BUOOPOM ABMOPKU IEKCUUHUX OOUHUYL Ol POSKpUMMS KOHYenmig y pomai. Takum uunom, mema no-
mpebye nooanbuux 00CIiONCeHb 0N GUABIICHHS THUWUX 0Ccobausocmell Konyenmyanizayii 1excem heart ma soul 6
POMAHAX THWUX A8MOPIE 01 OMPUMAHHS NOBHOT KAPMUHU KOHYENMYANbHUX 3HAYEHb 00CTIONCYBAHUX TIeKCEM.

Kniouogi cnosa: xonyenmyanizayis, Konyenm, KOHYenmyaibHe 3HavenHs, jexcema heart, nexcema soul, pomarn,
aH2NiluCbKa MOGd.
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Problem relevance. Despite the fact that a lot
of scholars have conducted different researches
to find out the relationships between concepts,
lexemes and conceptualization the topic is still
at its peak of popularity and can be investigated
to understand the nature of conceptualization
and how lexemes are conceptualized. Famous
American linguist Ronald Wayne Langacker,
who is best known as one of the founders of the
cognitive linguistics movement and the creator of
cognitive grammar, discusses two basic questions
in his study “Cognitive grammar”, firstly, how
many distinguishable meanings (senses) should
be attributed to a given lexeme and, secondly,
how much information these senses include [6].

According to Ronald Wayne Langacker, a
lexical item used with any frequency is almost
invariably polysemous: it has multiple, related
meanings that have all been conventionalized to
some degree. Among these related senses, some
are more central, or prototypical, than others,
and some are schemas that are elaborated or
instantiated by others. To some extent the senses
are linked by categorizing relationships to form
a network. The scientist suggests that a lexeme’s
meaning is shaped by the frames it occurs in and
lexical items are learned in the context of larger
expressions containing them. Part of a lexeme’s
characterization is thus a set of structural frames
representing the constructions it occurs in [6].
In cognitive semantics, meaning is identified as
the conceptualization associated with linguistic
expressions [7].

Xu Wen, professor of linguistics at Southwest
University in China and John R. Taylor, a senior
lecturer in linguistics at the University of Otago
in New Zealand have published “The Routledge
handbook of cognitive linguistics” [11]. In the
fifteenth chapter of “The Routledge handbook
of cognitive linguistics”[11] scholars Canzhong
Jiang and Kun Yang discuss concepts and
conceptualization. According to the scientists
these two terms are closely related and frequently
invoked but tend to be under-specified when
employed in cognitive linguistics. It is important
to mention that Langacker was among the first
to equate meaning with conceptualization
and interpret conceptualization as cognitive
processing. Thus, the issue of conceptualization of
lexemes still requires some further investigations.

The article deals with the peculiarities of
conceptualization of the lexemes heart and soul in
the novel “Oryx and Crake” written by Margaret
Atwood, who is a Canadian novelist, poet and
essayist [1]. The purpose of the research is to
study the peculiarities of conceptualization of the
lexemes heart and soul and to reveal their similar
and different conceptual meanings, based on the

novel “Oryx and Crake” by Margaret Atwood
[1]. The objectives of this study are: 1) to identify
all the cases of the lexemes heart and soul used
in the text functioning either within a phrase or
as individual lexical elements; 2) to carry out a
detailed analysis of each instance to figure out the
peculiarities of conceptualization of the lexemes
heart and soul; 3) to discover all the ways the
lexemes heart and soul are conceptualized in the
novel “Oryx and Crake” by Margaret Atwood
[1]; 4) to compare the similarities and differences
in the conceptualization of the lexemes heart and
soul.

The novel “Oryx and Crake” is a 2003 novel
by Canadian author Margaret Atwood, who has
described the novel as adventure romance and
speculative fiction, rather than pure science
fiction. It focuses on a lone character called
Snowman, who finds himself in a bleak situation
with only creatures called Crakers to keep him
company [4]. It is also important to emphasize
that, according to the British daily newspaper
“The Guardian”, the novel “Oryx and Crake” by
Margaret Atwood has been included to the list of
the 100 best books of the 21st century [4].

The main material of research. First of all, it
is vital to emphasize that five monolingual English
lexicographic sources, namely, Cambridge
Dictionary [2], Collins English Dictionary [3],
Longman Dictionary of Contemporary English
[8], Macmillan Dictionary [9] and Oxford
English Dictionary [10] have been implemented
in order to study the definitions of the lexemes
heart and soul and dissolve the peculiarities of
conceptualization of the lexemes under research.

To begin, it must be noted that 22 different
lexical units with the lexeme heart have been
revealed and singled out in this novel. To be
more precise, 1 derivative from the lexeme
heart, 2 cases of use of the lexeme heart as a
separate lexical unit, 3 word combinations with
the lexeme heart, 7 compounds formed of two
or more stems, including the stem heart and
9 phraseological units (phrases) with the lexeme
heart out of 22 lexical elements have been
counted while analyzing all the revealed cases of
use of the lexeme /eart in the novel. To mention,
in the course of analysis of all counted instances
of the lexeme heart used in the novel 14 different
conceptual meanings verbalized by the lexeme
heart have been singled out and are listed below.

To start, it should be mentioned that the first
revealed conceptual meaning represented by the
lexeme heart is a compound adjective good-
hearted, formed from two stems good and hearted,
is used in the novel in order to contextualize
the idea of being kind and generous: “Maybe
all will be well, maybe this trio of strangers is
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good-hearted, sane, well-intentioned; maybe
he’ll succeed in presenting the Crakers to them
in the proper light.” [1, p. 307] Moreover, in the
course of study another compound adjective with
the lexeme heart has been singled out — tender-
hearted, which is a full synonym to the word
good-hearted analyzed above, so the conceptual
meaning of the lexeme tender-hearted tends to
be the same and implies description of a human
who is very kind and gentle — “At first Jimmy
would rush to their aid: he was tender-hearted,
he’d been told, and nothing if not chivalrous.”
[1, p. 158] Furthermore, the phrase to have a good
heart which is used in the novel conceptualizes
a person of a kind character: “You have a good
heart,” she’d told him, the first time she’d let
him inside her defences. Revision: overalls.”
[1, p. 202] Hence, the novel lists three instances
of the lexeme heart being used to verbalize the
concept of kindness and generosity.

Apart from the mentioned above compound
words, the compound adverb wholeheartedly
is one more example formed with the lexeme
heart which has been used in the novel and
represents the second conceptual meaning
that is enthusiasm as it implies an action that
is done in a way that is absolutely enthusiastic
with the utmost determination and without any
doubt: “After Crake had realized Jimmy was not
wholeheartedly participating and they 'd stopped
playing Extinctathon, Thickney as a name had
faded away. But Crake had stuck.” [1, p. 64] It
also should be mentioned that the novel counts
one derivative formed from the lexeme heart —
hearty. According to the Cambridge Dictionary
[2], the derivative hearty, formed from the
lexeme heart, is defined as something that is
enthusiastic, friendly or loudly expressed — “This
hearty way of talking was getting worse, as if his
father were auditioning for the role of Dad, but
without much hope.” [1, p. 37] Thus, it can be
stated that the lexeme heart as a component of a
compound noun wholeheartedly and as a root of a
derivative hearty conceptualizes the enthusiastic
and energetic readiness or desire to act.

Unlike the second conceptual meaning which
reveals concepts of enthusiasm and energy,
the third conceptual meaning expressed by the
phrase somebody’s heart isn’t in it is used to
say that a person does not really want to act or
to mean that a human is doing something that
they are unenthusiastic about and which they
are not enjoying [3], thus, the lack of desire and
enthusiasm is conceptualized by this phrase with
the lexeme heart: “What she’d really wanted
was a quick furtive jab, so he’d done his best and
she’d had a fine time, but his heart wasn’t in it
and that must have been obvious.” [1, p. 238]

26

To continue, it is significant to claim that the
novel counts three phrases with the lexeme heart
being used as a core of each of them — somebody’s
heartthumps, somebody heartpounds, somebody
heart races. 1t must be emphasized that all of
the mentioned above phrases represent similar
conceptual meaning and are used to verbalize
somebody’s feeling of fear or excitement [8; 10],
thus, the fourth conceptual meaning conveyed
by the lexeme heart is a feeling of fear and
excitement. This concept is expressed by the
phrases somebody’s heart thumps, somebody
heart pounds, somebody heart races and is
illustrated in the following examples: “She could
feel her heart thumping. “Dont be afraid,”
said the man, thinking she was afraid of him.”
[1, p. 108]. “He wakes with his heart pounding.
He remembers now that after she’d left he’d put
it on, that dressing gown.” [1, p. 232] “How did
you know?” said Jimmy. “How did you know
where I, what I wanted?” His heart was racing;
he wasn 't being precise.” [1, p. 279] Moreover,
it should be mentioned that one more phrase with
the same conceptual meaning is used in the novel
to verbalize the feelings of fear and excitement as
well. Hence, the phrase somebody’s heart goes
fast expresses feelings of fear or excitement or
tends to reflect the mixture of both these feelings
[9], accordingly the novel provides the example
of two feelings being mixed up: “Smowman’s
heart is going very fast now, with excitement or
fear, or a blend. “Were they carrying anything?”
[1, p. 306].

The next instance reveals the fifth conceptual
meaning which the lexeme heart verbalizes by
the phrase someone’s heart sinks. The phrase
someone’s heart sinks has been found in the
text and is used to conceptualize a feeling of
uneasiness or concern: “Jimmy's heart sank.
Crake was in love, for the first time ever. It wasn t
just the praise, rare enough. It was the tone of
voice.” [I, p. 262] Hence, the sixth conceptual
meaning verbalized by the lexeme heart is
uneasiness and feeling of worry.

The sixth revealed conceptual meaning
verbalized by the phrase with a component
heart is cruelty and coldness. According to the
dictionaries [2; 3; 8], the phrase not have the heart
to do something with the lexeme heart verbalizes
the idea of being unable to do something because
it can make someone unhappy or seems evil.
However, it is vital to emphasize that the phrase
under discussion is used in the text to show the
opposing conceptual meaning as it is given in
positive form and thus presents the concept of
cruelty — “Anyway, how could he have the heart
to stand there and say: Nothing can save you?”

[1, p. 291]
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To continue, the seventh conceptual meaning
is expressed by the compound phrase heart-
to-heart that is used in the novel to imply a
conversation in which two people say honestly
and sincerely what they really feel about
something: “He kept trying to have these heart-
to-heart talks with me — tell me all about how
my father had problems.” [1, p. 152] Moreover,
a compound noun heartfelt expresses a deep
and sincere feeling or wish and the novel counts
two cases of using the derivative heartfelt: “/z
was a smile with no ill will in it: it contained no
resentment, no envy, only the promise of heartfelt
gratitude.”’[1, p. 106] “Maybe they’d pick up
now, in time for a heartfelt, plangent, and action-
filled finale.” [1. p. 207] So, the lexeme heart
conceptualizes sincerity of thoughts and actions.

In contrast to the previous examples, the eighth
conceptual meaning revealed in the course of analysis
is defined by the collocation liberal bleeding heart
which is a way to describe a person who shows too
much sympathy for poor people or criminals, in a
way that is not considered practical or helpful [8], is
revealed in the novel in the following extract: “The
Academy had been set up by a clutch of now-dead
rich liberal bleeding hearts from Old New York as an
Arts-and-Humanities college at some time in the last
third of the twentieth century, with special emphasis
on the Performing Arts — acting, singing, dancing,
and so forth.” [1, p. 155]. Thus, the lexeme heart
as a component of the collocation liberal bleeding
heart tends to conceptualize insincerity of human’s
words and actions.

The research demonstrates that phraseological
unit by heart has been used in the text to
conceptualize the idea that learning something by
heart indicate remembering all of it exactly and
repeating from memory [9] which is the ninth
conceptual meaning exemplified in the following
extract: “In the beginning,” prompts a voice.
They re fond of repetition, they learn things by
heart” /1, p. 82].

To go forward, it should be stated that the
lexeme sweetheart, a compound of two stems
sweet and heart, is used twice in the whole
novel and both examples show that the lexeme
represents a way of speaking to someone who
is loved: “Dont pay any attention to them,
sweetheart,” said Ramona.” [I, p. 19]. “So,
Jimmy sweetheart, hows it going at school?”
[1, p. 20] Thus, the tenth conceptual meaning
revealed by the compound lexeme sweetheart is
a feeling of love and affection.

Going on the analysis of the selected examples
with the lexeme heart, it has to be focused on this
lexeme heart which conceptualizes the middle
part of an area furthest from the edge that is the
inner or central part of something, hence, the
novel “Oryx and Crake” counts one example

of use of the lexeme heart as a centre which is
the eleventh conceptual meaning — “The car had
taken them into the heart of what Crake called
the action, and dropped them off there. They’'d
be shadowed though, said Crake. They’'d be
protected. So no harm would come to them.”
[1, p. 241] Furthermore, the analysis shows that
the lexeme heart is used in the novel to refer to
the firm central part of a vegetable, especially
one with a lot of leaves, thus, the lexeme heart
designates not only the central or most important
part as it has been mentioned previously but
also implies to describe the firm central part of
a vegetable [2; 9]. It is important to mention
that novel provides two examples of the lexeme
heart being used as a central part of a vegetable:
“Mushrooms, artichoke hearts, anchovies, no
pepperoni. “You want some too?” she said.”
[1, p. 93]; “She’d finished with the mushrooms
and now she was eating the artichoke hearts.”
[1, p. 95] Accordingly, the lexeme heart can be
used to express the concept of center.

To carry on, the vital detail to mention is that
the lexeme heart, according to the lexicographical
sources [2; 3 ;8; 9; 10], is used in its first literal
meaning and verbalizes the concept of body
organ in the chest which pumps blood through the
body — “A rapid-maturity gene was spliced in so
the pigoon kidneys and livers and hearts would
be ready sooner, and now they were perfecting
a pigoon that could grow five or six kidneys at
a time.” [1, p. 17] Moreover, one more case has
been revealed in the novel to express the same
conceptual meaning, that is, to illustrate the fact
that the lexeme heart isused to imply its first literal
meaning which is the organ of the body so the
phrase open-heart surgery has been used in the
text to imply the concept of a medical operation in
which doctors operate on a heart, while a machine
keeps the patient’s blood flowing — “They’d
watch open-heart surgery in live time, or else the
Noodie News, which was good for a few minutes
because the people on it tried to pretend there
was nothing unusual going on and studiously
avoided looking at one another’s jujubes.”
[1, p. 64] Therefore, the lexeme heart used in
the text verbalizes the concept of a human’s body
organ which is responsible for pumping blood
through the body. Thus, a heart is both a center
of anything in figurative sense and a central body
part in literal meaning which is responsible for
providing a living being with sources to exist.
Consequently, it can be assumed that the lexeme
heart inherited the concept center from the first
and the main meaning of the lexeme Aeart which,
according to all lexicographic sources used in the
investigation, is a body part. Hence, the twelfth
conceptual meaning represented by the lexeme
heart is a body organ.
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The further research shows the other peculiarity
of conceptualization of the lexeme heart as a
component of the phrase at heart which expresses
the idea of someone’s true nature and character,
the phrase under study has been used once in the
novel: “...His mother said that all children were
arsonists at heart, and if not for the lighter he’d
have used matches.” [1, p. 12] Subsequently, the
thirteenth conceptual meaning expressed by the
lexeme heart is the person’s true nature.

Moreover, the lexeme heart as a stem of a
compound noun heartbeat has been used twice
in the novel to reflect the action or sound of the
heart as it pumps blood through the body: “He lies
unmoving, listening to the tide coming in, wave
after wave sloshing over the various barricades,
wish-wash, wish-wash, the rhythm of heartbeat. ”
[1, p. 3]; “They must have picked up the heartbeat,
the surge of energy.” [1, p. 218] Therefore, based
on the dictionary definition of the lexeme heartbeat
and the way how the author of the novel uses it in
the context it might be revealed that the concept
of energy is verbalized by the compound noun
heartbeat as it settles up the rhythm and pace
which can be specified as the fourteenth conceptual
meaning which discloses energy and life.

Having dealt with the analysis of all the cases,
where the lexeme heart has been used either as a
component of a phrase and collocation or as a part of
other compound words, the following 14 peculiarities
of conceptualization of the lexeme /eart have been
counted: 1) generosity and kindness; 2) enthusiasm;
3) lack of desire and enthusiasm; 4) feeling of fear
and excitement; 5) uneasiness and worry; 6) cruelty;
7) sincerity; 8) insincerity, 9) memory; 10) love and
affection, 11) center, 12) body organ; 13) person’s
true nature; 14) energy and pace of life. The following
results are illustrated in Figure 1 “Peculiarities of
conceptualization of the lexeme heart”

generosity and kindness

lack of desire
fear and
uneasiness

Fig. 1. “Peculiarities of conceptualization
of the lexeme heart”

energy and pace

person’s true

body organ

The analysis
of 22 cases of use
of the lexeme
heart, either as a
part of phrase or
as a core stem of a
unit has counted
14 peculiarities of
conceptualization
A ET of the lexeme
heart, the
peculiarities are
presented in

love and circles

affection

memory
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The next step of the research is to reveal the
peculiarities of conceptualization of the lexeme
soul. First of all, it should be stated that the
lexeme sou/ has been used 8§ times in the novel.
To be more precise, there are 6 examples of the
lexeme soul used in the novel as a separate lexical
element and two more cases when the lexeme
soul is used as a stem of a compound noun soul-
searching and a root of a derivative soulless.
Thus, it should be noted that the novel counts
8 different examples of the use of the lexeme
soul which allows to analyze the peculiarities of
conceptualization of the lexeme sou!.

The derivative soulless is formed from the
root of the lexeme soul with the suffix less
which indicates absence or lack of something.
The derivative soulless is used to describe
lacking in sensitivity or nobility of a person or
lacking any humanizing qualities [2; 8]. Thus,
the lexeme soulless, used in the following
example, conceptualizes cruelty and insensitivity
of a creature or a human being: “... forced to
experience agonizing pleasures by a trio of
soulless pixies.” [1, p. 68].

To continue, a compound noun soul-
searching, formed by combining two stems
soul and searching, refers to a long and careful
examination of human’s thoughts and feelings
to make a difficult moral decision or understand
what is wrong [10]: “A decision not taken without
much soul-searching and thought and anguish,
but blah. She would always love him very much.”
[1, p. 44]. Thus, the compound lexeme soul-
searching implies that sou/ as a conceptual notion
reflects the part of a human being that is not
physical and that contains their character, thoughts
and feelings. Moreover, it is important to mention
that other 6 revealed cases of the lexeme sou/ used
in the novel demonstrate the conceptual meaning
of non-physical but spiritual essence of a physical
human’s body that represents certain character
traits of a person both positive as in the given extract
“Monuments to the soul’s magnificence, they were
called in the game.” [1, p. 59] and negative as in
this example: “What right does he have to foist
his pustulant, cankered self and soul upon these
innocent creatures?” [I, p. 131] and certain
feelings as in the following two extracts: “It must
have got tired of the soul’s constant nagging and
whining and the anxiety-driven intellectual web-
spinning of the mind...” [1, p. 64]; “... wouldnt
sell their house, their gated retirement villa, their
kids, and their soul to get a second kick at the
sexual can?” [39] In addition, person’s soul is
considered to be a spiritual part of a human being
that is able to encompass and experience deep
feelings and emotions and is believed to continue
its existence in some form after the physical death
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of abody: “But human beings hope they can stick
their souls into someone else, some new version of
themselves, and live on forever.” [1, p. 90].

Whatis more, another example emphasizes that
the lexeme soul implies more to senses, feelings
and emotions rather that rational calculations as
a human’s nature implicates the subdivision into
the mind and soul as in the following extract:
“Snowman thinks, after having ditched its old
travelling companions, the mind and the soul,
for whom it had once been considered a mere
corrupt vessel or else a puppet acting out their
dramas for them, or else bad company, leading
the other two astray.” [1, p. 64].

Thus, according to the conducted analysis, it
can be emphasized that eight studied instances
of the use of the lexeme soul in the text of the
novel allow to single out one main conceptual
meaning that is nonphysical part of a human
being as 7 out of 8 cases of use of the lexeme
soul refer to the soul as an invisible part of a
human which encompasses different feelings and
emotions. However, it should be also mentioned
that the use of a derivative soulless is one
example out of eight which reveals a conceptual
meaning of cruelty of a person or a creature
which does not have this non-physical essence
which is responsible for keeping all the feelings.
The results of conceptualization of the lexeme
soul are illustrated in Figure 2 “Peculiarities of
conceptualization of the lexeme soul”

nonphysical

The analysis of 7 cases of use of the
lexeme soul as well as linstanse
with a derivative soulless has
counted 2 peculiarities of
conceptualization of the lexeme soul

Fig. 2 “Peculiarities of conceptualization
of the lexeme soul”

Conclusions and prospects of further
research. Having analyzed all 22 instances of
use of the lexeme /eart in the novel as a separate
lexical unit, as a component of a phrase or word
combination, as a derivative and as a compound
noun, 14 peculiarities of conceptualization of the
lexeme heart have been counted: 1) generosity

and kindness; 2) enthusiasm; 3) lack of desire and
enthusiasm; 4) feeling of fear and excitement;
5) uneasiness and worry; 6) cruelty; 7) sincerity;
8) insincerity, 9) memory; 10) love and affection,
11) center; 12) body organ; 13) person’s true
nature; 14) energy and pace of life, whereas
the lexeme soul alongside with its derivative
soulless counts 2 main conceptual meanings:
1) nonphysical part of a human being; 2) cruelty
of a living being.

So, to sum up, the lexeme heart conveys
14 conceptual meanings in comparison with the
lexeme soul which counts only 2 conceptual
meanings in the novel “Oryx and Crake” written
by Margaret Atwood [1]. These results have been
influenced by several factors; firstly, the number
of times the lexeme /eart and the lexeme sou!/ are
used in the novel is drastically different, as there
are 22 instances of the use of the lexeme Aeart and
8 cases of the use of the lexeme soul, secondly
all the examples of the lexeme heart implemented
in the novel have been studied and, as it has
already been stated in the introduction paragraph,
they include: 1 derivative from the lexeme heart,
2 cases of use of the lexeme heart as a separate
lexical unit, 3 word combinations with the lexeme
heart, 7 compounds formed of two or more stems,
including the lexeme heart and 9 phraseological
units (phrases) with the lexeme heart out of
22 lexical elements, whereas the lexeme soul/
in 7 out of § instances has been analyzed as a
separate lexeme and only one derivative soulless
has been researched, thus, the stems, suffixes and
collocations tend to incorporate additional tints
of meanings that has undoubtedly influenced the
number of revealed conceptual meanings of the
lexemes under research.

To conclude, some of the reasons of this huge
difference in number of the revealed conceptual
meanings of both lexemes used in the novel
can be explained by the uneven number of
examples with the lexeme heart and the lexeme
soul revealed and analyzed in the text and the
specificity of the genre of the novel and author’s
own choice of lexical units to reveal concepts
in the story. Thus, this topic requires further
researches of other novels and other authors to
reveal more peculiarities of conceptualization of
the lexemes heart and soul.
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CEMAHTHKO-CHHTAKCHYHA XAPAKTEPUCTHUKA
BE3CIIOJIYYHUKOBHUX CKJIAJTHOCYPAJHUX PEYEHD
Y CYYACHIN YKPATHCBKIA MOBI

SEMANTIC AND SYNTACTIC TYPOLOGY OF ASYNDETIC
COMPOUND SENTENCES IN MODERN UKRAINIAN

Micye ckraonux 6e3cnonyyHUKO8UX KOHCMPYKYIU € OOHUM i3 HAUNPOONEMAMUYHIWUX 8 YKPATHCOKOMY MOB03-
Hascmei Mema cmammi — npoananisysamu popmanbHO-2paAMAMUiHy Op2anizayilo ma CeMaHmuxy 0e3cnony4Huko-
BUX CKIAOHOCYPSIOHUX PeyeHb, GUOKPEMUMU CeMAHMUKO-CUHMAKCUYHT DI3HOBUOU OOCTIONCYBAHUX KOHCMPYKYIL i3
onepmsam Ha 3aca0Hudi NpUHYUnU GyHKYiiHO-Kame2opitinoi epamamuru. Memooonozis 0ocniodicents ckaOHOCY-
PAOHUX CMPYKMYP Y CYYACHIU YKPAIHCHKITl MOGL, 3yMOGIIEHA MEMOI0 ma 3a60AHHAMU, IPYHMOBAHA HA NOEOHAHHI Me-
mooi6 i NPUHYUNIE 3a2AIbHOHAYKOB020 MdA CHeYiaNbHO-TIHSBICMUYHO020 aHANI3Y. AHANI3 pO32NA0AHUX CUHMAKCUY-
HUX 0OUHUYb 30TUCHEHO 3 NO3UYIL QYHKYIIHO-Kame2opitiHoi epamamuxy. Y cmammi 00IpyHmMO8aHo 3apaxyeanis
Oesikux 0e3CnONYYHUKOBUX KOHCMPYKYIL 00 CKAAOHOCYPIOHUX 3 021510) HA He0DO08 SI3K0GICIb CROYYHUKA SIK (hop-
MANbHO20 eneMenma 00CHIOANCYBAHUX CIMPYKIMYP, OCKIIbKU, KPIM SPAMAMUYHO2O0 38 A3KY, HASAGHI e CeMaHmuyHull
Ma KOMYHIKAMUGHUL YUHHUKU NOEOHAHHS NPEOUKAMUSHUX Yacmun 8 oony cmpykmypy. Ha ocnosi 3ibpanozco ma
NPOAHANI308AHO20 (PAKMUUHO20 Mamepiany 3Ac8i0UeHO POWUPEHHS 3MICIMO06020 KONA Oe3CNONYYHUKOBUX CKIAO-
HOCYPAOHUX peyelb ma 3apaxy8anis 00 HUX THUUX CeMAHMUYHUX DI3HOBUOIB, OKPIM 32A0V8AHUX Y SPAMAMUYHUX
PO36IOKAX KOHCMPYKYIU I3 BIOHOWEHHAM OOHOYACHOCMI Ma NOCIi008HOCMI Oill, npoyecis, cmauis. Buokpemneno
8l1ACHE-MEMNOPAIbHI, NEPeliuy8aibti, 3iCMABHO-NPOMUCMABHI, 3anepeyni, HACIIOKO8I, 0OMEMNCYBANbHI, NPUECOHY-
BAIbHI PEYeHHs. Ma KOHCMPYKYIT 31 3HaueHHAm cymichocmi Oitl. CXapakxmepuzo8ano poib JeKCUUHUX KOHKPemu-
3amopis y oughepenyiayii cemManmuxu OOCIIONCYBAHUX CIMPYKIMYP: MOMY, yepes ye (me), YHACAi0oK (HACAIOOK),
8i0 Yb020 (M020), 3a605KU, ¥ 36 SI3KY 3, HA NIOCMABI, HA OCHOBI (CEMAHMUKA HACIOKY), MINTbKU, Julle (CeMaHmuKa
00MedNCeHHs), 30KpemMa, HA8imb, 0COOIUBO, NPUHALIMHI, MOUHIWE, VY MAKOMY PA3i (CeMaAHMUKa NPUEOHYBAHHS).

Kniouosi cnosa: kxameeopis cypsonocmi, 0e3CHONYYHUKOBE CKIAOHOCYPSIOHE PEeYeHMsl, CeMAaHmMUKO-
CUHMAKCUYHULL  PIZHOBUO PEUEHHS, CeMAHMUKO-CUHMAKCUYHA  63AEMO3ANEHCHICb,  (POPMANTbHO-2PAMAMUYHA
63AEMOHE3ANENCHICTD.

The place of complex asyndetic constructions is one of the most problematic in Ukrainian linguistics. The purpose
of the article is to analyze the formal-grammatical organization and semantics of asyndetic compound sentence,
to single out the semantic and syntactic varieties of the studied constructions based on the basic principles of
functional-categorical grammar. The methodology of research of compound constructions in the modern Ukrainian
language was conditioned by the purpose and tasks and was based on the combination of the methods and principles
of general scientific and special linguistic analysis. The analysis of the examined syntactic units was carried out
from the standpoint of functional and categorical grammar. The article substantiates the inclusion of some asyndetic
constructions in compound ones, taking into account the optional character of a conjunction as a formal element
of the studied structures since, besides a grammatical connection, there are also semantic and communicative
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factors of connecting predicative parts into one structure. Based on the collected and analyzed factual material,
the expansion of the substantive circle of asyndetic compound sentences was confirmed as well as the addition to
them of the other semantic varieties, apart from those mentioned in the grammatical studies of constructions with
the relationship of simultaneity and sequence of actions, processes and states. The temporal sentences proper,
enumerative, juxtapositional contrasting, negative, causal, restrictive, adjoining sentences and constructions with
the meaning of simultaneousness of actions were singled out. The role of lexical concretizing words in differentiation
of the semantics of the studied structures was characterized: momy, uepes ye (me), yHacaiook (6HACIIO0K), 8i0 Yb0O20O
(mo2o), 3a80aKU, y 368 A3KY 3, HA NIOCMAsi, Ha 0CHOEI (the semantics of consequence);, minvku, 1uute (the semantics
of restriction); 30Kkpema, Hagimv, 0COOAUBO, NPUHALIMHI, MOYHIWe, Y makomy pasi (the semantics of adjoining).

Key words: category of coordination, asyndetic compound sentence, semantic and syntactic variant of a sentence,
semantic and syntactic interdependence, formal and grammatical interindependence.

AKTyaJIbHICTh MpoOseMH. 3arajoM Micie
CKJIaJHUX  OE3CHOJYYHUKOBUX  KOHCTPYKIIIH
€ OIHHM i3 HAWNpOONeMaTUYHIMINX y MOBO3-
HaBcTBl. Jlo cepemuam XX cropiuus 0e3-
CIOJYYHUKOBI CKJIAJHI pEYeHHS B3araial He
BUOKPEMIIIOBAIA CE€pPell CKIATHOCYPAIHUX 1
CKJIQIHOMIAPATHUX Ta PO3MISAANIN SIK BapiaHTH
cnonyyHuKoBuX. [li3Hile AyMKH BUEHUX OO
UX KOHCTPYKIIN pO3ALTHIUCS.

Busznauenns Mernm jgocJaikeHHs. Mera
CTarTi — IpoaHai3yBaTd (opMaIbHO-rpama-
TUYHY OpraHizallilo Ta CEeMaHTUKY Oe3CIOTyYHU-
KOBUX CKIIQJHOCYPSITHHX PEYCHb, BHOKPCMHUTH
CEMAHTHKO-CHHTAKCHYHI DPI3HOBUIU IOCIIJUKY-
BaHUX KOHCTPYKIIM 13 OMepTsIM Ha 3acagHu4i
NPUHUMIN  QYHKUIHHO-KAaTeropiiHoi  rpama-
THKH. JIOCIIIDKCHHSI BHKOHAHO 13 3aCTOCYBaH-
HSM MCTOAIB i IPHHLKIIB 3arajJbHOHAyKOBOIO
Ta CMEUialbHO-TIHTBICTUYHOTO aHAai3y: METOLY
CIIOCTEPEKEHHS;, OMUCOBOTO 3 MPUTAMaHHUMHU
oMy mpuiioMaMy 30BHIIIHBOI Ta BHYTPIIIHBOT
IHTepIIpeTarllii; METOly 3ICTaBIICHHS; CTPYKTYp-
HOTO METOZY, LII0 nepenbadan ,I[I/ICTpI/I6y'TI/IBHI/II/I
KOMITOHEHTHMIA aHaIi3, a TAKOXK aHai3 3a 0e3mo-
CepeqHIMU CKJIaJHUKAMU.

AHai3 OCTaHHIX JOCiIKeHb 1 my0Jika-
niif. [ligxign g0 0€3CHOIYYHUKOBHUX CTPYKTYD
SIK CAMOCTIMHOTO THUITy CKJIJHUX PEYEHb JIOBrO
MaHyBaB Yy MIKUIbHIM Ta BUIIIBCHKIM MPaKTHUIL.
Tak, moBo3HaBuIls A. bpoHChKa BBa)kae BMOTH-
BOBAaHHMM IIO/ILI YCIX OE3CIONyYHHUKOBHX PCUCHb
Ha TPOTHO30BaHI (3 MPOTHO30BaHMM JPYIUM
KOMITOHEHTOM) 1 HEMPOTHO30BaHi (3 HEMPOTHO-
30BaHUM JpyruM KommoHentom) [1, c. 553].
VY camocTiiiHOCTI 6€3CT0MTyYHUKOBUX KOHCTPYK-
uid sk tumy nepekoHanuit 1 C. JloporieHko,
SIKUIM BUJIUISIE KOHCTPYKIIT 3 0AHODYHKIIHHUMEU
Ta PI3HOPYHKUINHUMU TPETUKATUBHUMH 4Yac-
tiuHaMHu [3, c. 544]. Jlesiki MOBO3HABII B3araji
HA3MBAIOTh JOCTIKYBaHI KOHCTPYKIIi TEKCTO-
BUMHU yTBOPEHHSIMH, TOOTO CKJIaJHUMH Oe3Cro-
JTyYHUKOBHUMH KOMYHiKaTamu [4, c. 632].

[linTpumyeMO AYMKY THUX TOCIHITHUKIB, SKi
BBXKAIOTh, 1[0 CIIONYYHUKU HE € 00OB’SI3KOBHM
dbopManbHUM  €IEMEHTOM  CKIQJIHOCYPSTHUX
peueHb, OCKUIBKH, KPIM TpaMaTUYHOTO 3B’SI3KY,
HAsSIBHUU 1116 CEMAHTUYHHUH Ta KOMYHIKaTUBHUM.
be3cnonyyHUKOBI KOHCTPYKIIi MPEACTaBISIOTH

32

yC1 YOTHPHU TUIH CKJIATHUX pEUueHb, BUOKpEMJIe-
HUX 3a TNpUHIUNAMU (QYHKIIIHO-KaTeropiiHoi
rpamatuku [. BuxoBaHuem: ckiIagHOCYypsIHi,
CKJIQTHOMIAPSIHI, 3 HeAupEepeHIIIHOBAaHUM CHH-
TaKCUYHUM 3B’S3KOM Ta 31 B3a€MO3AJICKHUMU
yactuHamu [2]. Taki cami morisau Ha JOCIi-
JOKYBaHI CTPYKTYpPU Cy4acHOI yKpaiHChKOT MOBHU
BuciomooTh P. Xpucrianinosa [8], K. lyns-
*Kyk [10] Tomro.

Buknax oCHOBHOro marepiaay aocJi-
jukeHHst. [IpoananizoBannii (akTHyHui Mare-
pian 3acBiguye PO3IIMPEHHSI 3MICTOBOTO KOJa
0€3CMOTYYHUKOBUX CKIAQAHOCYPATHUX pPEUYCHbD,
3apaxyBaHHs [0 HHX IHIIMX CEMaHTHYHHX
PI3HOBHJIIB, OKpIM yxe 3rajlyBaHuX y rpama-
TUYHUX PO3BIAKAaX KOHCTPYKIIH 13 BIJXHOLICH-
HSIM  OZHOYACHOCTI, MOCIIAOBHOCTI [lii, Ipo-
neciB, craniB [2, ¢. 304-306; 5, c. 179, 224;
6, c. 170], 3icTaBHO-IPOTUCTAaBHUX KOHCTPYK-
uit [6, c. 171]. lo 6e3cnOonyYHUKOBUX CKIIA[-
HOCYPSIHUX PEeYeHb MOXKHA 3apaxyBaTH ¥ Taki,
y SIKMX YiTKO BHpa)KEH1 BIJHOLICHHS CyMICHOCTI
Iif, TMPOTUCTaBHI, 0OMEXyBalbHi, HACIIJIKOBI,
npueanyBanbHi. Crnigom 3a P. XpucrianinoBoro
[9], 13 meBHUM po3wMpeHHsM i Kiacuikarii,
13-TTOM1K ,I[OCJ'II,Z[)KYB&HI/IX CKIIA/IHOCYPSITHHX
KOHCTPYKIIiH BUALISEMO KiJIbKa Pi3HOBU/IB.

1. Peyenns 3 BnacHe-TeMIIOpaIbHOIO CEMaH-
THUKOIO € HAHUTOIIUPEHIIUM PI3HOBHJI 13-TTIOMiX
IHIINX CKJIAJHOCYPSAHUX O€3CIONyYHUKOBUX;
BOHH BUSIBJISIOTH HABUIIMIA CTYMiHb CEMaHTHY-
HOT oHOTHIHOCTI [2, ¢. 305]. CI/ITyaI_Ill 110 Bij-
OyBatOTBCSl OJJHOYACHO a0 MOCHIJOBHO, MOEA-
HaH1 MOBIIEM Y LITICHY KapTUHY, a TPEAUKATUBHI
yacTUHU (hopManbHO B3aeMoHe3anexHi: Cmpax
0’emvca 6 ii epyosax, CIbo3u 3a1U8aArdMsb OUi...
(FOpiit Bunnunuyk), llouunanucs oowi, oxsan
CMOs18 HANIBNOPOJICHIU, HA NEPOHAX 3A OeHb He
eécmueas npoepimucs acparom (Cepriit XKagan) —
MpEeIUKAaTUBHI YaCTUHU PENPE3CHTYIOTh Xapak-
TEPUCTUKH CTaHy OCOOM abo0 MOBKIJUIA, SKUM
BJIACTUBA YacoBa CUMeETpis; Muxaiinosi dono-
Mo2nu nidgecmucs 3 3emai, Xmocb 0omep Kpog
3 tloeo ckponi (Onech bepnuuk) — cutyarii, mpo
AK1 HAEThCsI B IPEAUKATUBHUX YaCTUHAX CUHTAK-
CHYHOI CTPYKTYDH, Peali30BaHi MOCIIi J0BHO.

BriacHe-TemIiopaibHi KOHCTPYKUIT Habararo
JeTHIe PO3AUIMTH HA KiJbKa MPOCTUX PEYCHb
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TNOPIBHSAHO 31 CIIOTYYHHKOBHMH, OCKIIBKH Ipe/-
WKATHBHI YaCTUHHU TaKOI CTPYKTYPH IIO€IHAHI
JWIE CIUTBHUM YacOBHM IUTAHOM: 3amok 6y8
ONnosUMuUL MeMpABOI0, cad OUXas, MO8 GeIUKULL
Kowwiamuil 36ip, mpasa 6yia 80102a 8i0 pocu
(Ipern Po3noOynpko) — 3amox 6y onoeumuil
mempseor. Cao ouxas, Mo eIuKuUll KOWIAMuLl
36ip. Tpasa byna éonoea 6i0 pocu. IHONI CKIaa-
HUKH J0CII/DKYBaHOTO piSHOBI/I,Z[y MOXYTb Tepe-
OyBaTH B TICHOMY B33a€MO3B ;131<y “3nUTiCTH
0e3croIyYHUKOBOI KOHCTPYKLi 3pOCTae, SKIIO
NIPE/MKATHBHI YaCTHHH, O00'€AHAHi BiIHOLICH-
HSMH TIEPEINKY, MAIOTh CIIIbHUH KOMIIOHEHT —
HaI/maCTlme JIETEepPMiHAHT a0 HABITH MiAPSIHY
gactuny’ [9, ¢. 265]. CninpHUI 115 BCIX Ipeau-
KaTMBHUX YaCTHH JICTCPMIHAHT 3aBX/U CTOITh y
npeno3utlii: ¥ mpaei mpiwanu konuxu, oaumanu
bapeucmi memenuky i O3uUAHCUAIU CKpeKomusi
6aoku (FOpii Bunnuayk). Pinko perepminant
MOXCE [OBTOPIOBATHCH Y KOXKHIH IPEAMKATHB-
Hil YacTHHI 0€3CMONyYHUKOBOI CTPYKTYpH: Tam
Kamacmpogha, mam mepakm, mam 8uUdyx
memany (Jlina Kocrenko).

2. PeueHHs 13 CEMaHTHKOIO MepesidyBaHHs
MaloTh MPUCYIKH, BUPAKEHI T1€CIOBAMU YMOB-
HOTO YU HaKa3zoBOro croco0Oy. CemMaHTHKy Trino-
TETUYHOCTI MalOTh O€3CMOIYYHUKOBI CTPYKTYpPH
3 TIepeIIikoM IMOBIPHUX SIBUILL, ITPOIECiB 200 cTa-
HiB. MoOBeIlb MOXKE BKa3yBaTH Yd HE BKa3yBaTH
Ha YMOBH, 3 SIKUX TO/ii, IBUIIIa MOTJIHA O BiOY-
TUCS: Bin xomie 6u ocenumucs y pubanox ¢ Coko-
JIUHOMY, 8iH OXO4e NONAB8A8 OU 3 HUMU HA WIXYHI
no mopro (Muxona Tpy6naini) — aBTop moBizo-
MJICHHSI HE 3a3Ha4a€ yMOBY, sika O yMOXKIIMBUIIA
OaskaHi st HBOTO Jii; be3 il 1106061 — omo 6yna 6
nopooicreua, omo 0ys ou kpax! (Omece I'onvap) —
MOBeL[b aKLEHTY€ Ha YMOBI, 32 sKOT BIAOyucs 6
3a3Ha4eHi B BUCJIOBIIOBAHHI MO

[IpenukatuBHI YaCcTHHU CKIIaIHOCY PS/THHX
0e3croy YHUKOBUX KOHCTPYKIIH 13 CEMaHTHKOIO
BOJICBHUSIBIICHHSI MICTSTh NPOMO3UIII0, To0a-
YKaHHS, 3aCTEPEIKEHHsI, BUMOTY, HaKa3, IOrpo3y
MOBIISI, IIOB’SI3aHl 3 BHKOHAHHSIM a00 HEBHKO-
HAaHHSM TIeBHUX i, HaOyTTs MEBHHUX CTaHIB.
Jii, sxi OakaHl s aBToOpa IIOBITOMJICHH,
MOXYTb BUKOHYBATH SIK Ti, XTO OE3[10CEpPEIHBO
Oepe ydacTb y CHUIKYBaHHI, TaK i Ti, XTO HE €
y4aCHUKaMU MOBIIEHHEBOTO aKTY: Xaii nao namu
8 HecmAMI 6impuna NAUSYMb 3680J10MCHINL, Xatul
HAO HamMu 8 HeCmsAMI 20UOAEMbCS 036IH 201YOUll
(Bacunw Cryc), Hexati ceamumucs Im's Tsoe,
Hexau nputioe Lapcmeo Tsoe, Hexaul 6yoe 60/
Tsos, 5K Ha HebI, mak i Ha 3emi (EIGHUI)

BescronyYHUKOBI KOHCTPYKUIT 13 CeMaHTH-
KOO MUTAILHOCTI TAKOXK 3aPaXOBYEMO JI0 CKJIA-
HOCYPSITHUX TepeidyBaibHuX. [IpeaukaTuBHi
YaCTHMHU TAaKUX CTPYKTYp MarThb OylOBYy Mpo-
CTHUX MUTAIBHUX pedeHb: Yu € 6 ybomy mekcmi

Memaghopu i NOPI6HAHHA, YU NPABUILHO NOO)-
oosani peuenns? (Ipen Po3noOynwpko); Hawo
MeHI 2aNaKmuKu, Hawo MeHi OUBOBUICHI hopmu
[HWux ceimie, OaneKi XumepHi icmomu, eeje-
MEeHCLKI NiaHemu, cmpawiti Keazapu, 6e300Hi
monounux winaxie? (Onecy bepaHuk).

3. YV peyeHHAX 31 3HAYCHHAM CYMICHOCTI
niit (tepmin C. JlopomieHka) mpeauKaTUBHI
YACTUHU TIOE€JHAHI OAHUM IMPEIMETOM IYMKH:
Ioconvcvkoro  “Boneorw” eonu  nio’ixanu 0o
BUCOKOI HOBIMHBOI CNOPYOU, WEUOKICHUL Tighm
BMUMb GUKUHYE IX HA 08AHAOYAMUL YU MO HA
n'amHaoyamull no8epx, 60HU NPOUULIU 008HCE3-
HUM  KOPUOOPOM, HANOBHEHUM CAUBOM NIAC-
muky, anominiro 1 ckra (IlaBno 3an666JIBHI/II/I)
Taki 6e3CIONTyYHHKOBI KOHCTPYKIII HE 3aBXKIH
JOITYCKAIOTh yCTABICHHS CYPSIHUX CIONyYHH-
KiB, MPOTE TpaMaTHyHa pPIBHOMNPABHICTH IXHIX
KOMITOHEHTiB Oe3mepeuna [9, c. 269-270].

Ilepmra npequKkaTHBHA YaCTHHA TAKUX CKIal-
HOCYPSIIHUX KOHCTPYKIIH 3a3BUYN MICTUTB y3a-
rabHeHy TeMy ITOBIIOMIICHHS, a B)KE HACTYITHI —
KOHKPETH3ALIIO L€l TeMH. A Ha CMOi 6UCOK020
RONIYIUHO20 YUHA NPOMA2 BOPYULUE KVNKY 2A3€em,
KOJMCHA 3 HUX HA2a0yeana npo CbO20OHIUWHIO
oamy — 20 cepnnsi 1904 poxy (Oneck LibueHxo).
[Hozi BCI MPE/MKATHBHI YaCTHHH MepeOyBaroTh
Ha OJTHOMY PiBHI 3 MOIVISY Ba’KIIMBOCTI TOJAHOT
iHpopmarii: Bin ysecwy ik cmose Ha KoniHax, 6in
CRUMb, Yy Hb020 NPenackyOHull mMenmanimem, y
Hb020 JICaAXIUBA ICMOPISL, SIKY HE MOICHA YUMamu
0e3 bpomy, y HbO20 NPOOANCHA THMeNiceHYis, )
HbO20 Hemac enimu, 6iH po30as CB0IX 2eHii8 Y
CYCIOHI KYIbmypu, a cam cuOums AKO Hae, SKO
onae, nexonxypenmuocnpomoxcruuti (Jlina Koc-
TEHKO).

Ilpenver AyMKH, SIKHil MOEHY€E NPEIUKA-
TUBHI YaCTHHH, HaldacTille BUPaKEHUH IMEH-
HUKOM y TEPIIOMY CTPYKTYpPHOMY KOMITOHEHTI
Ta aHaQOPUIHUMHU 3aHMEHHUKAMU B HACTYITHUX:
bnuoswcue 0o eéepwunu 3 mux nponucun ocma-
MOYHO CXOOUNA POCIUHHICTb, BOHU WUPWIATY
i 3MUBANUCS, O20NIOIOHU HENPUCTYNHY KPAUKY
eipevkozo xpeoma (Make Kinpyk). IHoni B ycix
MPEIUKATUBHUX YaCTUHAX YXKUBAIOTh TUIBKH
3aliMEHHUKH: JKumms eHy30ae mebe, Xxmocw oac
mo6i 0o poma 8youna, mu 804HO 3AMUCKAEUL IX
Y wenenax i yac 6i0 4acy iHcyeut, MO8 2yMKY, Ha
ouax — 4y0osi “conye’axucHi’ wopu, y 8yxax —
HAa8yUWHUKU, 8 AKux nyHae “yoo-yabe” (Ipen Pos-
n00ynbko). [HOMI B HACTYMHHMX MPEAUKATUBHUX
YaCTUHAX BUKOPUCTOBYIOTh IMEHHUKH, SIK1 TTO€]T-
HaHI acomiaTuBHO ab0 CTOCYIOThCS XapakTe-
PUCTHK IpenMeTa 3 MEepIIol YacTUHM: 3 micma
O0OnUHYIU 0360HU, IXHA MY3UKA 20pY8aid HAO
0y0b-5K0I0 THULOI0, NOMOKU 38YKI8 PO3TUBANUCS
HAOO0BKPY1C, 6PUBAIOYUCY Y ierech OYKIG I nitoc-
Kim piuKu, npoceimuiodu npocmip i poonsyu

33



Haykosi npaui MixxpezioHansHoi akademii ynpasniHHs nepcoHanom. @inonozis

Bunyck 4(9), 2023

eocmpiwumu 6ci bapeu i 3anaxu (FOpiit Bunau-
4yk). Piako 0e3crony4HMKOBI  CHHTaKCHYHI
CTPYKTYPH MOXYTb MAaTH IICHTUYH] TiIMETH,
HaWvacrime BUpaxeHl 3aiiMeHHuKamu: Mu
00PYIACUTUCS, MU NOOPANUCS, MU 00panu OO0He
oonoeo (Jlina Kocrenko); A e 3anuwy sawi oyuti
8 CNOKOI, A 3aJL110 iX (hopmaninom i 6UcCmasiio Ha
3aeanvHull 02140 i ocyo (Cepriii XKanan); piamie —
IMEHHUKAMU: AJIK0201b poOuUms mede noxmypum
i HenocmyniusuM, K020 3apaodicae mebe Ha
mpusany nozuyiiny 6opomwv6y (Cepriit XKanan).

4. PeyeHHA 13 CEMaHTHKOIO 3alle€peUyeHHS
NepealoTh MPATHCHHS MOBLSL  CIIPOCTYBATH,
3aIEPeYUTH IEBHY IHQOPMAIIIO UM ICHYBAHHS
SIKOTOCh SIBHINA, Mii. BUTbIIICTH MOBO3HABIIIB
OCHOBHHM 3aCO00M BHUPXCHHS 3allepeucHHs
BBAKAIOTh 3AIEPEUHY YACTKY He, PYHKIIIOBAHHS
SKO1 B MIPETO3UIIii 10 OyAb-SKOTO YJeHa PEUCHHS
ABTOMATUYHO POOUTH CHHTAKCUYHY CTPYKTYPY
3arajibHO3aIePeYHOI0 ab0 YaCTKOBO3ANECPEYHOI0
[7, c. 193]. Kareropito 3anepeucHHs peaizyorh
i 3anepeqH1 CIIOBA: 3aMePEYHO-Y3aralbHIOBA/IbHI
3aIMCHHUKOBI IMCHHUKHU: HIXMO, HIWO, HIKO20,
HIY020; 3allepeyHO-y3arajJbHIOBAJIbHI 3aiiMeH-
HUKOBI IPUKMETHUKU: HIAKUL, Hi4Ull, HIKOMPUIL,
3anepeqHI/n71 3aiMEHHMKOBHM YHWCIIBHUK HiC-
KinbK; 3aTIePEIHO-y3aralbHIOBAbHI 3aiiMCHHH-
KOBI HpI/ICJIlBHI/IKI/I HIAK, HiOe, HIKYOU, Hi38I0KU,
HI36IOKIA, HIKONU, HI3aW0, HIHAWO, 3aTIePEeUHUI
npeaukatuB Hemae. IlepepaxoBaHi cioBa, Ha
aymky H. O3epoBoi, pyHKIIIOIOTH y 3arepedHux
peuenssix [7, c. 193].

3amepeyHa yacTka He, 3allepeyHi ClIoBa pea-
Ji3YIOTh BIAIOBITHO 3alepeyHuil 3micT y 0Oe3-
CTOJIyYHUKOBOMY CKJIQJIHOCYPSTHOMY pEYeHHI,
3a YMOBH, 110 3all€peyHi JIEKCEMHU MPEICTaBICHI
B 000X CTPYKTypHUX KoMmoHeHTax: Hixmo ne
npuiioe im Ha 00NoOMoR2y, NPpo HUX HABIMb HIK020
He nogidomaams (Muxona TpyOmaini); Croou,
8 Jicosi Hempi, 60p02 HIKOIU He HNOKA3Y6ae
Hoca, OINbUWOBUKU HABIMb BETUKUMU CUNAMU HE
3axoounu 6 HesHatiomy im enywuny... (Bacunb
lknsip); Hikonu He 3annaue piona HeHbKa, He
3amyycums koxana oisyuna (Bacuns HIkmsp).

5. ¥V pedeHHsX 31 3HAYCHHSM HACHIJIKYy Tep-
U MPEIUKATUBHUN  KOMIIOHEHT  MICTHUTh
iH(pOpMAaLIiI0 PO MO0, sIKa CHPUYMHUIA THITY
nofito abo HaOyTTd TEBHOTO CTaHy, IpO SKi
WIeThCsl B HACTYITHINA YaCTHHI, HpI/IG,Z[HaHiﬁ cIo-
Jy4HOr may30t0. Crofu 3apaxOByeMO TUIBKH
Taki KOHCTPYKIIii, SKi MarTh EKCILTIKaTOPH
Hacmmcy (3a BuzHaueHHsMm [. BuxoBanus, rpa-
MaTHKaii3oBaHi enemeHtu [2, c. 309]): momy,
yepes ye (me), YHACIIOOK (6HACTIOOK), 8I0 Yb0O2O
(moeo), 3a805KuU, y 38 43Ky 3, HA NiOcMAasi, Ha
ocnosi Tomo: Llykop 6ye Opyeor eanomoro
nicia coni, momy ys eamaza oopasy 6UOANACS
im nioospinor (Bacuns Wxknsp); Ilpo yro nedo-
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8ipy 60HA He pa3 Kazaia Oimsam, yepe3 e 8 HUX
BUHUKANU 3ANeKai Cynepeuku U HAasimv CeapKu
(FOpiit Mymiketuk); Boda y samyi docseana oesi-
KUX NYYKI8 ICIAHOCLKO20 MOX) 1 2emb pO3MOUULA
ix, 6i0 ybozo mox cmag OpyoHO3eneHull i Opa-
2nUCUll, OKpeMi 0OpUcU axc po3nasunucs, 6io
Hb020 NO 800i BUNUCS CIANCKU OYPO2O HACMOIO,
HOCMYNO80 0CiOalouu i pOUUHAIOUUCHL V' 0A/lb-
wux niacmax éoou (Tapac HpOX&CBKO) Mosgeunb
MOXe OyTH He 3aBXKIM BIICBHCHHi Yy TOMY, LIO
came MOAis NpHUBeJa 10 OTPUMAHOTO HACIIAKY.
Taka HEBIEBHEHICTh BUPAKEHA B OE3CMONyUYHU-
KOBOMY PEYCHHI 32 JIOTIOMOTOIO JIEKCEM Movice,
Modcuso, mabyms: Bmie yce dicmamu, cKpizo
3anazooumu, Mmoyce, 4epes ue 3 MAaleHbKOI
3az0pocmi Ipuna Muxatiniena mpowku 1020
nedontobmosana (FOpiit Mymkeruk).

6. V peucHHsX i3 06MC)KyBaJII>HI/IM 3HA4YEH-
HSIM CUTYaIlisl B APYTii Hpe,Z[I/IKaTI/IBHII/I YaCTHHI
CIIPOCTOBYE aOCONIOTHICTh CUTYallli B TEpIIiil.
Konkperusaropamu Takoi CEMaHTHUKU € Tpama-
TUKAJi30BaHI €NEMEHTH MINbKU, Juule (Tuul).
OOMexeHHST MOXKE MaTH CTOCYHOK JI0 CTaHy 4H
30BHIIIHBOTO BUIVISAY, [ii, KUTBKICHOI YU SIKiC-
HOI XapaKTepUCTHKH, dHacompocropy: Con y
MeHe HOPMATbHUL, PYKU He CInalombcs, minbKu
8i0Yy8ar0 AKULUCHL HEeCnoKiu, HiOu sKicb ¢an-
momui 6o1i oywi (Jlina Koctenko); [onosu i
nocmami ixXHi WemuHow GKPUIUCH, | POXKAmu
8CI NO-CEUHAYOMY CIMANU, TUWL PO3YM, WO U OV8,
sanumusecs (€BreH HaUJKOBCLKI/Iﬁ)' Jleaxuit uac
HA WIAXY KypeHs oyno 6inbHO, uUIe 6p;10u-
200U HA3YCMPTY GUCKAKY6ANU HEBENUUK] oonb-
wesuyvki po3'izou... (Bacunp lknsap); Hide e
BUOHO JHCOOHOI TIOOUHU, HCOOHO20 NPUXONCAHUHA,
mMIiNbKU HA AMEOHI nepeo YapCcoKuMu 60pomamu
cmoss ceaujenuk... (Bacuns Llxnsp); Ilicku
0Oini, HIKUM He X00JCeHi, MINbKU C1i0 NMAWUHUX
JIGNOK Jiexcums  y30082c Oepezie GizepyHKamu
(Onecw Tonuap); /lexmo 3 Hux 3acHye y xniei
HA CiHI, XMOCb 3axXponieé nio0 Npuniukom, auuie
KOMAaHoup KasnonKy Apanos, UCMasuguilL 0xo-
pony, cnas y menaiti nocmeni (Bacuns HIkmsp).

06Me>1<yBaJ11>H1 0e3CIoMyYHIKOBI KOHCTPYK-
1ii 3a3BUYail MaloTh OIHAPHY CTPYKTYpY: Tam He
0710 JH#COOHOT peui, nuuie nionoza, CMiHu i cmejis
3 1amMnoukoio Hao ogepuma (Mukona TpyOmnaiHi).
IHOMI OOMEXKyBabHHI KOMITOHEHT CKJIAla€ThCsl
3 ICKUIBKOX 4aCTHH, sIKI [IEPEIat0Th plBH03Ha‘-IH1
MiX c00010 CI/ITyaI_Ill B 0OMEXEHHI 1HIIOI CUTY-
amii B npenosuuii: bina sKace 6oHa 3poounacsy,
MINbKU MPOWKYU KPACKU NO WOKAX PO3IUBATIOCD
ma 2yoonvku aninu (IanTeneiimon Kymim).

Oco0nuBicTIO 00MEXyBaJbHUX Oe3cronyy-
HUKOBHX pPEYCHb € OJHOYACHICTh 3a3HAUCHUX
CUTyalit: Bin yoice mano wo pos3ymie, minbKu
PVKU, Haue 3a68e0eHi, 6ce-maKu 8nepmo po3eop-
marwoms 600y (Muxona Tpybnaini), Tax meni
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Y020Chb 3POOUNOCH, WO 5l 3HOG 3ACNIBA8 HAUL Cld-
6eHb, auut 3amicmo “llle ne emepna ...” cnieas
“Borce 6ockpecna... ” (Bacuns Hkisip).

7. Y pedyeHHSIX i3 CEMaHTHUKOIO 3ICTaBIICHHS
abo MpOTHCTaBICHHS MIEThCS MPO JBI CHUTya-
1ii, mo pi3HATHCS Mik coboro. C. JlopormieHko
CIIYIIHO 3a3HaYae, 10 JWHAMIKa 31CTaBICHHS i
MIPOTUCTABJICHHS BiMUyTHIIIA B OE3CHONyYHU-
KOBOMY BHpP@XEHHI, HDK Yy CIIOJIyYHUKOBOMY
[3, c. 544].

Y 3ICTaBHUX CTPYKTYpax GE3CIONyIHHKOBUM
3B’SI3KOM TIO€JTHAHI TMOJii, SBUIIA, CTAHU, SKi HE
MPOTUIIIOTH OJJHE OJHOMY: JIiOKa 6epmumucs no
xami, aK 60xcona no neeaodi, /lapka npugooums
00 NOpAOdKYy cB80€ 0062e, OYHMIBHUYE BONOCCS
(Ipuna Binbne); /[pyowcuna cnumo, 5 0uniocs y
cmenio (Jlina Kocrenko); Buumenvka 3axeopina,
iHwWa, wo moena Ou eulimu Ha 3amiHy, cudild
gdoma 3 xgoporo oumunoio... (Makc Kigpyk).
JloCUTh PIOKO MOXKE JOMYCKATUCS TO€IHAHHS
OlIbIIe BOX MPEAUKATUBHUX YACTHH, OCTAHHS
3a3BUYAil MpHEIHAHA 3ICTAaBHUM CIIOJYYHHKOM
a: I[lempo 6ys cemv 3a0uxanuti, NONIYiAHM — 3He-
psosanuil, a gervowep — connuti (Jlecs Jlem-
CbKa).

VY mpoTtucTaBHUX O€3CHOTYYHHKOBHX PEUYCH-
HSX HasIBHUU B3a€MO3B’S30K KOHTPACTHUX
nofiii, crauiB, (akriB. IlporucraBHa cemaH-
THKa YiTKO BUPAKEHA 33 TIOETHAHHS ABOX MPE-
HMKATUBHHUX KOMIIOHEHTIB, OJHUH 13 SIKUX MICTUTD
3anepedeHHs, a IHIINI — CTBepKeHHs: 10 He A
nposanuecs, xmocwv inwui (Bacuns Ulkisp); To
He s01yHs 0yna, mo 6y1o Qirose depeso, CMOKig-
nuys (Bacuns kmsip); A we 6yna cnokitinorw — 5
oyna 3anaxanoro (Haranka [lleBaeHko).

IIporncraBHa CeMaHTHKa BHUPaXEHA TAKOK 1
4epe3 HasBHICTb Y CTPYKTYPHHX KOMIIOHCHTaX
0e3croIyYHIKOBOI KOHCTPYKUIT JICKCHYHHUX YH
KOHTEKCTyallbHUX aHTOHIMIB: Pyx ouuwae, oe3-
pyx yousae (YOpiit Buaanuyk); Yaimky ye 3pyu-
Hiwe, y3uMKy ye nedezneuro (Cepriii XKanan).

8. PedueHHs 3 ceMaHTUKOIO IPUETHAHHS € CIie-
I_[I/I(I)ILIHI/IMI/I 3 oty o(OpMIICHHS He3aJIeKHOT
npexuKaii. JIpyry npeiukaTHBHy 4acTHHy 6es-
CTIIOJTYYHUKOBO1 KOHCTPYKIIii, IKa MICTHTb JI0/1aT-
KOBYy iH(OpMalil0 10 BXE CKa3aHOTO, MOBEIb
dbopmye Oe3nocepeHh0 B MOMEHT MOBJICHHSL.
Came 11eif axT BIiIMBa€ Ha KUIbKICTh KOMITOHEH-
TIB CHHTaKCHYHOI CTPYKTYPH, OCKUIBKH aBTOP
MOBIZIOMJICHHST B TIPOIECI BU3HAYa€, CKUIBKHU
came IpU€ETHYBAaHUX CKJIATHUKIB HGOGXIIIHO TUTST
JOCATHEHHSI HOTrO0 KOMYHIKaTUBHOI MeTH. Haii-
YacTille NpueaHyBabHa 0€3CIOTyYHUKOBA KOH-
CTpyKlis € 6iHOMOM: [epoi b6yiu monooi, Kpa-
cugi, 0co0nUBO 2epoins — Yesax yciei npozpamu
(Bacunp Lxsp).

OckinbKi B OE3CIONYYHUKOBUX CTPYKTypax
3a CEeMAaHTHWKY MPHUEIHAHHS TOBHICTIO BIAMO-

BiJla€ JIEKCHYHE HANIOBHEHHS IPEIUKATUBHUX
CKJIQJIHUKIB, TO YaCTOTHUM SIBUIIEM Y CYYacHIi
YKpaiHCBKI MOBI € BUKOPHCTAHHS MOBLIEM Ipa-
MAaTHKAJ[i30BAHAX CJICMEHTIB, 110 BHKOHYIOTH
pOIIb KOHKPETH3AaTOPIiB 3MICTY Ta KOMYHIKATHB-
HOTO HaMIpy TOTO, XTO TOBOPHUTB: A KpatiHimu
cmanemo Mu, 30Kpema mu 3 c80im 8e10CUnedom,
npumynenum 0o cminu meampy (€sren Ilam-
KOBCBKHI); [ Hixmo ix He nepegipsec, Hagimw
mexanizmie maxux Hema (Jlina Koctenko); Ilep-
Wow  npudULACL MON00IdC, 0COOIUBO UOCDH
CUTYBABCA NPOPEKMU CEUHONACHO20 BUTADY
MONOOUK 13 8yxamu, K cmapi MacHimogouHi
000iHuU, | pomom, HeMO8 NePUCKON, PO33A6ILEHUM
Ha ecenvky (€Bren llamkoBcekuil); Mabyme,
mo uatikpawa Cmaxosa poboma, RPUHAUMHI
docums OOHI€i makoi KapmuHu, wob es8axica-
mucwy xyooxcnuxom (Bacuns Lxkisp); FOcmuna
byna macaxcucmkoro, MmMoOuHiwe, 3apas 60Hd
eoice Oyna cniggracHuyero 00H020 3 MACANCHUX
canonis Ha yenmpanwvnit eyruyi micma (Haranka
Cusinanko); ¥V cummarcuci moodenvb Hepioko
BUZHAYAECMbCA OOHOYACHO AK OOUHUYS MOBU i
MOBIeHHS, Y MAKOMY Pa3i 3a KOJHCHUM PeUeHHAM
cmoimv MO6HA, a He 61ACHe MOGIEHHEEA CYM-
nicme (K. Wynpxyk). CeMaHTUKY TPUETHAHHS
MOX€ HAJaBaTH BCii 0€3CHOIYYHUKOBIA CTPYK-
Typli W mpenukaTHMBHAa 4YacTHHA Oe3 3raJaHux
BUIIE JICKCUYHUX KOHKPETHU3AaTOPIB, KOJIU BOHA
MICTUTh JOMOBHEHHS, TOSCHEHHS, YTOYHEHHS,
JeTami3alio CTOCOBHO iHdopMalii B Mpemno-
sullii: bBydisHuuozco miwuna cim’s, 0odasaiu
HacHazu U Heeluki, npome NOCMIUHI 3AMO8-
nenns (Onech LipueHKO).

[IpuennyBana mpenuKaTUBHA YacTUHA MicC-
TUTH JOJATKOBY IH(OpMALI0, YTOYHEHHS SK
I{0/10 OKPEMOT0 CIIOBA B MEPIIIii MPEAUKATHBHIiT
YaCTHHI, TAK 1 BCHOr0 KOMIIOHEHTA B IPETO3HLIII:
Buno, eunnuyi (mobmo eunocpadHuxu) i UHO-
2pona uacmo 3'a61A10muca y nosyanHax Xpucma,
30Kpema sunHuysa yacmo cumeonizye Llapcmeo
boowce (Mapist Marioc) — npyra npeinkaTHBHA
YacTHHA MICTUTh JOAATKOBI 3ayBa)KCHHsI IIIOJI0
JeKceMu euHnuys; Hayka mooduce «00 6cbo2o
00KONamucsy, HAGimy 3010Mo, MOGIAE, 3 MOP-
cbKoi 600U 0obysaroms (Muxkona TpyOmaini) —
NpHEIHYBaHA TMPEeIUKaTHBHA YacTHHA 3arajioM
JOTIOBHIOE KOMITOHEHT B MTPETO3HIIii.

BucHoBkn 1 mnpomosumii. be3crnonyuynu-
KOBI CKJIaJHOCYDSAHI ~PEYCHHS  YTBOPIOKOTH
nepudepiiiny 30Hy AOCIIDKYBAaHHUX CTPYKTYp
1 po3MajaroThCs HAa KUTbKa CEMaHTHYHUX Iif-
IpyI: BJIAaCHE-TEMIOpPalIbHI, MepesivyBalbHi,
3ICTABHO-NIPOTUCTABHI, 3allCPEYHi, HACIIAKOBI,
06M€)KYBaJIBHi HpI/ICIIHyBaJIBHl KOHCTPYK-
Uil 31 3HAYCHHAM CYMICHOCTI Jid. 3a xapakre-
PUCTHKAMI  OE3CIONYYHHKOBI PEUCHHS CXOXKI
31 CBOIMH CHOJYYHUKOBHMH BiAMOBITHUKAMH,
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IPOTE€ 3MICTOBI BiJIHOLICHHS IEpeaHi BHUHSAT-
KOBO 4epe3 JICKCHYHHMU CKJIaJ MPeAMKaTHBHUX
gactuH. Jlesika cemaHTuKa audepeHuiiioBana
3aBASKH  BUKOPUCTAaHHUM  KOHKPETH3aTOpaM:
momy, uepe3s ye (me), YHaciiooK (8HACNIOOK), 8i0

Yb020o (Mo2o), 3a805KU, V 368 A3KY 3, HA NIOCMASEI,
Ha ocHosi (CeMaHTUKa HACTIAKY); MilbKu, JuuLe
(cemaHTHKa OOMEXEHHS); 30KpemMda, HABImb, 0CO-
O61UB0, NPUHAUMHI, MOYHIWeE, Y MAaKomy pasi
(ceMaHTHKa IPUEHYBAHHS).
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MYBJIHNUCTUYHI TA JITEPATYPHO-KPUTHUYHI ITPALI
ITABJIA MAJIAPA: TIPOBIAHI TEMMU TA IJ1EI

PUBLICISTIC AND LITERARY-CRITICAL WORKS
OF PAVEL MALYAR: KEY THEMES AND IDEAS

Mema cmammi nonsieac 6 ananizi nyoniyucmuynoi ma aimepamypHo-kpumuynoi cnaowunu I1. Manapa 3 memoio
BUABNIEHHS OCHOBHUX MeM ma i0etl, AKI npumamanui ybomy asmopy. Haykogorw nosusmoro € 0oxknaonuii o2nso nyoni-
kayitl I[1. Manspa npomszom nepiody 3 1942 no 1995 poxu ma ixuv02o éniugy Ha po36UMOoOK YKpPAaiHCbKoi KYIbmypu.

Y mexcmi ananizyemocsi meopuicms i nyoniyucmuxa I1. Manspa, 30cepedicyrouucs Ha 1020 OCHOBHUX MeMax
ma ioesx. A6mop euasAe, wo yeHmpanvrow oas Manapa cmana mema 8i0poodceHHs YKPAIHCbKOL KYAbmypu, ujo
gioobpascacmucs y 1io2o pobomax. OKpim yvoco, 6 cmammi 3a3HAYAEMbCI POSULUPEHHS MEMAMUKYU HA NUMAHHS
xXpucmusiHcmaa y opyeii nonosuni 80-x pokis. Manap uciosnioc OymMKy npo ROX004CeH A XPUCIUAHCIEA 8 YKpaini
ma niompumye OymMKy npo ykpaincoxkuu noxoodicenus Kpumy. Vci yi ioei cnpusnu ghopmyeannio yHikaioHo2o Xy-
0ooicnboeo cmumo Mansapa, AKull NOEOHYE AHANIMUYHICIb 3 POMANMUYHICIIO MA eMHO2PADIUHY CKPYNYNbO3HICTb
3 BUMOHYEHOIO eCMEemuKoIo.

Pesynomamu ananizy ceiovams npo me, wjo naHieHow memorw 8 nyoriyucmuunii disnvnocmi Mansapa € 8iopo-
0oicentst yKpaincokoi Kynomypu. Bin niokpeciioe, wo nayionanvhe 8iopooddicennsi nepedbadae nosepueHus 00 mpa-
Ouyill cysepeHHOCmI THOUHU | HAYTl, a MAKodiC BIOHOBLEHHS OYXOBHUX KOPIHb YKPAIHCbKO20 Hapooy. Bajiciusum €
me, wo Manap nocunaemuvca na meopuicms I. Croeopoou ma T. Illesuenka ax cumeonu HayioHanbHoi idenmuiHoc-
mi, ki 6epyms 6ioniKu 6i0 asmopumemy bionii, anmuunoi Kytemypu ma Hapoonoi meopuocmi. L{s ananiz noxasye,
Wo 6iH PO32N0A€ YKPAIHCHLKY ICMOPIIO AK HEPO3PUBHY HACMUHY ICIOPIL €6PONEUCHKUX HAPOOIS.

Y 000amox 0o tiozo axyenmy na 8iopodaicenni Kynomypu, Manap maxodic 36epmas y6azy Ha COyianbHi ma no-
AIMuYHI acnekmu yKpaincovko2o scummsi. Hepes ceol nyonikayii 6in 6UCIOBTIO8A6 OYMKU U000 BANCIUBUX NPOOIeM
cycninbcmea ma NiOKpecaio8as HeoOXiOHiCmb aKmuHol yuacmi epomMaosin y Gopmysanui MaubymHb020 Kpainu.
Hozo meopuicms cmana 8adciusum odlcepenom giooMocmeri npo enoxy ma coyiokyibmypHi menoenyii c6o2o uacy,
a 1020 noansiou i idel 3anumaomscs AkmyarbHUMU i Cb0200HI, CNOHYKAIOHU 00 po30ymie ma Oiil.

Bucnosxy cmammi niokpecnioroms gasicnugicmo poni 11. Mansapa y ionoénenni ma nonynapusayii ykpaincokoi
kynomypu. Hoeo nybnixkayii 6ioobpasicaroms eracnuil cgimoensio, cgpopmosanuil 6 nepioo oisinvnocmi MYPy ma 3a-
cnyeanns YPII, i éonu 3anuwaroms ciio 8 icmopii yKpaincokoi aimepamypu ma Kyabmypu.

Kniouogi cnosa: ioes, nimepamypna kpumuxa, MoOepHizm, nyoriyucmura, mema, mpaouyis, XpucmusiHcmaeo.

The purpose of this article is to analyze the publicistic and literary-critical legacy of Pavel Malyar in order to
identify the main themes and ideas that characterize this author. The scientific novelty lies in the comprehensive
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review of Pavel Malyar's publications from 1942 to 1995 and their influence on the development of Ukrainian
culture.

The text analyzes the creativity and journalism of P. Malyar, focusing on his main themes and ideas. The author
reveals that the theme of revival of Ukrainian culture, which is reflected in his works, became central for Malyar.
In addition, the article notes the expansion of the subject to the question of Christianity in the second half of the
80s. Malyar expresses his opinion about the origin of Christianity in Ukraine and supports the opinion about the
Ukrainian origin of Crimea. All these ideas contributed to the formation of Malyar's unique artistic style, which
combines analytical with romanticism and ethnographic scrupulousness with sophisticated aesthetics.

The results of the analysis indicate that the predominant theme in Malyar's publicistic work is the revival of
Ukrainian culture. He emphasizes that national revival entails a return to the traditions of individual and national
sovereignty, as well as the restoration of the spiritual roots of the Ukrainian people. Importantly, Malyar refers to
the works of Hryhorii Skovoroda and Taras Shevchenko as symbols of national identity, drawing inspiration from
the authority of the Bible, ancient culture, and folk creativity. This analysis demonstrates his view of Ukrainian
history as an integral part of the history of European nations.

In addition to his emphasis on cultural revival, Malyar also paid attention to the social and political aspects of
Ukrainian life. Through his publications, he expressed opinions on important societal problems and emphasized
the need for active participation of citizens in shaping the country's future. His work became an important source
of information about the era and socio-cultural trends of his time, and his views and ideas remain relevant today,
prompting thought and action.

The conclusions of the article underscore the significance of Pavel Malyar's role in the revival and popularization
of Ukrainian culture. His publications reflect his own worldview, shaped during the period of the Ukrainian
Liberation Movement and the founding of the Ukrainian Republican Democratic Party, leaving a lasting impact on

the history of Ukrainian literature and culture.

Key words: Christianity, idea, literary criticism, modernism, publicistic, theme, tradition.

JlocnmipkeHHsT JiTeparypu YKpaiHChKoi [ia-
cropu (pakTU4HO po3moyanocs B YKpaiHi micis
3M100yTTS HE3aJeKHOCTI. | Ha IIbOMY MOJI BXKe
3po0JICHO YMMAao: OKpeMi myOuikarii, JiTepa-
TypHi MOPTpeTH, TePeBHIAHH TEKCTIB, XPECTO-
MarTii, aHTOJIOTi TOLIO. AJie HIIIOCS [epejoBCiM
po HalsAcKpaBilli iMeHa, mpo €prena Maia-
HIOKa, [BaHa barpsHoro, Ynaca Camuyka, FOpis
[leBenwboBa, Onera 3yeBcpkoro, Bacuisa bapky
Ta 1H. YTIM, 3HaHHS TBOPYOCTI OKPEMHUX BUIAT-
HHX 0C10 HaBPsI/L YN 1€ aICKBATHE YSIBICHHSI I1PO
3araibHy KapTHHY iHTEICKTyalbHOTO JKUTTS Jia-
criop, i plSHOpl,I[HI/IX CePEOBHIL, «IiIBOJHUX
Tediit», CynepevHoCTeH, HIoaHciB. HaBiTh Kibka
TAJIQHOBUTHX CTOPIHOK IHUCbMCHHHKIB JpY-
rOT0 YU TPETHOTO Psily NPUBHOCITH HEMOBTOPHI
WTPUXK B 3arajlbHy MO3aiKy JiTeparypHOro
KUTTS, CIYT'YIOTh BKa3iBKOIO Ha Hepean13OBaH1
NapoCTKH TBOPYOTO MOTEHIANy 1 NPHAICIIHI
HOBal(i. AJpke caMe Ha Mapriecax mTepaTyp—
HOTO TpoLIeCy BU3PIBAIOTh PEBOIOLIHHI 3MiHHU.

[Tano Mansip Hapomuscs B Mupropoai
1910 poky, 3Bigcu mnceaonim [laBmo Mupro-
poncekuit. 1941 poky 3akiHuMB XapKiBCbKUUH
yHiBepeutet, 1967 p. OTpuMaB AHMIUIOM Mari-
cTpa cnaBicTHKU B CipaKy3bKOMY YHIBEPCHTETI
(CHIA). ITix yac oxymarii mparoBaB y raseri
«Bl,[[pO,Z[)KeHH}I» («Muproponaceki Bicti»). Ilo
BIiiHI Hasexas /1o kona I. barpssoro, Oys wiie-
Hom LIK VYP/II, cniB3acHOBHUKOM 1 MEpIINM
pelakTopoM rasetu « YkpaiHceki BicTi». Haapy-
KyBaB JBi 30ipku omnoBiganb «Ll{actsa» (1947) i
«KHmxkKy mpo Te, K *KuByTh Jerenam» (1978),
noBicTh  «Xmi6» (1954) 1 poMaH-TPHUIIOTIIO
«3omotuit  gomy (1965-1967), menm Bigomi
nyO6mnikamii y 30ipHUKY «Cl10BO»: Apama B TPhOX
HoBenax «I'puropiit CkoBopona» (1976), ypusok

38

3 MepUIoi KHUTH ICTOPUYHOTO pomaHy «BiliHay
(1983), ypuBok mig Ha3Bowo «Maru» 3 MOBICTI
«Panok» (1980), a Takox AecCATKH MyOinuc-
TUYHUX, J'IiTepaTypOSHaB‘lI/IX Ta niTepaTypHo—
KPUTHYHUX CTaTeH, HAyKOBUX PCLCH3II B 4aco-
nmcax «quaCHwa» «HoBi nHi», «Ham Bik»,
«YKpalHChKi BICT1», « YKpaiHChKUI HpOMeTeH»,
«Pinna mxona» ta iH. 1978 p. pazom 3 €Brenom
OeopeHkoM Marisip  ynopsiikyBaB XpecToMa-
TIIO 3 YKpPAIHCBKOI stiteparypu XX CT., sIKy Yepes
ABA/LSATH POKIB y JOTIOBHCHOMY 1 PO3LIMPCHOMY
BUIIA/II B YOTHPHOX KHHMTax IiJi Ha3BO «YKpa-
iHChKEe CIIOBO» BUIaB B YKpaiHi Bacwip fpe-
MeHko. Jlosrui 3emuui nuiix [lasma Manspa
3aBepiiuBest 2005 p. y micti Cipaky3u mrary
Hero-HNopk.

[Ipo 1BpOro mnHUCbMEHHMKA JOCI HAMHCAHO
HeOarato. Y BocbMoMy ToMi «lcTopii ykpaiH-
cekoi Jiteparypu» HOpis Kosania (y posaimi
PO HEOpealiCTiB-HEOTPAIUIIIHHKIB) oMY BifI-
Be/IEHO o/iHe peueHHs: «PomaH-Tpuioris «3o0:10-
tuit gomy («Yaiika», «IlepeBecHukny, «Iloema
npo YisHky», 1965-1975) I1. Mansipa cknaza-
€TbCA 3 KUIBKOX OKPEMHX pOSI[lJ'IlB 00’ eiHaHUX
CHUIBHUMH MEpCOHaXaMHM H CHUIBHOIO 1JIE€10
BIKMBAHHS YKpaiHIIiB 332 eKCTpeMaJIbHUX 00cTa-
BUH, Ma€ O3HaKH XpOoHIKu» [5, ¢. 324]. Haiiton-
IIMM TOLIHOBYBaYeM Npo3u Massipa BHUSIBHBCS
IOpiit Knunosuit (Credanuk), 3auapoBaHuii ii
«He3rpabHOI0 Kpacoro» BiH nucas: «Komu oMy
Opakye CTHIICTUYHOI BHUIIQJPKEHOCTI M Jipud-
Horo 3Byky mpo3u lO. SIHOoBcbkoro, To Homy
HareBHO He Opakye ioro mmbunm» [4, c. 461]
abo: «lle x 6o rycra, HacuueHa 1o Oeperu
3MICTOM 1 OOpasHICTIO MpO3a, 3IA€THCS OHA
3 «HAWTyCTIIMX» B YKPaiHCBKIH JiTeparypi»
[4, c. 464]. Kpim Toro, mpo3y Masspa 10CHiIKy-
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Bain Osiena bposko («JKaHpoBo-cTpykTypHHi
eJleMeHT HoBenH y 1po3i Irops Kocteupkoro ta
[TaBna Mansipa» [1]) Ta Mapuna [dinyk («IIpo-
Onema 30epeKeHHS HalllOHAIBHOI 1ICHTUYHOCTI
y TBOpyocti [laBma Manspa nepiogy emirpa-
1ii»). 3aciyroBye Ha yBary OiorpadidHuil Hapuc
«IlaBno Masap» Jlronmunu Po3coxu ta Boio-
mamupa Jokyns [28]. HaromicTs Okpemux pos-
BIZIOK, IIPUCBSYCHUX IyOIILMCTUYHAM 1 JliTepa-
TYPHO-KPHTHIHIM MpAIM Mautsipa, HaCKUIbKU
HaM BiJIOMO, HE 3’ SIBIISLIOCS.

3HauHy YacTHHY XHUTTA MaispoBi BUIANO
Oytn sxkypHamictoM. OpfHaK JpyKyBaBCsl BiH
HeuacTo. bibniorpadu mie He yKiIamu CUcKy Horo
npaub. Tomy noBeneTbess 0OMEXHUTUCH TphOMa
JiecsiTKaMu MyOuiKawii, SKi BIaJIOCh PO3LIyKaTH
B HeTpsx [nTepHery. ['anaemo, BOHM € 10CTaTHBO
Ipe3eHTa0eIbHUMHU, OCKLUIBKH MICTSATh HACKPI3HI
TEMH Ta 111, 110 T03BOJISIOTH CKIACTHU YSIBICHHS
npo myOninuctuky I[I. Manspa B uijomy. Ycst
BOHA BUPA3HO JIUIMTHCS HA XPOHOJIOTTYHO HEPiBHI
JIBI YACTHHU: BOEHHY 1 MOBOEHHY. BukopucToBy-
IO4H OMHCOBO-AHANITHYHMI METO, CIPOoOyeEMO
BUPI3HUTHU B Hil KIIIOUOBI TEMU, MOTUBH Ta 1J1€i.
[TonsaTTS TeMu GepemMo MHUPOKO pa3oM 3 podIe-
MaMH, JUId SKHX [E€BHA TeMa € «CHUIbHUM 3Ha-
MEHHHMKOM», TOOTO HAEThCS MpO MNPOOIEMHO-
TEMaTUYH1 KOMIUIEKCH.

[TucbMEeHHUIBKUH 1 )KypHAIICTCHKUH 1e0I0TH
I1. Manspa npunanu Ha poku Jpyroi cBiToBOT
BiliHU. YiponoBxk 1942 p. (4 Gepesns— 10 rpyus)
y razeti «Bigpomxenns» (3 13.09.1942 «Mupro-
POZCHKI BICTI») BiH O11y01iKyBaB GJIM3bKO AeCsTKA
Hy6.HII_II/ICTI/I‘-IHI/IX 1J1iTeparypHO- KPUTHYHHX CTa-
Ted. Yci BOHU MAKOTh IIPOCBITHAULbKUIH XapaKTep
1 32 IyXOM Majo YMM BiAPI3HAIOTHCS BiJ] TOTO,
mo Toxai Apykysas lO. IlleBensoB y XapkoBi 4
V. Camuyk Ha Bonuwi. ¥ tux-taku « Mupropos-
CHKUU BICTSIX» 3’ SIBIISTUCS TakoxkK TBopu JIeoHina
Mocennsa 1 Ynaca Camuyka. ¥ Mupropoxi, B
penakuii razets, Majisp cHiBIpaloBaB 3 BiJ0-
MUMH 3rogoM Muxaiiiom BockoOIHHUKOM 1
Onerom 3yeBcbkuM. OUEBHJIHO, Hapa3i HaeTbesa
PO JOCUTH OJHOPIAHE TBOPYC, HALIOHAILHO
CBIZIOME CEPEeIOBULLIC 31 CIUILHUMH IHTEpeCcamMu
1 KUTTeBUMH npuHIMNamMu. [IpunaiimMui 1942 p.
sk Camuyka, Tak 1 Mamspa (3a crartio «Maszena
qu XMenLHHuLKHW») BHUKJIHUKAJIM B TecTaro 3a
HECYMICHI 3 JIISIMU OKYNaLiiiHOT BJIa/ix OTIIS/IH.

Y MUPropoJICHKUX 1 XapKiBCHKUX ITyOMiKaLisgx
Massipa npeacTaBieHo BUHATKOBO TEMH 3 YKpa-
iHCBKOI KyJIBTYpH Ta icTOPIi. Tax, BiH nuiue HU3KyY
CTATCH, IPUCBAYCHNX PIYHHLIAM BUIATHHX 1is4iB
yKpaiHcbkoi KynsTypu: npo Tapaca IlleBuenka
[6], Mukony Jlucenka [10], Crenmana Bacuiib-
yenka [9]. IlleBueHKO Yy HHOTO — CHMBOJ HaIlli-
OHAJBHOTO BIJIPOJKEHHS 3 JDKEpEeN HapOIHOL
TBOpUOCTi, JIMCEHKO — TBOpelb YKpPaiHCHKOTO

OIIEPHOIO0 MHCTELTBA, BacuibueHKO — HalKpa-
WA 3HaBElb JWUTSAYOI AyII, MaiicTep HOBEIH
HacTpor. MIpKyloun Hpo iCTOpUYHE MUHYIIE,
aBTOp HazuBae KuiBcbky Pych — nepioro ykpa-
THCBKOIO JIEP’KaBOI0, a ciaoBO «Pyce» BBaxae
MATOMO CJIOB’ IHCHKUM [7] Mosstiu po cyvac-
HICTb, IyOMILMCT EPEHMAETCS. CTAHOM apXiBiB,
My3eiB, HapOJIHHX peMmecell, HmTpHMye napo-
CTKH mTepaTypHHx tananTiB. Ha #ioro maymky,
«CEJSIHCTBO — HAWTPHMBAJIILIMA  JICMEHT, IO
30epirae CaMOOYTHICTb i CBOEPIAHICTD KOKHOI
Hauii» [8]. IlepeBaxHO y BiAryKax mpo Cy4acHi
nofii Maisip BHMYILICHO BJAETHCSL 10 Hpoma-
FaHJMCTCHKHUX KIIIIE, CKAXKIMO, PO KyIBTyPHY
BUILICTb HIMELBKOTO COJIAATa YU MPO KOMYHI3M
SK «BUTAJKy >KUIIBCTBA 3 METOIO BCECBITHHOI'O
nanyBanHs» [8]. OmHak i TBEPKCHHS, SIK 1
«/IBa conetn» O. 3y€BCHKOTO MPO 3BUILHCHHA
€Bponu Bif «)KI/II[IB JNXBapiB» [3] IIEBHO, HE
BUpaXaju cnpaBncmx JlyMOK aBTOplB i Texctu
HIYMM HE Kpallli i He TipIli BiJl KOH IOHKTYPHUX
BipmriB Makcuma Punbebkoro, Mukonu baxkana,
Anzapis Mamumka npo Cranina. Hacmpasni
OCHOBHHMI HepB mnyOmiuuctuku II. Manspa
nepiogy BIHHM — BIIPOIKEHHS YKpaiHCHKOI
KyJBTYPH.

3i crarTi «Homy BuuTh focBiay (1995 p.) [27]
BUIUIMBAE, 10 Ui Mainspa-eMirpanra 3B’s130K
3 barpkiBmnHOIO OyB 3acagHU4yuM. Y 3a3Ha-
YeHId CTarTi 3 HAroJu IOBUICIO ra3eTu «YKpa-
THCBKI BICT1» MUCHMEHHUK CXBAJIIO€ MOCTIMHUI
IHTepeC LOr0 Yacomucy 0 MOIiid B YKpaiHi.
Bin OyB npotu 3apaxyBaHHS pPaJsHCHKUX yKpa-
HIIIB 10 BOPOXKOTO TabOpy, TOMY 110 HE3aJIEKHA
YkpaiHa B MaiiOy THbOMY BiAOYaEThCA 1 32 iXHBOT
yuacti. SIk 6aunmMo, Mansp LiKaBUBCS HE JIMIIE
JiTeparypHuM mporecom. Moro ysary mpusep-
TAIOTh TAKO)X €KOHOMIYHI Ta MHOJITAYHI SIBUILA.
Ckaximo, BiH BKa3ye Ha O3HAKU KOJIOHIAJIBHOTO
craHoBumia PansHcbkoi YKpaiHM B €KOHOMIII
(«Ykpaina cborogui», 1974 p.): HaaMipHa Kijib-
KICTh PO30paHUX 3€MEJib, MACOBE BI/Ipy6YBaHH$I
JiciB, BiaOip raszy ms HOTpe6 METPOMOIii TOIOo
[19]. Ananizyrouu AOMOBIAI HA YEPrOBOMY ILIE-
Hymi CIIV («flke 6yne 3asrpa?», 1972 p.), kpu-
THYHO OWIHIOE 3POCTAHHS KIIBKOCTI JiTepa-
TYPHUX «HOBOOpAHUIBY» 1 iXHIX KHHXKOK, ajiKe
JiTeparypHa SIKICTh OCTaHHIX JIMILAJA Garkari
Kparoro. Bin 3acy/pkye sIK 11€0JI0rTYHY TCH/ICH-
LiHICTh, TaK 1 paJuKalbHEe HOBATOPCTBO, MOTAT
J10 CKCIIEPUMEHTY 3a/lsl ekcriepumenty. Ha ioro
JYMKY, BUPILIAIBHOIO 3al0PYKOIO XYIOKHEBOT
SIKOCTI, OKPIM TalaHTy, € HAL[OHAIbHHIA IPYHT.
1100 Ha3uBaTuCs YKpaiHCHKHM MHMCHbMEHHUKOM,
MaJIo JKUTH B YKpaiHi, Tpeba OyTu HOCieM yKpa-
THCBKOI KynbTypH [16].

Opnak, 3 xapyroro OOKy, MyOJiIMCTHYHA 1
JiTeparypHo-KpuTuyHa craammua I1. Mamnspa
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(B mocTynHOMY Ham 00CsI31) HE 3aCBif4ye IHTEp-
€Cy 10 JITepaTypHO-MHUCTEIBKOTO 1 CyCIHiJIbHO-
noyituaHOoro xkutTtsa CIHIA un 3aX1IlH01 €Bp0m/1
CknaiaeTbCsl BpaXKeHHs, 110 €JIiTa YKpPaiHChKOL
emirpamii, 3a OKPEMHMMH BHHATKAMH, ABIIsIA
Co00I0 CBOEPIIHMIT aHKIIAB CEPEl 1HO3EMILIB.
3BICHO, iXHI JITH 1 BHYKH YCHIIIHO aCHMIJIOBa-
JHMCh B 4Y’>KOMOBHE CEPEIOBUIIIE, aJie IePEBAXKHO
L[IHOIO BTPATH YKPAIHCHKOI 1IEHTUYHOCTI. YTiM,
JOCTAaTHBO MOTOPTATH JIaCTIOPHI YACOTIHCH, 11106
nepeKoHarucst: npobdiema ckiajHima. Ha ixHix
CTOPIHKAX TPAIUIAIOTECS i NEPEKIaH Cy4acHOi
CBITOBO1 anepaTypH 1 XpOHIKa TaMTELIHbOTO
MOJITUYHOTO MEHHCTPUMY, 1 TOAOPOXKHI HOTATKH,
1 pO3/lyMH 3 IPHBOJY HAJIATO/DKCHHS KOMYHIKa-
mii 3 4y)KOMOBHUM YHUTA4CM [2]. 3pemT010 B Jia-
cropi OyJu pi3Hi CepelloBUILA, 1 PI3HI YACOIUCH.
KynbrypHa i301si11ist cripaAi icHyBaa, OfHaK He
TOTaJIbHA 1 HE JIMILE 3 BUHK EMIIPaHTIB. Y 3axij-
HOMY CBITI 1X BHpI3HsJIa CBITOIVIIHA W MOBHA
1HaKIIICTh, aje Tpe6a BU3HATH, IO 1 CBIT HE
HA/ITO MEPEHMABCs IXHBOKO JIOICIO.

Sk BYUCHMI-YKDAIHICT 1 IPOMAJCHKHH sy
Mauisip TpakTyBaB TeMy YKpaiHM KOMIUIEKCHO i
BceOiuHO, 00iliMaB JYMKOIO MHHYIIE, Cy4acHe 1
MaI/I6yTH€ LIKABHUBCs YKPAiHCHKOIO IIOJITUKOLO,
eTHOrpadiero, COLIONOTIE0, ICTOPIEI0 MOBO3-
HaBcTBOM. ToMy HOro HayKOBI PELEH3II MICTATh
nyOMIUCTUYHI Macaxi, SIK-OT 3 MPHUBOAY 30ip-
Huka Ha nomany lO. IlleBenboBa, ne sSBUILY
MOBHOI HEKYJIBTYpHOCTI Masip CIIyIIHO Hajxae
MOJIITUYHOTO 3HAYEHHS, HA3UBa€ 3aCO00M pycu-
(bmauu [18]. Tax camo BUXOASTH 3a MeXi HAyKO-
BOI IOJIEMIKHM y IUIOLMHY MyONiLMCTUKE HOro
MipKYBaHHS IIPO CTPYKTYPai3M.

«CTpyKTypaii3mMm» CTa€ KIOUOBHM CIOBOM Y
MaisipoBrX po3aymax po MOACPHICTCHKY JIiTe-
parypy. Aje CTpyKTypasli3M POIOHYE, IO CYTI,
aJbTepHATUBHY 0araToliapoBy KapTHHY CBITY, Ha
SIKY ZI0BOJIMTBCS [IEPEIIALITOBYBATH HALlIE Oe3110-
Ccepe/iHe CBITOBIAUyBaHHs. [TucbMeHHNK BOadae
ICHEe3y LbOr0 METO/Y i BUCHHS 30KpeMa B POCIii-
ChKOMY (popmanizmi (Lo 3araibHOBIAOMO) 1
I10B’513y€ THIIOJIOTIYHO (IHAMBIAyabHUN HIO&HC)
3 CepeIHbOBIYHMM HOMiHaIi3MOM. Tumnonoriu-
HOIO 03HAKOIO 30JM>KEHHSI HOMIHAJI3MY 3 CTPYK-
TYpaJli3MOM Ha3BaHO «3all€PEUYEHHS 3B’SI3KY
cJioBa 3 peanbHicTIoN [21, ¢. 190], nepeTBopeHHS
CJIOBAa HA CaMOJIOCTATHIO, 30CEPEIKEeHY B €001
peasIbHICTh, BJIAaCHE, WIIIOCS MPO PO3IIMUPEHHS
MOXJIMBOCTEH CJIOBa IUISIXOM TOCTAa0JIeHHS
pedepenmii 3 aeHOTAaTOM (AIMCHICTIO, PIYYIO).
Y MuCTEeUTBI MOJEpHI3MY 1€ MNPOSBUIOCH Y
KyJIbTUBYBAaHHI yBard 10 XyIOXHbOI (opmu,
10 HEpIAKO CYNpPOBOMXKYBAJIOCh 3aT€MHEHHSIM
3MICTY.

TpanuuiiiHukn 1 MOAEPHICTH IO-piI3HOMY
CTaBWJIHUCS A0 cioBa. Jlyis mepumux e CiIoBO-
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CEMaHTa, 3aci0 OCSATHEHHS €IMHOI 1 TOCTEMEHHO]T
TIHACHOCTI, JUISl APYTUX — CIIOBO-JIEKCEMa, LUTb Y
c00i, MeTa, OKpema AIHCHICTb, OJHa 3 Oararbox.
Mamsp 3acymxye KpaiHi [pPOSIBU OCTaHHbBOT
TenaeHuii. Ha doro nymky, e noesist 6e3 obpa-
3iB, 0€3 CEHCY, MALIMHOBA 110€3is1, aHTHIOE3I,
Jerymanizanisi mucrenurBa. Tomy Bipmr Onexkcu
Beperenuenka oMy Oible Mo00anuch, HiX
Bipmri 3emusika Onera 3yeBcykoro [17].

I Bce X MUCHMCHHUK HE 3amepedyBaB MOEp-
Hi3M B I[1JIOMY, a JIMIIIE IeHaI[l0HaI130BaHi i BOJI-
HOYac JIeryMaH130BaHi 3pa3ku 1poro ssuia. [Ipo
Hero-Hopkebky mikoay moetiB BiH nuie: «bina
OKpEMHUX IIOETIB 3 TOTO CEPEeIOBHIIA B TOMY,
10 BOHU JIMIIWINCA HPUPEYCHUMHU «MOJep-
HiCTaMU», 30WIUCS Ha MAaHIBIl HACIiTyBaHHS
qy)KUX 3pa3KiB, MOCBSTHINCS BIPOBAIKECHHIO
iX B yKpaiHCBKy jiTeparypy: 0ina ix y Tomy, 110
BOHHU MOBTOPIOIOTH JABHO 3acTapijie B MOJCPHI i
HE CTBOPUJIM CBOTO, HOBOTO — BIIACTHUBOIO yKpa-
iHChKOMY MozepHy. | Haifripmie Te, 10 JeXTo
HIIIOB MO0 TOXWJIIM Cy4acHOTO MIXKHApPOJHOTO
MOJZIEpHI3MY, KM CTaB SBUIIEM PO3KJIAIy, a HE
CTaHOBJICHHS B MI/ICTGLITBi cioBay» [17,c. 17-18].
Hagpsiyt uut mmiciist EX CIIIB CITyLIHO 3apaxoByBaTH
Mauspa o TpaAuLIWHUKIB. Y BIYHIN cymepeurti
HOBATOPIB 3 KOHCEpBaTOpaMH BiH pajlie Mpes-
CTaBHMK MHCTEILKOr0 momexiB’s. Jlo Toro x,
HOro BiacHa MMCbMEHHHIIbKA MPAKTHUKA, MOMPH
TpPaJuIliiiHy CENSIHCbKY TEMaTHKy, 3acBiJ-
yye BIUIMBH MojepHicTiB KOpis SIHoBchKoOroO 1
Tonocs OcbMauky.

JliteparypHa kpuThka Mansgpa MpHCBS-
YeHa B OCHOBHOMY aBTOpaM 3 MOMIOHMMH J10
HBOI'O TBOpYMMU nIpuHnunamu: Bacwib bapka,
T. Ocbmauka, Bomogumup Hecteposuu, FOpiii
BypsnclBeub Sp Cnaytnd, Muxaiino lomo-
X0B. Y Horo penensisx i J11TepaTyp03HanHx
PO3BiJIKax IMepeBaka€ eCTeTHYHUH miaxia. Bix
3BEpTa€ yBary Ha KOMIIO3HLIIIO, IPUPOLY JKaHPY,
XapaKkTep XyAOXKHIX 3ac00iB, IPUPOIY TaJaHTy,
TBOPYY CBOJIIOLIIO, BIUIMBH, aBTOPCBHKY (i1oco-
diro, IHIlI/IBII[yaJIBHI/II/I CTHUJIb, TEMATHKY, HArOJIO-
HIye Ha MUCTELbKIN Tpchq)opMaun JificHOCTI,
BHOKPEMIIIOE IIPUKMETH CaMe yKPaiHCBKOIO, SK
HOMY BHIA€TBCS, XYN0KHBOTO CBITY: repoiuHHii
eroc, TparquI/m OINTUMI3M, YKPaTHCbKHIA HaIlio-
HAJIbHUI CTUIIB.

Ckaximo, y SIpa CiiaByrtuya jipudse HaOyBae
O3HaK IEPOTYHOrO Ta EIMiYHOro, Cepei XYHAOK-
HIX 3aco0iB mepeBaxae MeTa(bOquHHH emi-
TEeT, XyAOKHI 3aCO0M OUIbIIEe MPOMOBISAIOTH J10
pO3yMy, HIX JI0 ceplis, HOro reHesa sk rmoera —
HEOKJIaCHKH, a B Mi3Hboro CiaByTHya crioctepi-
raeThCsl MOBOPOT BiJf FepOiKM 3MaraHb 10 Ioe-
3ii mi3HaHHA [15]. Peuensyroun poman «Paii»,
Mansip 3a3Hadae Bapthe CKOBOPOJIMHCTBO i
IIIJIKOM JIEMOHIYHUI aBTOpChbKHA 00pa3 pajsH-
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cekoi aiiicHocrti [11]. V' crarri npo Ockmadky
KPUTHK 3aXOIIIOETHCS TMOMHHOIO HApPOIHICTIO
npo3aika, BBaxkae aBropa «Crapuioro 0osprHa
TBOPLIEM HAIIOHAJILHOTO CTUIIIO, IO CHUHTE3Y-
BaB (oibkiop 3 anTuyHicTO [12]. B. Hecrepo-
Bi4a Maap XBaliuTh 32 PO3UIMPCHHS TEMATHKH
YKPAIHCBKOI [PO3U [13] a 0. BypsikiBus 3a
BmpOJ:DKeHH;I TpajuLil yKpaiHChKOIO BIpLIOBa-
HOTO TepoiuHoro enocy [25]. YV mpo3i [llonoxosa
Maisip moGayuB YyTTE€BUH €I1i3M, TOCTpi KOH-
uiikry B croxkerax, Qpinocodpcbky 6esanCTpac-
HICTb B @BTOPCHKOMY TOJIOC 1 T€, IO «BHIIA0K
HE MaHye HaJl JIIOAWHOI0, HE BHpIilIye ii J0Ii»
[14,c. 18].

LikaBo, 10 xapakrepusytouu Koser, Masp
MHUMOBOJII XapakTepusye cele, BIacHy IpO3y.
HpI/IMlpOM y CnaByTan BiH 3HAXOAUTH Oapo-
KOBUH HaIllOHAJIbHUN CTHIb, Y bapku — no0Ge
0ro Cepio CKOBOPOAMHCTBO, B OCbMaduku —
CKCIIPECI0 Ta aHTHYHY IUIacTHKy, y Hecrepo-
BUYa — PO3MUBAHHS I'PaHi MK JOKYMEHTAJIbHOIO
po3oto 1 6eneTpuctukoro, y [llomoxosa — BrumB
Bacuna Credanuka, apxeTunajibHy UyTTe-
BICTb 0€3 JMAAKTHKA. 3arajioM, 1e CHHTEe3 eMO-
1i0 Ta palio B €IMHC XyIOXKHE Liie (OKpeme
MUTaHHS — HACKUIBKU HOMY II€ BAJOCs): aHali-
THUYHOTO TOBICTYBAHHS 3 POMAHTHYHO-IIAHECe-
HUM, JJOKyMCHTAJIICTHKH 1 (haHTasii, eTHorpadiy-
HOI CKPYIYJIbO3HOCTI 3 BATOHYEHOIO €CTETHKOIO,
MOBJICHHS IIMOOKO HApOIHOTO 1 BOAHOYAC
MO-KHWKHOMY BEJIEMOBHOTO. Yce 1e poOuThH
«CUIBCBbKY» 1Ppo3y Masisipa sBUILEM HENOBTOp-
HUM HaBiTh MOpPYydY 3 TAKMMU MaCTpamu, sK
V. Camuyk, ®eonociii PoroBuit um I'puropiit
TIOTIOHHUK.

VY npyriit nonoBuHi 80-x pp. y myOmiucTUI
II. Mansipa 3’BIS€TbCSI HOBA T€Ma XPUCTHUSH-
cTBa. BoHa BUpOCTae 3 MpUHATIAHUX 3TAJ0K Y
dopmar okpemux myoOmikamid. CrarTs, Mainxe
3amitka, «OcBsiueHHs1 boxoro xpamy y Bop-
Hepe» (1986 p.) po3MOUMHAETHCS 3 TBEPIKCHHS
PO BUHATKOBY POJIb B JISUIBHOCTI yKPAiHCHKOI
IIPABOCIABHOI LEPKBUA TPbOX MHTPOIIOJIHTIB!
Ilerpa Morunu, Bacuns Jlunkiscskoro i Mcrtuc-
nasa (CxpunHuka) [22]. 3 HAroau THCSYOMITTS
xpemenHss Pyci Mainsip mofinuBcst MipKyBaH-
HSIMHU IIPO 3apOJUKEHHS XPUCTUSHCTBA B YKpa-
ini. Ha #oro gymKy, XpUCTHUSIHCTBO Ha yKpaiH-
CBKUX TepeHax 3’sIBWJIOCh Habararo pailie 3a
odiwiiiHy Jary, KOJM BOHO NEPETBOPHIOCH HA
JepHKABHY pemruo 3a Horo cioBaMu, YKpa-
iHa 3acBoijla XPUCTUSHCTBO 6€3HOCGPCIIHLO
Bix anocrona Auapis 3 Kpumy depes nocepen-
HUITBO YEpHAXIBCbKOI KynbTypu. Ilucbmen-
HUK apryMEHTY€ 1€ TBEPIUKCHHS BIJIMIHHICTIO
y HoxoBajbHOMY 00psai Ha Pyci Ta y BizanTii
(Tpexu XOopoHWIH ABiYi). AOU T0BECTH, IO YKpa-
{HIII ICHYBaJIK y Iepi0J] PAHHBOTO XPUCTUSHCTBA,

aBTOP BIAETHCS 10 CYMHIBHHMX ICTOPUYHHUX €KC-
KypCiB, 3TIJJHO 3 SKHMMH MI3MHCBbKa KyJbTypa —
XJ11I00poOCchKa, a CKipu y HTPUYOPHOMOPCHKHX
CTeNax — aBTOXTOHU. 3a HOro YsBJICHHSMH,
Kpum 3apxau OyB yKpaiHCbKHI (HanmucaHo HiOH
CLOFOI[Hi)' «Kpum CrOKOHBIKY € 3eMiIs ykpa-
iHncpkoro Hapony! Bin He OyB HI IpelbKuii, Hi
TOTCHKHIA (3peiTor0 — He OyB 1 TarapchbKuii).
CrenoBa piBauHa Kpumy nepeOyBae HazaBxIu
3aceiieHa aBTOXTOHaMU — XJibopobamw, pozo-
BiJl SIKUX HEINEPEPBHO BEAETHCS BiJl CepeHbOI
KaM’siHOT JOOM ME3OJIITY, KOJH CTaOiIi3yeThCs
Mi3uHCBKa KyJIbTypa XJI100poOChKHX MJIEMEH Ha
YKpalHCBKUX 3eMIIsIX» [26, c. 6].

IloBHOUIHHA KyibTypa, Ha AyMKy Maiuspa,
MyCHTb Oy TH HEOIMIHHO HAL[IOHAIBHOIO. 3-IOMiK
YCIX YKpaiHCBKMX IMCbMCHHHUKIB BIH Haifyac-
Tile 3rajye [eBuenka i ['puropis CKOBOpOIIy
SIK HaiisICKPaBINIMX 1 HAWIIMOUIMX BHPA3HHKIB
YKPAiHCBKOTO HapoAHOro ayxy. CiniioM 3a HUMH
1HLII YKpaiHChKI MUTLI MOTh BIAKPUBATH 1yXO-
BHI CKapOM MMHYJIOTO B PIYMILI €JUHOTO HAIlio-
HaJIbHOTO CTHIO. [1leBueHKo It HUX CIyryBa-
TUMe B3ipueM, HIOM kamepToH: «llleBueHkoBa
€CTeTUKA HE JIMIIEC MOXOAUTHh 3 HAI[IOHAIBHOTO
YKpaiHCBKOTO JKEpesa, BOHA CTajla OCHOBOIO
HaIIo1, BIIACTUBO praIHCLKo'l' cyTo HalIOHAIb-
HOI eCTeTHKH, Ha AKii 3p0CTa€ yKpaiHChKE Halli-
OHAJIbHE MUCTEL[TBO X 110 HAHHOBILIKX TBOPIHb
y JiTeparypi, MaJspcTBi, My3uui...» [20, c. 5].
B ocepai llleBueHKoBOi ecTeTukH, 110 yBiOpaia
TBOpuy cnanmuHy CkoBopoau ta IBana Buien-
CBKOT0, TiepedyBa€e «eCTeTUYHA KaTeropis BiJib-
HOI JISUTbHOT JIIOUHI Y MOIITYKAX 1 yTBEpAKEHHI
npasau-cupaseanuBocti [20]. CkoBopoaa cTBep-
JIMB JIyXOBHY CyBepeHHicTb ocobucrocti, Llles-
YEHKO — JIyXOBHY CYBEpEHHICTb Hapoay. OmgHak
JIOAMHA HE € IMOBHOBAPTICHA JIMIIE B IMOIIyKax
icrunu. Leit TOBOPOT JyMKH nyOomiucTa Jaemo
Harajye Binomuil apopusm Kapna Mapkea mpo
Te, WO (UI0COpH 10CI JHIIE NOSCHIOBAIH CBIT,
3aMicTh TOTO 1100 Horo 3mMiHuTU. Tomy Bif ¢ino-
codii camonizHanHs IlleBucHKo mepexoauTh 210
ineonorii HauieTBopeHHs. I TyT npobremHuM
BY3JIOM, BOZOJLJIOM, III0 PO3MEKYBaB JIBOX KJla-
CHKIB, € CTaBJIEHHS OO MOBCTAHHS TaiigaMakiB.
Yee 5k 000M M BiacTHBE YsBICHHS 1IPO 100pO B
IPUPOII i 3710 B CYCIIIBCTBI, a OTXKeE, Bipa B Iep-
BUHHY IapMOHII0, [OPYLICHY JIFOABMHU. 3a LUMH
MIPKYBaHHIMH BIJKPHBAIOTBCS, 3BICHO, IIMOLI
Jokepena: bibmisi, aHTMYHICTB, HapoaHA TBOP-
yicTh. 3pemToro, e pyx ad fontes mpoBaguTh
JI0 YCBIJOMJICHHS CIIIJIBHOTO KOPIHHS KYJBTYP
€Bp0nel7lcm<1/1x HAPOIiB.

Y uux MIpKyBaHHsX 0Q4MTBCs BIATOMIH KOH-
eIl HAl[IOHAJIBHO-0PTraHiYHOrO CTHIIIO, CTBO-
peHoi y cepeioBHILi MUCTELBKOTO YKPaiHCHKOTO
pyxy. PO3BUTOK MHCIMTBCS SIK BiIPOIKEHHS,
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MOBEPHEHHS JI0 MEPBICHO 17€aIbHOTO JIajy, a He
KOHCTPYIOBaHHs IIPMHUMIIOBO HOBoro. Hatio-
HAJIBHY 1ICHTHYHICTH PO3YMIOTH SIK LIOCH yCTa-
JICHE 1 3aBepIlICHE.

Temarnka mnyOMIUMCTUYHUX 1 JITEpaTypHO-
KpuTHYHUX Tpaup 11 Maspa BiJ[ TEPIIHX 1y6ui-
Kai(iii nepiofy HIMELBKO-PAJSHCHKOT BIMHH 1 10
80-x pp. ICTOTHO HE 3MIHWIACh. AJIKE Y BOEHHI
i1 moBoeHHI poku (yyactb y MVYPi Ta YPAIII
I. BarpstHOTO) OCTaTO4HO cq)opMyBch;I roro
cBiTorIs]. BiH nucae npo ykpaiHChKuii Jitepa-
TYPHUIA TIpOLIeC, PO NPUPOIY MOAEPHI3MY, PO
KyIETypHE, HAyKOBE, CKOHOMIYHE, CYCHiTbHO-
MOJTITUYHE )KUTTA B YKpaiHi, PO YKpaiHIliB B eMi-
rpaii, npo misteHicTh YIIL] B CILA, npo moxo-
JDKEHHSI YKpaiHChKOTO Hapojay 1 xpereHHs Pyci
Toio. Mansip MaB amM0iBaJIiCHTHE CTaBJICHHS JI0
MOI[CpHi3My, 3aCTOCOBYBAB IEPEOBCIM CCTETHY-
HUI HIIX1Y 0 OUIHKM MHUCTCLPKHX SIBHLL, BIPHB
y TpajiaBHE KOPIHHA YKPalHCHKOTO HapoOxy, mija-
HOCHUB pOJIb IEPKBU B YKPATHCHKIN icTOPIi, BiIKHU-

JiaB BCYLUIb HETATUBHE CTABJICHHSI 10 Pa/ITHCHKOL
JiiicHOCTI 1 KpaiiHi $opmu Hanionamismy. Horo
METaTeMOr0 OyJI0 YKpaiHChKE HAL[OHAIbHE Bil-
POIUKEHHSI, METAI/ICEI0 CTalla {yMKa TPO HEMOXK-
JIMBICTb PEHECAHCY YKPAIHCBKOI KyJsTypu Oe3
TMOBEPHEHHSI /10 BIACHOTO IyXOBHOTO KOPIHHS, 63
peasizauii CyBepeHHOCTI JIFOMHM 1 HALLi. I[yMKH
PO TPajuLilo CBOOOIM, PO3BUTOK 1 3B’30K 3
MHUHYJIMM MOXKHA BBaKaTH akcioMamMH. A 10710
pelmTy cy4yacHa TyMaHiTapHa Hayka Moria Ou
BHECTU KOPEKTHUBU. SIKIIO BUXOAUTH 3 YSBICHHS
PO IUIMHHY IACHTHYHICTh, HAllOHAIbHA KyJlb-
Typa riepeQyBae y NOCTIHHOMY CTaHOBJICHHI, TOMY
HAJIA€ThCSI HE JIMILIE /10 BiAPOKEHHS, a i 10 3apo-
JUKCHHSI TPUHIUIIOBO HOBOT'O, MOXE KYJIBTHUBY-
BaTU TPAIMLIIO HE TUIBKU B KJIACHYHOMY 11 Bapi-
aHTi, TBOPUTU HE OJUH HAI[IOHATBHUN XYIOKHIH
CTWJIb, @ CTHJIl. 3BUYAIHO K, OKpECIICH] 1HTeJIeK-
TyausbHi 00pii I1. Marsipa HOTpe6yIOTb YTOUHEHHS
3 ypaxyBaHHAM YCiX HOro poOiT B 03HaYEHUX KaH-
pax, a TAaKOX XyJIOKHBOTO JOPOOKY 1 IUCTYBaHHS.
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JIJEKCUKO-CEMAHTHUYHI OCOBJIUBOCTI (I)PAHI_[YS.I)KOMOBHOi
TEPMIHOCHUCTEMMU 3 KOCMETOJIOTI'II

LEXICO-SEMANTIC FEATURES OF THE FRENCH-SPEAKING
TERMINOLOGY OF COSMETOLOGY

Y emammi onucyromuca ocobnusocmi ppanyyzokomosroi mepminocucmemu 3 kocmemonoaii. Ilocyzosyrouucs na-
VKOBUMU OOPOOKAMU GIMYUSHAHUX MA 3APYOINCHUX 84eHUX, 010 K1ACUDIKOBAHO (Dpanyy36KOMOBHY MepMIHOCUCTIEMY
CYUYACHOT KOCMEemUYHOL 2any3i 8i0N0BIOHO 00 NeBHUX CEMAHMUYHUX, a MAKoxHC cmunicmuunux o3xax. Oxpema ysaea
oyna npudinena cneyughiyi 62ICUBAHHS MA 3HAYEHHSL JIeKCeM HA NO3HAYEHHs KOCMEMUYHUX NPenapamie, KOCMemuyHux
npoyecie ma KOCMemuyHux 3acodis. 3a0a Kpawjoeo po3ymMinHa cucmemu KocmMemuyHoi npooykyii, y cmammi 610
NOOAHO KOPOMKULL ONUC 0Xcepel NOSU KOCMEmONo2li ma Cmuciuil Onuc npoyecy ii meopents, AK came HayKosoi
JanKu Kpacu. byno npedcmagieno ma Ha0AHO CeMAHMUYHUL AHAI3 OCHOGHUM MEPMIHAM (PAnYY3bKOi MOBU 3 KOC-
memonoezii. Takoowc, OY10 8us4eHo ma NPeocmasieHo OCHO8He PPanyy3bKOMOBHe MEPMIHONIO2IuHe Noje, ) AKOMY 6U-
S6NIEHO MA ONUCAHO NEGHI KONOKOMUBY, a came mi, Wo 6CUBAIOMbCs OJid NO3HAYEHHs NesHUX Oill, NeGHUX eekmis
ma nesHux ocoonusocmetl Kocmemudnol eanysi. ¥ npoyeci 00caiodicents Oyno UOKPEMIEHO MEPMIHONO2INHI 2PYNUL 3
CIMUNICMUYHUMU O3HAKAMU ) NO3HAYEHHAX Kocmemono2ii. Takum yunom, 6y10 onucano 6UNAOKU 8IHCUBAHHS eMOYill-
HO 3a0apeneHoi 1eKCUKu y mekcmax 3 KOCMemonozii. 3a3Haueno 8acusanis y Qpanyy3bKkomMosniti cucmemi mepminie
eanysi KocmMemonoeii enimemis, a MaKodic NOPIGHIHb, Memaghop, Heono2izmie ma eunaoxu epu ciie. Tepminu 6 Koc-
Memonozii onucyiomo pisHoManimui npoyeoypu, nPooyKmu ma mMemoou 002140y 3d WKIPOIo, CIVICAUU BANCTUBUM
iHcmpymenmom 0ns haxieyig y yiti eanysi. [{o mozo e, (hpanyy3KoMO8HT mepMiHu 3 KOCMemonozii 610 po3nooiieHo
Ha MeMamuyHi 2pynu ma UsAGIEHO, WO KOJHCHA 3 HUX MICMUNb KOMIOHEHmMU 080X ceManmuynux o3nax. IIposedeno
2NUBOKUL CeMANMUYHULL AHANI3 AK ) Cepeouni MeMamuyHux epyn, max i  Mexcax 3a2anvHoi gpanyysskomosnoi mep-
MiHOCUCmeMU 3 Kocmemonoeii. byno 3aznaueno, wo yci o0unuyi cucmemu KOCMemonozii Maroms micHi ceManmudui
38 'A3KU, MOOMO, MAaK 36aHi, npsimi (MoOMo 0eHOMAamueHi), ma onocepeoko8ani (Moomo KOHOMAMUBHI).

Knrouosi cnosa: mepminocucmema, KOCMEMono2is, CeMaHMmuyHULl aHALi3, MePMIHON02Is, MEePMIHONO02TUHI 2pynu.

The article describes the features of the French cosmetology terminology. Using the scientific works of domestic
and foreign scientists, the French-language terminology of the modern cosmetic industry was classified according
to certain semantic and stylistic features. Particular attention was paid to the specifics of the use and meaning of
tokens for the designation of cosmetic preparations, cosmetic processes and cosmetic products. In order to better
understand the system of cosmetic products, the article provided a brief description of the origins of cosmetology
and a brief description of the process of its creation, as a scientific branch of beauty. A semantic analysis of the
main terms of the French language in cosmetology was presented and given. Also, the main French terminological
field was studied and presented, in which certain colloquials were identified and described, namely those used to
indicate certain actions, certain effects and certain features of the cosmetic industry. In the process of research,
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terminological groups were singled out according to stylistic features in cosmetology designations. Thus, cases
of the use of emotionally colored vocabulary in cosmetology texts were described. The use of epithets, as well as
comparisons, metaphors, neologisms and cases of word play in the French-language system of cosmetology terms
is noted. Cosmetology terms describe a variety of skin care procedures, products, and techniques, serving as an
important tool for professionals in the field. In addition, French cosmetology terms were divided into thematic
groups and it was found that each of them contains components of two semantic features. An in-depth semantic
analysis was carried out both within thematic groups and within the general French cosmetology terminology.
It was noted that all units of the cosmetology system have close semantic connections, that is, so-called direct

(denotative) and indirect (connotative) relationships.

Key words: terminosystem, cosmetology, semantic analysis, terminology, terminological groups.

ITocTanoBka mpoG;ieMu. Y Cy4acHOMy IVIO-
0ai30BaHOMY CBITI, 7€ MIKKYJIBTYpHA KOMyHi-
KaIlisi cTae Bce Gistpur aKTyaJbHOI0, PO3YMiHHS
0COOIMBOCTEH TEPMIHOJIOTIYHUX CUCTEM Pi3HUX
MOB € KJIFOYOBUM JUTs €(heKTUBHOI IpodeciitHol
B3aemonii. Lle 30kpeMa cTOCyeThCsl TaKMX Taiy-
3€H, SIK KOCMETOJIOT s, /Ie IPOIYKIIisl Ta OCTYTH
9acTo MpeCTaBIeH] Ha Mi)KHapOIlHI/IX pUHKaX, a
IIPOLIE/LYPH T& TEXHONIOTIi PO3BUBAIOTHCS B YMO-
BaX IHTCHCHBHOTO MIKKYJIETYPHOTO OOMiHY.

VY KOHTEKCTI cydacHOi riobaiizamii Ta akTHB-
HOTO PO3BHUTKY c(hepr KOCMETOJIOT 1, 1110 CYTIPOBO-
JUKYETBCSI MACIITAOHMM TOLIMPEHHSM KOCMETHY-
HOI IPOJyKIii Ha MIKHAPOJIHOMY PiBHI, BHHHKAE
HEOOXIZHICTb ajanTaii Ta pO3yMiHHS (paHIly3s-
KOMOBHOI ~ KOCMETOJIOT{YHOI  TepMIHOCHCTEMH.
Henpocra cutyauist 3 po3yMiHHAM Ta CHIPUIAHAT-
TSIM BUHMKJIA y HACTiJOK TOTO, IO Hapasi Koc-
METHYHI 3ac00M Ta NpOLELypH, pO3pobicHi B
OIHOMY PETiOHI 31 CBOEIO BJIACHOI, 1HKOJU YHi-
KaJbHO0, TEPMIHONOTIEI0, BHXOMATh HA PUHKH
IHIINX KpaiH, CIIOHYKAIO4X JI0 BUKJIMKIB Y cdepi
MPaBUILHOTO CIIPUUHSATTS Ta a/I€KBaTHOTO BXXH-
BaHHS IMX TepMiHiB. Cy4acHMH PO3BUTOK KOC-
METOJIOTTYHOI Tary3i BHCYBa€ Ha TEPEIHIN IUIaH
HEOOXIZHICTb PO3POOKH HOBUX METOIMK ajarTa-
uii Ta inTeprperauii, abu epeKTHBHO BUpiLLyBaTH
MOBHI Ta KyJIETYPHi PO3OIKHOCTI, 110 BHHHKAIOTH
y TIpoIIeci KOMYHIKaIlii Ta B3a€MOJIiT MiXK Pi3HUMH
KyJIBTYPHHUMHU KOHTEKCTAMH.

®paniy3bka MOBa TPaJHMUIHHO BBaKAETHCS
OJIHIEI0 3 MPOBIAHUX y cdepi KocMeToorii
3aBJIKH iCTOPIT PO3BUTKY W€l ranysi y dpanuii.
OnHak, He3BAXAKYM HA 3HAYYLIICTH Ta IOIY-
JIAPHICTE (PaHIy3bKOi KOCMETONOTIIHOT TepMi-
HoJOoTil, il JEeKCHKO-CEeMaHTHU4HI OCOOIMBOCTI,
Ha Hally JyMKY, OyJlI0 BUBYEHO HE B TIOBHOMY
00cs3i. Ile 0co0IMBO BaXKJIMBO B KOHTEKCTI TOTO,
K (paHily3bka KOCMETOJIOIIYHA TEPMIHOJIOTIS
(opmyBanacs mix BIUIMBOM IHLIMX MOB, 1 sKi
BIZITIHKY 3HAYCHHS LI [I03MYEHI CII0Ba OTPUMAJIH
y (paHIy3bKOMY KyJIBTYPHOMY Ta JIHTBICTHY-
HOMY IIPOCTOPI.

Otxe, yce BULICBUKIIA/ICHE 3yMOBIIIOE aKTy-
AJIBHICTh HAIIOTO JOCIHI/PKEHHS, SKE NpPUCBS-
YeHE JIEKCUYHUM OCOOIMBOCTAM (PpaHIy3bKOT
KOCMETOJIOTIYHOT TEpMIHOJIOTIi, a caMe BHO-
KPEMJICHHIO JTIHTBOKYJIBTYpOJIOTiUHOI ~ CIIenu-

¢biku 11 popMyBaHHS Ta OCHOBHHX CEMaHTUYHUX
CJIEMEHTIB, 110 OyJI0 3aM03WYeHO 3 1HIIUX JIIHT-
BOKYJIBTYD.

AHaJli3 OCTaHHIX JOCTiKeHb i my0uika-
uiii. TepMiHOIOTIYHI JOCITI/UKEHHS CTAJIM TIOLIH-
peHMMH SK B YKpaiHi, Tak i 3a il Mexamu, 1o
CHPHUSIIO 3apO/PKEHHIO HAI[IOHATBHUX TEpMi-
HOJIONIYHHX HANPAMKIB. 30KpeMa, yKpaiHChbKa
LIKOJIA IIpezicTaBieHa pociianukamu P. 1. Jlynok,
0. A. aunuii, T. P. Kusk Ta iHWAMY; TEPMiHO-
cUcTeMa HIMENbKOI MOBU CIIyryBajia 00’ €KTOM
BuBdcHHS s JI. Jlpo3na, B. 3aiibike, JI. Tod-
MaHa; TpPEeJACTaBHUKAMH IIKOJIU MOJIHCHKOMOB-
HUX TepMiHOIOTiYHMX nociimkens € JI. K. bece-
kipceka Ta C. I'aiina.

30kpeMa, He OMUHAJIA YBATH 1 CIeliaTi3oBaHa
MOBa, a CaMe TeXHIYHI Tajy3i, B OCHOBI BUBUCHHS
SIKHX JIEKaTh TEXHIYHI TePMiHM. Y il HayKOBii
ray3i npaiorots T. O. Bacunbesa, 1. B. Mor-
YEeHKO Ta iHII BYeHi. Lli nqocmimkeHHs 30cepe/-
JKYBaJHCS HAa BUBUCHHI 0COOIMBOCTEN TEPMiHIB,
iXHBOMY NMPU3HAYCHHI Ta BUKOPUCTAHHI y PI3HUX
rayry3sx 3HaHb. Kle TOr0, OYyn0 pO3poldIEHO
YMMAJI0 METOAMK iXHBOIO aHajisy Ta Kiacui-
kariii. OnHak, He3BaKAIYM Ha YHCIICHHI JTOCITi-
JOKEHHS Ta myOmikanii 3 BUBYCHHS (PaHITy3bKOT
MOBH Ta ii TEPMIHOJOTIYHHUX OCOOIMBOCTEH Yy
pi3HUX c¢epax, Ha Hamly IyMKY, CIoCTepira-
€THCS BIITHOCHE HE OXOIUICHA JIaHKa. YCi 1l mparri
30CEPEKEHO 3/1€01TBPIIOT0 Ha CTPYKTYPHUX Ta
(YHKIIOHATPHUX BJIACTHBOCTSIX TEPMIHOCHUC-
TEM, TOJI K y Hamiid poboTn Mu Hokycyemocs
Ha JIEKCHKO-CEMAaHTHYHHUX OCOOIMBOCTSIX (paH-
I[y3bKOMOBHO{ TEPMiHOCHCTEMH 3 KOCMETOJIOT 1.

Merta cTtarTi. ['0J10BHOIO MeTOIO 11i€T poOOTH
€ BUSIBUTH Ta OIMCATH JIEKCUKO-CEMAaHTHYHI 0CO-
OMBOCTI (bpaHIIYBI)KOMOBHOI TEPMIHOCHUCTEMHU
KOCMETOJIOT].

Buxkiaa ocHoBHOro marepiaay. Ilepmi xoc-
METHUYHI TIPOIeypH Ta 3aco0u, Bijomi y €Bpori,
s'suincs B CraponasuboMy €rumri, 1e BOHH
Oynu HE BIJIUICHI BiJ PENIriHHUX 1 MEIUYHUX
IPAaKTHK. 3r0/I0M, 3 PO3BUTKOM MEJULMHH Ta
KOCMETOJIOTIi IK OKPEMHX rajly3eii, y GppaHiy3p-
Kii MOBI 3'sBuiHCs crienudiuHi TepMiHH JUIS
MO3HAYEHHS PI3HUX 3aC00iB Ta MPOLIEAYD.

@panmis 3apxan Oyna MEpeoBO0 y Taysi
MOIM Ta KpacH. IcTopist ¢ppaHIy3pK0i KOCMETO-
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aorii 6epe cBiif moyarok mie 3 CepeaHbOBIYUS,
KOJIM Map(yMH, MaKisik Ta 1HII 3aCO0M JOTTIsILY
OyJn 3ape3epBOBaHi 15l BULLOL 3HATI. Honepez[Hi
CTONITTS Oy/IM CBiIKAMH HAPODKCHHS Cy4acHOi
KocMeTu4HOi iHaycTpii @panuii, koau OpeHnau,
taki sk Chanel, Dior, L'Oréal ctanu cuMBOJIaMu
SIKOCTI Ta EJETaHTHOCTI Ha CBITOBOMY DPHHKY.
s inaycTpist He TIABKHM 30aratuna (GpaHily3bKy
€KOHOMIKY, ajie i crpusijia PO3BUTKY Ta CTaH-
JapTu3allii TepMiHOJIOTI] B 007aCTi KOCMETONOT11
[1, c. 140].

Tepminu y ¢paHIly3bKiii KOCMETONOTIUHIM
MOB1 MarOTh CBOi crierudiuHi 0COOIMBOCTI, 1110
3yMOBJICHO iXHBOIO CTPYKTYpPOIO, CEMaHTHUKOIO
Ta KOHTEKCTOM BHKOpHCTaHHs. O3HaKu TepMiHa
BKJIIOYAIOTh (I)IKCOBaHICTL 3MICTY, CUCTEMHICTb,
CTUJIICTHYHY HCI/ITpaHLHICTL Ta 1HIOI XapakTe-
PHUCTHUKH, SIKI pOOJIATH HOTO YHIKaJIbHUM Y MOB-
Hill cuctemi. Kocmeronorist € Haykoro, i B Hiil
iICHYI0Th 0araro (paxoBHX TEpMiHIB, SIKi OIHUCY-
I0Th IIPOLIEAYPU, IPOAYKTH Ta METOH TOTJISITY 32
mkiporo. Hampukiaz, ekctpakr /'extrait, aHTHOK-
cunanrt ['antioxydant, exchomniauia" l'exfoliation
(TepMiHH, SIKI BAKOPUCTOBYIOTBHCS JUIsl OITUCY Pi3-
HUX aCIEKTiB KOCMETOJIOTi). SIKIIO 3BepHYyTHUCS
JI0 MO3HAYCHb y CIOBHUKAX (DPAHILY3bKOI MOBH
JEKCUYHUX OJMHUIB 3 KOCMETOJOIl MO)KHa
KOHCTATyBaTH BXKMBAHHS BEIMYE3HOIO CIEKTPY
tepMmiHiB. [Ipu iX neranbHOMY BUBUEHHI BapTO
3a3HAYUTH, 1[0 BOHHU € PE3yJIbTaTOM KOMOiHAIi]
3arajabHOI JIEKCHKH Ta CIIeliaTi30BaHOi TEPMiHO-
norii. Cnenudika JEKCUKOHY B LIl rayry3i BUsB-
JSIETHCS Y HOTO PI3HOMAHITTI.

Tak, OCHOBY TEpMiHOJIOTIYHOIO MOJS yTBO-
PIOIOTH ClIOBa soins n,m, hydration n.f., nutrition
n.f. Ta iHmI. 3a CIOBHUKOBOIO CTaITE0 JIEK-
cema soins nozHadae gormsin [12]. Horo koo-
KaTHBM BKIJIIOYAIOTh TaKi BUPa3H, SK soins du
visage — OIS 33 OOmMY4sM (TyT 1 Jani mepe-
knan Hatt — B. @., JK. B.), abo soins intensifs —
1IHTeHCUBHUN nomsaa. KomokaruBaMu e omHiel
HOMIHAIll CEMAaHTUYHOIO TMOJIi KOCMETOJOTi]
¢bpanity3pKkoi MoBH Aydration n.f. — 3BONOKEHHS
BBaXKaeMo creme d'hydration — Kpem Ui 3BO-
JOXXEHHsl Ta masque hydratant — 3BOJNOXKYO4a
Macka. Mloro 1eHoTaTuBHE 3HAYEHHS CTOCY€ETHCS
(hizuuHOrO Mporecy 30epiraHHs BOIH, a KOHOTA-
THUBHE BKa3ye€ Ha acouiarii 31 CBIXKICTIO Ta MOJIO-
nictio. Nutrition n.f. 32 3HaYSHHSIM MIPOIIEC KUB-
JICHHSA, @ MOT0 KOJIOKAaTUBU BKIIIOYAIOTH Créme
nutritive — TNOXWUBHUM KpeM, soins nutritifs —
MOKUBHUM omyisall. loro neHoraruBHe 3HAYE€HHS
aKIEHTY€ Ha 10/1a4i OpraHi3My MOKUBHUX PEdo-
BUH, TO,Z[i SIK KOHOTaTUBHE Tepeae acorarii 3i
310poB'siM Ta eHeprieto [8, ¢. 31].

VY KOHTEKCTI KOCMETOJIOTIYHOI TepMiHOJIOTI]
(bpaHIly3pK0i MOBHM Ba)JIMBO 3BEpTaTu yBary
Ha cnenudiyHi TepMiHM, AKI BKA3ylOTh Ha [ilO,
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e(l)eKTH Ta 0co0aMBoOCTI HpOAYKTiB. Tepmin
reposée BKasye Ha CTaH BIIHOBIICHOI, BIJIO-
YMBILOI LIKIPH, & rajeunie — Ha NPOLEC OMO-
nomxenns [11]. i TeleHI/I € KIIFOYOBUMH IIpH
BU3HAYCHHI PE3YJIBTATIB Jlii KOCMETHYHHX 3aC0-
0iB. 3okpema, TepMiH moussant pedepye 10
MiHHOT KOHCHUCTEHLIi MPOIYKTY, SKa J0IOMarae
edexktuBHO Bumanatu 3abpynneHHs [9]. Takwmii
TEpPMiH CTa€ BaXJIMBHUM IIPU BUOOP1 MPOAYKTY,
AKUI Mae 3a0e3neuyBaTd TIHOOKE OYUIICHHS
mkipu. Tepmin astringent Bkazye Ha CTATYIOUI
BJIACTHBOCTI POAYKTY.

Y HawoMy AOCIIDKCHHI OyJ10 BHOKPEMIICHO
TEPMIHOJIOTIYHI TPy 3 IXHIMU CTHIIICTHYHUMH
O3HAaKaMHM, OCKUIBKHM BBaXa€MO, L0 IS Taly3b
CHpsSIMOBaHA HAa HANOLIBII €MOIHHY CTaTh —
KIHOK, 1 TOMY Ma€ iX NepeKOHyBaTu eMOLIHHO-
eKCIIPECUBHUMHU 3acobamu 3o0kpema. OTxe, y
CEMaHTUYHOMY IIOJi TEPMIHOCHUCTEMH KOCMe-
TOJIOT1i BHOKPEMITFOEMO TaKi JISKCUYHI OJUHUIIL
eKCIIPECUBHOI'O HAalIOBHEHHSI.

Enimemu. EniTeTd B KOCMETOJOTIYHIA Tep-
MIHOJIOTIi MarlTh Ha METi JOJaTh aTpuOyTHUB-
HOI XapaKTePUCTHKH [0 OCHOBHOIO cioBa. Tak,
y Bupasi peau veloutée (Gapxarucra unclpa)
veloutée adj. Bkazye Ha TEKCTypy LIKipH, npu-
BHOCSIUM OOpasHICTh 1 JIOJAaTKOBE €MOILliiiHe
3a0apBIICHHS.

Ilopienanna. 11opiBHAHHSA BUKOPHCTOBYIOTb
aHaJIOTIl A mepenadi sIKocTel 0qHOro 00'eKTa
IHILOMY, 1110 BIACTHBO raily3i KocMerosorii. Po3-
DISIHEMO JIeKUIbKa NPUKIaNiB: Effet lifting — nei
TEPMIH BUKOPUCTOBYIOTh s omucy HPOJYKTIB,
SIKI HaJaloTh IIKIpl MATATHYTHH BHIVISZ, aHa-
JIOTIYHO JI0 pe3yNbTariB IUIACTUYHOI Xipyprii
(le lifting). Texture velours — TyT MOPIBHIOETHCS
TEKCTypa KOCMETUYHOT'O 3aco6y 3 okcamuToM (/e
velours), O BKa3y€ Ha M'AKICTb i ITaACHBKICTH
nponykry. Effet miroir — n3epkanbHHUi €EKT.
Tax MoxyTh OnucyBarn OiuCKy4ni inim ry6-
HOT momau abo yaky ass Hirtis [10].

Memagpopu. 3a BuzHaueHHSIM MeTaopH
0a3yroTbcsa Ha mepeaadi sSIKOCTeH OJHOro mpen-
MeTa IHIIOMY, HE BHMKOPUCTOBYIOUH IPSIMOTO
nopisusHHA [12]. 'V kocmermuHux 3acobax
HEPIZKO 3ycTpidaeMo meTadopuyni Bupasu: Un
oasis d'hydratation (0azuc 3BoJ0XKeHHs ). Y HaBe-
JICHOMY HPUKIIAAL IKIPA HE NPSIMO Ha3UBAETHCS
0a3MCOM, alle HA ACOLIATUBHOMY DIBHI BKa3aHO
Ha HACUYEHICTB 1 3BOJIOKEHICTb, 1110 TIEPEIAE Ai10
I[bOTO MPOIYKTY.

Heonozizmu. Y>XxUBaHHs HEOJIOT13MIB y TEKCTaX
31 cepu KOCMETOJIOT1i HAMPaBICHO HA BBEICHHS
HOBHX KOHIICTII[If, SIKI MOXYTh KOMOIHYBaTH B
co0i Bke iCHyro4l KopeHeBi enemeHTd. Harpu-
knan, dermonutrition n.f. Moxe o00'enHyBaTH
dermo- (WKipa) 1 nutrition (XUBIEHHS), TAKpec-
JIFOFOYM HOBHUH acMeKT IOy 3a HIKIPOIO.
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I'pa cnie. Tpa ciaiB B KOCMETONOTII 4acTo
0a3yeThCsl Ha ABO3HAYHOCTI a00 MOiceMii CIiB:
Cils a mille feux nocniBHMI nepekiaan — Bii 3
TUCSYl BOTHHKIB. Lle Moke o3HauaTw, MO TyII
JUIS Biii Hajae M ONHMCKy4YHil Ta BUAUISIOYUI
Bursia. Eclat-titude: cnonydenss éclat (61uck)
Ta attitude (craBieHHs). Ilinkpecioe, mWo mMartn
OiucKydy IIKipy — Le HE JIMIIe 30BHIMIHIH
BUIIISAJL, aje i craBienHs [15].

IIpoananisyemo IHCTPYKLiIO [0 KOCMETO-
noriyHoi mpoxnykuii: Notre nouvelle gamme
de cremes pour le visage est une véritable
architecture de jeunesse. Elle renforce et
raffermit votre peau, lui donnant la structure et
l'élasticité d'une construction moderne de gratte-
ciel [16].

Y upoMy npukiami MeradpopuuHuii BHpa3
architecture de jeunesse (apXiTeKrypa MOJIO-
JIOCTi) BUKOPHCTOBYETHCS JUISL  IiJAKPECICHHS
e(eKTHBHOCTI KOCMETUYHOTO NPOAYKTY B IUIaHi
miATAryBaHHS WKipu oonmuyusi. Cnosa renforce
(3mirHIOE) Ta raﬁ’ermzt (Hmmrye) 3aJIMILIAI0Th
BP@KEHHs, HiOM UeH NPORyKT AiHCHO cmpusie
CTBOPEHHIO MOJIOJIIIOTO BUIVISAY LIKipH, i BOHU
BXKMBAIOTHCSl y MPSAMOMY 3HA4€HHI, 1100 mij-
KPECIIUTH LIl eeKT.

3aexHO BiJl XapakTepy MpeaMera, TepMiHO-
JIOTisl, IO BUKOPHUCTOBYETHCS s Kiacudikarii
KIHOYOT KOCMETHKH, MOXKe OyTH pO3MOALICHa Ha
TEMaTU4HI TPYIH, 3 ypaxyBaHHIM (DyHKIIIOHAIb-
HOi TPHHAIEKHOCTI KOKHOTO KOCMETUYHOTO
3aco0y. Tak, 1esKi JOCHITHUKU IPOIIOHYIOTh TPH
OCHOBHI TeMaTuyHi rpynu: JlekopaTuBHi 3acodu,
3aco0u g porsdy 3a oOnmuusiMm Ta 3acobu
s porsiny 3a Tutom [8; 11]. basyrounch Ha
3alponoHOBaHIl Kiacupikaiii MU MPONOHYEMO
Y MeXkax KX IPyI 30CEPEAUTHCS HA CEMAHTHY-
HOMY HaBaHTa)XCHHI TEPMiHIB 3 KOCMETOJIOTI.

Koxxna TemarmyHa Tpyna MICTHTh KOMIIO-
HEHTH, IKi BUPAXAIOTh /Bl CEMAaHTHYHI O3HAKH,
SKI CTOCYIOTbCS TIEBHUX XapaKTEPHUCTUK KOC-
METHYHUX 3aco0iB. IHTerparuBHUil KOMIIO-
HEHT 3a3BHYail € CIIOBOM, SIKE BKa3ye Ha OCHO-
BHY (YHKIIiIO 3aCO0y Ta BHUCTYIIA€ CBOEPIIHUM
inentudikaropoM. udepenuiiHi KOMIOHEHTH
3a3BUYall BKA3yIOTh Ha CKJaj, KOHCHCTCHIO,
(opmy BHITyCKY, TPUBAIICTD Jii, BOAOCTIAKICTD,
IHTEHCHBHICTh KOJBOpPY Ta IHII BJIaCTHBOCTI
KOCMETHYHHUX 3aco0iB [9, c. 234].

Hanpuknan, ans niosooku MOXxyTb OyTH Takxi
nudepeHIiiai 03Haku: CKIal (niosooka 3 30710-
MUMU YACMUHKAMU), KOHCUCTEHIIIsI (pidka nio-
600Ka), (bopMa BUITYCKY (2enesa mdeodka) TpH-
BAICTh Aii (cmitika nideooka), BONOCTIHKICTH
(8000ocmitixa niogooxa), IHTCHCUBHICTh KOJIBOPY
(niosooxa ons ouetl HacuyeHo20 KOILOPY) 1 Take
inme. Hanpuknan: Eyeliner avec des particules
d'or — tepMiH particules d'or Bka3zye Ha IpUCYT-

HICTh 30JI0TUX YaCTHUHOK, SIKi MOXKYTh BILTUBATH
Ha BIIONMCK Ta TEKCTYpYy NPOIYKTY, Hajaro4u
eekTy po3Kolli Ta CBATKOBOCT. Lle MoxKe BUKIIH-
KaTH acolfiaii 3 OJMCKOM, PO3KOIIEIO Ta ITi/IBU-
HICHOIO SIKICTIO POAYKTY. Eyeliner liquide — Tep-
MiH liquide Bu3Hauae (Pi3MUHUI CTaH TPOTYKTY
SK PIIKWHN, 10 MOXKE acCOLIIOBATUCS 3 TOYHICTIO
Ta YITKICTIO HAHCCEHHS, aJle TaKOX 3 IEBHUMU
HaBUYKaMU TPH BUKOPUCTAHHI, AKi MOTPiOHO
posBuBaru. Eyeliner résistant a l'eau — Résistant
a l'eau [17] Bka3ye Ha 3IaTHICTh HPOLYKTY
BUTPUMYBATH KOHTAKT 3 BOJOI0, ACOIIIOETHCS
3 HAJIUHICTIO Ta MOXJIHUBICTIO BUKOPUCTaHHS
y BOJIOTOMY KJliMari a0 MiJ 4ac CIOPTHBHHUX
AKTUBHOCTEM .

BinbImicTh TEPMIHONOTIYHUX 00'€THAHB MiC-
TATh OJMHUII, YaCTUHA 3 SKUX IPYHTYETHCS Ha
3arajibHOBXXMBAHUX CJIOBaX, IO BHKOPUCTOBY-
IOThCS 1 B iHIIMX Tajtyssx. Take saxaparieHHs
MOYE CTBOPIOBATH 3aiiBHil 00'€M Ta CKIIAJIHICTh.
Hanpuknan, cioBa xpem, 6anvzam, zenv, cep-
eéemku € yHIBepOaMu, aje BOHU TaKOX 3acTO-
COBYIOTBCSL y KOCMETHYHMX TepMiHax. Jlona-
BaHHs KOMIIOHEHTIB 10 TaKMX TEPMiHiB POOHTH
iX CKJIQJHIIIUMHU 1 TO3BOJISIE BKAa3aTH JOJATKOBI
BJIACTHBOCTI KOCMETUYHOTO 3ac00y.

Mix uieHaMH TEMaTHYHUX TPyl 3a3BHYail
CIIOCTEPIratoThCsl  POMO-BUIOBI  BIJHOCHHH.
SIK ocb, HaNpHKIAL, TEPMIH Kpem oA 0bauyys
06'ez[Hy€ B c00i Oe3miv HoMiHAIIi#: Kpem- -r0io,
Kpem-CKpao, asmo3acmazd, MoHAIbHULL Kpem Ta
iHII, SKi 37€01MBUIOTO 32 CBOEI CTPYKTYPOIO
NPE/ICTaBICHI JJOJaTKOBOIO CEMOIO, IO JOMO-
BHIOE abo omucye cnektp aii. Toxi sk y dpan-
Ly3bKiii MOBI CIIOCTEPIra€ThCs TEPMIHONIOTiIHA
3aMiHa y CXO)KMX BUNANKax: la creme de beauté
Mae Taki pizHOBUAM SIK le fluide, le scrub, la
creme auto-bronzante, le fond de teint Toimo.

SIKI10 3BepHEMOCS JI0 CJIOBHHKOBOTO aHAI3Yy,
TO CIIOCTEPIraeMoO 3aMiHy caMe TepMiHOJOriy-
HOTO Xapakrepy — le fluide («Nom générique des
liquides, des gaz et des plasmas, corps ayant
en commun la propriété de pouvoir prendre
n'importe quelle forme sous ['effet de forces aussi
petites que l'on veut» [3]), le scrub («Brousse
épaisse d'Australie, formée de buissons toujours
verts, de familles diverses, notamment des
acacias» [TaMm camo]), a y BHIAJKy 3 TOHAIlb-
HUM KPEMOM (le fond de teint) TeleH 10 O3Ha-
Yyae TOHAJbHHUIA KPEeM, YTBOPCHHH 3 TBOX PIBHO-
3HaYHUX ceM fond («Partie constituant la base
de quelque chose de creuxy [Tam camo]) ma teint
(«Coloration, nuance et éclat du visage» [Tam
camo)), 3aMiHIOIOTbCS 3HAYEHHS TEPMiHiB, 30epi-
ralodM MpH oMY iX (QyHIaMEHTaJIbHI XapaKTe-
PHUCTHKH.

Jlesiki TepMiHU € OJTHOCKJIQTHUMH, OCKLTBKH JJIS
HHX 1IGHTU(IKaTOPaMH € CJIOBA, IO BKHBAIOTHCS
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MIEPEBAYKHO B KOHTEKCTI KOCMETOJIOTii. 3a3Buyail
1Ie TepMiHH, MMOB's3aHi1 3 3aco0amMu IMOOKOTO OYH-
IICHHS MIKIpU 00mma4st 00 TiNia, TaKi K 2oMMAaic,
ninine, ckpao ado le gommage, le peeling [9].

Knacudikaiiist TepmiHiB 32 TEeMATHIHUM IIPHH-
IIUIIOM JI03BOJIMJIA BUSIBUTH [ICBHI CEMAHTHUHI BiJI-
HOCHUHM MDK OAMHHIISIMH B Ll cucremi. Hampu-
KJIaJl, MO>)KHA BUIUTUTH BHYTPILIHIO Ta MKMOBHY
CHHOHIMIIO, /1€ OJIHI TEPMIHH MOXYTh OyTH 3aMi-
HEHVMHU IHINUMH (HanpuKian, base fixante yeux
1 ombre éclat base paupieres — baza ¢hikcyoua
O ouell, mini-OnucKk 6az06i Ons NOGIK); aHTOHI-
MiFO, KOJIM TEPMiHH MarOTh HPOTUJICKH] 3HAYCHHS
(HaHpI/IKJIaIl, Kpem Ons Cyxoi wiKipu 1 Kpem ons
drcupHoi wikipu (créme peau seéche 1 creme peau
grasse); METOHIMIIO, KOJIU TEPMiHH BKa3yiOTh Ha
CXOX1 00'eKTH (HaHpI/IKHa,Z[, oniseys 1 konmyp (le
crayon i le dessin)) [9].

BucHoBku. @paHIly3pka KOCMETOJOTiIYHA
TEPMIHOJIOTis XapPAKTEPH3YEThCs  YHIKAIbHUMH
0COOJHMBOCTAMHM, SKI BKIIOUAIOTh (DIKCOBAHICThH

3MICTY, CUCTEMHICTb Ta CTHIICTHYHY HEHTpailb-
HICTB, 1O BiJoOpakae IXHIO BaXIIUBICTb y MOB-
Hill cuctemi. TepMiHU B KOCMETOJIOTI] ONUCYIOTh
PI3HOMAHITHI POUEAYPH, NPOAYKTU Ta METOAH
ZOI/IA Y 33 WKIPOIO, CIyKadH BAaKIIMBUM IHCTPY-
MEHTOM Juts (haxiBLiB y Wi ramysi. Taki TepmiHu,
sk ['extrait (ekcTpakt), ['antioxydant (aHTHOKCH-
nanr), Ta l'exfoliation (excdomianis) € npukia-
JaMu cneun(biqﬂo'i JICKCHKH, BUKOPUCTOBYBAHOT
y kocmMertosorii. barato TepmiHiB MOXYTbh MaTH
pi3H1 BIATIHKY 3HAYEHB B 3aJIC)KHOCTI BiJl KOHTEK-
cty. TepMiHU 4acTO acOLIIOIOTHCS 3 TPUPOTHUMHU
elieMeHTaMK (HalpUKIIa, Koubopu: miel (Men),
chocolat (1oxonan)).€ Benuka KUTbKICTh BiJITiH-
KiB JUIsl OTHOTO 0a30BOTO KOJIBOPY, 1110 J103BOJISE
TOYHO BU3HAYMTHU KOHKPETHUH BIATIHOK. Jleski
TEPMiHU ME€PEJA0Th HE JINIIEe KOHKPETHUH KOJIIp
abo TekcTypy, ane i armocdepy abo HacTpii,
KU BOHU CTBOPIOIOTH. DpaHIly3bKa KOCMETO-
JIOT1YHA JICKCHKA YacTO BiOUBA€ KyIbTypHI 0CO-
OMBOCTI Ta ICTOPUYHI TPaIUIL].
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«YEPBOHUU PEHECAHC» Y CYUACHIN YKPATHCBHKIN IPO3I:
XYIOXKHI MOJEJI

“THE RED RENAISSANCE” IN CONTEMPORARY UKRAINIAN
PROSE: ARTISTIC MODELS

Yrpaincoka nimepamypa 1910-1930-x poxis (misxceocune osaoyamunimms Poscmpinane Biopooscenns, Yep-
soHuli Penecanc) nabysae éce 0invuioi akmyanorocmi 6 Haw dac. [lokoninns, sike Oyno sHuuene momaiimapHoro
CUCMEMOTI0 8 YI0 eNnoxy, 3aIUWUL0 XYOO0ICHT MBOPU, AKI 36yuams no-cyuyacnomy. Icnye 3naunuii kopnyc aimepamy-
PO3HABUUX MEKCMIB, Y AKUX AHANIZYEMbCA 00POOOK MO20YACHUX Malcmpig closa. Budaomscsa memyapu, enic-
MONAPIU, apXieHi Mamepianu pi3HO20 XaApakmepy NUCbMEHHUKIE Yb0o20 Nepiody, SHIMAIOMbCs OOKYMEeHMAlbHI ma
Xy00xcHi inomu ax 3a meopamu asmopie Poscmpinanozo Biopooscenus, max i npo ixwio mMucmeyvbky OisaibHICb.
Mema cmammi — npoananizysamu mekcmu Cy4acHux npo3aikie npo 3a2aivhy ammocgepy ma iimepamypmy Oisib-
Hicmb npedcmasHuxie Yepeonoco Penecancy, suokpemusuiy mpu Mooeni. iCmopudHy, NCuxon02iuny, oioepagiuny.
Jna peanizayii memu HeoOXiOHO eupiwumu 3a80aHHA: 3pOOUMU 3A2ANbHUL 02180 MEKCI8 0COOUCMO20 XapaKmepy
(cnozadu, Tucmyeanns); CUCMeMamu3y8amu Has8HI 3pA3KU CY4acHol Xy00dCHbOT NPO3U, BUSHAYUBU MPU MOOEII,
npoauanizyeamu npo306i mexcmu i 3’sacysamu ix xyooocnio cneyugixy. Hoeusna nonseae 6 momy, wo xy0ooicHs
nposa («Mapmay (2014) Jlinii Yepen, «Mos 6oxcesinonay (2016) Anopis ma Ceimnanu Knimosux, « Ceiooxy (2007)
Bapeapu Kykoeoi, «3epos. [loxosanvhuil npomoseyvy (2020) €seenii Kyoicascovroi) ne 0ocniodicysanacs 6 acnex-
mi CMEOPeHHs Mma aHAli3y Y3a2anbHI08ANbHOI KApMUHU CYCRITbHO-TImepamypro2o npoyecy nepiody Yepeonozo
Penecancy. Bucnosku. Cyuachi yKpaincoKi npo3aiku 6 Xy00duCHIX MeKcmax npononyioms mpu Mooeii 300pasicen-
HS IIMEPAmypHoco npoyecy: iCmopuyHy, ncuxonociuny, oioepapiuny. Ocmucienns meHoeHyii 006U Midic80EHHO20
dsadysmunimms 8i00Y8AEMbCA uepe3 ananiz ii 0coonusocmel ma OCHOBHUX XAPAKMEPUCTIUK XYOONHCHbO-TImepa-
mypHo20 npoyecy. Buxkopucmogyiouu cnpasxci ¢haxmu i3 6ioepaghiti nucbMeHHUKIB, 3aCMOCO8YI0UU A8MOPCLKULL
BUMUCET, CYUACHT NPO3AiKU Nepedarms GadCIUG] pUCU enoXu ma NPOnoHYIOmMb Xy00XcHi bioepaghii nucbMeHHUKIG
1910—-1930-x pocxis.

Knrwouoei cnosa: Yepsonuii Penecanc, nposa, icmopuuna, ncuxonociyna, oiocpagiuna mooderni, cyuacna nposd.

The Ukrainian literature of the 1920s and 1930s (the interwar twentieth century, the Executed Renaissance, the
Red Renaissance) is gaining in relevance today. The generation that was destroyed by the totalitarian system at that
time left behind works of art that sound contemporary. There is a considerable corpus of literary texts analyzing
the works of the masters of the word of that time. Memoirs, epistolaries, and archival materials of various kinds
by writers of this period are published, and documentaries and feature films are made both on the works of the
authors of the Executed Renaissance and their artistic activities. The purpose of the article is to analyze the texts
of contemporary prose writers about the general atmosphere and literary activities of the representatives of the
Red Renaissance, identifying three models. historical, psychological, and biographical. To achieve this goal, it is
necessary to solve the following tasks: to make a general overview of personal texts (memoirs, correspondence);
to systematize the available examples of contemporary fiction, identifying three models, to analyze prose texts
and find out their artistic specificity. The novelty lies in the fact that fiction (“Martha” (2014) by Lilia Cheren,
“My Madwoman” (2016) by Andriy and Svitlana Klimov, “The Witness” (2007) by Varvara Zhukova, “Zerov.
The Funeral Oratorio” (2020) by Yevheniia Kuzhavska) has not been studied in terms of creating and analyzing a
generalized picture of the socio-literary process of the Red Renaissance. Conclusions. Contemporary Ukrainian
prose writers offer three models of depicting the literary process in their fiction: historical, psychological, and
biographical. The tendency of the interwar twentieth century is understood through the analysis of the peculiarities
of the era and the main characteristics of the artistic and literary process. Using facts from the biographies of
writers, and applying the author's fiction, contemporary prose writers convey important features of the era and offer
artistic biographies of writers of the 1920s—1930s.

Key words: The Red Renaissance, prose, historical, psychological, biographical models, contemporary prose.
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AKTyalIbHiCTh AocigxkeHHs. Jliteparypa
1920-1930-x pokiB, sk cBOro 4acy 3abopo-
HEHa Yepe3 pemnpecii mpoTu MUCbMEHHUKIB, TaK
1 J103BOJICHA, y HAIl 4ac (nepe)npquTyeTLCH
3alikaBlIeHHS TBOPAMHU ILIbOTO MEPIOAY TUIBKH
30UTBIIY€ETHCS, IO CIpUSAE 3’SICYBaHHIO OCO-
OIMBOCTEH JITEpaTypHOro Mpolecy 30Kpema
Ta KyJIbTYpHOTO Iporecy 3aranoMm. CBigueHHs
OYCBHLIB CHOXH JIONOBHIOKOTBHCS Cy4aCHUMU
XyIOXKHIMU BEPCISIMHU, B SKHX HOAAETHCS 1HTEP-
mperamiss  CyCHUIbHO-TIOMITHYHUX  0OCTaBUH
J00H, pO3KPUBAIOTHCS OKPEMi 0COOMCTOCTI, aHa-
T13Y€THCS MCUXOIOTTYHHUIA CTaH MEPCOHAXKIB.

AHaJIi3 0OCTaHHIX JOCJHiIKeHb i myOmikamii.
[Tepionq Yepmonoro Penecancy (1920-1930-i
POKH) HEOMHOPA30BO CTaBaB 00’€KTOM 300pa-
KEHHS B MEMYapUCTHIi, JOKYMEHTaJbHHUX Ta
aBroOiorpaiuHuX TBOpax, MIOACHHUKAX. [Ipo
JiTepaTrypHe OKUTTS MiIPaJsHCBKOT YKpaiHU
Moxemo mpouutatu B IOpis Cmommua [15],
INanunu Kosanenko-ITnyxuuxk [10], Tersnu Kap-
nuHanoBcekoi [8], Bomomumupa Kymima [12],
Tamapu Mopo3z-Crpineus [14], Bacuns Cokona
[16], Haranku Jlykunoi [4], I'puropis Koctroka
[11], Hokii I'ymennoi [3], 6ararbox iHLIKMX CBIA-
KiB Toro yacy. OmyOmikoBaHi JIUCTH MHUKOIU
XBunpoBoro [18], Mukonu Kymima [13], [Bana
JHinpoBchKOro [7], 1HIIUX MHUCHMEHHHUKIB — SIK
TPOMAJICKKOTO, TaK IHTUMHOTO 3MICTY, 3 SIKHUX
MOXHA CKJacTH YacTHHM MO3aiku Torodac-
HOI'O JKUTTA. BaKIIMBOIO CKIIaIOBOIO 3arajabHOI
KapTuHU € cepist «ApxiB Poscrpuisnoro Bin-
pOmKeHHsD  (BUAABHHUTBO «CMOJIOCKHID): Y
nepuomy tomi 2010 p. (ynop;meBaHHﬂ nepen-
MOBa 1 IPUMITKH .HCOHI,Z[a 71 OneKcaHﬂpa Viika-
JOBUX) 310paHO Marepiaau 3 apXiBHO-CIITUUX
crpaB Meuncnasa ['acka, Bonogumupa I'xuiis-
koro, Mupocnasa [puana, Slkosa KansHuubkoro,
Onexcu CnicapeHKa IBana TKaqua i Muxaiina
Snosoro [2]; npyruii, Bunanunit y 2016 p. (yno-
PSLAKYBaHHs, epeaMoBa 1 IpUMIiTKU Onbru Bep-
TEJICEH), MICTUTh Marepiajid apXiBHO-CIJIIT401
CIIPaBU NP0 PEKHUCEPA, AKTOPA, TEOPETHKA Tea-
Tpy Jlecs Kypbaca i I/IOFO Tearp «bepesinby, a
TaKOX JOKYMEHTH, OB’ A3aHi 3 Horo peadinita-
iero [1]. Oxkpemoro micist 3acIyroBy€e BUTAHHSI
y 2009 p. «IlomoBannsa Ha «Banpamuena. Pos-
cekpeuennit Mukona XsumboBwit» [20] (ymo-
psaakyBanus lOpis [llanoBana, aBropu mepen-
moB FOpiii lllanoan i Bononumup Ilanyenxo), B
SIKOMY OITyOJTIKOBaHi yHiKaabHI JoKymMeHTH [ T1Y,
IO CTOCYIOTBCSL KUTTA 1 TBOpYOCTI MuKOIN
XBunboBoro. bararo 1ikaBoro marepiany Mic-
TUTh HAYKOBHIl 1 JOKyMCHTAJIbHUI XKypHan «3
apxiBiB BYUK — I'TTY — HKB/I — KI'b» (Buna-
eTbesl 3 ceprust 1994 p.). Okpemo ciiig 3rajaru
nudpyBaHHS Ta ONPHIIOIHEHHS KPUMIHAJIBHUX
CIpaB rpOMa/isiH, 1110 OyJIM HE3aKOHHO 3aCy/KEeHI

B YacH TEPOPY, Cepel SIKUX € 1 JOKyMEHTH MHUCh-
MEHHHMKIB.

Y 2017 p. 3HATO NOKyMEHTAJIbHUN IOBHO-
meTpaxHuil  ¢inpM  «bynuHok  «CnoBo»», B
2021 BHHIIOB Ha €KpaHH XyIOXKHIN (iIbM
«bymuaox  «Croso».  HeckiHueHHH poman»
pexucepa Tapaca TomeHka, aBTOPH CLEHAPIIO —
Jlro608 Slknmuyk i Tapac TomeHKo; iCHY€ 1OCHTH
0araro BiZCOMPOEKTIB Mpo If0 emoxy. OTxe,
MOXHa 3a(iKCyBaTH HAABHICTh MyOJIiKaLii mpo-
TATOM AeCATHIITE 1po moxii 1920-1930-x pokis
1 CydacHe 3alliKaBJICHHs UM MEePiOAOM 1 TEMOIO.

Bu3naueHHs1 MeTH XOCJTi/KeHHsI: IpOaHali-
3yBaTH TCKCTH Cy4acHHUX IPO3AiKiB IIPO 3arajibHy
arMoc(epy TaiiTeparypHy AisUIbHICTb IPEACTaB-
HUKIB YepBoHOro PeHecancy, BUOKPEMUBLIH TPU
MOZEIi: ICTOPI/I‘-IHy, IICUXOJIOTI4HY, GiorpadivHy.
Juist peanizaiii MeTH BHpILIYIOTHCS 3aBAAHHSI:
3poOUTH 3arajbHUI OIS TEKCTIB OCOOMCTOTO
Xapakrepy (Crorajd, JMCTYBAaHH:); CHCTeMa-
TU3YBAaTH HAsBHI 3Pa3Ku Cy4acHOl XyAOXKHBOI
IpO3W, BU3HAYMBIIM TPHU MOJENi; MpOaHaTi3y-
BaTH MPO30B1 TEKCTH 1 3’ACYBATH IXHIO XYI0KHIO
cnenudiky.

Bukiaax ocnoBHoro marepiamy. B ocranHi
POKH OIyOIIIKOBAHO psill XyIIO)KHIX TBOPIB, Y AKHX
11eTbes PO KyIBTYpPHHUIL npocnp BOTO 4acy, B
TOMY 4uCil i siteparypuuii. [Lo uikaso, cyyacHi
MHCEMCHHUKN O0MPAIOTH Pi3Hi KaHPOBI IMiAXOAM
i XyHAOXKHI cTparerii uist 300paykeHHs CKJIAHOT,
TpariyHoi, ajie i HaA3BUYAWHO BEIMYHOI IOXH.
MoxeMO TOBOPUTH IpPO KiIbKa >XaHPOBO-CTHU-
JHOBUX MOJIENIEH, SIKI CIIOCTEPIraeMo B Cy4acHii
Jiteparypi. 30Kkpema, cepel HUX — TBopu Bap-
Bapu JXKyxoBoi «Cimok» (2007), Jlinii Yepen
«Mapra» (2014), Aunzapis ta Cimianun Kiimo-
Bux «Mos OoxeBinbHa» (2016), Ipen Po3mo-
Oynbko «IIpunerina nacriBouka» (2018), €Brenii
KyxaBcbkoi «3epoB. IloxoBanbHMI IPOMOBELBY
(2020), Karepunu JlebeneBoi «22. MicTHuHMIA
BUNaI0K Ha BosHeceHnchkomy y3Bo3i B KueBix»
(2020), sKi MPE3eHTYIOTh TPU MOJIENI Cy4acHOi
nposu npo Yepsonuil Penecamc: ICTOPUYHY,
NICUXOJIOT14YHY, Oiorpadiyny.

Poman Jlinii Yepen (ncesnonim Jlinii YopHoi)
«Mapta» [19] IPOIIOHYE ICTOPUYHY XYIOXKHIO
MOJEJb OAIH  MDKBOEHHOTO IBALSTHIITTSL
VY pomani inerbesa npo noxii 1918-1934 poxis,
TOOTO BiH OXOILUTIOE POKH HalliOHAJIbHO-BU3BOJIb-
HUX 3Maransb, nepioq HEIly, i mouatok Tpariunux
1930-x pokiB. Ha nymky [laBaunu [lynaii, «taka
pereibHa XpOHOMETpH3allis POMAHHOTO Yacy 3
Horo oco0IMBUMHU NPUKMETAMH BHJA€ B aBTO-
pui 1o6pe o6i3HaHorO icToprka. Hemapemuo Tax
3BaHa «iCTOPis MOBCAKACHHS» MOCTA€E, HAMIEBHO,
OJHUM 13 TIOBHONPABHHX TEepPOiB POMaHy»
[5, c. 104]. OnucyBani y TBOpi MOI1 JaIOTh MOX-
JIMBICTH 03HAOMMTHUCS 3 YaCAMH TOJIOY IT0YaTKy
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1920-x pokiB, HOKpAIIEHHAM XHUTTI Micis BCTa-
nosnenns HEIly, crpax mepen pemnpecismu, 1110
no4yaB (hopMyBaTUCsS BXKE B IPYridl IOJOBHHI
20-x, Tparism novarky 30-x. Icropuunuii 00pas
eroxXu Hl,Z[KpCCHIOIOTL enirpagu 10 po3aiiB
13 moe3iit I1. Tuuunm, FO. Knena, O. Biusbka,
B. Cocropu.

IToromxyemocs 3 tBepmxkeHHsaM II. [lynaii,
mo poman «Mapra» MICTUTh YHCICHHI BiJCH-
JIaHHA 10 0araroi MeMyapHOi, emiCTOISAPHOL,
LIO/ICHHUKOBOI IIPO3U TOIO Yacy, NEPIOAMKH
Ta XyaoxHboi miteparypu (Biktopa Ilerposa,
Harani [Tononcekoi-Bacunenko, Codii 3eposoi,
Kmuma Ilomimyka, FOpis Kiena, FOpis Cwmo-
nnua, Jlokii ['ymennoi, moaennukamu C. €dpe-
MOBa). OKpPeMHM IiITBEPIUKECHHSIM ICTOPUYHOTO
T ATPYHTs TBOPY € aBTopCbKl 3HOCKHU-TIOSICHEHHS
Tiel 4M iHwWoi noii abo ssuua. Tomy nepebir
MO HACMYeHUH 1CTOPUYHUMM JAHUMHU, JeTa-
JSIMM, OTMCOM HACTPOIB TOTOYACHHUX JKHUTEINIB
Kuesa [5].

KuiB nocrae OKpeMHUM IIEPCOHAKEM POMAHY.
Horo o6pa3 mouunae (opmyBarucst Bin emi-
rpada o nepuoro po3ainy «CepeauHa 4epBHs
1920 poxy, KuiBy», mo B3stuii i3 «Iloneny imre-
piit» FOpis Knena:

Po3muTHii B310BXK 1 BIIOTIEPEK,

HemoB o0nutuii nebpamu nomuis,

3a0ytuit borom baans6ek —

Takuit OyB y aBamusatiM pori Kwuis..
[19, c. 7]. 3aBeputyerbest y mcronazi 1930 pOKy,
Ko Mapra nmcyMOBye CBO€ XXHUTTS B MICTI,
a KuiB yxe 3amoBHEHMI JOHOCAMH, «HE JIyXkKe
YEeMHUMMI» CyCIJaMH, «T0J0BAaMH JKUTIOKOOIY,
SK1 TPUHOCATH MOBICTKM Ha BUCEJCHHS 3 KBap-
tup. Cnparxuiit Kui 3 iforo Kynenpskum canom,
«lonmunor TposHay, «Illaro ne dnepy, Mapi'l'H-
CBKHMM I1apKoM, L{apChKot0 MIIOLIET0, KaB IpHSIMH
3aJIMIIMBCS B MUHYIOMY XUTTI. Mapra Tex 3mi-
HIOETHCS: 3aapEIITOBAHO 11 YOJIOBiKa, BOHA 3B1JIb-
HEHa 3 pPOOOTH, HaMararoyuchb SIKOCh BHKHTH,
BJIALITOBY€ETHCS! [IBIPHUUKOLO, Alle | e He pATye
BIJl BUCEJICHHs. ATMOC(Epa MICTa 3MIHIOETHCS
BlIl roozty u 3J]I/I,£[6HHOCT1 nouatky 20-x yepes
BIYAii/[yIHICTh | HAMaraHHs BIDKHTH OyJb-
SIKOIO IIIHOIO Y 1X JIpyTidl MOJIOBHHI 1 IO 3HEBipU
Ta po3nady noyarky 30-x. Maiie MOHyMEHTaJIb-
Hui nerizax 1924 p. («Crosiu 1mie BKPUTI CHITOM
Bomnogumupceki ropu. KekoTiB  ImOACEKUMEI
roJIOCaMu, JI3BOHOM TpaMmBaiB, IIMITIHHSIM aBTi-
BOK 1 I'yPKOTOM JIOMOBHKIB XpELIATUK — LICH-
TpasbHa apTepm micra. Ha cxoui nax Llynss-
KOKO 31IMMaBCs 3alyLUIMBAN JUM yIepeMill 3
Ma3ytoM. Ha miBaHi roMoHisa 6a3apoM 1 eBpeid-
cekuM nepenmictam JemiiBka. [Hupokuit J{Hi-
npo obmuBae OpyaHi Oeperu, BUHOCHB JIOTOPH
CMITTSL 1 OpyaHy ByrilbHy IWiIrOKy. I'pumis,
BHPYBaB, HAIIOBHIOIOUMCH Oararorojaoccsam Micra
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it cena Toprosuii 1 mpomucnosuii [oxin, Biakpu-
BalO4M BOpOTa nepen roctssmm» [19, c. 148]) 3wmi-
HIOETHCS KapTUHAMU Yepr 3a NPOIyKTaMu, Mpo-
TECTaMHM THUX, XTO HE OTPUMAB KapTOK, OpyIHUMHU
BYJIUISIMH 1 IPOBYJIKAMHU.

BaxuBoro 4acTHHO npoctopy Micra Jliist
YepeH 3ManbOBYe YNTALBKI 3aLIIKABICHHS HOIO
memkaniB. Komu wa muranus Tumodis mpo
Koiio ii uuraHHs Mapra Hasusae Apuubaiuesa
1 Yapceky, TO BIH IPONOHYE 3MIHUTH aBTODIB,
HATOMICTh mpononyroun «lctopito VYkpainu-
Pycu» Muxaiina I'pymescbkoro. Ilepconaxi
pOMaHy B NOETHYHUX JABOOOSIX BHKOPUCTOBY-
10Th noe3ito Ilapna Tuumnam 1 Bacuns Ennana-
brakutHOrO, mNpalIoOOTh HaJA MOCTAHOBKOIO
«Micrepii- 6y<1)» B. Masikoscbkoro. Llikasum juist
PO3YyMiHHSI TOTOYaCHOT MOBCSAKICHHOCTI € €30/
BIIOPSJIKYBaHHS 010J10TEKH, 1110 HUM 3aiHsIIaCs
Mapra, nepecenuBiuucs 10 ['epoepra.

Icropuuna Mopenb KyJabTYpHOTO Ta JiTepa-
TYPHOTO KUTTA B pomani «Mapray aonomarae
3pO3YMITH BaKJIMBI 3MIHH Ta HACTPOI MELIKAHLIIB
KueBa, nmosznaitomutncs 3 Tonorpadiero Micra,
HobauHTH nepedir MOBCAKIEHHOTO JKUTTS MICTa,
BiTUyTH Oa’KaHHS 1 OYYTTS KUSH.

«Most 60oxxeBiTEHAY [9] AH,[[pliI ta CBiTIaHU
KiMOBHX — MCUXOJOTIYHUM pOMaH, «MiCTHYHA
XpoHouorist enoxmw» [9, ¢. 2]. Sk 3ayBakeHO B
HepesIMOBi, aBTOPH «cnpo6yBaJ1H PO3MOBICTH
PO Tpare/ito 3HaKOBUX IMOCTATEH POBCTleHHOFO
Bl,[[pO,Z[)KeHHH 0e3 MyONmIIUCTHYHOTO HAJPUBY i
NaTpioOTUYHAX CXJIMIlyBaHb, TaKk OM MOBHTH, B
«repcoHabHOMY actekTi» [9, c. 3]. «l sxumch
JUBHUM JHMBOM 1€ TOAl, KOJIM MHUCaBCs L
poMmaH (ioro 6yno 3akinueHo B 2009 porii), Ham
yaajocs IEBHOIO Miporo Hepe,u6aqHTH po3Bu-
TOK cyqaCHm ICTOpll y TOMY YHCII i HUHIIIHIO

“ribpuaHy” BiliHYy — 1€ OAHE HI,Z[TBep,Z[)KCHHH
TOrO, II0 Yac — HE Taka BKe W HEMOJO0JaHHA
nepemkoaa» [9, c. 4].

Iozaii poMaHy po3roprarOThCs B [BOX 4aco-
Bux BuMipax: 1930-1 poku Ta HeineHTH(IKOBaHE
MaiiOyTHe, ke 3a nmpenaMeTamu (MOOLTbHUN Telle-
¢oH, cynepmMapkeTH TOLIO) MOAIOHE 1O HAIIOTo
Cy4acHOro, aje cTpaliHa karacrpoda — ixa,
110 3 HEBIIOMHX NPUYUH CTAE OTPYTOIO, HAJa€
LbOMY IIepIOly aHTUyTOniHHOro Xapakrepy. Lo
uikaBo, nucbMeHHuK I[lerpo Xopymxuit 1 Xio-
nep 3 MaI/I6yTHI>OFO yepe3 MeBHI 0OCTaBHHU
BIZIKPUJIM CBOEPIJAHMI 4aCOBHIA [IOPTAJl I MOXKYTh
CHUIKYBaTUCs. XOPYH)KUN TaKUM YMHOM Jli3Ha-
€TbCS TIPO MaI/I6yTH1 NoAil: Tepop, PO3CTPLIH,
JI0JT1 TOPOTHX JIFOZIEH.

PoMaH mouMHA€TBCA 3 TOro, IO BiOOMHUH
NUCbMEHHUK, CUMBOJI CBOTO mokomiHHA Iletpo
XOpyH)Kul, BUiXaBIIU Yy BIIAPSAKEHHS B HEBe-
JIMKE MICTEYKO XapKiBILMHH, B TOTEJI 3aKIHUYE
KHUTTS CaMOTyOCTBOM, BHCTPENUBIIM B Ceple
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3 peBonbBepa. Iloxii, mo mnepeayBain LBOMY
BYHHKY, 1 Ti, IK1 CTaJIUCS MiCJIS HHOTO, CKIAAAI0Th
OCHOBHY CIOXETHY JiHiI0 pomany. Hurad, 3HakO-
MM 13 iCTOPIEI0 YKPATHCHKOT JiTepaTypu 1BOro
nepiony, Bigpaszy MPOBEJE aHAJOril 3 MOCTATTIO
Muxkonn XBUJIBOBOIO (XO4 aBTOpU W HaroJso-
IyloTh: «Yci 6e3 BHHATKY nepcoHaxi «Moel
00KEBUIbHOD» BUTA/IaHI i Oy/ib-sKi 30iru — NuIIe
BUIATKOBICTEY [9, c. 4]). [lo-cBoeMy Bmi3HaBaHi
Cepriii [Tununenko (Auapiit @uunenko), Jlech
Kyp0ac (SIpocnaB Cabpyk) Ta 6araro iHImmx. Aje
Take BraJyBaHHS HACIpPaBIl IIKOAUTH 3aralb-
HOMY 3alyMy POMaHy: BaXIIMBO Oa4nTH HE KOH-
KPETHY ICTOpPHYHY 0CO0y, @ 3arajbHUH HACTpil
MIOYAaTKOBOTO TMiJHECEHHs, a MOTIM CTPALIHOIO
po3uyapyBaHHs 1 KaTaCTPOQH.

Poman mnepenoBHEHUH ICTOpPISIMU KOXaHHS:
[Terpo Xopymxwuii i Onecst Knumenko, Kazumup
Banep i1 HOnis PyGuuncbka. Koxanus 3abopo-
HEHe Il y3aKoHeHe BU3Ha4a€ MOBEIIHKY IepCOHa-
XKI1B, BEJI€ 1X 10 BUXO/IIB 13 TNIyXUX KYTiB 1 3HUIIYE
B IPOCTHX CHUTyallisiX. XHMMEpHE MeperuieTiHHsI
MOYYTTIB 1 JIFOACBKUX JI0Jb BEJE 0 BasKIMBOIO
BHUCHOBKY: <JTI000B 3aiumianacs Ji0OOB 10»
[9, c. 379].

3aranpHa cutyaniss YepBonoro Penecancy
NePEAAETHCS Yepe3 pi3Hi CIOKETHI XOIU Ta Mpo-
6nemHui cutyauii. CHijgKyBaHHS, IHTPHUIH, CTe-
JKCHHS, HAKIICIH, PO34apPYBAHHS — HC3HAYHMM
NEepeiK MOYyTTIB 1 MOAIM, OMMCAHUX Y TBOPI.
[MucbmennunpKe KUTTA B OynuHKy «CloBO» y
CBO€EMY MOBCSKJICHHOMY BUMIpPi IOCTA€ 3BUYHUM
1 HaBITh HeOAaraTuM Ha >KUTTEBI PO3KOILI: BEJIHKI
KBAapTHUPH 3 BUCOKUMU CTEJISIMH, 1[I0 MaJld CBiJ-
YUTH TIPO OCOOIMBE CTAHOBHILE JIFOJUHU KYJIb-
TYPH, CTAIOTh [IACTKAMH JUIsl CBOTX MELIKAHLIB —
1 11e ay’Ke BAaJo IepenatoTh aBTopu. [HTEp epu
kBapTupu Xopyrxoro, Maiii CeiimuHOi Ta
tOnianoBa, naui OuiMICHKa, [111BAJILHOTO [PH-
MiIIeHHsT XyloxkHUKa Banepa, neizaxi Cnobo-
KAQHIIMHU CTBOPIOIOTH OCOONMMBY arMocgepy
MPUCYTHOCTI YHMTa4a B XYAOKHBOMY IPOCTOPI
pomaHy.

ABTOpPU TPOBOIATH CBOEPIAHUN Jianor 3
Mukoa010 XBHIBOBUM. SIK mam’siTaEMO, B MOBI-
cTi «CeHTHMEHTallbHa iCTOPis» XBHIBOBOIO
KIFOYOBY pOJIb  Biirpae XynoxHuk Yaprap.
VY pomani «Mosi 60xeBiIbHa» XynokHUK Ka3zu-
mup Banep mianucye cBoi KapTHHH came LM
iMmeHeM. [Hmi micTuyHi 30irM TEX NPHUCYTHI:
6a0ycst KOXaHOT JIBUMHH XJIOMIS 3 MaiiOyTHHOTO
BUSIBJISIETHCS. TUM HAIliBMEPTBUM HEMOBIISIM, SIKE
3aJIUILIWIN CEISIHA B XapKiBCHbKOMY CKBEpi, KOJIU
iX mporassuim MuTinioHepH. XOPYHXUH, SKUN
nepes TUM BiJJIaB yCi PO, 0 B HBOTO Oy,
UM JTIOAIM, OauUTh poanMmy My Ha 00yl
MaJICHBKOT JIUTHHH, & IIOTIM Lisl K IUIMA II0Ta/e
B I0Jie WOro 30py, KOJIM BIH y TUBHOMY CTaHi

«IicasCMepTi» 100a4UTh CTapeHbKY KIHKY: «I
TYT sl HAPCILITI PO3IIIE/IB POXKEBY POLUMY MY,
1110, OOJIYIUIIOI0YKCh, PO3ILINBAIAcs, Ha il JIBiA
CKPOHI 1 Make JJoTsriacs 10 Byxay» [9, c. 399].

VY pomani 3aranbHa ictopis PoscrpinsiHoro
Bifpo/keHHsl IPOYUTYETBCS  4epe3  IICHXO-
JIOT14H1 NOPTPETH MEPCOHAXIB, HECMOAIBaH1
CHOXKETHI KOJII31i, CTBOPEHHS 0COOINBOT HANPyTH
Yyepe3 CUTYaIlll0 «BIZOME dYepe3 HEBIIOMe»:
YUTay 3HAE, K CKIAIEThCs J0Js OaraTbox mep-
COHaXIB 1 sikuM Oyrne 3aranpHui Qinan. [Ipasna,
JIesIKl IePCOHAXK1 TaKOXK 3HAIOTH SIK CBOIO JIOJIIO,
TaK 1 CBOIX 3HAWOMHX, aJKe XOPYHXKHH yepe3
CBOI IPOHUKHEHHS B 1HIIUI yac yxe 0auuB Maid-
OyTHE, onHcaB HOTo, a MicIs CMEPTi apXiB MUCh-
MEHHHKA, HaMararoyuch 36eperTH POYHTAIN
it inmmi. Tomy ogHuM i3 HaI/ICI/IJIBHIH_II/IX €Mi30/iB
TBOpY € eTamyBaHHA yB’s3HeHuX 13 CooBelb-
KOr'O OCTpOBa Ha MaTepHuk B ypouuine Cannap-
MOX (1€ MU BXE 3HAEMO B MailOyTHbOMY), Kary-
BaHHS 1 PO3CTPLIL.

«Csinok» [6] BapBapu XykoBoi (1iceBoHiM,
3ano3uuennii 'y Exsapna Crpixu (1888-1934)
IIPOIIOHYE LiIe OAHY Mozenb — Oiorpadivny. lei
TEKCT € LIKAaBOKO MICTH(IKALIIEIO, PO L0 ITHIIE Y
crarti «3 icTopii ofHi€l JiTeparypHOI MicTHiKa-
uii» [17] Oner Comnogeil (y ibOMy TOCIiIKSHHI
IMTAHHS aBTOPCTBA HE OyAeMO pO3IIsjaTH).
Kuura € cBoepimHuM Heo(DiUiHHUM >KUTTENU-
com Bonoxumupa CBia3iHCBKOro, skoro Oyino
KOpcToKo BOMTO 27 BepecHs 1941 poxy. Horo,
3a OQIUIHHUMU JTaHUMH, pasom 13 KUIbKOMa
JeCATKaMM HAaCWIBHO e€BaKkyHoBaHux 3 Xap-
KOBA JIFOJICH, JKUBLEM CHAIWIA Y KIyHI 1100113y
M. CantoBa. Y pomaHi HOAAETHCS BEpcis Hpo
MOXIHMBICTE  BpsiTyBaHHs  Caijsincekoro. Ha
[I0YATKY IIICTAECATHX POKIB IPO LE {I3HAIOTHCS
B KJIb 1 BIAKpHUBAIOTH CIIpaBy, a TOH, XTO KOJIUCH
HaKa3yBaB MiANAINTU KIYHIO, TEIEp Ma€ 3HAUTH
€IMHOI0, XTO BIKUB, — CBiKa.

Jlitepatopy MIDKBOEHHOTO  JIBAIISTHIIITTS,
BBA)XKa€ aBTOP pPOMaHY, npm[inﬁ}oqn BEJIUKY
yBary CiioBy, BiidyBaJIi yCIO HOro GararorpaH-
HICTH Ta 6e3MexHicTh. CIIOBO HECIIOIBaHO BiJI-
KPHJIO JJIs1 HUX CBOEPIAHUIN MOPTAN Y TaK 3BaHE
[ToMexiB’S — IPOMIDKOK MK CBITaMH, B SIKOMY
HAPO/KYIOTHCSI  acolliaiii, MOXXHa BiJIIyKaTH
npasay ¥ mobauntu peanii. Tux, XT0 MPOXOIUB
Tyau, HeoOXiTHO OYyJIO 3HUIIUTH, OO0 BOHU MOTTIN
3amkonuTH. CBiIOK — came TOH, XTO OCSTHYB
cuiry CrioBa i MOXKJIMBICTh BUKOPUCTAHHS HOTO
IOPOTH BIIAJM, XTO BUTAJAB «CHMBOJIIYHY MOBY,
sKa He pyiHyBaJja, a 00X0/I11a 1eCATOI0 JOPOTOI0
MUTITApUCTCHKI IITAMIIM CYy4acHOCTI» [6, c. 48],
3aJIMILIUBCS )KUBUH, SK YIIUILIH i 30IIUTH, Y IKUX
BiH 3amucyBaB CBOi TBOpU. «Bcskoro poxy 3ami-
LieHHs: OyKB, DyHHYBaHHS ClIOBa — 1I© PO3KJa-
JaHHS OCMHUCJICHOCTI Hamoro OyTTs» [6, c. 36],
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SIK CKa)Ke Mallop CBOEMY HAIlapPHHUKY, aHaJIISyIO‘-II/I
TEKCTH CBIILKa I Take poskiagaHHs TaKu BiJI-
OyBa€eTbCs 3 CIPUM YOJIOBIKOM — 13 XPaMOBHM.
ABTOpKa HaBiTh HA3UBA€ HOBWIA THUII JIOIAUHU —
«homo stalinusy.

VY TeKCTi MOCTIMHO 3yCTPI4alOThCS 1HAKO-
MOBJICHHS, HAMaraHHs MOSCHUTH TIEBHI 00pa3u.
Yacto BXKHMBAIOTHCS MHUTATH (YTypPUCTUIHHX
Ta CUMBOJIICTCHKHMX BIpIIIB, 3rafylOThcsl IMEHa
iHIMX nucbMeHHuKiB. Mocug Crainin nocrae sk
MIEPCOHAXK TBOPY, SIKUH € yTUIeHHsM 37a.

[uTtaTt, CUMBOJIH, KOJAYBaHHS TIEBHUX 3HAKIB,
donbkIopu3Mu, 3BepHEHHsSI 10 (imocodchKux
imeit ToitOi, Dpoitna, CkoBopoau poOIATH
POMaH I[iKaBUMH 3 IOTJISITY MOJICIIIOBAHHS Cydac-
HOTO oAy Ha nozii YepBoHoro Penecancy.

BucnoBku Ta mpomosuuii. [Toprper Yep-
BOHOTO PeHecaHCcy B ICTOPMYHHMX TBOpPax Mpo
IO €OXy MPOYMTYETHCS B PI3HMX aCleKTax —
ICTOPHYHOMY, COLIAILHOMY, T10OYyTOBOMY, I1OJIi-
TUYHOMY, €CTETHYHOMY, MICHXOJIOTTYHOMY, TIPO-

NOHYIOYM Pi3HI JKAaHPOBO-TEMAaTHYHI MOJEIII.
Icropuyna, neumxonmoriuna Ta  GiorpadivyHa
MOZIeTi, TpOaHaTi30BaHI HAMH, 3aCBITUYIOThH

pI3HOMAHITHI MIAXOAW IO 300pa’keHHS MO
MDKBOCHHOTO IBAAIATHIITTA. BBaxkaeMmo, 1o
3aUIKaBJICHHS YKPAIHCHKUMH TBOPAMH  L[EOTO
nepiozy, BUKIMYE MOSBY XYAOKHBOI MPO3H MPO
HbOr0. ToMy B IIEPCIIEKTUBI BaXJIMBO BiJICTEXKY-
BaTH 1HIIII KaHPOBO-TEMATHYHI MOJIEJI, 110 JIaBa-
TUME 3MOTY CKJIAJIaTH LIJTICHY KapTHHY TOro4Yac-
HOI EIOXH.
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