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HEJATOT'TYHE CHHOCTEPEKEHHA
PEDAGOGICAL SUPERVISION

3a 3axonom Yrpainu «Ilpo 3azanshy cepednio oceimyy 3axkaaou oceimu NOKIUKAHI 3abe3neuumu adekeammy 2o-
mosHicmv nedazoza 00 pobomu 8 ymogax 0COOUCMICHO OPIEHMOBAHOT 0C8IMU, WO nepeddbadac Hacamnepeo 080J0-
OIHHA CYUACHUM THCMPYMEHMAPIEM BUBYEHHS 0COOUCTNOCTI OUMUHY | NOOYO08Y HABUATILHO-8UXOBHO20 NPOYeCy Ha
diaeHocmuyHitl ocHogi. Mema cmammi — 00Cai0JCeHHs npodieMy MemoOUKY PO36UMKY KOMIOHEHMI8 Ni020MOsKU
guUmenss ma yyHie 00 cnignpayi 8 pamkax 6edeHHs nedazo2iuHoc0 CnOCMepeXtCceHHs. BusHayeno ocHo6Hi npuH-
yunu QyHKYIOHY8aHHS NEOA20CTYHO20 CROCMEPENHCEHHA: YLIeCNPAMOBAHICIMb, NIAHOMIDHICIb, CUCIEMAMUYHICD,
00’ eKmusHicms, KOHCmaumuicms, Koumponvricmos. Haykoea nosusna. Hosusna nonseac y 30iliCHeHHI icmopuxo-
N02IYHO20 AHANI3Y NO2N0I8 HA NPUPOOY Neda2o2iuH020 CNOCMEPENCEH S, YIMOUYHEHHI CYMHOCMI | CIMpYKmypu no-
HAMMS «Neddaz2o2iyte CNOCMEPENCeHHY, POUUPEHHI IHCMPYMEHMAPII0 8e0eHHs Nedaz02iuH020 CNOCMEPEICEHH.
Bucnosku. B x00i 0ocniddcetts OYo 8Us681eH0 20MOBHICNb uUmens i YuHie 00 Cninpayi 6 Mexcax e0eHHs ne-
Odazoziunozo cnocmepedicennsi. bys npoananizosanuii cman 0anoi npobiemu 8 NCUX01020-nedao2iunitl Hayyi, oyiu
BUBYEHI YUHHUKU egheKmUBHOCMI nepedizy nedazo2iyHo2o cnoCmepeiCceHHs.

Knrwuosi cnosa: nedazoziume cnocmepedcenns, nio20moska eyumensi 00 NpPOGeOeHHs Nnedazo2iuHo2o
cnocmepesicents, MemoouKd, KOMNOHeHm.

According to the Law of Ukraine “On General Secondary Education”, educational institutions are designed to
ensure adequate readiness of teachers to work in a person-centered education, which primarily involves mastering
modern tools for studying the child's personality and building an educational process on a diagnostic basis. The
purpose of the article is to study the problem of methods of development of components of teacher and student
preparation for cooperation in the framework of pedagogical observation. The basic principles of functioning
of pedagogical supervision are defined: purposefulness, plannedness, systematicity, objectivity, constancy,
controllability. Scientific novelty. The novelty lies in the implementation of historical and logical analysis of views
on the nature of pedagogical observation, clarification of the essence and structure of the concept of "pedagogical
observation”; expanding the tools of pedagogical observation. Conclusions. The study revealed the willingness
of teachers and students to cooperate in the framework of pedagogical observation. The state of this problem in
psychological and pedagogical science was analyzed; factors of efficiency of a course of pedagogical supervision
were studied.

Keywords: pedagogical supervision, preparation of the teacher for carrying out pedagogical supervision,
technique, component.

AKTyaJIbHICTL mpoOseMu. 3a 3aKOHOM
Ykpainn  «IIpo 3araibHy CEpeiHIO OCBITY»
3aKJIagu OCBITH TMOKJIMKaHI 3a0€3MEUnTH aJeK-
BaTHY TOTOBHICTb I1e/{arora 0 podoTH B yMOBax
OCOOHCTICHO OPIEHTOBAHOI OCBITH, IO Nependa-
4ae HacamIIepe/l OBOJIOIHHS Cy4acHUM iHCTPY-
MEHTapieM BHBYEHHS OCOOMCTOCTI IUTUHH 1
moOy/I0By HABYaJIbHO-BUXOBHOT'O TIpoOIleCy Ha
JIarHOCTUYHINA OCHOBI.

© Baiignu H., 2021

AKTyasbHICTh MOpYILIEHOI MpobiaemMu, HeoO-
X1IHICTh HAYKOBOTO TOIIYKY €()EeKTUBHUX M-
XiB Mpo(ecifHOro PO3BUTKY IMEAArora 3yMOBHIIN
BUOIp TeMu fochimkenns: «llemaroriune cmocre-
PEKEHHSD». AKTYaJIbHICTh JOCHIJHKEHHS IMOJISTae
B MOJIEpHI3aIlil 3arajbHOi CepeIHbOI OCBITH. 3a
CBO€IO CYTHICTIO BOHA Ma€ IMIMOMHHMI XapakTep
1 motpelye npodeciiiHoi nepeopieHTaLlli BAUTENS
Ta Y4YHS Ha HOBI 11111, 3MICT, TEXHOJIOT1i HAaBYAHHSI.
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AHaJli3 OCTaHHIX JoCHiKeHDb i mybuika-
uiii. CriocTepexeHHs y TeOPETUYHHX 1 MpaK-
TUYHUX HANpaLIOBaHHAX MEIaroriB i MICUX0JIO0-
riB (b.I1. birinac, H.K. Tony6eB, K. [arenkam,
O.B. Kupuuyk, S.JI. Konomincekuii, JI.1. Koue-
ToB, [.I. [Ipokomn’eB, O.4. CaBuenko, B.A. Cemu-
YEHKO) MOCTA€ K MPIOPUTETHUN METOJ Tesa-
roriuaoi miarHoctuku. Came TeaaroriyHoMy
CIOCTEPEIKCHHIO BIJITAIOTHCSI TIEPEBArt, KOJIH
HIeTbCs NP0  MPOTHO3YBAaHHS — PE3yJIbTATIB
TiSTBHOCTI MIKOJSAPIB, pi3HOpiBHEBE 3abe3-
NCYCHHS  HABYaJbHO-BUXOBHOTO  INPOLECY,
AupepeHIiOBaHN] MIAXIA Y HAaBYaHHI y4HIB,
AKI BiIPI3HSAIOTHCS piBHEM HABYEHOCTI 1 MOXK-
JUBOCTSIMU HAy4dyBaHOCTi, Ta 1HINI ACIEKTH
peamizanii igeil 0cOOHMCTICHO OpPIEHTOBAHOTO
nenaroriynoro BBy [1, ¢. 35]. Ilepexicro-
pi€ro HayKOBOI'O MIIXOAY /10 BUBYCHHS AHTUHH
€ 0araToOBIKOBHH [OCBiJl CHOCTEPEXKCHb 32
IiTbMH, IXHBOIO TIOBEIIHKOIO, BUYMHKAMH Ta
BUXOBAaHHIM. YIPOJOBXK BCHOTO iCTOPUYHOTO
PO3BHUTKY TMENAroriyHoi JTyMKH MPOCTEXY-
€TbCSl PO3YMIHHS 3HAIYIIOCTI CHOCTEPEIKCHHS
y mpoueci BUBYCHHS ocobucrocti. ¥ mexnaro-
riunux nornsaaax A. [licrepsera, B. Ilpeiiepa,
W.I'. Mecranonui, X.-X. Pycco, K.JI. Yun-
CBKOTO CITOCTEpPEXKEHHS pO3MIAJAETHCA SIK
METOJl TyMaHICTHYHOI IENarorikv, B IEHTPI
AKOi — 0COOMCTICTh AUTHUHU Ta il pO3BUTOK.

[IpiopUTeTHICT CIIOCTEPEKEHHS Y IOpPiB-
HSHHI 3 IHIIMMH METOJaMU BUBYEHHS JAUTUHU
MIPOCTEKYETHCS Y TEAOJIOTIYHUX JIOCIHIHKEH-
uax [LII. bnoncekoro, O.®. Jlazypcbkoro,
B.I1. Kamenka, C. Xomra Ta iHIIHX.

JlociKeH s pKepebHol 6a3u 3 mpolneMu
CBIIYUTH TPO T€, L0 MEAaroriyHe crocrepe-
KEHHSI Ma€ HU3KY crenu(iyHIX XapaKTepPHUCTHK,
aHamizy skux mnpucesueHi pobdoru JIL.I. Boxo-
By, JI.C. Burorcekoro, ®.M. Tonobomina,
LLA. 3s3rona, ['C. Kocrtioka, H.B. Ky3bMiHOI,
I.O. JIro6mnincekoi, C. 1. Makcumenka, [.B. Ctpa-
XOBa Ta IHIIHUX.

AKTyanbHICTh TOPYIIEHOI MpoOieMHu, HE0O-
XiJHICTb HAYKOBOTO MOLIYKY €(EKTHBHHX LLIs-
XiB MpOeCiiHOro PO3BUTKY Iejarora 3yMo-
BUIM BUOIp Temu jpociipkeHHs: «llexarorivue
CIOCTEPEKCHHS. AKTYalbHICTb JIOCIIUKCHHS
noJIsrae B MOJEPHI3aUii 3arajbHOi CepesHbOl
OCBITH. 32 CBOEIO CYTHICTIO BOHA Ma€ TIIHOWH-
HUI xapakTep 1 morpelye mpodeciiiHoi nepe-
OpI€HTAITIT BYMTEIIS Ta YIHS HA HOBI IIUII, 3MICT,
TEXHOJIOT1] HaBYaHHSI.

Hosusua nomsrae y 31iCHEHHI 1CTOPHKO-
JIOTTYHOTO aHaJli3y MOMISAIB HA MPUPOAY Mesa-
TOITYHOTO CIIOCTEPEKEHHS; YTOUHEHHI CyTHOCTI
1 CTPYKTYpH TOHSTTS «IIElaroriyHe Crocrepe-
KEHHSDY; PO3LIMPEHHI IHCTPYMEHTAPII0 BEICHHS
MEIaroTiYHOTO CIIOCTEPEIKEHHS.

6

Merta A0CHiPKEHHSI TIONSITae B HAyKOBOMY
OOTpYHTYBaHHI METOIUKH PO3BHTKY KOMITOHEH-
TiB TOTOBHOCTI BYHMTENSI i YYHIB JIO CITIBIIpAIli B
MeKaX BEJACHHS MeAaroriqyHoro CroCTePEIKEHHS.

BiamoBigHO 0 METHM BHU3HAYE€HO OCHOBHI
3aBJaHHs JIOCIIDKEHHS: TPOAHATi3yBaTH CTaH
npoOsieMu, siKa JOCTIKYEThCS, y TICHXOJIOTO-
TIeIarOT19HIi HAYIli; BABYUTH YNHHUKH €()CKTUB-
HOCTI IIepediry mnefarorivyHoro CroCTepesKeHHs.

Jlist  po3B’si3aHHS TIOCTABIICHUX  3aBIaHb
BUKOPHCTAHO KOMIUICKC METOAIB — TEOPETUIHUHA
aHaii3 i cuHTe3 (PiTocoPCHKMX, NCUXOMONTUHUX
1 IIearorivHUX QOCIIUKEHb 3 TEOPii I METOAUKH
MEIarOTIYHOTO CIIOCTEPEKEHHS, aHali3 cydac-
HUX KOHIENI[i OCBITH; TEOPETHUYHE MOJEIIO-
BaHHS [EJAroriYHMX SBUII. BOHU B3aEMHO J10T10-
BHIOBAJIM OJMH OJIHOTO i Jaju 3MOTy BH3HAYUTH
TEOPETUYHI OCHOBH J0CIII/UKYBaHOT MpoOIeMH.

EMmipuasi MeTOaM: meparoriybe crocrepe-
JKEHHSI, CAMOOI[IHKA, aHKETyBaHHS, TECTyBaHHS,
Oecima. 3a pesynbraramu omnpaiioBaHHs (ino-
CO(CHKHX, ICHXOJNONYHUX, ICTOPUKO-TIEAro-
TYHUX Ta IHIIUX JOKeped 3IIHCHEHO peTpo-

CIICKTUBHUHN aHalli3 MONIANIB HA TIPU- POIY
MEIAaroriYHOT0  CIIOCTEPEKEHHS,  PO3KPHUTO
HOro CyTHICHI XapakTepUCTUKH, BU3HAYCHO

00’€KTHBHI Ta Cy0’€KTUBHI YUHHMKH, SIKi BIUIU-
BAIOTh Ha Tepedir MeaaroriyHoro crocrepe-
JKEHHS1 Y HaBYAJIbHO-BUXOBHOMY HPOIIECI.

Buxkaan ocHoBHOro wMarepiaay. Meron
CIIOCTEPEKCHHSI € OJHUM 13 OCHOBHUX €MIIi-
pUYHHX METOJIB IeIarorivHoro I[OCJIiI[)KeHHSI
SIKHH TOJISTae y CHCTEMATHIHOMY 1 minecrnpsi-
MOBAHOMY CHPHHHSTTI MEIaroriqHNUX SBUIL 3
METOI0 BHBUYEHHS X CIelu(piYHUX 3MiH y KOH-
KPETHHX YMOBAX, a TAKOXK Y MOMIYKY 3MICTy ITUX
sBuLl [2, ¢. 43]. 3a #0ro J0MOMOro0 BHBYAIOTh
30BHILIHI IPOSIBY MOYYTTIB 1 MOBEAIHKY BHXO-
BAaHLIB Yy PI3HUX YMOBax iXHBOIO JKUTTS Ta
JisSTPHOCTI. AHAMI3 MaTepianiB, OTPUMaHUX 1]
gac BCeOIYHOTO CIOCTEPEKCHHS, 1A€ MOXKIIH-
BICTb Mi3HABATH JyMKH i MOYYyTTs, BIAHOCHHH
ii MOTHBH, HACTAHOBH Ta IHIII HEJOCTYIIHI A
6e3nocepe;[H130r0 CHpUMaHHS TICUXIYHI KOM-
MOHEHTH, SIKI JAl0Th 3MOTY 3HAaXOJWUTH Xapak-
TepHI TEHJEHIIl PO3BUTKY OCOOMCTOCTI Ta
KOJICKTUBY, HamidaTd OOIPYHTOBaHI ILISXH
yIpaBIiHHSA HUMH, (OPMYBATH HEOOX1THI TyXO-
BHI Ta MOPAJbHO-TICUX1UHI XapaKTEPUCTUKH.

«CriocTepe)keHHsI CTa€ METOAOM TOJi, KOJH
BOHO HE OOMEXYETBhCS TUIBKH KOHCTATaLlI€lo,
ornucoM (axTiB, a Mae HayKOBE TIIOSICHEHHS,
knacudikanitoy, nucanmu B.B. Kopampuyk Ta
JL.M. Moicees [3, c. 132]. [lepma o3Haka Hay-
KOBOCTI METOJly CIIOCTEPEKEHHS — LIIECHPSIMO-
BaHICTh, HasABHICTH rinoresu. Llinecnpsmona-
HICTh CIIOCTEPEKEHHSI — 1€ BU3HAYCHHS METH Ta
3aBIaHb JOCIiHKSHHS.
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Bumorun mertomy 006’€KTHBHOTO cHocrepe-
KCHHSI:

— IIPUPOAHICTH (TUIIOBICTH yMOB — BUXOBAHL
HE TIOBHHHI 3HATH, 110 32 HUMH CIIOCTEPIraroTh);

— BEJICHHSI LIOJICHHUKA CIIOCTEPEIKCHHSI;

— TOYHE BU3HAYEHHS 00’ €KTa 1 MpeIMeTa CIio-
CTepEeKCHHs (HAaHOLIBII BaXIIMBI PUCH 0COOHC-
TOCTI, KOJIGKTHUBY);

— 06M€)KGHH$I JOCHITHUKOM  MIHIMaJIBHUX
O3HaK, SIKI € IPEJIMETOM CIIOCTEPEIKCHHS;

- BI/Ip06JIeHH$I JOCIIITHUKOM  KOHKPETHHX
KpUTEPIiB OLIHKH [IUX O3HAK;

~ YITKICTb 1 TPHBAIIICTD CIIOCTCPEIKCHHSL.

[o3uTHBHA SKICTH IIHOTO METOY — MPUPOIHICT
BISIBY Tefaroriynux suul. Heponmiku — nacusHa
TIO3UIIis TOCITITHHKA (BiH Y€Ka€, KOJIU SIBUILIC MATUME
MICLIE); METOJ| MaiiKe BHKJIFOYAE IICUXOIOMYHHUH
aHaI3, 10 3HIKYE HaJIHHICTh BUCHOBKIB; 0OMEXKY€
BUSIBJICHHSI IPUYMH; IOTpeOye 6araro yacy.

O06’exTHBHA cUCTeMaTH4Ha (hiKcalis pi3HUX
MeJIarOT1YHMUX SIBUI € BaXKJIUBOIO XapaKTepHcC-
THKOK ~ CIOCTEPEeKCHHs.  IIpOTOKOMIOBAHHS,
Mar”iTHUW 3amuc, ¢$oTo- 1 KiHO3HOMKa, Xpo-
HOMETPaX 1 3aIiC 3a JOIOMOIOK0 CleLialbHOL
amapaTypy JarTh MOXKITUBICTh HAKOIIHYyBaATH
i 30epiratu ¢axry, KnacmbucyBaTH ix, ycra-
HOBJIIOBAaTH 3aKOHOMIpPHI 3B’SI3KM MK HHUMH,
pobuTH  y3arajbHCHHS. BI/IKOpI/ICTOBYIOTBCH
CIIOCTEpEKEeHHs B pi3HUX (hopmax. BoHo moxe
Oyrn OesnocepeaHiM (3MIHCHIOETCS  CaMUM
JOCIIZHUKOM) 1 HENpsAMHUM (ZOCIIJHUK y3a-
rajgbHIOE AaHi, OTpuUMaHi BiJ iHmux ocib). Cro-
CTEPE’KECHHSI CTa€ MMOBHUM, KOJIH (DIKCYIOTHCS BCi
MPOSIBU TICUXIYHOI Ta MEJaroriqyHoi MissIbHOCTI
yu4Hs 200 rpyIu Y4HIB MPOTATOM yacy (Hampu-
KJIaJz 3a ceMeCTp)

VY neparorimi p03p13H;1I0TL npocre (3Buyaiite)
CIIOCTEPEIKCHHSI, KOJIM MOALT (PIKCYIoTh 300Ky, i
criiByyacHe (BKIIIOYEHE) CIOCTEPEKEHHS, KOJH
JOCIITHUK, aJanTyIO4YUCh Y CEPEIOBHIII, aHaIi-
3ye noxii Haue0To «3cepenunmn» [4, c. 110].

CriocTepexeHHs — MPOoIeC CKIAIHMIA: MOXKHA
JTUBUTHUCH, alle He TO0AUUTH, CIIOCTEPIraTH OJHE
SIBHIIIE, a IOMITUTH iHIIe. B memarorimi crocre-
PEXKEHHS TIEPETBOPIOETHCS HA CIIPABKHE MHCTE-
urBo. TemOp rosocy, momisl, PO3MIMPEHHS YK
3BYXKCHHs 3IHHLb, JIC[b IIOMITHA 3MiHa IIOBe-
JUHKM Yy CIUIKYBaHHI 3 OTOYYHOYMMH Ta IHLI,
HaWpPi3HOMAHITHIII, BaXXKo (DIKCOBaHI peakilil
0COOMCTOCTI, KOJIEKTHUBY MOXYTh CTaTH HMiATPYH-
TSIM DIIHOOKMX IE€IAarorivHuX BUCHOBKIB. Takum
YUHOM, CIIOCTEPEIKEHHS € TTOYaTKOBUM 1 OJHUM
13 HAHOUIBII MOITMPEHUX METO/IIB MEIarOTIKH.

Bono Moixke posrsigartucs sk CaMOCTIHUI
METOJI, aJIe YacTille BUKOPUCTOBYETHCS CILILHO
3 OyAb-SIKUM 1HIIINM, HAIpPUKIIAL, 6GC1,Z[OIO po-
BEJICHHSIM TPYyMOBOTO a00 1HAMBIIYaIbHOTO
JIOCHIJDKEHHS.

Pesynbratn  nociijkeHb, BHCHOBKH  CIIO-
CTEpEXKEHHSI 32 EMOIIIHO-BOILOBOK C(heporo
JOCITIIPKYBaHOTO 3aHOCSIThCSI B 1HIUBIIyallbHY
kapty. OTKe, CIIOCTepE)KEHHSI MOJKHA BBa)KaTH
HAYKOBHM METOJIOM MEAarOT19HOTO JIOCJIiIKSHHS
JMILIE Y TOMY pa3si, KOJIX BOHO HE OOMEXY€EThCS
TUIBKM KOHCTaTali€ro (akTiB Ta 300pa)kKeHHSIM
iX, a cTa€ OCHOBOIO HAyKOBOTO OOIPYHTYBaHHS
IPUPOJN NEJArOTiYHUX SBUIIL.

Cy4acHl NOIIsAM Ha MEAArorivyHe CIOCTe-
PEXKCHHS XapaKTePU3YIOThCSl PO3YMIHHIM HOro
CYTHOCTI SIK «MOMKJIMBOCTI CHIBPOOITHHLTBA
JUTHUHU 1 BUUTEISD, IUIAXY 10 Mi3HAHHS JIFOJI-
cpkoi ocobucrocti» (JI.C. Burorcekuii).

Y mnormsnax gocnigaukiB  (B.IL.  bitinac,
10.3. T'inebyx, H.K. Tony6eB, K. Inrenkamm,
SIJI.  Komomincekuii, C.JI. MakCUMEHKO,
O.41. CaBueHKo Ta iHIII1) CIIOCTEPEKEHHS TOCTaB-
JICHO Ha peajbHUN I'PYHT MEJaroriyHoi aiarHoc-
TUKH, IO 3yMOBWJIO 3HauHE MOIIHOJEHHS Ta
MOJIEpHIi3allil0 HOro BUKOPUCTAHHS y MeAaroriy-
Hi{ TPaKTHUIIL.

VY uigomMy po3BUTOK MiIXOMIB 10 PO3YMiHHS
CYTHOCTI MEIaroriyHoOro CroCTepeKeHHs MO3Ha-
YEHO TAKUMHM SIKICHO BU3HAYEHUMH XapaKTepHuc-
TUKaMH:

— Bi70ynocst mepeocMuUcienHst GyHKLIN cro-
CTepEeKEHHSI: Bl KOHCTaTawii 1 (hikcyBaHHS (ak-
TiB JIO I1aTHOCTYBaHHS Ta MPOTHO3YBAaHHS Te/Ia-
TOTIYHMX SIBUIL. Y 3B’SI3KYy 3 UMM I€JaroriutHe
CIIOCTEPEXKEHHsI Ha0yJ0 CTaTyCy MiarHOCTHY-
HOT'O METOJY;

— CKJIaBCs apCeHas THIIIB Ta BUJIB CIIOCTEpe-
KECHHS;

— O3HAYMJIIMCS POJIb 1 JAESKi €JIeMEHTH TeXHO-
JIOT11 CHOCTEPEKEHH Y TIeJarorivHOMY MPOLECi;

— BU3HAUUBCS IHCTpPyMEHTAapiil BeJIeHHS nejia-
TOTIYHOTO CIIOCTEPEKEHHA: 3acobu  (ikcarii
¢axTiB, xepena 300py iHpopMallii Ipo TUTHHY,
METOAMKHU 00OPOOKH JTaHUX.

Ha oOCHOBI TEOPETHYHO-METOIOJIOTIYHOTO
aHaJi3y JIiTepaTypHUX JPKepell, IPAKTUKU 3aCTO-
CyBaHHS MEJAaroriyHoro  CHOCTEPEKEHHS Y
HAaBYaJIbHO-BUXOBHOMY MPOILIEC] IaHO BU3HAYECHHS
[E/[arori4HOrO CHOCTEPEKEHHS — SIK CHCTEMATHY-
HOI, TUIAHOBOI 1 00MEXEHO1 B yaci IisSUIbHOCTI, sIKa
CIPSIMOBAHA HA CIPHUHATTS, IIarHOCTYBAHHS i
NPOTHO3YBAaHHS IEAAroriyHuX sBUII Ta 3a0e3-
NeYeHHs nepediry neaaroriyHoro mpouecy Bij
BU3HAYEHHS METHU JI0 OTPUMAaHHS pE3yJIbTaTiB.

Cdeporo BHKOpPHCTAaHHS TENArOri9HOTO CIIO-
CTEpE)KEHHS € IapHMHa HaBYAJIbHO-BUXOBHOIO
MpoIIeCy, Y SKiii BOHO TOKJIMKaHE 00CITyTOBYBaTH
BCl nenarorqui SIBUINA — BIJ 1X 3apOKCHHS 110
3aBEPILICHHS, BiJl 3a/{yMiB 110 Pe3y/IbTaTiB peati-
3aiil, BiJ{ JIarHOCTYBAHHS 1O KOHCY/IBTYBAHHS
1 HaJaHHS MPAKTUYHOI JONOMOTH OaTbkaM Ta
yuHsMm. [7, c. 24]
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Ha ocHosi iHTerpauii naHux q)mocoq)cwm
NICUXOJIOTIYHOI Ta TMEAaroriyHoi JiTeparypu
PO MeJaroriyxe CIOCTEPEHKCHHS Oyno Bu3Ha-
YEeHO OCHOBHI NPUHLUIE  {0r0 (yHKIIOHY-
BaHHs Yy MEJAroriyHii AisUIBHOCTI: UlIeCHps-
MOBAHICTb, IUIAHOMIPHICTh, CHCTEMAaTUYHICTb,
00’ EKTUBHICTh, KOHCTAHTHICTh, KOHTPOJIBHICTD.
VYTOYHEHO BUMOTH, SIKI CTaBIATHCSA OO AiarHOC-
TUYHOTO CIIOCTEPEIKEHHS, a caMe: 00’ €KTUBHICTD,
HaOIWHICTD, BaJliIHICTh.

VYMiHHS ~crocTepiraTi po3IISAA€ThCS K
CKJIQJIHE YTBOPEHHS, O SIKOTO BiJIHECEHO TakKi
rpynu NpO(eCIiHHUX YMiHb: KOHCTPYKTHBHI, IIep-
LCHTUBHI, AIarHOCTUKO-IPOrHOCTUYHI 1 THOC-
tuuni. Koxna rpy- na yMlHL TICHO MOB’sA3aHa
13 TeNaroriYHuM CHPUIMAaHHSAM, MHUCIECHHSM,
yBaror, ysaBow, iHtyimiero (O.Il. bonTyHOB,
1.O. 3umnusa, C.b. €akanos, I'A. Kopaibos,
H.B. Kysemina, €.1. Poros, O.f. Capuenko,
B.A. Cemuuenko, B.O. Cnacreonin, H.®. Tanu-
3iHa). HoBi cowmianbHO-TIearoriuni ymoBu i
aKTyaJIbH1 3alIUTU MPAKTUKH 3a/1al0Th HOBY METY
HaBYAHHS 1 BUXOBAHHS — TIOBEPHCHHSL 10 ocobuc-
TOCTI Y4HsI, BU3HAHHs HOro sik cy0’ekra mena-
TOTIYHOTO BIUIMBY, BpaxyBaHHS OCOOJIMBOCTEH
pealbHOTO PO3BUTKY KOXKHOTO MIKOJISIpa, HOTro
MOTEHIIIH.

Ile 3ymOBIIOE TEpEOpi€HTAIiI0 BYMUTEIS HA
OBOJIOJIHHS 1HCTPYMEHTapi€EM BHUBUEHHS OCO-
Gucrocti yuHsL.

JUist migTBEpIKEHHS  TeopeTnyHoi  6asu
PO MeJaroriyHe CHoCTepexkeHHs OyJao IMmpoBe-
JeHOo excriepuMeHT Ha 6a3i [launencwkoi 30111
Nel binsiBcpkoro paiiony Opecbkoi obunacti, B
SIKOMY IPUUMAJINA y4acThb qu1 9—11 knacis.

BHaci 1ok [pOBEICHOI JI0CIIAHO-CKCIIePH-
MCHTAJILHOI poOOTH Oys10 BU3HAYCHO Taki piBHI
cpopmoBaHoCTi ,[[OCJIII[)KYBaHOI SKOCTI B quB
9-11 xknaciB: BHMCOKHH, CepemHii, HHU3BbKUIL.
Hepe;[ TI0YATKOM CKCIICPUMEHTY LIKOJIsIpam Oyiio
PO3’sICHEHO CYTHICTI:. TEPMIHY ~ «IIe/[aroriyHe
CIIOCTEPEIKEHHS» 1 HOrO 3HAYYIICTh y CHIBIPALL
BUMTEIIIB 3 YUYHSAMHU. YUHIB OyJ10 OAIIEHO HA JIBi
IPYIHU: eKCIIEPUMEHTAIbHY Ta KOHTPOJIBHY.

Bucoxuii piBeHB TOTOBHOCTI YYHS 10 BEJICHHS
HaJl HUM [eJIarori4HOro CroCTePeKEHHS Xapak-
TEPU3YETHCS HASBHICTIO YCIX IOKa3HHUKIB Yy
MIOBHOMY 00Cs131, @ came: MPAarHeHHIM JI0 CaMo-

BIOCKOHAJICHHS, YCBIJIOMJICHICTIO 3HAYyLIOCTI
MEearorigyHoOr0 CIOCTEPEKEHHS K MPIOPUTET-
HOTO METOMy AIarHOCTHKHU; Oa)KaHHSM JOIO-
MOTTH BYHTEIO; AKTUBHOIO IOBEAIHKOIO Ha
ypOKax.

VY4HiI cepeiHBOro piBHA TOTOBHOCTI MO
BE/ICHHS IMEaroriyHOr0 CHOCTEPEKEHHS Haj
HUMHU MalOTh MO3UTHUBHY MOTHBAIIIIO, YCBiIOM-
JIOIOTh 3HAYYILICTh IEJAaroriyHoro crocrepe-
YKEHHS, aJle He IPAarHyTh JO CAMOBIOCKOHAJICHHSI.
BoHnu BUCIOBIIOIOTH Oa)KaHHS TOTIOMOITH BYU-
TEJI0, aJie He BeAYyTh ce0e aKTUBHO Ha YPOKax.

Y4H1 HU3BKOTO PiBHSI TOTOBHOCTI 0 BEJCHHS
Ha/Jl HUMM NEJaroriyHoro CIOCTEPEXKEHHs He
YCBIIOMJIIOIOTh ~ 3HAUYIIICTh IIOIO  METO.Y.
B HHX He cnocTepiraeTbcsi MparHeHHs 10 camo-
BIOCKOHaeHHs. Ha ypokax B3aralii He akTUBHI,
OaskaHHsI IOTIOMOI'TH BYMTEIIFO HE BUCIOBIIIOIOT.

KoxHuil piBEeHb TOTOBHOCTI XapakKTepH3y-
€TbCS HAsIBHICTIO SIKICHUX 1 KIJIbKICHUX O3HAK.

3a JaHUMH  EKCIICPUMEHTAIBHOI YaCTHHH
AOCIIHALBKOT POOOTH, /10 BUILOTO PIBHS TOTOB-
HOCTI BIJHECCHO: YYHIB CKCIICPUMEHTAIBHOI
rpynu — 6,0%; koHTpoabpHOi — 5,9%; 10 cepen-
Hboro — 25,6% (ET), 25,2% (KT'); 10 Hu3bKOTO —
68,4% (EF) 68 9%(KF)

Y mpoueci eKCIepUMEHTY, IiJ 4ac sKOro
BUBYAJIMCh CY/UKCHH qu1B Ta iXHS TOTOBHICTh
10 cmBHpaul Oyno 3’sICOBaHO, MO OUIBIIICTH
3 HMX 3aCBOIJIM 3HAHHS NPO SBUIIE MEJaroriy-
HOTO CIIOCTEPE)KEHHs, OJIHAK II¢ HE Majo 3Ha-
YHOT'O BIUIMBY Ha TOTOBHICTH 10 CIIIBIpami 3
YUUTEJIEM.

BucHoBku i mpono3nuii. Otxe, B x0a1 Jocii-
JUKCHHsI OylI0 BHSIBJICHO TOTOBHICTb BUMTEINS 1
YYHIB JI0 CIIBIpAlLi B MEXKaX BEACHHs IE/aro-
TI9HOTO criocTepeskeHts. bys npoaunanizoBanuii
CTaH JaHOl MpoOJIEeMH B IICHUXOJIOTO-IEAaroriy-
Hill Hay11i; Oy 1M BUBUEHI YMHHUKHU €(PEKTUBHOCTI
nepediry mearorivHoro CroCTEPEIKEHHS.

[lepcnekTHBY  TOAATBIIOTO  JIOCHIHKEHHS
BOAYaeMO y BHCBITIIEHHI 3apyOi’KHOTO JIOCBiIy
BUKOPHCTAHHS MEJarorivHoro CIOCTEPEKEHHS
SK JIIarHOCTUKO-IIPO- THOCTUYHOTO METOJLY; €KC-
NEPUMEHTAILHOMY  BIANPAILIOBAHHI ~CHCTEMH
NpUHOMIB BEICHHS IEJaroriyHoro crocrepe-
KEHHSl y PI3HUX BIKOBHX Tpynax; (opMyBaHHI
KYJIBTYPH I1€1arOT1YHOTO CIIOCTEPEIKEHHS.
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®YHKIIOHAJTBHUM ACIHEKT ®PAZEOJIOTI3MIB ¥ TUCKYPCI
EKOHOMIYHUX PYBPUK CYUACHOI HIMEIBKOI ITPECH

THE FUNCTIONAL ASPECT OF IDIOMS
IN THE DISCOURSE OF BUSINESS AND ECONOMY SECTIONS
IN CONTEMPORARY GERMAN NEWSPAPER

Y emammi 0ocnioacyromscsi 0cobnusocmi 3acmocys8ants ma 0CHOSHI npazmamuyini QYHKYii hpazeonocizmis y
OUCKYPCT eKOHOMIUHUX pYOPUK CyuacHoi Himeywvkoi npecu. Ha ocnogi cmamucmuyunozo ananisy 6Cmanoeneto, 0
SAKUX GUOAHD BICUBAHHI (Ppa3zeonocizmis € Hatbiivu xapakmepuum. Memoto cmammi € 00CioxNCceHHsT QyHKYIO-
HanbHO2O acnekmy (pazeonocizmis y OUCKYpCi eKoHoMiuHux pyopux cyyactoi Himeywvkoi npecu. Haykoea nosusna.
Inmencugnuii po36umox niHe8iCMuKU 3MyCU8 MOBO3HABYIE 36ePHYMU Y8A2Y HA POlb PISHOMAHIMHUX MOBHUX 00U-
HUYb [ Kame2opitl y pisHUX munax ouckypcy. Aoice, wob niznamu tio2o npupoody, HeoOXiOHO Ni3HaAMu 61ACMUBOC-
mi enemenmia, wjo tio2o ymeopioromo. 11i0 noHammsam «OUCKYpPC eKOHOMIYHUX PYOPUK npecuy» MU pO3YMIEMO 6CI0
CYKYNHICHb MEKCMIB 3 eKOHOMIYHOT meMamuKu, wo npocoiowyomscs yepes 3acoou macosoi ingopmayii. @pasze-
onoeiuni oounuyi (PO) 3atimaroms 6 YyboMmy OUCKYPCI NOMImMHe Micye, OCKLIbKU HeCymb 0CcoOUEe KOMYHIKAMUGHe
Hasanmadicenns. Bucnosku. B pesynsmami 0ocniodicenns 3 ’aco6aHo, wo ppazeonocizmu 8 eKOHOMIUHUX CIAmMMsX
Hecymb 3HAYHe NPazmMamuite HA8AHMANCEHHA 0ONOMA2amy 6I1yYHO ONUCAMU eKOHOMIYHY cumyayito ma ii yuac-
HUKIB, cxapakmepusyeamu ix OSLIbHICMb Ma CMAaK CRPAs, eMOYIUHO Ma UPA3HO NIOKPECIUMU U OYTHUINU 8ANCTUBY
inghopmayiio y mexcmi, donomazaioms yumadesi cghopmyeamu 8racty OYMKY, AKd, MUM He MEeHUL, 4acmO 3aNeXHCUMb
8I0 HAMIPIG JCYPHANICMA, WO 80AN0 ONEPYe eKCnpecusHumu @

Knrwouoei cnosa: ¢paseonozizm, ekonomiunuii OUCKYpC, CIMAMUCmMuKa.

The article examines the features of application and the main pragmatic functions of phraseology in the
discourse of economic headings of the modern German press. Based on statistical analysis, it is established for
which publications the use of phraseology is most characteristic. The aim of the article is to study the functional
aspect of phraseology in the discourse of economic sections of the modern German press. Scientific novelty. The
intensive development of linguistics has forced linguists to pay attention to the role of different language units and
categories in different types of discourse. After all, to know its nature, it is necessary to know the properties of the
elements that make it up. By the term "discourse of economic sections of the press" we mean the whole set of texts
on economic issues, which are proclaimed through the media. Phraseological units (PH) occupy a prominent place
in this discourse, because they carry a special communicative load. Conclusions. The study found that phraseology
in economic articles carry a significant pragmatic load: help to accurately describe the economic situation and its
participants, describe their activities and state of affairs, emotionally and clearly emphasize and evaluate important
information in the text, help the reader to form their own opinion. which, however, often depends on the intentions
of the journalist, who successfully operates expressive FD.

Keywords: phraseology, economic discourse, statistics.

AKTyaJbHICTb mpoliaeMH. Y CydyacHOMY
MOBO3HABCTBI TEPMiH JUCKYpPC BKE€ JOCTAaTHHO
nonyssipHuil 1 mupoko BxuBaHui (A. berosa,
O. Becconoga, T. Ban Jleiik, K. Kycbko, K. Kpem,
I. MoposoBa, M. Ilomtoxun, A. Ilpuxonbko,
T. Ckyparisebka, . Oinmop Ta 1H.). Y Haiicyyac-
HIIIUX JOCHIKEHHSIX TUCKYPC PO3IISIAETHCS
K «crenupivuHa JUIs KOHKPETHOI KYJIBTYpH 1
COLIlyMy MOBHa peasi3allis, ika KOHCTPYIO€ MeB-

10

HUM MOMISAA Ha COIiajibHE CIUIKYBaHHS, SK Ha
CHUMBOJIIYHE B1ITBOPEHHS IHTEPCYO’ €KTUBHOCTI»
[6, c. 242]. IHIIE BU3HAUEHHS XapaKTEpPU3y€ AUC-
Kypc sIK «CyKyrIHICTL MOBJICHHEBUX Ta MHCJICH-
HEBUX JII KOMYHIKAHTIB, [I0B’s13aHY 3 [1I3HAHHSIM,
OCMICJICHHSAM 1 MPE3CHTALIIEIO CBITY MOBLEM Ta
PEKOHCTPYKILII€I0 MOBHOI KApTUHH CBITY MPOAY-
LIEHTa peuHmeHTOM» [2, c. 66]. OTxe, B 000X
BUMNAJIKAX JOCIIIKEHHS JTUCKYpCy nepezl6aqa€

©Tosan A., 2021



Haykosi npaui MixxpezioHansHoi akademii ynpasniHHs nepcoHanom. @inonozis

Bunyck 2,2021

BHUBYEHHS HE a0OCTPAaKTHOI MOBHOI CHCTEMH, a
KHBOI MOBU B YMOBAaxX pPeaslbHOTO CIILJIKYBaHHS.
Came (QyHKIIIOHYBaHHS MOBH B peaJIbHOMY 4aci,
IIPOCTOPI Ta COLIAJIbHUX YMOBAX € UCKYPCOM.

Mertoro cTarTi € 10CIKeHHES PyHKIIOHAb-
HOTO aCIIeKTy (PPa3eoIori3MiB y IMCKypCi eKOHO-
MIYHHUX PYOPHK Cy4acHOI HIMEIBKOT IPECH.

Buxkian ocHoBHOro marepiaay. IHTeHcuB-
HUH PO3BUTOK JIIHIBICTHKH 3MYCHB MOBO3HAB-
UiB 3BEPHYTH yBAary Ha pojb Pi3HOMAaHITHHX
MOBHHX OJMHHMLE i KATCrOpiil y PisHUX THIAX
JUCKYpCy. AJke, 100 Mi3HATH HOro NPUPOAY,
HEOOXITHO Ti3HATH BIIACTHBOCTI EJIEMEHTIB,
o ioro yrBoprotoTh. Ilig moHATTAM «uc-
Kypc CKOHOMIYHMX PyOpHK IpEeCH» MU pO3y-
MI€EMO BCIO CYKYMHICTh TEKCTIB 3 €KOHOMIiY-
HOT TEMaTHKH, IO HPOroJOIIYIOThCA uepes
3aco0u MacoBoi iH(bopMaui'l' ®paseonorivti
onunuui (PO) 3aiimMaTh B LBOMY AMCKYpCi
MOMITHE MiClIe, OCKUIBKM HECYyThb 0COOJIMBE
KOMYHIKaTMBHE HaBaHTa)XeHHs. « BoHu 3acBo-
IOIOTHCS Kpallle, Hi’K BUJIbHI CJIOBOCIONYYECHHS
3 [OIIAAY PO3YMIHHS OYACHHOIO IKHTTS,
OCKLIBKM BOHM BJIy4Hill, 00’eMHimi # mepe-
KOHJIMBIIIL /U1 CHPUUHATTS, TOOTO MAaloTh
ekcrpecuBHiwui Brms» [7, ¢. 94]. O. Ceui-
BAaHOBA, 31 CBOr0 OOKY, BKa3ye Ha IHTEPAUCKYp-
CUBHI BJIIACTHBOCTI ()pa3eosorizmis, siKi 34aTHI
BXOJUTH JI0 CKJIaay Oyab-SKHX AUCKYPCHUBHUX
IPAaKTHK, KOHCTPYIOBaTH iX Ta MOAU(IKyBaTH
[10, c. 121]. @O, Ha BigMiHY Bia JeKceM i
CTAHJAPTHUX CJOBOCIOJYYEHb, MO3HAYAIOTh
HE CTUIBKH «(ParMeHT) JIHCHOCTI, CKIJIBKH
Jal0Th HOMY OL{HKY 1 XapaKTepUCTHKY. SIK
Bim3Hauae O. CeniBaHOBa, «(pa3eonoriuxi
3HaKU BHOCSTH JI0 KOMYHIKaTHUBHOTO INPOIECY
UIIMA  CBIT CEHCIiB, 0co0nuBY 0OpasHiCTS,
BHUPA3HICTh, EKCIIPECUBHICTh, aKC10JOT14HICTb,
IO TPYHTYIOTHCSI Ha KOMILJIEKCI BIJUYTTIB Ta
yaBienb Hapony» [10, c. 12]. Buacue dakr
BHCOKOT OOpa3HOCTI 1 €KCHPECUBHOCTI MOsIC-
HIOE LIMPOKE 3aCTOCYBaHHS (pa3eosori3miB y
HyGHiHHCTHui

3 iHIIOTO 601<y, o0y Tye TyMKa, 1110 MOBa JI1J10-
BOI KOMyHIKaLlii He mepebayae BKHBAHHS eMO-
LIHHOT JICKCHKH, HION BOHA € HeMeTa(boquHOIO
1 OyKBaJbHO Bm06pa)1<ae JUACHICTb Ta HaMipu
KOMYHIKaHTIB. I, TUM He MeH, Oynb-siKe CIIij-
KyBaHHS HE MOKe OyTH abCOJIIOTHO I030aBiie-
HUM €MOL(iH. Y1aBaHa BIICYTHICTb €MOLii{ 4acTo
BYAJIIOETHCS TaK 3BAHOIO 1710MAaTUYHICTIO, SIKA B
LIOMY BHUIAJIKy PO3YMIETHCS SIK YCKJIaJHEHICTb,
IHIIUMHU CJIOBAMU — CKOHIIEHTPOBAHICTh, CIIO-
coOy Bupaxenns 3micty [1; c. 51]. O6pa3HicTh
MOBJICHHS CyO’€KTa, SKUH HE MPsIMO BHUCIIOB-
JIFOE CBOI MOYYTTs, IPUMYILYE ajpecara AyMaTy
JIOT1YHO, HaMaraTucsl 3pO3yMITH 3MICT CKasa-
HOTO. Y MOBIJIEHHI [UIOBUX MapTHEPIB YacTo

HPUCYTHS JI0/IaTKOBA eMolLliliHa iHpOopMaIllis, sKa
31e01IBIIOT0 BUPAXKAETHCS UYEpe3 3arajibHOBI-
nome MetadopuuHe 3HAYCHHS.

JuckypcuBHuid aHaJi3 cTareil eKOHOMIUHOTO
Ta KOMEPIIMHOTO CHpsSMYyBaHHS TaKOX IiATBEp-
JIMB, 11O NOJIOH] BUPa3H, aKTUBHO 3allOBHIOIOTH
e MoBHMIT mpoctip. Jlo TaKoro Kk BHCHOBKY
AUy CBOIX Tpausx # IHII JOCIHIAHUKH
[4, c. 185; 8, c. 3]. besnepeuHo, y TekcTax Iijgo-
BOTO CHPSIMYBaHHS LIJIKOM BHIIPABJAHOIO €
BEJIMKA KUIBKICTh IITaMIIB Ta PyTHHHUX BUpa-
3iB, apke odimiitHa cdepa 3amkau mependadae
NEeBHY A0IOHHICTh Ta 6€30c000BICTh. 3 IHIIOTO
OOKy, IIi K caMi TEeKCTH BIA3HAYUIIHCS BEIUKOIO
¢dpazeonoriunoro HacuyeHicTio. OpuriHaiabHe
nosicHeHHs 1boMy Jae B. Kapacuk: «BxuBaroun
KJIiIIIe, MOBEIb HIOM HaJsrae MacKy IpeacTaB-
HUKa IHCTUTYLIIHOT TpyIH, aje, BogHovac, gpa-
3€0JIOT1YHI OJMHHUIII € 32C000M CaMOBHPAKEHHS
MOBILs» [4, ¢. 186]. Marepianom Hamoro A0ci-
JUKCHHSL  CITyTyBaJIi (bpaseosnioriuni - oxuHMLI
HIMELBKOI MOBH, BiJiOpaHi METOLOM CyLIIbHOL
BI/I6lpKI/I 3 HACTYIIHUX XKYPHAJIB Ta ra3eT OCTaH-
HiX 'ty pokiB: “Die Zeit” [12], “Frankfurter
Allgemeine Zeitung” [13] (FAZ), “Seddeutsche
Zeitung” (SZ) [15], “Rheinischer Merkur” (RM)
[14], “Der Spiegel” [11]. 3aramehuii obcsar
BUOIpKM CKJIaZla€ TOHAA S5 MIUIBHOHIB CIIOBO-
dopm, cepen skux 3adikcoBano 17 665 BKUBaHb
(b pa3eonOriYHUX OJUHHIIb.

100 CcTaTuCTUYHO JOBECTH IepeBaKaHHSI
toro uyu iHmoro Buay OO B EKOHOMIYHHMX
pyOpHKax MEBHOI ra3eTH 4M >KypHAIU MH CKO-
pucTajgucs CTaTUCTUYHUMM METOIUKAMH, a
came KputepieM 2 Ta KOe(iLieHTOM B3a€MHOI
cupspkerocti Yynposa (K), 3a ZIOLOMOT OO SKUX
MOKHA BU3HAYUTH HasIBHICTb 3B "SI3KIB MIXK I€B-
HUMH SIBUILAMH Ta Mipy IMX 3B’s3KiB [5, c. 87].
Mu BHKOPUCTOBYBAIM (HOPMYIly CyMU Y2 AT
aJBTCPHATUBHUX  (YOTHPUIIUIBHUX)  TaOIMLb,
YTBOPEHUX JIBOMA pSAAKAMH 1 JABOMa CTOBIYH-
KaMU, IUIIXOM 00’ €THaHHS PSAJKIB 1 CTOBITYUKIB
y OaratominpHii Tabmuii: Bemnuunu koediri-
€HTA B3a€EMHOI CIPSDKEHOCTI MOXYTh OTPUMY-
BaTH 3Ha4eHHs Bix 0 10 + 1, mpuuomy, yum Oifib-
IIAM € L€ TOKa3HUK, TUM O17IbIIO0 BBAXKAECTHCS
Mipa ICHYIOUOTO 3B’A3Ky MIDXK aHaJIi30BaHUMU
sABUIIAMH. Voro 3Ha4yIlicTh BCTAQHOBIIOETHCS
BIJIOBITHO /10 BEIMYUHU Y2 [5, C. 91]

Cepen I[OCJIII[)KYBaHOFO Mmarepiany Ouiblie
onHiei m’sToi ycix (paseonoriamiB 3adikco-
BAaHO y CTAaTTAX 3 €KOHOMIYHOI Ta KOMEpPLiHHOI
Tematuku. KiTbKiCHI Ta CTaTUCTUYHI pPe3yllb-
TaTH mojaHi B Tabn. 1 (MOpOXHI KIITHHKU BKa-
3yIOTh Ha BIJICYTHICTb 3HAYYILIUX CTaTUCTUYHUX
3B’SI3KiB).

SIk cBigyaTth gaHi TaOm. 1, IIOKa3HUKHU
BkuBaHocTi PO y pi3HUX Tra3erax CyTTEBO
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pi3HATbCS MiK coboro. Haiimenuie ¢paseono-
ri3MiB, MOB’S3aHUX 3 €KOHOMIUYHOIO TEMAaTHUKOIO
3a(b1KCOBaHO y KypHaJi

«Spiegel» (13%), mwo € uUIKOM JIOrYHHM,
aJuKe y JKypHaJll, KM € [EPEBaXKHO CyCIIIBHO-
IOJITUYHAM BHJIAHHSM, €KOHOMIYHI pyOpHKH €
MaJlo pernpe3eHToBaHuMU. Jlemo Oinpina Kijb-
kicte @O 3adikcoBaHa B EKOHOMIYHUX CTATTAX
txHeBuka «RM» (17%; 6,8 BxuBanb @O Ha
1 crop.). Ilpore Haiio6’emHiwe ppaszeonorisMmu
IIPE/CTABIICH] y WOACHHMUX raserax, Je a, b, c,
d — emmipuuHi BETUYMHU YOTHUPUIUIBHUX
Tabnuik, N — 3araibHa KiTbKIiCTh CIIOCTEPEKEHb.

JUis 9OTUPUNUIBHUX TaOMUIL MIHIMAJIHHOIO
BEJIMYMHOIO (2, MPH SIKi 3B 30K MIXK SIBUILIAMHU
NPUKAHATO pPaxyBaTd 3HAYUMHM, € BEJIUYMHA
3,84 mpu P = 0,05. [Ipu piBHi 3Hauymocti P =
0,01 BennuuHa Y2 MOBMHHA OyTH HE MEHILIOIO
HDXK 6,03. 3araqoM CHONXYy4YEeHHs CIiB (SIBUIL),
Mipa 3B’s3Ky SKuUX Ounbima abo piBHa 3,84,
MOKHA BBaXKaTW CTaHAAPTHUMH (CTAOLTEHUMMU)
[5,c. 91].

Cyma %2 € TuM OLIbLIOK, YNM Oliiblue emIli-
PUYHI BEIMYMHH BIIXHIISIOTBCS BIJ TEOPETHY-
HUX. SIKII0 OTpUMaHi CyMH ¥2 [PH BIANIOBIAHUX
CTYHEHAX CBOOOAM MEPEeBUIIYIOTh KPUTHUHI, TO
TaK 3BaHa HYJbOBAa TrimoTe3a (Mpo BiICYTHICTH
3B’SI3Ky MK BETUYMHAMU ) BIIXUIISETHCS.

Opnaxk cyma 2 103BOJISIE BUSIBUTH JIMLIE HAsIB-
HICTh a00 BIJACYTHICTBH 3B’SI3Ky MDXK JOCIIIKY-
BaHUMHM BEIMYMHAMH, ajie¢ HE TOKa3zye CTYIiHb
1BOTO 3B’s13Ky. {10 BeTMUMHY MOXHA BU3HAYUTH
3a JIONOMOTO0 Koe(ilieHTa B3aEMHOI CIIpshKe-
Hocti Yynposa K 1s anerepHaTHBHUX TaOIUIb:

J_E

«SZ» (25,6 %) ta «FAZ» (32,8 %) — B 060X
razerax BKHBaeThcsa 1Mo 11 @O Ha 1 cTOpiHKY.
CratucTuyHUil aHali3 BUSBUB 3HAYUMI 3B’SI3KH
®O B ycixX BUJIaHHIX KpIM «Zeity. Takum 9uHOM
MO)KHA CTBepIKyBaTu, 1o BkuBaHHiA DO €
XapaKTEepPHUM JUIsl EKOHOMIYHUX pyOpHK HACTYyI-

Hux Buaads: «Rheinischer Merkury, «Frankfurter
Allgemeine Zeitungy, «Stiddeutsche Zeitung» ta
«der Spiegel». [Ipuaomy HaliOLIbLI 3HAYYILOKO €
BXKHMBaHICTh (bpaseonorBMlB y razeti «FAZ», ne
BennunHa K BusiBsie HAalBULIUIM MOKa3HUK (O, 1).

[Ilo k CTOCY€TbCS NPAarMaTMYHOTO ACHEKTY
aHaJli30BaHUX (Ppa3eosIori3MiB, TO iX OCHOBHOIO
(GyHKIIEI0O € TpUBEpPHEHHS U YTpUMYyBaHHS
yBaru, 3alliKaBJICHHS 4YHTa4a Ta 3A1HCHEHHS
BIUIMBY Ha HbOTO. YMUJIO OIepyrouH 00pasHUMH
(hpa3eosOriYHNMH OIMHHULSIMH, JKYPHAIICT Mij-
KPECIII0€ BaXJIUBY 1H(opMmarllito, poOUTh Joriy-
HUI Harojoc Ha Ba)XJIMBOMY, JIA€ CBOIO OLIIHKY
HOAISIM Ta CTBOPIOE EMOIIHHO-EKCIIPECUBHY
BUPA3HICTh TEKCTY.

[Tepenocim DO € wMeradopamu, IO
00pa3HO XapaKTepu3ylTh KOHKPETHY EKOHO-
MIYHY CUTYalilo:

peaiii ekoHOMIYHOI AilficHocTi. Hanmpuknaz:

ineiner Zwickmiihlestecken [SZ,24.03.09,c.—
OyTH y CKJIaHOMY CTaHOBHIII],

Tanz um das goldene Kalb
[SZ, 21.03.09, c. 34] — TaHOK HABKOJIO 30JI0TOTO
ouka; sich am eigenen Schopf aus dem Sumpf
gezogen haben [FAZ, 23.03.09, c. 17] — Butsartu
cebe 3a Bostoccs 3 Oomora.

2) NOBEeIHKY YYaCHHUKIB CKOHOMIYHOI Aislib-
HOCTI MO BIJHOLIEHHIO OAMH JI0 ofiHoro. lLle
Moxe OyTH HalpUKJIIa/l, TOTIOMOTa O/IUH OTHOMY:

j-n unter die Arme greifen [FAZ, 23.03.09,

c. 18]; j-m auf die Spriinge helfen
[SZ, 24.03.09,

c. 19] — miarpumaru koro-HeOy b, TOMTOMOTTH
MarepiaibHO;

j-m den Riicken freihalten [SZ, 24.03.09, c.

28] — miacTpaxyBaTH KOro-HeOyIb;

AO00  HaBMAKU — MPUTHIYEHHS KOHKYPEHTIB:

— j-n in die Knie zwingen [SZ, 24.03.09, c.

28] — 3MycUTH KOro-HeOy/ib BIACTH HaBKO-
JIIIKH;

— j-n zur Kasse bitten [FAZ, 24.03.09, c. 9]

BUMAaraTu Tpolli y KOTOCb, HNPUTSATHYTH J10
BIAITOB1AAIBHOCTI;

Tabmuis 1
Yacrora BixxkuBanHocti @O B eKOHOMIYHUX pyOpuKax
PyGpuka RM Zeit FAZ SZ Spiegel Yeboro
KITTBKICHO 766 817 1094 855 340 3875
(17%) (20,8%) (32,8%) (25,6%) (13%) (22 %)
<
8=
2
ov) — _ _ _
2 = 80,8 2 =283,1 ¥2 =32 y2 =137,5
g | cramicruuHo 0,06 K=0,1 ~004 | 'K=008
Yeboro 4472 3925 3336 3342 2590 17665
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3) KpHUTHKA TIOBEJIHKH OKPEMHX YYaCHHKIB
€KOHOMI4HOT JisibHOCTI. Hanpukman:

die Manager schlagen tber die Stringe [FAZ,
23.03.09, c. 12] — MeHepKepy IIEPEXOLATh YCi MeX,

4) XapaKTepUCTHKaA YYaCHHUKIB €KOHOMIYHOL
MISIBHOCTI Ta TXHIN cTaH crpas: die alten Hasen
[SZ, 28.03.09, c. 33] — crapi 3aiiui — uis Xapax-
TEPUCTHKA JOCBIAYCHUX CHCLIaNICTIB Y IEBHIN
ranysi;

fette Katzen [SP, 19.05.03, c. 86] — xupHi koTH

00pasHa XapaKTepUCTHKa OaraTux MarHaris;

er ist die dickste Kuh in j-s Stall [SP, 27.01. 03

c. 75] — HaliTOBCTIIIa KOPOBA Yy CTaifHI — PO
JIOJIMHY, SIKa MPUHOCUTH KOMYCh HaHOLIbIINI
npubyTok; Cepen npukinaaiz @O eKOHOMIYHUX
pyOpuK € 6araro Takux, sKi MiCTATh B cOO1 MeTa-
(opuuHi MOPIBHAHHS, A BIYYHIIIOI Xapakre-
PUCTHKHU eKOHOMIUHO cutyarii. [{e o6pazu:

— TpaHcnopty, Hanpukaaa: etw. auf den Kurs
bringen [SZ, 28.03.09, c. 38] — HaBecTH Ha KypC;
aus dem Ruder laufen [SZ, 28.03.09, c. 28];

— BOAHOI cTHxii: mit j-m in einem Boot
sitzen [SZ, 21.03.09, c. 24] — cuaiTH 3 KUMOCH
B OJIHO- My 4OBHi (OyTH MOB’A3aHUM 3 KUM-H.,
OyTH B OZIHAKOBOMY CTaHOBHILI); j-m das Wasser
abgraben [FAZ, 28.03.09, c. 52] — nigkomyBaru
korock; j-m Wind aus den Segeln nehmen [SZ,
24.03.09, c. 20] — 3abupartu y KOroch BITEp 3
BITPHJI (3aBayKaTu KOMYCh);

— cropty: mit den Muskeln spielen [FAZ,
18.03.09, c. 21] — rpatu M’si3amu (TIOKa3yBaTH
CBOIO CUJTY);

—rpu y kaptu: gute Karten haben [FAZ
28.03.09, c. 19] — maru xoporui kaptu; die Karten
werden neu gemischt [FAZ, 18.03.09, c. 45] —
HAHOBO 3MIIITyBaTH KapTH.

Tak camo, /Ui ONKMCY €KOHOMIYHOI CHUTYyallii
4aCTO BUKOPHCTOBYIOThCS €KOHOMIYHI BHpa3H,
o npuinum y ¢paseonoriro 3 (HaxoBoi MOBH,
HaMpHUKIa;

rote Zahlen schreiben [SZ,
28.03.09, c. 39] (rote Zahlen — ‘kinbKicHi AaHi, 10
nokazytotbieirmroanancy I Ipopouenko,l aBpucs,
c. 335)];

schwarzeZahlenschreiben[SZ,21.03.09,c.24]

(BimcyTHicTh nmedinury Oanancy). OOwumBa
CJIOBOCTIONIyYCHHSI B)KMBAIOTbCA JUISI Xapakre-
pUCTUKU (DIHAHCOBOTO CTaHy yYaCHMKIB €KOHO-
MIYHOI JTisSTBHOCTI.

Otxe, (pa3eonori3Mu B €KOHOMIUHUX CTaT-
TSAX HECYTh 3HAYHE MparMaTUyHe HABAHTAXKCHHS:
JIOTIOMAralOTh  BIyYHO OIMMCATH EKOHOMIYHY
CHTYalito Ta il y4acHHUKIB, CXapaKTepu3yBaT ix
JISUTBHICTB Ta CTaH CIPaB, €MOIIMHO Ta BUPA3HO
HiAKPECIUTH M OIIHUTH Ba)KIMBY iH(OpPMAIIiIO
y TEKCTi, JONOMararoTh 4uTadeBi cHopMmyBaTu
BJIACHY JIMKY, 5K, THM HE MCHIL, 4acTo 3ajie-
YKHUTb BiJ HAMIpiB JKypHaIiCTa, 10 BAAJIO ONEpye
ekcripecuBHuMU DO.

BxuBanns @O € xapakTepHUM 11 EKOHOMiY-
Hux pyopuk “Rheinischer Merkur”, “Frankfurter
Allgemeine Zeitung”, “Siiddeutsche Zeitung” ta
“der Spiegel” Ta He cyTTeBUM Yy Tazeri “Zeit”.
Haii6inpm cTaTuCTUYHO 3HAYYHIOK € BIKUBA-
HICTH (pazeonorizmiB y razeri “FAZ”, sika Takox
BiJI3HAYAETHCA HANOUIBINOW (HPa3eonoriyHO0
HACHYEHICTIO.

IlepcriekTuBy — IIPOBEACHOIO  JOCIIUKCHHSI
BOAYa€EMO y BHSBICHHI Moxudikaiiii komro-
HEHTHOTO ckiany PO eKOHOMIYHUX PYyOpHK Ta
BUSIBJIEHH]1 0coOnuBocTel ¢yHkuionyBanus ©O
B IHIIIUX BUJAX JAUCKYPCY.
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BUKOPUCTAHHSA TEATPAJII3OBAHOI AAJIbHOCTI
SIK EOEKTUBHOI'O 3ACOBY HABYAHH THO3EMHOI MOBH
Y CTAPIIIN HIKOJII

THE USE OF THEATRICAL ACTIVITIES AS AN EFFECTIVE MEANS
OF TEACHING A FOREIGN LANGUAGE IN HIGH SCHOOL

IIposionoro 3a0aueio cyuacnoi MOSHOI NOXTMUKU € NIOBUWEHHS PO eCIEMUYHO20 BUXOBAHHS NIOPOCIAIOU020
nokoaiHuA. PopMysanHa ecmemudHoi Kyibmypu y npoyeci meampanizo8anoi OisIbHOCMI € 0OHIEI0 3 AKMYAIbHUX
npobrem cyuachoi nedacoziunoi nayxku i npaxmuxu. Memoro cmammi ¢ guguenisi npodiemMu 6NPOBAOINCEHHsL me-
ampanizo8anoi OiAIbHOCMI Yy Npoyec HAGUAHHA THO3eMHOI Mosu y cmapwill wixkoni. Poskpusaemuvcsa cneyugbixa i
3micm meampanizosanoi dianbHOCmi yuHie Ha ypokax iHozemHoi mogi. Haykoea noeusna. Buxopucmanns meampa-
JI308aHOT OIATLHOCMI 6 NPOYECT BUKIAOAHHS AHSTIUCHKOT MOBU PO32TAOAECMbC HAMU K 00UH 13 HAUBANCTIUGTUUUX
3ac00i8 HABYAHHSA, WO CHPUSE PO3BUMKY NPUPOOHUX 30IOHOCMEll YYHI8 ma NiOSUWEHHIO NIZHABAILHO2O THMED-
ecy 00 eusuenns inosemnoi mosu. Ceocio uepeoro 800CKOHANEHHS MeAMPAlbHUX MEMOOUK 6 HABUATbHOMY Npo-
yeci cyuacHoeo oceimmbo2o 3aKaady nepeddaiac 3HanHA guumenem meampanbHol neoazo2iki ma cnpoMONCHICMb
06’exmugno oyinoeamu ceor pobomy. Y ucHoeKax 3aznaueno npo 0oYilbHiCMb BUKOPUCTIAHHS eleMeHmie mea-
mpanizoeanoi OifnbHOCMi Y npoyeci Haguanus ino3emuoi mosu. Taka OisAnbHICMb BUABUNACA eheKMUBHUM 3aCOOOM
HABYAHMS, AKULL YMBOPIOE 0cobau8y ammocghepy y Kiaci, pooums npoyec BUGYeHHs AH2illCbKoi MOBU 3AXONTUBUM,
NPUHOCUMb 3A008ONEHHS; BUKIUKAE NOOANbULE DAXCAHHS BUBUAMU IHO3EMHY MOBY | YOOCKOHANIOBAMUCS 8 Hill.

Kniouogi cnosa: meampanizosana OisibHicmb, WKLIbHUL Meamp, MEOPUICHb.

The leading task of modern language policy is to increase the role of aesthetic education of the younger
generation. The formation of aesthetic culture in the process of theatrical activities is one of the pressing problems
of modern pedagogical science and practice. The purpose of the article is to study the problem of introducing
theatrical activities in the process of learning a foreign language in high school. The specifics and content of
theatrical activities of students in foreign language lessons are revealed. Scientific novelty. The use of theatrical
activities in the process of teaching English is considered by us as one of the most important means of learning,
which contributes to the development of natural abilities of students and increase cognitive interest in learning a
foreign language. In turn, the improvement of theatrical methods in the educational process of a modern educational
institution requires knowledge of theatrical pedagogy teacher and the ability to objectively evaluate their work.
The conclusions indicate the feasibility of using elements of theatrical activities in the process of learning a foreign
language. Such activities have proved to be an effective means of learning, which creates a special atmosphere
in the classroom, makes the process of learning English exciting, fun; causes a further desire to learn a foreign
language and improve in it.

Keywords: theatrical activity, school theater, creativity.

AKTya/bHicTh podemu. ITpoBiHOI0 3a/1a-  HITAPHO-KYNETYPOIOTTYHI, KyIETypOTBOPYI Ta

Yel0 Cy4acHOi MOBHOI TMOJNITUKU € MiJBUILEHHS
poIti eCTETHYHOTO BHXOBAHHS ITiAPOCTAI0Y0ro
NOKOIHHL. POPMYBaHHs €CTETHYHOI KyJIBTYpH
Yy HPOLEC] TeaTpalli3oBaHol AisIbHOCTI € O/IHI€I0
3 aKTyaJbHHUX INPOOJEM CydacHOi MeJaroriqyHoi
HAyKH 1 MPaKTUKH. JIOCTIAHUKH MMiIKPECIIOIOTH,
0 caMe€ MHUCTEUTBO Ma€ BHUCOKHH €CTETUYHO-
BUXOBHMI TIOTEHIIIaJl, OCKUIBKH BMIIIY€E Ti r'yMa-

© Kymmnan H., 2021

€CTETUKO-ETUYHI BUTOKH, SIK1 H€06X1ILHO BHUXO-
BYBaTH B OCOOMCTOCTI.

Y cyuacHomy CYCHIHBCTBI CIIOCTEPIraeThest
TNOCTYTIOBHA BIIXI/ BI TPaJWLLHOI MOJIeITi BUKIIa-
JaHHs, B SIKIH BUMTEND € perpchnﬂTopOM 3HaHb,
a y4eHb HOTO MacMBHUM perwrieHToM. ChorosHi
BHUXOBHI MOYKJIMBOCTI HABYAJILHOIO 3aKjiagy 30p1-
€HTOBaHI Ha PO3BHTOK NPHPOIHUX 00HAPYBaHb
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JWTHHH, 1 TBOpUMX 3i0HOCTEH. Tomy BHKOpHC-
TaHHs Teanam3OBaH01 JUSUIBHOCTI B TIpOLIECi
BUKJIAJIaHHS aHIJIHCHKOT MOBHU PO3IIISIA€THCS HAMHU
SIK OIMH 13 HAWBaYK/IMBIIINX 3aC001B HABYAHHS, IO
CIpHsiE PO3BUTKY NPUPOIHKMX 31I0HOCTEH Y4HIB Ta
IABULUCHHIO [I3HABAIILHOTO IHTEPECY 110 BUBYCHHS
1HO3eMHOI MOBU. Y CBOIO YEpry, BIOCKOHAJICHHS
TeaTpaIbHUX METOAMK Y HaBYAIbHOMY HpPOIIECi
Cy4YacCHOI'0 OCBITHBOI'O 3aKJIaJly Mepeadadae 3HaHHS
BUMTEJIEM TeaTpaTbHOI MEArorikh Ta CHPOMOX-
HICTb 00’€KTHBHO OLIIHIOBATH CBOIO POOOTY. 3MiHI
B HABYQJIBHOMY IPOLIECI CTAB/ISTh HOBI BUMOIHU /10
JUSUIBHOCTI BUUTEIIS, SIKa OPIEHTOBAHA HA y4HS SIK
KyJIBTypOTBOPHOi OCO6I/ICTOCT1 1 11€ BUKJIKA€ HEOO-
XIIHICTh T10-HOBOMY MiIIiATH 0 TPOOIeMH BUKIIA-
JIaHHS 1HO3EMHOI MOBH B ILIKOJI.

AHaJI3 OCTaHHIX JOCJTiTAKeHb i myOmikamii.
IIpoOiieMaM  BUKOPHMCTaHHs — TearpajibHO-irpo-
BUX (GopM 1 MeToAiB poOOTH B HaBYaHHI Ta
BUXOBAHHI LIKOJSPIB MPUCBAYEHO HOCIIKEHHS
6aratbox BueHux: B.B. Bymsd, A.M. Kamncekoi,
O.A. Komapogcekoi, I.O. Koctromiko, I.C. JIa6-
koBcbkoi, B.O. JlozoBoro, T.I. JTropinoi, T.I". IeHi,
C.O. Conomaxu Ta iH.

Cama Tearpaii3oBaHa JisUTbHICTH TaKOX Oyia
00’ €KTOM HU3KH JA0CTikeHb. OcoOnuBuii iHTEpEC
B aCIIEKTI Teanani3OBaHo'1' JUSIIBHOCTI BUKJIMKA-
0Th TIpaLy, HpI/ICBﬂ‘-IeHl PO3BUTKY TBOPYHX 31i-
OHOCTeH JiTelt y TearpajabHO-IIPOBIH TisUTBHOCTI
(O.Il. Amarsesa, B. Cunmnson, JL.C. ®ypwmina),
TeATpasli3oBaHiil  JisUIbHOCTI JIOLIKUIbHHUKIB T
Mononmux mkonsipis (JI.B. Apremosa, M. Byp-
kina, M. Maxanesa, JI.B. Cepux), ¢popmyBaHHIO
3B’SI3HOTO MOBJIEHHS JIiTeH 3ac00aMH CHOKETHO-
posboBoi rpu (B.IN 3axapueHko), irpam-apama-
TH3alisAM Ta TearpaiizoBanuM irpam (H.C. Kap-
nuHebpKa, B.1. TIOTIOHI/IK) (hopmyBaHHIO TBOpUOI
aKTUBHOCTI JUTEll B Irpax IO CHOKeTaM JnTepa-
typaux TBOpiB (FO.H. Kocenko), B3aeM03B’s13Ky
300paxabHOI Ta TeaTpaJbHO-ITPOBOI TisITBHOCTI
B ecteTnyHOM BuxoBaHnHi aiteit (E.JI. Tpycosa).

MeTo10 poOOTH € BUBYEHHS OCOOIMBOCTEH
BUKOPUCTAHHS TeaTpali3oBaHOl MisIBHOCTI SIK
3aco0y HaBYaHHS 1HO3EMHOI MOBHM Yy CTapIiit
IIIKOJII.

OO0’ekTOM HAIIOrO JOCTI/DKEHHS € Tearpa-
Ji30BaHa MAISUIBHICTB, a IMPEAMETOM — IPOLEC
BUKOPHMCTaHHs TEaTpajli3oBaHOl AIIIBHOCTI SIK
eq)eKTHBHoro 3ac00y HaBYAHHsI IHO3EMHOT MOBH y
CTapIIiil MIKOI.

Bukiax ocHoBHoro marepiaiy. Tearpanbua
JUSUTbHICTh BU3Ha4YaeThess BueHuMu (H.B. Bozlo-
jlara) B MeXaX Xy[AOKHbO-MOBJICHHEBOI JisIb-
HOCTI $IK 3aci0 pO3BHTKY KpacuBOIro, 0Opa3HOro,
JITepaTypHOTO MOBIICHHS, IO JO3BOJISE JUTHHI
BUCIIOBUTH CBOE CTaBJICHHS 0 JITEPaTypHOro
o0pas3y, eMOL1iii, yBIHTH B pOJib, CAMOCTIHHO Oy/Ty-
BaTH 3B’s13HE BUCIIOBIIOBAHHS; SIK 3aC10 CIIPUAHHS
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OLTBII TTMOOKOMY 3aCBOEHHIO XYJOXKHIX 00pasiB,
yCBlI[OMJIeHHH 3MICTY, 171€1 XyHO0XHBOTO TBOPY
yepe3 CIpUMaHHs Tearpy, IOKa3aHOTO BUUTENIEM
abo akropamu [2].

BusHaueHHs1 TearpanizoBaHOI MiSUTBHOCTI SIK
TearpabHO- -irposoi (O.I1. AmarbeBa) Gasyerbes
Ha CNPUAMAaHHI Xy/JOKHIX TBOPIB I3 I0JaJIbIINM
BIITBOPCHHSM 3MICTy Ha BHKOHaBYOMY (IHCLe-
HIBKH, Teanan13OBaH1 BUCTABM) Ta HA TBOPYO-
IMIIpOBi3aLiiHOMY (TeaTpasli3oBami irpu: irpH-
Apamaruzauii, irpu 3a CHOXKETAMM  XyJOXKHIX
TBOpIB) piBHsX [1].

JIOLIBHO HATOJIOCHTH, 1O cneumbquHM BUJIOM
AKTUBHOCTI YYHIB BUCTYTIA€ IIKUTbHUNA Tearp, sKUi
HE TUIBKU PO3BAXA€, ajle W CCTCTUYHO BUXOBYE,
CIPHSIFOYH BMIHHIO CHIBHCpe)KI/IBaTI/I CTBOPFOIOYH
BUINOBI/IHMI  CMOLIMHMI HACTpIi, Ta MiABHLILyE
BIEBHEHICTh Y €00l CHUIKYIOUMCh B IIKUIHOMY
Tearpi, y4Hi BYATHCA OYTH TOICPAHTHUMHU /IO OJIHO-
JUTKIB, CTPUMAHNMHK Ta 3i0parumu. Tearp dopmye B
YUHIB LiIECIPSMOBAHICTb, 310PaHiCTB, B3a€MOZIOTIO-
Mory. Teananbm IMIIPOBI3ALUT CIIPHSIFOTE YMIHHIO
peastizyBaru CBiii noreHuia [7].

Tean, Bm3Haqae ILA. 3s310H, — OIMH 3 Hal-
SICKPABIIIMX eMOLIHMX 3aC00iB, WO (HOPMYHOTH
cMax jurnay. Tearp i€ Ha ysiBy AMTHHH PI3HUMA
3ac00aMH: CJIOBOM, JIi€10, 300paXKyBaJIbHIM MHCTE-
LTBOM, My3HuKOI0. Lle cuHTe3 GararboXx MHCTELTB,
00’€eTHYBaIbHY (DYHKIIIO SIKMX BHKOHYE JITEpa-
Typa. Xoua KOXXeH BUJI MUCTELITBA Ma€ CBOIO CIIe-
(iky BioOpaskeHHs IIMCHOCTI, MPOTE 3arajib-
HUM € MaTepiall, 3a JIOIOMOIOI SIKOTO MHTELb
CTBOPIOE E€JMHUI XyIOXKHIA 00pa3. ¥ jireparypi
TaKUM MaTepiajioM € CII0BO, y Tearpi — st [4].

H. KapnuHcbka 0coOnuBO BiJj3Ha4aa BIUIMB
TeaTpaIi30BaHUX BHCTaB HA PO3BUTOK BUPA3HOCTI
1 00pa3HOCTI MOBH MOJIOAIIHNX IIKOJISIPIB, IO ITPO-
SBJISETHCA B 3/1aTHOCTI 10 €CTETUYHOTO CIIPHMA-
HSTTS MHCTCLTBA XYJOXXHBOIO CJIOBA, BMIHHI
PO3PI3HATH IHTOHALIIO Ta OCOOIMBOCTI MOBHHX
3BOPOTIB. JIsi BUKOHAHHS PO y4CHb [OBHHEH
BOJIOJITH PI3HOMaHITHUMHU BUPAa3HUMHU 3aco0amMu
(MIMIKOIO, JKECTaMH, BHPA3HOK MOBOO) [5] a
TaKOXK MaTW TEBHUM 3amac CiiB Ha aHIIIMCHKIN
MOBI, 00 y pa3i 3a0yTTs TEKCTy CKa3aTH poJb
CBOIMH CIIOBAMH.

BripoBapkeHHSsT TeaTpalbHOTO MOJEIOI0UYOTO
X0y B MPOIEC BUKIAJAaHHS 1HO3€MHOT MOBH
JI03BOJISIE 3HATHU MOOOIOBAHHS Ta 1HII HEraTHWBHI
eMolii y mKossipa, Ha 1o BKasyBaau I. JlozaHos,
C. PomaH Ta iH1wi, Ta 1a€ 3MOT'Y aKTHBI3yBaTH PO3-
BUBAJIbHO-TBOPYI MOMKIJIMBOCTI LIKOJSIPIB B 1IPO-
ueci HaOyTTs HUMH COLIOKYJIBTYPHOIO JOCBIIY.
OnaHoByIO4M TeaTpasIbHI METOJMKH, TIe/Iaror
HABYAETBCSL BXOJUTIY B CHTYALIO, 3 SICOBYBATH
NICUXOJIOTTYHUN CTaH 1 KOperyBaru CBill BIUIMB
CTOCOBHO 3aLlIKaBJICHO-J1MOBOI MO3UIII IIKO-
JSIpiB B MpoleCi HaBYAHHA 1HO3EMHOI MOBH.
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OCHOBOIO CTBOPEHHSI TAKOT'O MIAXOLY € TPU CKJIa-
JOBUX TIEArOTiYHOTO  TIPOIIECY: «BUUTEIIBY,
«YYEHB», «METOMKa», SIKI € B3aEMO3ATICIKHIUMHU
1 B3a€MOJIONIOBHIOKOYMMH. Y CyYacHIN cHTyailii,
KOJIM HIKIJIbHA CHCTeMa He MoXe OumbI OyryBa-
TUCSI HA aBTOPUTAPHUX MPUHIIMIIAX, I€1aroroBi
HEOOX1/THO 3HAXOIUTH B 3MICTI HABYAJILHOTO Mare-
piaiy, 3 SKMM BiH i€ IO Y4HS, aKTyaJlbHI TeMHU
JUIL TOTO, 00 3pOOHWTH TPUBAOIMBHM Ta KOM-
(OpTHUM LIKUIBHUIM Ne1aroriyHmii nporec. Bura-
JIABINM I[IKABUI JJIS1 AUTUHH CIOXKET YPOKY, Ieia-
TOT 3MOXe€ BJAJIO peasizyBaTu MOCTaBICHY METY i
TaKTHKY 3aHATTsl, BPAXOBYHOYH OCOOIMBOCTI BHY-
Tle_IHLOFO CBITY CTapIIOK/IACHUKA Ta HOIo TBOP-
YHii TOTeHIIiaN. AJKe TUIKH PO3KPUTTS TBOPUUX
3110HOCTE! IIKOMIApA Aa€ MOXKIIUBICTh HAaHOLIbIIT
MOBHO c(hopMyBaTH OCOOUCTICTh TUTHHU, BU3HA-
YHBIIK MM 11 Miclle B MEAArorivyHOMy MpoIieci
IIKOJIM Ta CYCHLIbCTBA.

TBopuicTs — 11e Hacammepe]] MOCTiiiHa Hampy-
JKeHa Ipallsl, sika IOJsrae B IOLIYKY HOBHX
pesyisraris abo 3aco0iB X nocsrHenHs. lLle
OCHOBA JIFOJICBKOI KYJIbTYPH, JKEPEIIO BCIX Mare-
plajibHUX 1 JyXOBHUX WIHHOCTEH, CTBOPEHHMX
JIOAMHOIO TIPOTATOM YCi€i icTOpii CBOro icHY-
BaHHS. TBOPUICTH — 1€ MPUPOIKEHE TParHeHHs
JIFOIMHY  BJIOCKOHAIIIOBATH HABKOJIMIIHIA CBIT i
camoro ce0e, Le BIIKPUTTS, CTBOPEHHS HOBOTO,
sKe Ie He ICHyBaJlo, 1Ie POPHUB 13 TOBCAK/ICH-
HOTO, PYTHHHOTO, 3BHYAHHOTO CTEPEOTHITHOTO
MUCIJICHHSI B HOBI «Ille HEMOCHIHKEeHI 00IacTi»
[3]. «TBoputH, — Bigmiuae H. Jlelitec, — 3HaUUTH
CTBOPIOBATH HOBE, OUIBII KpacHBE, OLIBIII SKICHE,
OuIbII e(eKTUBHE, KOPHCHE, OpUTiHANbHE» [6].
TaxuM 49uHOM, MM Oa4UMO, IO OOOB’SI3KOBHUMU
O3HaKaMH TBOPYOCTI, Ha JYMKY BYCHHUX, € Iepe-
TBOPCHHS IPEAMETIB 1 SBHIL HABKOJHMIIHBOIO
CBITY, HOBU3HA, OPHUIIHAJIBHICTb, OTPUMAHI B 1IPO-
1eci podoru.

I e Bee € NpUCYTHIM B TeaTpasli3oBaHii Jisuib-
HocTi. Hacammepen mkosnsipi cami MOXKYTh BILTH-
BaTU Ha BI/I61p TEMU Ta PO3BUTOK CIOXKETY, PO3-
IOALI pOJIei i HAa CTBOPCHHS 1rp0Bor0 o0pa3zy,
OCKUIBbKH, CTBOPIOIOYM IrpoBHiA 00pa3, JAUTHUHA
HE TUIbKU BUPAKae CBOE CTABICHHS [0 00paHoro
MIEPCOHAXY, ajle i 3MOXKe peati3yBaTH CBOI TBOPYI
ocobucTi sIKocTi. OtHAK [PY LIBOMY POJIb BYUTEILs
HE 3HHKYETCH, BIH [IOBUHEH OpraHi3yBaTh TBOP-
YU POCTIP TAKUM YMHOM, 1100 anon;{pl 3MO-
IJIM YCBIIOMIICHO i NPUPOIHO «YBIHTH B 00pasy,
BHKOPHCTABIIN OCHOBHI KOMIIOHCHTH ECTETHY-
HOI I'PH Ta CTBOPIOIOYM «ysIBHY» cutyauito. [Tpu
LIbOMY, HEOOXI/{HE CIIIBBI/IHECCHHSI BIIACHHX IIepe-
KUTUX BIQUYTTIB 1 MO 3 YyTTEBUM 3MICTOM
TBOPY MHCTEIITBA.

JlOUiIbHO 3ayBaXKUTH, IO 3 YYHAMHU CTapIINX
KJIaCiB MOXHA TeaTpali3yBaT Oyb-sKi XyI0KHI
TBOPH 3 KYJIBTYPHO!I CHAAIIUHM 1HIIUX HApPOIIB.

Le crpusie po3BUTKY KPOCC-KYJIBTYPHOI IpaMoT-
HOCTI, TOOTO 37aTHOCTI Oa4uTH 3arajbHe i p13He
B KYJIBTYpax MOBH, L0 BUBYAETHCS, 1 CBOET Kpa-
inn. CygacHe cycnlnLCTBo XapaKTePU3YETHCS
HaJIaro/KyBaHHAM 3B’SI3KIB MIXK JIepyKaBaMu, 1110
BUMarae OUIBIIOI aKTHMBI3alLil 3HAHb NPO KYJb-
TypHI pealil IHIMX KpaiH. Takum 4iHOM, BHKO-
PUCTaHHs TeaTpasli30BaHOI JIsIBHOCTI y npoweci
BUKJIQ/[aHHs 1HO3EMHOI MOBH 0e3mocepeHbo
3aJIeKUTh BiJ] HAOYTUX COLIOKYJIBTYPHUX 3HaHb,
SIKI, B CBOIKO 4epry, 3a0e3leuytoTh BXOIKCHHS
LIKOJISIPA B COLIOKYJIBTYpHE cepenosuiue. Box-
HO4ac, (OpMyBaHHS COLIOKYJIBTYPHOTO JOCBILY
HIKOJIsIpa o6yMOBneHe HE TUIBKH COLaJbHUM
CEepeNIOBUIIIEM Ta HOTO BIUIMBAMH, ajle i CTOCYH-
KaMH, SIKi CKJIAJIMCS B CiM’1, CBITOM pO3Bar, Biac-
HUX HAIIOHABHUX TPAAWIII Ta 3BUYAIB 1HIINX
HaponiB. Tak, BUBYEHHS aBTEHTUYHOIO Marepi-
ay: BIpIIiB, Ka30K, II’€C TOLIO Ta MEPETBOPEHHS
iX B TeaTpasibHe J1MCTBO B YPOUHHUI Ta 1103aypoy-
HUH Yac CHIPUATUMYTb HE JIMILIE BUXOBAaHHIO B
Y4HIB TIOBaru JI0 JIFOIeH Ta TPAIUIIi 1HIIOT KyIlb-
TypH, aje il OynyTb e(eKTUBHUM 3acO00M Y CTBO-
peHH1 nepeayMoB Ui (hOPMYBaHHS 1HIIOMOBHOT
KOMIETEHIIi1 3aco0aMu TeaTpasibHOI TeJaroriku.
Ha ocHOBI BHBYEHOTO NEpeoBOro JA0CBiaY, aHa-
Ji3y HAyKOBOI Ta METOAMYHOI JiTeparypu 3a
TEMOKO JIOCII/DKCHHSL Hamu Oys1a CKIIaIeHa Ipo-
rpama BUKOPHCTAaHHS TeaTpasli3oBaHOi IisIbHOCTI
B HAaB4QJILHOMY IPOLIECL, 3MICT SIKOT BMIlLy€e Tema-
THKY YPOKIB 32 HaBYaJIbHUM IUIAHOM Ta CIeHapii
BUCTaB JUIsl LIKUIBHOTO Tearpy. Ypoku Oyio po3-
po0IIeHO TaK, 100 MOTUBYBATH y4HIB JI0 IPOLIECY
HaBYaHHS, mo6 BOHHU OyJU IIKABUMHU 1 aKTyasb-
HUMH, a 3aBJIaHHs JOCTynHUMHU. Haitbinbmr mika-
BOIO Ta Ti3HABAJILHOIO JJISI IIKOJSPIB 6yna mij-
FOTOBKA JI0 YPOKY, a BIIACHE: TEMAaTHYHUI iA0Ip
Ta aHali3 TBOPIB HA IHO3EMHIN MOBI, mepersij
BiJI€03aIIMCy TBOPY Ta MPOCITyXOBYBaHHS ay/1i03a-
MUCIB MiCEHb, 06r0130peHH;1 3MICTY TBOPY; pO3IO-
A poieit; ycyHenns ¢pas “He said” 1 “She said”,
JIOZIaBaHHS IMCH IIepe/l CBOIM BHCTYIIOM; 3aMiHa
KOMEHTapIB PO I'epoiB, iX JYMOK I BIAYyTTIB HA
Aiasor abo Ait0, BAKOHAHHS BIPAB 3 apTHKYJIALIL
Ta PUTMIKO-IHTOHAIIIHE BIPABJISIHHS, CTBOPEHHS
KOJIAXKIB, MACOK, CLICHIYHHMX KOCTIOMIB TOIIO. Tak,
HAIPUKJIaJl, AEMOHCTPYIOUH BiACO(IIbM aHIIIN-
CBKOKO MOBOIO 3a CKO’KETOM 00paHoOro TBOpy, B4M-
TEJIIO NOTPIOHO OyTH JyxKe 00epexHNM 1 4y TUIH-
BHUM /10 HACTPOIO y4HIB, IX TOTOBHOCTI ClIpUiMaTH
Te, IO BIJICYTHE B pinHiil MoBi. Bineodiabmu,
3a(hikcoBaHI Ha ILTIBIIl BiJICOBUCTABU aHTIIHCHKUX
JITeW Jst BYUTENs Oy HAWKpaluMu OMiYHU-
KaMy y CTBOPEHHI I PYHTSI JUIsl MOTHBALT y 1111
roToBui 70 «YpoKy Ha cueHi». Haituacrimme ams
BUCTaB BIJOMpANCS TBOPU BXKE 3HAHOMI y4HAM
CTapILIUX KJIAciB, SIKI BOHU YUTAIN Ta PO30OUPAIIH
Ha ypOKax 3apyOiKHOI JliTepaTypH i siKi HallOLIbII
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Bpaswn ix. KpimM Toro, 3HayeHHs Majo Te, oo
TBip Oy/I0 HaNKCaHO BIZJOMUM AHIIIMCHKUM aBTO-
pom abo 11 OyB aBTEHTHYHNH (OIBKIOPHHIT MaTe-
piajl, sKMH BHCTyNa€ HEBUYEPIHUM JDKEPEIOM
(OHOBUX 3HaHb, OCKUIBKU Y3arajbHIO€ IOCBiJ
Gararbox mokoniHb. Taki TBOPU HAJAIOTH Y4HIO
MOJKIIUBICTE PO3YMITH aHIJIOMOBHOTO OIHOJITKA
SIK HOCIS1 1HIIIOT KAPTUHH CBITY.

3aBaHHAM BUMTEIIS OYIIO MIEPEBECTH HABYATIb-
HUii MaTepial y ApaMaTHIHe JIHCTBO, IPUBAOHTH
JUTEH IMIIPOBI3ALIE0 T IHCLCHI3ALIEO B IIpoLeci
3aHsITh. [lonibHa iHcLeHI3auis Moxe OyTH Jme
HCBEJIMKHUM CI1i30[I0M YPOKY, alle MOXe PO3BHBa-
THCh JIO TIepe- BTUICHHS B IHLIMI [IEPCOHAX 3aC0-
06aMu CIEeHIYHOi Jii, MaHTOMIMH, AEKOPALISIMH
TOIIO. Y 1IbOMY KOHTEKCTI p060Ta BUMTENS Oyna
01M3bKa 10 poOOTH peKrcepa 3 aKTOpaMu B MPO-
LIeCl peneTHLiil Ik BUKOPUCTAHHS METOY 3MiHU
poiboBuX no3utlii (S — msgayg; S — airoua ocola;

A — 4; S — iammif), o crpusie po3BUTKY THYY-
KOCTI TUTHHU U Tienarora, MOOUTLHOMY CaMOBU3-
HAYCHHIO B HOBIW CHTYyaIlil.

BucHoBku 1 mnponosumii. TakuMm YuHOM,
MOXKHA JUATH BHCHOBKY IPO JOLWIBHICTb BUKO-
PUCTaHHS CIEMEHTIB TeATPaii30BAHOI  JIisiIb-
HOCTI y IIpoLeCl HaB4aHHs 1Ho3eMHOT MoBH. Taka
TISUTBHICTh  BUSIBUIACA C€(QEKTHBHUM 3aC000M
HABUAHHS, SIKUM yTBOPIOE 0CcOONUBY arMocdepy
y KIaci, p06I/ITL NpOLIEC BUBYCHHS AHIIIMCHKOT
MOBH 3aXOIUIMBUM, IPHHOCHUTH 3aJJ0BOJICHHS,
BUKJIMKAE MOJAJIbIIIe OaskaHHs BUBYATH 1HO3EMHY
MOBY 1 YIOCKOHAJIIOBAaTHUCS B Hil. A IIKOJAPIB,
SKHX BTOMITIO€ OJJHOMAHITHICTH IOBTOpPEHb, O€3-
EMOLIIMHICTh Ta HECIOKETHICTh 3100yTTs 3HAHB,
BMOTHBOBY€E Taka CIelliajbHa Mogada y400BOro
Mmarepiajly, BUKOPUCTaHHS KOJEKTUBHHUX (HOpM
Mi3HABAILHOI AISTTBHOCTI, 1HAWBIAYaIbHUHN T1AX1
B YMOBAaX I'pyIoBOi B3a€MOIIi.
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AJANITAIOIA HABYAJIBHO-HAYKOBOI'O TEKCTY:
CYBTEKCT CTAPOI'O 1 HOBOI'O 3HAHH#A

ADAPTATION OF THE EDUCQTIONAL-SCIENTIFIC TEXT:
THE SUBTEXT OF OLD KNOWLEDGE

Cmamms ¢hinonociuno2o cnpsamy8aHHs, OCKIIbKU A6IAE OO0 OUCKYPCUBHULL AHANI3 MEKCHTY HAYKO8020 CU-
0. Hasuaneno-nayxosuti mexcm pozensoacmucs sk cucmema cyomexcmis. Koowen cybmexcm peanizye @ mex-
cmi €801 Ni3HABANLHY 3a0auy. Mema cmammi — 8u8UeHHs CYMHOCMI adanmayii HagualbHO-HAYKOBO20 TEKCHLY
00 HagUanbHO-Nedazo02iunol cumyayii. ¥ cmammi poskpueacmocst 00csie NOHAMMsL «CYOMeKcn Cmapoeo 3HAHHSY.
Hayxoea nosusna. Haguanvno-naykoguii mexcm € c80EPIOHUM MUNOM HAYKO8020 cmuio. L[ ceoepionicme eupa-
AHCAEMBCSL 8 3IMICOBHIL CKAAOHOCII IHpOpMayii, YCKIAOHeHH] abo cnpoweHHi cmpyKkmypu mekcmy. Biosnaueno,
W0 HABUATLHO-HAYKOBULL MEKCM OPIEHMYEMbCS HA MACY 00epacysada inghopmayii, i came momy 6in € eapiabenvHum
wooo obcszy. Y mexcmax 00CioxNcy8aHux HaMu HAGYAIbHUX NOCIOHUKIE MAE Micye NONeUEeHU BUKIAO HAYKOBO2O
mamepiany, wo 3HIMA€E 3MICMOBHT MPYOHOWI, NPU YboMY hopMa 8MOPUHHO20 MEKCMY 0COONUBO He BIOPI3HAEMbCS
8i0 ¢hopmu noxionozo mexkcmy. Ak 6UCHOBOK y cmammi HA2ONOULYEMbCSL NPO OCHOGHI NPUHYUNY (DYHKYIOHYBAHHS]
NOHAMMSA «CYOMEKCm Cmapo2o 3HAHHAY 6 HAGUANbHO-HAYKOBOMY mekcmi. Buodineno i npoananizosano cnocobu
aoanmayii cyomexcma cmapoeo 3HaHHs 00 IKOBUX i NCUXON02IUHUX ocobausocmetl yuHis. [Ipoananizosaro niopyu-
HUKU 3 MeOPemudHol 2pamamuKy C108 SHCbKUX, POMAHCOKUX [ 2ePMAHCLKUX MO8 3 no3uyii aoanmayii cyomexcma
CMapo2o 3HAHHS.

Knruosi cnosa: aoanmayis, HaguanbHO-HAYKOBULI MEKCM, CYOMeEKCm cmapo2o 3HAHHA, MapKepu.

An article of philological orientation, as it is a discursive analysis of the text of scientific style. Educational
and scientific text is considered as a system of subtexts. Each subtext implements its cognitive task in the text.
The purpose of the article is to study the essence of adaptation of the educational-scientific text to the educational-
pedagogical situation. The article reveals the scope of the concept of “subtext of old knowledge . Scientific novelty.
Educational and scientific text is a kind of scientific style. This originality is expressed in the content complexity
of information, complication or simplification of the text structure. It is noted that the educational and scientific
text focuses on the mass of the recipient of information, and that is why it is variable in volume. In the texts of the
textbooks we study there is a simplified presentation of scientific material that removes meaningful difficulties, while
the form of the secondary text does not differ much from the form of the derived text. As a conclusion, the article
emphasizes the basic principles of the concept of “subtext of old knowledge” in the educational and scientific text.
Ways of adaptation of the subtext of old knowledge to age and psychological features of pupils are allocated and
analyzed. Textbooks on theoretical grammar of Slavic, Romance and Germanic languages from the standpoint of
adaptation of the subtext of old knowledge are analyzed.

Keywords: adaptation, educational-scientific text, subtext of old knowledge, markers.

AKTyasbHicTh npoOsemu. HaBuanbHuil BaHHIO, iHBeHTapH3alii Ta MeBHIN Kiacuikarii.

TEKCT € CKJIa/IHO OPraHi30BaHOIO MOJIITEKCTYyalIb-
HOIO CHCTEMOIO, SIKa peajli3yeTbCs Yepe3 CyKyI-
HICTh O3HAaK, Cepel SKUX HalBaKJIUBILIMMHU
BUCTYMAIOTh CMUCJIOBA 1 (JOpMaJIbHA LIUTICHICTB,
YWIEHUMICTh, 1€papXI4HICTh, a TaKOX 3B’ 430K 13
CEPETOBUILIEM.

Haii0inpIr BUBYEHOIO BIIACTUBICTIO TEKCTY
€ MOro CTPYKTYpHICTb, 110 3HAXOJIUTH BiJ100pa-
KEHHsI Yy MOBHHMX 3ac00ax 1 0COOJIIMBUX TEKCTO-
BUX OAMHMLSAX, [0 MiJJAIOThCS BUYJIECHOBY-

© Mansuena JI., 2021

Bimomo, apamnrariis HaBYAIBHO-HAYKOBOTO
TEKCTY IMOJISTAE B MPUCTOCYBAHHI HAYKOBOTO 3HA-
HHS JI0 HOBUX JIUCKYPCUBHHUX YMOB, B JaHOMY
BUMAJKY 10 HABYAIHHO-TICNATOTIYHOT CHUTYAIl.
[TpuponHo, 1 aBTOp, 1 YMTAY CTUKAIOTHCS 3 PYyHK-
I[IOHAJTBHUMHU 3MIHAMHU TIEPBUHHHX IapaMeTpiB
TEKCTY, TOOTO 3 CKOPOYCHHSIMH, CIPOIICHHIMHU
a00 yCKJIaHEHHSIMH TIepIIOKEpea.

Mera cTaTTi nossrae y 10CiPKEHH] ajanTa-
11ii OZTHOTO 3 CYOTEKCTOB OHTOJIOTIYHOTO ACIIEKTY
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emicTeMiyHoOl cuTyalii, a came cyOTeKkcTa cra-
pOro 3HAaHHS B HABYAJIbHO-HAYKOBOMY TEKCTI.
3aBaHHsA CTaTTi — MpOAHAII3yBaTu MiApyY-
HUKHU 3 TEOPETHUYHOI IpaMaTUKU CJIOB'STHCHKHX 1
POMaHO-TepMaHCHKUX MOB 3 TO3HWIIIi ajanTarii
CyOTeKCTa CTaporo 3HaHHS; BUIUIUTH OCHOBHI
criocoOu ananraiii cy0TeKkcTa cTaporo 3HaHHS.

Bukiag ocHoBHoro marepiany. HapuasnbHo-
HAYKOBHIi TEKCT SIK C/ICMCHT emicTeMI4HOI CUTya-
Lii € CKJI/IOBOO JIAHKOKO CUCTEMH TEKCTIB 3 [1€B-
HOI JIMCIUMILTIHA 1, OTXKE, MOBUHEH PO3KPUBATH
KOJIO 11 OCHOBHHX MOHSTbH B X JIOT1KO-CMHCIIOBOT
iepapxii. HHT 3a3Buuaii Bianosiiae nporpaMHIM
BHMOTaM IIE€BHOTO €Tany HaBYaHHA (Ma€ThCs Ha
yBa3i Te3aypyCcHa 3aMKHEHICTh CMUCJIOBUX TIOJIB
HAyKOBO{ CIEIIaIbHOCT1).

HaBuanbHO-HAayKOBUH TEKCT SBIsS€ CO0O0IO
JIOCHTb CBOEPIIHUN THII HayKoBOro ctuiro. Lls
CBOEPIIHICTb BUPAKAETHCS B 3MICTOBHOI CKJIajl-
HOCTI iH(popMaLlil, yCKIIaJHEHH] 200 CIIPOLICHHS
CTPYKTYpH TEKCTy. SIK BiIOMO, HaBYAIbHO-HAY-
KOBUH TEKCT OPIEHTYETHCS HA Macy OZepiKyBada
iHpopmarii, 1 caMme TOMy BiH € BapiaOeIbHUM
o0 00cAry. ¥V TeKcTax JOCIiIKYBaHUX HAMHU
HaBUAJIbHUX TOCIOHHMKIB Ma€ MiCIle TOJIETIIeHe
BUKJIaJl HAYKOBOTO Marepially, 110 3HIMAe 3Mic-
TOBHI TPYJHOLLi, IpH LbOMY (OpMa BTOPHH-
HOTO TEKCTY OCOOJNMBO HE BIAPI3HAETHCS BIJ
(opmn BuxinHOro TeKCcTy. TyT HeMae BaKHX
JUIsL PO3YMIHHS 1 3aCBOEHHs EMOLIiHO-00pas3-
HUX 1 Cy0'€eKTMBHO-OLIIHHUX 3ac00iB, BIICYTHI
1HOCTIIeBHE BKJIIOYCHHA. JIOMiHYIOTH HalO1IbIII
THUIOBI JJIs1 HAYKOBOTO CTHJIIO MOBHI 3aC00U.

Crnig 3a3HauWTH, MO TPAIAUIIINHO amanTarlis
HAyKOBOTO TEKCTY HPOSIBISETHCA Y CHPOILIEHHI
TEPMIHOJIOT1YHOI CUCTEMH, B LIMPOKOMY BHKO-
PUCTaHHI  3arajibHOJITEPAaTypHOI JICKCUKH, Y
B)KHBAHHI CIIB B iX NMPSAMEX, IPEAMETHO-IOIY-
HUX 3HAUEHHSX, B HAABHOCTI BEJIMKOI KIIBKOCTI
a0CTpakTHOI JIGKCUKH (TIEPEeBaKHO IMEHHUKIB),
B 00MEKEHOCTI CIIOBHMKOBOT'O CKJIAAY, B B11OODI
Ta BUKOPHCTAHH1 JICKCHHUX 3ac00iB. Cirij 3Bep-
HYTH yBary Ha Te, W10 aJanTauii Mae miusraru
HE TUIbKM HOBE 3HAHHS, aje 1 cTape, OCKIIbKH
BAANO MiAiOpaHuii HaBYAJIbHO-HAYKOBUI TEKCT
MOX€E HE TUIbKHM JIETKO HAJaTH HayKoBY iH(Op-
Marlito, a i cipuATH i LBUAKOMY 3aCBOEHHIO.

HaBuanbHO-HayKOBI TEKCTH MM BITHOCHUMO J10
BTOPMHHUX TEKCTIB aJaNTylouoro Tumy. Anam-
TYIO4l TEKCTH CTBOPIOIOTHCS 3 METOI HPUCTO-
CYBAaHHs IIEPBUHHOIO MOBHOIO TBOPY 110 HOBHX
YMOB HOr0 BUKOPHCTAHHS. OUYCBUIHO, MAEThCS
Ha yBa3i, 0 IEPBUHHUI TEKCT Oyae abCOIIOTHO
HE3pO3yMUIHil afpecaraM, TOMY HOTro HEOOXiIHO
IPUCTOCYBATH, IHIIMMH CJIOBaMH, «IIAICHATHY
111 pOHOBI 3HAHHS | MOBHY KapTHHY CBITY peLi-
nienTiB. [IpupoaHo, B nporeci ajanrarii aBTeH-
TUYHUI TEKCT 3a3HA€ 3MiH SIK Ha JIEKCUYHOMY,
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MOP(OJIOTIYHOMY, TaK 1 Ha CHHTAKCHYHOMY
piBHI. €1MHAa yMOBa CTBOPEHHS aJalTOBaHHUX
TEKCTIB — iH(opMalliifHe s1po NOBUHHE 3aHUIla-
TUCS 0e3 3MiH.

KpiM I[bOTO, HEOOXiZIHO BpPaxOBYyBaTH, MIO
TaKUi ENEMCHT JHUCKYpCy, sIK o0pa3 ajapecara,
TAKOX € OJHI€I0 3 YMOB SIKICHOTO IIPOLECY aarl-
Tallii HayKOBOIO TEKCTY [0 IEAArori4HoOi CHTY-
auii. O4eBU/IHO, 10 HABYAJIBHO-HAYKOBI TEKCTHU
pO3paxoBaHi Ha NIEBHY LIbOBY ayUTOPIIO YUTa-
4iB, OTKe, a/[anTaris nodyAoBaHa Ha CKOPOUYCHHI
06c;1ry TNEPBUHHOTO HAYKOBOTO TEKCTY 1 3MiHi
Oro cemMaHTH4HOI CTPyKTypH. bimbur Toro,
Mae OyTH PpO3TOpHEHHs 1 JeTami3alisi TeKcT-
YTBOPIOBAJIbHUX KOHIICTITIB.

Came TOMy MOXHA TOBOPUTH IIPO HEOOXIA-
HICTh ajanTamii BCIX CKJIaJ0BHX OHTOJOIIY-
HOTO aCIIeKTy CHICTEeMIYHOI CHTYaLlii: cyOTekcTa
HOBOTO 3HAHHA, CTApOro 3HAHHS 1 MPELEICHT-
HOTO Cy6TeKCTa VY naniif cTtarTi MU pO3IIs-
HEMO aJIanTalliio cyOTeKcTa CTaporo 3HaHHS J10
HABYAJLHO-TIEAArOT1YHOT CUTYAIIil.

€. baxxeHOBa BUOKpeMHIIa CYOTEKCTH BOCHMHU
TUIIIB:

1) cyOTEeKCT HOBOTO 3HaHHS (IIPEICTABICHHS
HOBOT'O HayKOBOTO 3HaHH$I)'

2) MeToHOIIOTIYHUH CYOTEeKCT (YABICHHS CIIO-
co0iB OTpUMaHHs, OOIPYHTYBaHHS 1 PO3BUTKY
HOBOT'O 3HAHHS);

3) cyOTeKCT cTaporo 3HaHHS (TPeACTaBICHHS
CTaporo 3HaHHs, MOB'I3aHOTO 3 HOBUM 3HAHHSM);

4) npeueneHTHUN CyOTEKCT (TpenCTaBICHHS
CTaporo 3HAHHS K KyJbTYpHOTO 3HaKa);

5) cyOTeKCT OIIHKM (BUPaKEHHS OI[IHHOTO
CTaBJICHHS aBTOpPA);

6) cyOTekcT aBropu3alii (BUpaKeHHs NICHXO-
JIOT1YHOTO CTaBJICHHS aBTOpA J0 CTApOro 3HAHHS,
HOBOTO 3HAHHS 1 CITIOCO01B Or0 OTpUMaHHs);

7) cyOrekcT anapecarii (KepyBaHHS YBaroro
ajipecara, YieHyBaHHs HayKOBOi iH(popmarlii);

8) mepudepiitnuii  cyOTekcT  (y3aralib-
HEHE YSBJCHHS 3MICTY OCHOBHOTO TEKCTy 3
METOI0 33JJ0BOJICHHsS 1H(QOPMAIIHHUX 3aMUTIB
azpecara).

Amnanizytoun cyOTeKCTH, MU BHSBHJIU BKa-
3iBKM Ha 1HIIN "TEKCTH B TEKCTi", HANpPHKIIA,
1HOCTINIeBHM cyOTeKcT (emirpad 3 XyI0XKHBOTO
TBOpPY), CYOTEKCTH IHIIMK 3HAKOBOI CHUCTEMU
(popmyin, rpadiku, Alarpamu, MaJFOHKH, GoTo-
rpadiiiT. a.).

CybTeKcT CTaporo 3HaHHsS — LE YSBICHHS B
TEKCT1 BXKe BHBYEHOI iH(opmalii, sika Oe3mnoce-
peIHbO MOB'sI3aHa 3 HOBUM 3HaHHSAM. He Baprto
HEJIOOIIHIOBaTH HOro 3HaYMMICTh B HaBYAJIbHO-
HAyKOBOMY TEKCTi, TOMYy LIO BiH CHCTEMaTHU3Yy€
B)XE BUBUCHY 1H(1)opMau1}0 Jloromarae ajapecary
OpIEHTYBAaTHCSI B HOBOMY 3HAaHHI, BIJIrparodu
posb (hyHIaMEHTY AJ1st HOBOi iH(opMartii.
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¥ cyOTeKcTax cTaporo i HOBOrO 3HaHHs pealti-
3y€ThCSl OHTOJIOTTYHUM aCIEKT, TaK K caMe I_ll 1Ba
cybTekcTa B iX JIaNCKTHYHOMY B3a€MO3B'SA3KY
PENPE3CHTYIOTh MPEAMETHHH 3MIiCT aBTOPCHKO]
KOHLCIILI 1 aKTyaJli3yioTh ii epeayMoBH.

CyOTeKCT HOBOTO 3HAHHS TICHO IMOB'S3aHUI
3 METOZONOTiYHUM CYOTEKCTOM, MPH3HAYCHHS
SIKOTO y CBIZIOMIii KaTeropiajibHii KOHIeNTya-
J3auii npeAMeTy 1 MeToay JOCHIDKeHHS], eKC-
IUIKaLis NEPCIEKTHBH 1 NapaJuIMU BUBUCHHS
ob'exTa i MPUHIMIIB BHKIaxy. MeTononori-
HUH CYOTEKCT CBOIMM OAMHHMISIMH IHKDYCTY€
BECh TEKCT, 3a0€3I1eUyI0un ySIBICHHS MICTUTHCS
B HbOMY IH(oOpMaLii came sK HayKOBOIO 3Ha-
HHA 1 pempe3eHTYeEMO METOAu, CHocodm i
LUISIXU OTPUMaHHS, PO3BUTKY 1 OOTpYHTYBaHHS
HOBOTO 3HAHHA.

MeTtoo0riuHuil cyOTeKCT BKIIIOYAE IMEH-
HUKU — 3arajJbHOHAyKOBI MOHSTTS: KOHYenyis,
npoonema, 3a80anHs, NUMAHHS, i0es, NPUHYUN,
nioxio, a TAKOX JII€CIIOBA 1 IX CHHTaKCHYHI1 JIepU-
BaTH, 10 TTO3HAYAIOTh MEHTAJbHI [Iii Cy0'eKTa 1Mo
BIJTHOIICHHIO JI0 IPEAMETY TOCIIIKEHHS: aHAli-
3ysamu (ananis), suseumu (6ussienns), 0ogecmu
(Ooka3z), susuamu (6usuerHs) 1 T.IL.

HoTpibHO ~ BIA3HAYMTH, IIO METOHOJIOriY-
HUIl CYOTEKCT BioOpaxae TEOPETHYHI MIAXOAH
JI0 BUPILICHHS [POOJIEMH, @ TAKOK METOAMKY I
NPHHUKIIA aHaJli3y KOHKPETHOIO Marepiay.

Mu MokeMo Ha3BaTu Taki QyHKLIi cyOTekcTa
CTaporo 3HaHHS B HABYAJIbHO-HAYKOBOMY TEKCTI:

1. AxTyani3aiis OIOPHUX 3HaHb;

2. Cucremarusallis BUBYCHOI iH(OpMaLLii;

3. 3akpituieHHs] BUBYCHOTO Marepiany;

4. CTBOpEeHHsI OCHOBM JUIsl BUBYEHHS HOBOIL
iHpopMaii;

5. BmnpoBamkenns iHdopmanii B
AKTHUBHMX 3HAHbY» PEIHII€HTA.

VY nocmiKyBaHMX HaMM HaBYaJIbHO-HAYKO-
BUX TEKCTaX MOXHA BHIUIMTH Taki Crnocoou
ajianranii, ik 4epryBaHHs 1 y3arajJbHEHHS.

Yepeysanns € HAWOUIBII TOMIMPEHUM CIO-
coboM peamnizamii CyOTeKCTa CTaporo 3HAHHS,
KU [OJIAra€ B TOMY, LIO B OJAHOMY PCYCHHI
abo ab3alli MOXKYTh OAHOYACHO 3yCTPIYATHCS 5K
CyOTEKCT HOBOTO 3HaHHS, TakK 1 Cy6TeKCT cTa-
poro. Take BUKOPHCTaHHS BXKE B1IOMOT peIMITi-
€HTaM 1H(OpMaIil MOSICHIOETHCS TUM, IO CTBO-
penns YHT HemuHyde nos's3aHe 3 KpUTHUHUM
3aCBOEHHSM, a TAKOX 1HTEPIIPETALI€I0 HAyKOBOT
iHpopmanii. Koxxen HAYKOBUI TEKCT BXOTHUTD J10
CKJIa/ly METaHAy4HOW KOMYyHiKauii, oTxke, BiH
cTae Cy0'eKTOM IHTEPTEKCTYalbHOI B3a€MOJII.
Hose HaykoBe 3HaHHsI 10C1/1a€ CBOE MICLIC B Hay L
13rofioM crapie. Sk TibKu iH(GOpMAIIis 3aKpinu-
nacs y «6a3i 3HaHb» qu1B BOHa riepecraia OyTu
HOBOIO, aJIe BOJHOYAC i1 MOCTIHHO BUIYYalOTh 13
[BOTO (bOH;[y, 1100 OyTH OCHOBOIO IS HACTYTHO1

«houg

nopuii 3HaHb. OTXe, B HAaBYAJIBHO- HAYKOBOMY
TEKCTI MM MOXEMO CIIOCTEpIraTi HOCTiHHE Yep-
TyBaHH: CYOTEKCTOB HOBOTO 1 CTapOro 3HAHHSL.
I miiicno, B gocmimkyBanux Hamu YHT crape
3HAHHS MOCTIHHO MEPETUHAETHCS 3 HOBUM, IO
JI03BOJISIE TOCTIMHO aKTyali3yBaTd 1 cUCTeMarTu-
3yBaTy OMOPHI 3HAHHS:

«V nopisuauni 3 iHWUMU YacmMUHAMU MOBU
diecnoso Mmae Haubazamwul Habip epama-
MUYHUX Kame2opiu. IMeHHuKu i npukxmemHuKu
Maioms  mpu  epamamuyni Kamezopii (pooy,
yucaa i 6IOMIHKA), HUCTIBHUKU MAIOMb JuuULe
Kamezopito eiominka. Y diecrnosa € cim epama-
muuHux Kameezopiti. Lle 6 ceoro uepzy obymos-
JIIOE PO32ATIYIHCEH) CUCTEM) SPAMAMUYHUX opM
oiecnosay [13, c. 131].

3 mpuKIIaay BUAHO, SIK aBTOP, MPEACTABISIOUH
B TEKCT1 HOBY iH(OpMaIlito, BiJiCUIae yuTa4ya J10
BK€ BUBUCHOT, 1100 CTape 3HAHHSI BKOPEHUIIOCS B
cBioMOcCTI yuHiB. B nanomy npukiazni 3acobom
BUPAXXEHHS CTApOro 3HAHHS € PeYeHHS: «[meHa
IMEHHUKU | NPUKMEMHUKU MAioms mpu epama-
muyHi kamezopii (pody, yucia i 8i0MiHKa), Yuc-
JUBHUKU MAOMb luule Kame2opito giominkay. 1le
PCUCHHSI CKIIAZIAEThCA 3 YIKE BUBUCHOL iHpopma-
1[ii Ta BBOAUTHCS B TEKCT y BUIIISI HOplBHHHH}I
[TopiBHIOIOTBCS  epamamuyni Kamezopii BXKe
BUBYCHHUX YACTHUH MOBH (IMEHHUK, YUCITIBHUK) i
JOCITIIXKYBaHOTO (J1€CIIOBO).

V3arajabHEeHHS — 1€ BUCHOBKHU 1 HiI[BC,Z[eHHH
NiICMKIB B HABYaJIbHO-HAYKOBOMY  TEKCTI.
BukopucToByeTbes s 3aKpIIUICHHS 1 cucTe-
Maru3allii BuBdeHoro marepiany. Lleii Bua anan-
Tallii 3aiiMae 3aBeplIagbHE MicCIe B Oy/b-SKOMY
TEKCTi, mpoTe 0e3 y3araJlbHEHHS He MoXe 00i-
HTHUCS KOAHE MOCTIIKYyBaHE SIBHILE, OCKUIBKH
HABYAIIbHO-HAYKOBHI TEKCT € 3aC000M aKyMyJisi-
il 3HaHb.

Ortxe, indopmartis, o Hakonuuuiacs B YHT,
MOBUHHA 3a3HABATH SKYCh CICTeMaTHu3allito. Taka
KOHKPETHKa TPOCTEKYETHCS B JOCIIHKYBAHUX
HaMy IIAPYYHUKAX 3 Teopemqﬂoi’ rpaMaTHuKu
1HO3EMHHUX 1 CXIZAHOCJIOB'SIHCbKHX MOB, Ji¢ cy0-
TEKCT CTAPOro 3HAHHS BIIPOBA/UKCHHUIT HE TITBKU
B TEKCT, aJie 1 IPEJICTABICHHI OKPEMHUM IMaparpa-
¢dom, sikuii po30uTHil Ha MyHKTU: «Takum yunom,
Kamezopii 8iOMIHKA, pooy I YUCA IMEHHUKA ma
NPUKMEMHUKA He 0OHOMuUnHi. B imenHuKy 6oHu
€ 3ac060M 8I0MBOPEeHHS NO3AMOBHOI OIliICHOCMI,
iX epamamuyni 3HAYEHHS CeMAHMUYHO 8MOMU-
806aHI; WO00 NPUKMEMHUKA, MO WOTO IMeHHI
Kamezopii € noxioHumu, 6a3ol0 O0as HUX CIy-
acamuv kamezopii imennuxay [3, c. 101].

B nanomy Bunazky 3aco00M BUPQXKCHHS CTa-
POro 3HAHHS € OKPEMHId ab3a11, po3MilieHui B
KiHLI naparpada, sKuii BKIOYae B cede KOPOTKY
iHdopMarito, IOCHiIKyBaHy paHime. Takwii
CYyOTEeKCT CTaporo 3HaHHSI, SKUWA CKIAa€ThCS 3
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JIBOX 00'€MHHMX PEYEHb, CIPSIMOBAHUHA Ha CHCTE-
MAaTH3aIli0 A0CTIKYBAaHUX 3HAHb.

MapkepamMu cyOTeKCTa CTaporo 3HAHHS B
HaBUYAJIbHO-HAYKOBOMY TEKCTI MO)KHA HA3BaTH:

— JIi€CIIOBa, 1110 MO3HAYAITh MEHTAJIBHICTH
nii, Halyacrime 31 3HaYeHHSM JYMKH, MOBH,
CHPHUIHATTS, a TaKOXK popMHu 1HIHITHBA: Haea-
0aemMo, 32a0AEMO, 3anam'asmaemo, sk yice 6y10
ckaszano, caio Haeadamu: «Comme on l'a dit, la
valeur des formes du pluriel de la personne a
sa spécificité» [5, c. 56]. Sk Bxe Oyno ckazaHo,
3HaYeHHs (POPM MHOXKMHHU MEpIIoi 0coOu Mae
CBOIO crienudiky;

— MOJIaJIbHi CJI0Ba 3 MO3UTUBHOK 3HAYCHHSM:
5K 8i00MO, 04eBUOHO, De3 CYMHIBY, OIUCHO: «As
is known, modern Perfect Tenses are formed by
means of the auxiliary verb to have followed by
the past participle of the notional verby [4, c. 89].
SIk BiIOMO, CydacHi 3aBeplLIeHHI 4acu (hopmy-
I0TBCS 32 JOIMOMOTOI0 JIOTIOMIKHOTO Ji€CIIOBA
Mamu, TICHS SIKOTO CIiJ OCHOBHHH IIECIOBO.
VY crapo- aHDIiHChKIi MOBI ...

TakuM YWUHOM, PO3IVISIHYBIIA CHCTEMY CYyO-
TEKCTOB Ha Marepiali MigpyYyHUKiB 3 (hpaHily3b-
KOi MOBH, MU MOXXEMO 3pPOOHMTH BHCHOBOK IIPO

TE, 110, B3a€MOJIIOYM HA 3arajlbHOTEKCTOBOMY
piBHI, CyOTeKCTU IHTETPYIOTbCS B €IMHY IOJIi-
TEKCTYa/lbHYIO CHCTeMy, 3a0e3meuyrodn 3mic-
TOBY LUIICHICTh 1 KOMIIO3MUIHHY BIOPSIAKOBA-
HICTb HAaBYAJILHOTO TBOpPY. BOHU BHKOHYIOTH
TEKCTOyTBOPIOBaJIbHY ~ (PYHKLIIO 1 (opmyroTh
HOJITEKCTYalIbHy CMHUCIIOBY CTPYKTYpYy LILJIOTO
HABYANLHOTO TBOPY, HANAKYH MOTiOHIYHOCT
1 GararomipHOCTI iioro 3micty. Cmucn Tekcery
HC BUIUIMBAE, OJIHAK, 3 IPOCTOI CyMH CMHCIIB
CyOTEKCTOB, sKI, Ha BI/IMiHY BIJ| LLIOIO TEKCTY,
no30aBieni 3aBepmieHocti. Llel cmucn Han-
OyZlOBY€ETbCSL HaJ CyOTEKCTaMH, IHTETPYIOUH iX
3araJlbHUM aBTOPCHKUM 3a/lyMOM B 3aBEpIICHE
HOJICTPYKTYpHE LIiJIe.

VY3aranpHIOIOUM — BHIIE3a3HAYeHE, POOUMO
BUCHOBOK: CYOTEKCT CTaporo 3HaHHS — 11e «(pyH-
JaMEHT» HOBOIO 3HaHHA. BiH € 000B'I3KOBUM
arpubyrom Oynp-sikoro YHT. CyOrekct cra-
poro 3HAaHHA Mae€ CBiii Halip cmocobiB anarn-
Talil HaBYAJIbHO-HAYKOBOTO TEKCTY JI0 HOBHX
JMCKYPCUBHHUX YMOB, @ TakoX 110 IOTPeO y4HIB.
YeprysauHs i y3arajgbHCHHs € OCHOBHHMH CIIO-
cobamu ajanTarii cyOTeKCcTa CTaporo 3HaHHS B
HaBYAJIbHO-HAYKOBOMY TEKCTI.
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_CKJAJHOCYPSITHE PEYEHHSI _
B CYYACHI AHIJIIMCBHKIN MOBI: 10 TEOPIi IUTAHHS

COMPLEX SENTENCE IN MODERN ENGLISH:
TO THE THEORY OF THE QUESTION

Cmamms npucesuena npoodnemi cKIaoOHOCYPAOHO20 pedenHs 6 CYYACHil aneniticokil mosi. 00 'ekmom docri-
O0JICEHHSL € CKAAOHOCYPsiOHe peuenHs. [Ipedmem 00CaiOHceH s cmammi — meopemuyne UC8IMIeH A CKAAOHOCYPS0-
HO20 peuenHs 8 CyUacHit anenicmuyi. AKmyanrbHicms 00Cai0H#CY8aAHOT NPoOIeMU 3yMOBTIeHA HEOOHOPIOHICMIO MPaK-
MY8AHHsl NOHSMMSL CYPSIOHOCME Ma CYPAOHO20 pedeHHsl 8 CyYacHitl anenicmuyi. Memoro 0ocniodicens € OKpecienHs
Kona npoobnem CypsioH020 38 A3KY md CKAAOHOCYpsoHozo peuenns. Haykoea nosusna. Haiibinow supasno yci cy-
nepeunocmi NiH2GicmMie w000 CypAOHOCMI NPOCHIYRAIOMb KPi3b NPUMY 6USHAUEHL CKAAOHOCYPAOHO20 peyeHH.
Xoua binvuwicms nine8icmie 8U3HAIOMb NPABOMIPHICIb ICHYBAHNS CKIAOHOCYPIOHO20 pedelHsl, OOHOCMAUHOCI )
DO3VMIHHI CYMHOCMI Yb020 AGUWYA Ceped HUX He CNOCMePieacmbesl. Y 6UCHOBKY 3a3HAUEHO, WO NPOANANi308aHi GU-
3HAUeHHs] CKIAOHOCYPAOHO20 PeUeHHs He uue Cynepeyams 00He 0OHOMY, ate 1l MiCmAmMb 6HYMpPIiHi npomupiuus,
30KpemMa, NopyuleH s MaKo2o 3aKoHy OpmManbHol 102iKu, SIK 3aKOH MOMONCHOCTE Ma 3AKOH HeCynepeyiugoCmi.

Knrwouoei cnoea: epamamuxa, cypaonuil 36 a30K, napamaxcuc, CKAadoHOCYypsaoHe pedeHnsl.

The article is devoted to the problem of compound sentences in modern English. The object of research is
a compound sentence. The subject of the article is the theoretical coverage of a compound sentence in modern
English. The urgency of the studied problem is due to the heterogeneity of interpretation of the concept of coherence
and coherent sentence in modern English. The aim of the research is to outline the range of problems of conjunctive
communication and complex sentence. Scientific novelty. Most clearly, all the contradictions of linguists regarding
coherence appear through the prism of definitions of a compound sentence. Although most linguists recognize the
legitimacy of the existence of a compound sentence, there is no unanimity in understanding the essence of this
phenomenon among them. The conclusion states that the analyzed definitions of a compound sentence not only
contradict each other, but also contain internal contradictions, in particular, violations of such a law of formal logic
as the law of identity and the law of consistency.

Keywords: grammar, conjunction, parataxis, compound sentence.

AKTyaJabHicTh mpoOaemu. Hama crarrs
IIpUCBSIYEHA Hpo6neMi CKJIaJIHOCYPsI-
HOTO PEUYEHHS B Cy4YacHIN aHIIIWCHKIA MOBI.
OO6’€KTOM JOCIIDKCHHSL € CKIaJHOCYps/IHE
peueHHs. lIpeaMeT JOCIIZKCHHS CTarTTi —
TEOPETUYHE BUCBITICHHS CKIJIaIHOCYPAJIHOIO
PEYCHHS B CYYACHIH aHIIICTHII. AKTYalIbHICTh
JOCIIKYBAaHOI IPOOIEMH 3yMOBJICHA HEOIHO-
PIZHICTIO TPAKTYBaHHS IIOHSATTS CypsAHOCTI
Ta CYpsIAHOTO PEUCHHS B CyYacHIi aHIIICTHII.
MeTor0 T0CIiKEHHS € OKPECIEHHS KoJla Mpo-
O61eM CypsiHOTO 3B’SI3KYy Ta CKJIaAHOCYpPSI-
HOTO PEYCHHS.

MeTo10 JOCHI/DKEHHS € OKPECICHHA Koia
npobieM CypsAHOTO 3B’SI3Ky Ta CKIIAJHOCYPSI-
HOTO PEYEHHS.

24

Bukiaag ocHoBHOro marepiajy. HaiiGinbmn
BUPA3HO yCl CyNEpPeyHOCTi JIHIBICTIB MO0
CYPSIIHOCTI MPOCTYMAIOTh KPi3b MPU3MY BU3HA-
YEHb CKIAHOCYPAHOTO PEYCHHSL.

Ilepeaycim ciijt BIA3HAYUTH, 1O JESIKI JIiHI-
BICTH B3araji HE BH3HAIOTh TAKOTO SIBMIIA, SIK
CKIaJHOCypsAaHe peueHHs. Ha 1e, 30kpema,
Bkazye M.S. bnox, xoua cam He mopaiisie miel
TOYKU 30py. APryMEHTOM INPOTH HASBHOCTI y
MOBI CKJIa[IHOCYPAZTHOTO PEUCHHS €, K BKa3ye
BUCHMUH, «LITYYHICTB» CAMOI0 MOHATTS «CKIajl-
HOCYpPSIIHE PEUCHHS», «pPO3pOOICHOro Mix
MIKUTBHUM BIUTUBOM IHUCBMOBOTO MOBIICHHS»
[5, c.334]. Xo4a OLabLIICTh JIHIBICTIB BU3HAIOTH
IPaBOMIPHICTh 1CHyBaHH${ CKJIaJIHOCY PSI/IHOTO
peuYeHHs, OJHOCTAMHOCTI Y PO3yMiHHI CyTHOCTI
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LBOTO SIBUILA CEpPel HUX HE CIIOCTEPIraeThCs.
P0301>KHOCTI MOYMHAIOTHCS BXKE 31 Crpod gaTu
Ha3By caMOMy siBHIIY. BinbuIicTe aBTOpiB, K
MU NEPEKOHAINCS B PE3ybTaTi BUBYCHHS TEO-
PETHUHUX JKEPENl, BCE K CXMIISETHCS 1O Ha3BU
«cknagHocypsiaine peueHHs» (T.A. bapaGam
[2, c. 229], O.A. Conomnosa, B.H. Xuranno,
O.I. ®enopenko, xoua y MOOANHOKHX BHIIAJ-
KaX MOXXHA 3YCTPITH TaKOX 1 Takl Ha3BH, sK
«Hapanenbm knay3n»  («parallel clauses»)
abo «mopgiitHe pedeHHs» («double sentencey)
(Ix. Konepcon, [Ix. JlenraH, BiAMOBITHO).

HacTynHuM JUCKYCIMHMM acreKToM, SKUH
CTOCYETbCS PO30DKHOCTEH Yy TepMiHOJOrI, €
Ha3Ba CKJIAJOBHUX YACTUH CKJIAJHOCYPSIHOTO
peuenns. Haiimommpeninowo Ha3BOWO € Tep-
MiH «kiay3a» (JI.B. Kaymanceka, H.M. Paes-
cbka, JI.A. Kosnosa, B.H. XKXurano, /[x. JIeH-
raH Ta iH.). 3yCTp1‘-IaIOTBC$I B IIbOMY 3HAY€HHI
TaKOX Taki TepMmiHy, Kk «peueHus» (JI.C. bap-
xynapoB [3, c. 387-388]), «mpocte pedeHHS»
(«simple  sentence») (B.FO.  Ilapamyk,
Jlx. Jlenran, «06a3oBe peueHHs» («base
sentence») (M.S. bnox [5, c. 335]), «kom-
nonentu» (B.H. HpueBa JI.LJO. JleBHUIIbKHUH,
«0e3nocepeIHbO-CKIa10B1» («immediate
constituents») (H.M. PaeBcbka), «mpeukaTuBHi
onuuuni» (H.A. KoOpiHa) «mpeaukaTuBHI CHH-
Tarmu» (T.A. bapabau [2, ¢. 229]) Towo.

Opnak  HaWOUIBII  CYTTEBI  BIAMIHHOCTI
y TMONIsAfax JIHIBICTIB Ha CKJIAJHOCYpSIHE
pEUCHHS BHUSBISIIOTHCA y BHU3HAYEHHSX OCTaH-
HBOTO, sIKI YMOBHO MOJKHA 3Tpy- ITyBaTH HACTYII-
HUM YMHOM: (OpMalibHi, CEMaHTH4HI, Ta «3Mi-
IaH1».

I'pyna ¢opmanbHUX BU3HAYCHb PEUYCHHS €
HailuacToTHimow. Jlo i€l rpynu Hauexars,
30kpema, Bu3HaueHHs J[x. Jlenaranti, JI.C. bap-
xynaposa [3, ¢. 387], A.C. CaaksH Ta iH.

Ipore, He3Baxar0un Ha IiepeBary y KilbKoCTi,
3HaYHAa YaCTHHA BHU3HAYCHb L€l Ipynu Mic-
TATh «IIOPOYHE KOJO», a OTXKE, B3arajii BUHUKAE
MUTAHHS CTOCOBHO JIOLIIBHOCTI X HaBEJICHHS.

[IpukiagoM Takoro BU3HAUEHHS MOXKE CIYTY-
BatH Bu3HaueHHs O.B. AnexcanapoBoi, 3rigHoO 3
SKUM «CKIIQHOCYPSIHE PEUCHHS» LIe PEYCHHS,
«II0 MICTUTh ,Z[Bl 4y OUIbIIE KJIAy3HW, MO€JHAHI
cypsaauM 3B’si3kom» [1, ¢. 186]. Ananoriuxi
BU3HAUEHHS 3yCTPUINCS Y TAKHX aBTOPIB, K JIK.
Henaranti, B.JI. Kaymanceka, O.B. €menbsnosa.
[Ipu LHOMY, IO came i} pO3yM1TPI mijg «cypsa-
HUM 3B’SI3KOM», LI aBTOPH HE PO3’SCHSIOTH, IO
TeX HE CHPUsE PO3YMIHHIO [IUX BU3HAYCHb.

Ha npoMy Tii BUTIIHO BHUALISETHCS BHU3HA-
aenns JI.C. bapxynaposa, sIKHil HE IPOCTO BKa-
3y€ Ha HAsBHICTh MIX «/IBOMa 4K OlsIbIIIe pEUYeH-
HSMU» «CYPSIHO- TO 3B’SI3KY», @ i KOHKPETH3YE
MOHATTS «CYPSTHICTBY.

«CKIIaIHOCYPSIHAM PEYCHHSM, — BKa3sye Lei
JIHIBICT, — € CKJIaJ{HC PEUYCHHSI, K CKIIAA€THCS
3 IBOX 4M Oinblie pedens, SIK1 3HAXOATHCS MIXK
c00010 y CypsTHOMY 3B’s13KY, TOOTO IpaMaTU4HO
piBHOmpaBHUX» [3, . 387-388].

[I1e 61100 KOHKPETHICTIO BUPI3HAIOTHCS I
Bu3HaucHHs A.C. Caaksn ta H.M. PaeBchkoi, siki
POOIATH HATOJIOC HAa TAKUX (POPMATTBHUX O3HAKAX
CKIIQ/IHOCYPSITHOTO  PEUCHHS, SIK «CKBIBAJICHT-
HICTb 0E3M10CePe/IHIX KOHCTUTYEHTIBY, «CHHTAK-
CHYHA HE3QJICKHICTB) Ta, K HACIIAOK, — «piB-
HICTb 32 PAaHTOM», X04a 10 03HAYAE «PIBHICTH 3a
paHrom» BOHM HE MOSICHYIOTh. HeBenuka rpymna
IpaMaTuCTIB BBAKAIOTh BH3HAYAJIHHOIO PUCOIO
CYPSIIHOTO PEYCHHS HAsABHICTH crioiy4qHuka. Lle
taki ninrBicTy sk Jx. Jlenaranti Ta JJx. IcTBy.

Yci BU3HaueHHsI TaK 3BaHOTO 3MILIAHOTO THITY
BKa3ylOTh SIK Ha CHMHTAKCHYHI, Tak 1 Ha CeMaH-
TUYHI 03HAKU CKJIAJHOCYPSAIHOro pedeHHs. [Ipu
IbOMY JI€SKI HAayKOBI[I HE PO3KPUBAIOTH CYT-
HOCTI CEMaHTHYHOIO acCHeKTy, OOMEKYIUYHCh
KOHCTATaIl€l0 OCTAaHHBOTO. J[JIsl UX BU3HAYCHD
XapakTepHi (pa3u Ha KIITANT: «CTPYKTYpHO-
cemanTnuHa eqHicThY (T.A. bapabam [2, c. 229],
B.H. Xuraamno [10, c. 305]), «TicHuii cMUCIOBUI
3B’A30K CKJIQJIOBUX OJAMHUIb CKJIaJHO-CYpsI-
Horo peueHHs» (B.H. fpuesa).

VY iHmmx Bu3HaueHHsX (iX MEHIIE) CeMaH-
TUYHUH acniekT po3kpuro. Ha nymky O.A. Cono-
MOBOI, «OCHOBHOIO O3HAKOI0» CKJIaJHOCYPSI-
HOTO PCUCHHS € T€, II0 BOHO «BII3EPKAIIOE
X1l IyMKH, TOOTO 3MiCT KOKHOI HACTyIHOI KJa-
y3H CITIBBITHOCUTBCS 31 3MICTOM TONEPEAHBOI.
JLM. BonkoBa BBaka€, MO 3MICTOM KIIay3HW €
«HE3aJe)KHA MPONO3ULIA», sIKA € «PIBHO3HAY-
HOIO» 1HIIUM TPOIO3ULIAM Yy CKJIaJi PEeUyeHHS,
aJKe TMPOJIOBXKYE CBOIO JTYMKY LIl rpaMarTwucr,
«B35iTa OKPEMO KJlay3a BTpaya€ 4aCTHUHY CBOTO
3HAUYEHHS 1 MEePETBOPIOETHCS HA 1HILE PEUYEHHS
[7,c. 174].

M.S1. Briox Bkasye Ha Oau3bKiCTh 200 po3mu-
TICTh 3B 513Ky MK «BiJI3epKaJICHUMU TOAISIMI»
[5,c.334]. Lo cTocyeThest hOpMATBEHOTO ACHIEKTY
T.3B. «3MIIIAHUX BU3HAYECHbY», TO TYT TOUKH 30PYy
JIHTBICTIB HE BiJ3HAYAIOTHCS OCOOJIUBOIO OpU-
TiHANBHICTIO: yCi, 0e3 BHHATKY, ILOCJ]I,Z[HI/IKI/I
pPOOIATH HAroJ0C Ha 1/1€1 CHHTAKCUYHOI €HOCTI
CKJIa/IHOCYPSITHOTO PEYCHHS, BOAHOYAC TIyMa-
ya4y ii mo-pisHOMY. JIOCHTB PO3MOBCIOIKCHNM
€ MOV, 3TiAHO 3 SKUM 4YlIbHA TQ HACTYIHI
KJIAy3W € HEPIBHUMH 32 CHHTAaKCHYHUM CTary-
coM. [IpoBiTHHKOM IIi€l TOUKH 30py €, 30KpeMa,
O.A. Conomnosa, Ha {yMKY SIKOT CKIQJHOCYPSIHE
pEUYCHHS Ma€ Bl OCHOBHI CHMHTAKCUYHI O3HAKU:
no-mepie, 4iibHA Kjays3a BiAIrpae JiAUpyOuy
pOIIb, KOXHA X HACTYIIHA KJlay3a MPHEIHYETHCS
JI0 TIOTIEPEHBOI; MO-ApYTe, Kiay3H MOCIHiJOBHO
3a(ikcoBaHi.
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Ha Bigminy Big O.A. Cononosoi, M.S. brox
nig GopMaIbHUM ACMEKTOM CKJIaTHOCYPSIHOTO
pEeUeHHs pO3yMi€, IEpeayciM, Te, 10 BOHO YTBO-
PIOE (IONIMPEAUKATUBHY GHHiCTB» O,uHaK e
HE BHKJIIOYAE, HA TYMKY JOCIIIHHKA, JIIHPYyIo-
401 oIl y CKJIaAHOCYPSIAHOMY PEYCHHI YLIbHOL
kiay3u. binmbiie Toro, minkpecmoe M.A. biox,
«TIOJUT Ha «YIIbHY» TaHACTYIHI» KJIay3H € CYT-
HICHUM HE JIMIIE€ 3 TOYKH 30pYy IOBEPXHEBOT
CTPYKTYpH peueHHs (IOPSAKY Kiiay3), ajie 3 TOUKH
30py CEMaHTHKO-CHUHTaKCHYHOTO 3MICTY: came
HACTyIIHA KJlay3a MICTUTb y CBOEMY CKJIali CIIo-
JIyYHHKOBI CJIOBA, IO, MEBHOIO MlpOIO poduTH
il IEBHOO MIPOO 3AJICXKHOKO, XOUa i B IHIIOMY
CEHCl, HIK MiApsAIHA 3aleXHICTh» [5, c. 335]
AHAJIOTIYHOI TOYKM 30py JOTPUMYETbCS M
JLM. Bonxkosa, ska, m,zucpecmoroqn «Oinpury
CTPYKTYPHY HE3QJICKHICTh YUIBHOT Kiay3w»
110 BIAHOLICHHIO 10 «HACTYIHUX», HA BIAMIHY
BIl IHIUMX JIHIBICTIB, apryMEHTYe LE TaKUM
CTPYKTYPHUM YNHHHKOM, SIK HAsBHICTb y CKIIa/li
OCTaHHIX «aHa(boquHHx 3aliMEHHHUKIB, SIKI BKa-
3yIOTh Ha MOMEPEIHIO KJIay3y 4M ii CKIagoB1».
OxpiM 1LIbOTO, 3aJEKHICTh HACTYIHHUX KJay3-
MOXE BHSBISITUCS B TOMY, IO BOHU «MOXYTb
OyTH eNINTOBAHUMMY», & TAKOK «MOXKYTh TaKOX
MiCTUTH Yy c00i cioBa-3amicHukm» [7, c. 174].
Jlesiki JTIHTBICTH, OJHAK, HE BU3HAIOTH JIiTUPY-
to4oi poni mepmoi kiay3u. O.C. AxamaHoBa Ta
T.A. Bapa6am ocHOBHOIO (hOpMaTEHOIO 03HAKOIO
CKJIaTHOCYPSHOTO PEUCHHSI BBA)KAIOTh CUHTAaK-
CHYHY «pIBHOIIPABHICTh, CHHTAKCUYHY «HE3a-
JeKHICTBY [2, ¢. 229].

Jlo wmi€i rpynu JiHTBICTIB YMOBHO MOXHa
Bimnectu B.H. XKwuranno, sikuii, roBopsiuu mpo
«HE3AJIeKHICTh» CKJIAJAOBUX YacCTHH CKJIaJHO-
CYPSAHOTO PEYCHHsI, BCE XK 3acTepirae HpOTH
TOro, 1100 Ha3MBaTU iX «abCOJIIOTHO pPIBHO-
npaBHUMI». Ha TyMKy IIbOTO BYEHOTO, KJIay3H
CKJIQJIHOCYPSITHOTO PEYEHHS BIiJ3HAYAIOTHCA
caMe TpaMaTUYHOI HE3AIEKHICTIO (mompu
HAsBHICTb CIIOJyYHUKIB Ta CIOJIYYHHUKOBUX
CIIB y Jpyriil Ta HacTynmHHX Kiay3ax). Illo x

CTOCY€TbCSl  «abCONIOTHOI ~ PIBHONPABHOCTIY,
TO KJIAy3H HE MOXYTh OyTH TaKMMH, OCKLIEKH
«3MICT 1 CTPYKTypa APYroi 4aCTHHHU, NIPHEHA-
HOI CHOJYYHHUKOBUM YU 0€3CHOIYyYHUKOBHM
3B’SI3KOM JI0 MEPILIO] YACTHHHU, 3yMOBJICHI 3MicC-
TOM OCTaHHBOI». SIK OGayMmo, MpoaHaIi30BaHi
BULIC BU3HAYCHHS HE JIMLIC CyIepedarb OLHE
OJTHOMY, aJie ¥ MICTATh BHYTPIIIHI POTUPIYYS,
30KpeMa, MOPYIIEHHS TaKOoro 3aKOHY (hopmab-
HOT JIOTIKH, SIK 3aKOH TOTOXKHOCTI Ta 3aKOH HEeCY-
MEePEUTUBOCTI.

BucHoBku. HaiimMeHII 4MCIEHHUMU BHSBHU-
JUCS BU3HAYCHHS CEMaHTUYHOTO THILY, aBTO-
pamu skux € Taki BueHi, sk JIx. Koxepcow,
Jx. Jlenran,; b.C. XaiimoBud Ta b.1. Poroschka,
B.1O. ITapamyk ta JL.®. I'puiiiok.

Sk 1 BUIIle IpOaHaTi30BaHi IPyIH BU3HAYCHb,
CEMaHTUYHA IpyMa, TeX € JIOCUTh PO3MAiTOIo.
JLx. Konepcow, HampuKkIiaa, XapakTepusye CKial-
HOCYPSIJTHE PEUEHHS SIK «CEPIl0 KiIay3, 110 pemnpe-
3€HTYIOTh CEePi0 MOETHAHUX MOBiTOMIIEHBY. [Ti
«TIOBIIOMJICHHSIMI» aBTOP, HAmeBHE, PO3yMi€
«rofii», OCKUIBKH [aill, MOSICHIOIOYH ByKUBAHHS
criony4HuKiB «and» ta «and then» y npomy tumi
peyeHb, BiH MOCIYTOBYETbCA CaMe IIMM TepMi-
HOM: «IIOJlii, 0 TPAIUISIFOTHCS OJIHA 33 OJTHOIO».
[Tpu oMy, sk Gaduumo, y NePIIOMY BHITAJKy
HAroJ0C POOUTHCS HA CMHUCIIOBIH €HOCTI NOAIH,
y JIpyroMy 3K — Ha XpOHOJOTI iX HpOTlKaHH}I
CkIaiHOCYpsIIHE PEUYCHHS B1IOOPAaXKy€e «Iomii»
it y Bu3HauenHi b.C. XaiimoBuua, ofHaK, Ha BiJI-
MiHY BiJl HONEPEHIX aBTOPIB, — Y IX «IPUPOJI-
HoMy nopsiaky». Ha nymky B.1O. [lapamyka ta
Jx. Jlenrana, CKIagHOCYpSIAHE PEUYEHHS — L€
noeAHaHHs ABOX «ineit». [Ipu npomy B.IO. [Tapa-
IIYK 3ayBaXKy€, 10 B PEUCHHI BiJHOLICHHA MIX
[UMU iesIMU HE € OOOB’S3KOBO BHUPAKECHUMH,
tomi sik Jx. JleHraH, HaBMaku, HAroJoONIye Ha
«TiICHIH OIU3BKOCTI» IHUX «iJIEH».

V CBITIlI BHIIE3rafgaHOrO CTA€ OYEBHIHUM,
mo npoOiieMa BU3HAYCHHS CKJIAJHOCYPSIHOIO
pPEUYCHHS HE € BUPIMICHOO Ta MOTpedye Mmojab-
[I0TO TOTTUOICHOTO I0CTIIKEHHS.
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TEACHING CREATIVE WRITING AT SCHOOL
(EXERCISES TO PROVOKE INTEREST TO LEARNING)

BUKJIAJAHHSI TBOPYOT'O MUCHMA B IIKOJII
(BITPABM, 11O BUKJIMKAIOTh IHTEPEC 1O HABYAHHS)

The article offers a set of particular tasks and exercises which help a teacher of English as a foreign language to
inspire the learners for effective creative writing. Teachers are aware that their pupils have different learning abilities
and they are to find a balance which helps and encourages both gifted and average children. Moreover we should
keep in mind that rather a big group of pupils are slow enough, accordingly, they need and deserve teachers’ attention.
We ‘d like to share some exercises on developing writing activities, both in poetry and essay writing, which encourages
pupils’ participation through creativity, imagination and writing. At all ages people want to know as much as possible
about themselves and the way others percept them. Creative writing helps us all discover the world we live in.

Keywords: creativity, writing, limerick, listed poem, herring-bone associations technique, creative visualization.

Cmamms nponouye Habip KOHKpemHux 3a80anb ma 6npas, AKi 00NOMAazaloms UUMeENIo aHeIIUCbKOI MOBU 5K
IHO3eMHOT HAOUXHYMU YUHIE HA ehekmuere meopue nucbmo. Mema 00cniodceHHs: — O0CTIOUMU UKIAOAHHS MBEOP-
4020 NUCLMA 8 WIKON MA GUSHAYUMU 6NPABU, AKI BUKIUKAIOMb inmepec 0o nasyanns. Haykoea noeusna. Buumeni
VCBIOOMAIOIOMb, WO IXHI YUHI MAIOMb PI3HI HABYAILHI 30i0HOCMI, | BOHU NOBUHHI 3HAUMU OANAHC, KU 0ONOMa2ae
ma 3a0xo4ye K 060aposanux, max i cepeouix dimei. Binvwe moeo, ciio nam’amamu, wo 00CUms 8enuKa pyna
VUHI8 00CUMb NOBLIbHA, BIONOBIOHO, OHU NOMPEDdYIOMb | 3acnye08yomy Ha yeazy euumenis. Mu xominu 6 nooi-
JUMUCSL QESKUMU NPABAMU OO0 PO3GUMKY NUCbMEHHUYLKOI OISIbHOCMI K Y 8Ipulax, max i 8 ece, ujo 3a0Xouye
Y4acme yuHie 3a 00NOoM02010 MEOPYOCMI, YA8U ma nucomd. Y 6yov-axuil ik 100U Xo4ymos 3Hamu aKomoza oinvuie
npo cede i npo me, AK iHWi cnpuimaroms ix. Teopue nucbmo 0onomazae Ham ycim GIOKpUmu C8im, 8 AKOMY Mu
Jrcugemo. Y 6UCHOBKY 3a3HAYEHO, WO NPONOHOBAHUL HADIP KOHKPEMHUX 3a80aHb Md 6NpaAg OONOMOJICe GUUMETIO
AHENTUCLKOT MOBU K THO3EMHOT HAOUXHY MU YUHI8 HA ehekmugHe meopue NUCbMO.

Knrwuosi cnoea: xpeamugnicms, nucbMo, NiMepux, 8ipui i3 nepenikom, mexHika ocereoyesux Kicmox, meopua
gi3yanizayis.

The urgency of the problem. Teachers are
aware that their pupils have different learning
abilities and they are to find a balance which helps
and encourages both gifted and average children.
Moreover we should keep in mind that rather a
big group of pupils are slow enough, accordingly,
they need and deserve teachers’ attention. We‘d
like to share some exercises on developing writing
activities, both in poetry and essay writing, which
encourages pupils’ participation through creativity,
imagination and writing. At all ages people want
to know as much as possible about themselves
and the way others percept them. Creative writing
helps us all discover the world we live in.

The aim of the study — investigate teaching
creative writing at school (exercises to provoke
interest to learning).

28

Presenting main material. Life proved that
students need to be exposed to activities, which
give them independence & autonomy, help them
to increase their awareness of how to study
more effectively, thus raising their motivation
& improving or strengthening their friendship
relations with classmates & native speakers. We
bring up pupils & students through asking for
their emotions, arguments & opinions in order to
stimulate skills necessary to brainstorm topics,
debate issues, express views & comment on the
opinions of others, etc., to love Nature & Human
Beings, encouraging their desire and ability to
protect both. That is why we focus on socio-
political, historical, cultural and moral aspects
of English-speaking countries through debates,
creative writing, making translations of the best
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samples of the of English-speaking countries
poetry into the pupils’ mother tongue.

The following exercises, which are
described and analyzed below, will inspire
every pupil or student in your class to actively
participate in creative writing and have fun
doing it. Just try these types of exercise
and activities, and find that your students
will, surely, like them. Creative writing has
been mentioned above as one of the crucial
points of the teaching-learning process. To
begin with, we should keep in mind certain
levels in writing skills. They are: controlled
writing (elementary level), guided writing
(descriptions, completing, gap filling,
substitutions, writing to model tasks) and
at last free writing (letter, story, description
writing tasks, etc.) the highest point, that
is independent or free writing is the top of
creative work. We can suggest some exercises
and share the experience on successful
creative writing. It is very important to attract
students’ attention and to motivate them so
various extraordinary tasks are suggested.

Poets are known to use images (an image
is a mental picture in words) when they write
poems. The five kinds of images are based on
sight, sound, touch, taste and smell. If you want
to write a good poem and “eat” it, don’t forget
to both compare and discuss the similarities
and differences between the humans and
nonhumans.

Comparisons add special flavour to the poem
on the topic “Cooking”. Do you remember them?

as hungry as a bear

as free as a bird

as weak as a kitten

as flat as a pancake

as pretty as a picture

as old as the hills

as wise as an owl

as strong as an ox

as high as the moon

as high as a kite

Your own comparisons will attract special
attention.

In your topic sentence you usually begin
with the theme of the poem. In the rest of the
paragraphs you suggest details about each
element of the theme. The title is of special
importance. It tells us that the theme (the fruit)
is symbolic. It makes a hint that we’re going to
enjoy a juicy, ripe, nutritious piece of fruit. You
may for instance invite the reader to lick it. When
you do it, you’re sure there’s nothing to throw
away — no stem or core, or rend or pit, or seed or
skin. In other words, every word in your poem is
important and necessary.

Writing tasks
Step 1
Controlled Writing (copying)

copy ( letters, words,
sentences)

find words in one word

make up as many words
as you can using the
letters of
one word

crosswords

look and write

label

Step 2

Guided Writing ( a lot of input from the teacher)
describe a picture using

reorder words

key words
complete sentences substitution
fill in altering writing to model
answer the questions correct the facts
dictation gap filling

find words in a puzzle,
write them in columns
according to categories

making plans to stories

Step 3
Independent ( Free) Writing
a letter to a pen friend greeting cards
a shopping list composing riddles
puzzles writing paragraphs
games acrostics
stories instructions
recipes descriptions
invitations writing articles

Steps of Independent (free) Writing
Choose a topic (e.g. My Family).
List words on the topic.

e.g.: Words on the topic

My Family
Parents Devotion Picnicing
Sister(s) Frli?g(llﬁl:qsqs & Outdoor games
Grandparents Hobbies Worl; about the
; ; Family
Watching TV Happiness traditions
Brother(s) Family reunions Computer
games
l;_eadmg & Gardening Jokes
iscussion

List or group important facts.

Use your list or group of facts to help you
write.

5. Write sentences on the topic. Spell words
the best you can. Revise.

Read aloud.

Does it sound?

Make changes.

Check.

Capitals

Punctuation
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Spelling

Publish

Make a neat copy.

— Share it with others.

Hobbies

Friendliness
& kindness

Gardening

Parents

Grandparents

Reading
&

discussion

Training exercises:

Don’t be afraid to make rhymes to the words,
like: Fun—run

Wall-hall-fall Cloud —loud Fight —night Park
-dark Goose — loose

Where —hair, etc.

An ode to an object

You may ask the students to write short
answers, one below the other, to the following
questions or prompts.

Name an object you’d like to write about.
Write two adjectives to describe it.

Where it is. Repeat its name. What is it doing?
How is it doing? Repeat where it is.

Repeat two adjectives. Add two more
adjectives. Repeat the name again.

Example:

The Moon

Bright and silver In the night sky. The moon

Spinning through space Silently, slowly

In the night sky. Bright, silver Shinning but
lost The moon. Guided poems

Calendar colours — Images can create moods
and impressions about the seasons, e.g. August
is yellow.

Butter’s melting on sweet corn.

Write a brief image of your own for each
month of the year.

(Month) is (colour)

(an idea for the colour and the season)

When you have images for all twelve months,
use them to make a poetry calendar or, as a
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group, combine images about the same months
Or seasons.

List Poems

Use single words to create a picture about a
topic. Students brainstorm words about a topic.
The board is filled with words and then the class
selects the 7 best words which are written under
each other to form the list poem.

Example:

Green Warm Butterflies Swing set Biker

No snow Rain

The “herring-bone” of associations

This exercise allows activating quickly
words taken from several associative fields. The
exercise begins with a starting word the function
of which can be performed by any noun. Below
the starting

word one should write down in a column other
nouns produced from it by random association.
After 20—30 seconds a testee has to “switch” over
to a new column: from the first column one takes
a word, for example the third one, and, uses it
as a starting word, write down the word derived
from it by association. Then, using the second
column, one should make a new switch, and this
should be done 5-6 times within 2-3 minutes.
Commands for switching are to be given by the
teacher.

Example:

The starting word is LAMP.

lamp flat master task flowers

glass furniture paint need rendezvous light
house novelty gift gladness room repair money
idea friend evening guest time work shop comfort
meeting dirt patent queue

Younger children can perform this task orally
by answering questions asked by their teacher.
The questions can be as follows: what words are
you recalling when you hear the word “wind”?
Perhaps, a “snowflake”. Who or what are the
friends of these words? The same exercise can be
performed as a pictorial “dictation”.

The process of generating associations allows
understanding the essence of an object better,
since it reveals connections and relations of the
object with its surroundings.

At considering associative complexes,
we can distinguish two trends, which are:
relations according to metonymic type (such
as location, contigu- ity) and metaphoric ones
(similarity) [1].

The analysis of associative fields form the
exercise. The herring-bone shows where the
word “comes from”:

by contiguity (elements of supper systems,
parts of the system);

by similarity (according to different features);

by emotional significance.
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Using consciously the mechanism of search
for associative ties, one can set the task to control
associations and perform this exercise more
completely and “volumetrically”.

A story with words from the “herring-bone”
Naturally, one can add other words, too, as the
herring-bone consists exclusively of nouns. The
words from the herring-bone can be arranged
in any sequence; one can also freely change
their grammatical form. As regards genre,
it can be a sketch, a detective or a fantastic
story, a tragedy, or any synthetic genre. One
can, having acquired certain experience in
writing such stories (one should remember that
a story should be writ- ten within 3-5 minutes),
set a purposeful task, for example to invent a
tale to the whole group. To develop speaking
habits and skills of establishing associations
among objects and phenomena, the task can be
complicated: invent a story based upon words
from the herring-bone trying to use as many
words as possible.

Working with the word is an important factor
of developing personality as well as emotional
and conscious attitude to the language.

Writing poetry is a technique which combines
poetry with speaking and listening skills.
Students interview one another and then put the
information into the form of a poem.

Portraits in Poetry Example:

Title — name the person

Line 1 — 2 adjectives linked by a conjunction
(and, or, but);

Line 2 — gerund that describes what the per-
son does;

Line 3 — another gerund that describes what
the person does;

Line 4 — still another gerund that describes
what the person does;

Line 5 — 2 adverbs describing how the person
does the things mentioned;

Line 6 — participle(s) (gerund) describing your
attitude to the person;

My Granny

Tender and thoughtful Bringing up her
grandchildren

Helping them to suit this great world Cooking
pies and cakes that are so tasty and

nutritious

Doing it with all her love and devotion
Doing it with all her heart and kisses back. This
structure has a variety of uses from practicing
vocabulary and grammar to expressing opinions.
This activity is popular with intermediate and
advanced pupils. Pupils make choice of a person
who is significant in their life and bring them to
life on paper.

Limericks

Another type of poetry that is of British origin
is a limerick, which is a humorous poem with
five lines, the first two lines having the same
final sound as the last line (AA BBA rhyme
structure). They have 8-10 syllables per line. It is
useful to work with rhyming words (or even the
use of a rhyming dictionary) to help pupils find
connections between words and ideas. Limericks
are very good to start speaking about Ireland,
the country this kind of a poem originates
from. (Limerick, by the way, is one of the four
most important cities of Ireland). This activity
reinforces imagination skills

of pupils preparing them for a society that
values creative ideas.

Edward Lear (1812-1888) is considered to
be the founder of Limericks. The following
limericks are the creation of Sir Edward Lear.

There was an Old Man with beard, Who said,
“It is just as I feared!, - Two Owls and a Hen,

Tour Larks and a Wren,

Have all built their nests in my beard!”

***k

There was a Young Lady of Niger Who smiled
as she rode on a tiger. They returned from the ride

With the lade inside

And the smile on the face of the tiger.

Acrostics

These are the poems in which a person, a place
or a thing is chosen and for each letter of the word
a horizontal or vertical word is created. This
structure is a great way to promote restudying of
the new vocabulary that is based on the unit or
the topic they have been discussing. This kind of
task can both be done in class or at home.

Christmas

C — is for Candy to please boys and girls

H — is for Holly with red berries bright

R —is for Reindeer that gallop and prance

I — is for Ice, so shining and clear

S — is for Snow that falls silently down T —
is foe Turkey so tender and brown M — is for
Mistletoe shining like wax

A —is for Apple that hands on the tree

S —is for Snowmen built in the gardens

Alphabet

A was an Apple pie M Mourned it

B Bit it N Nodded it

C Cut it O Opened it

D Dealt with it P Peeped it

E Eats it Q quartered it

F Fought for it R Run for it

G Got it S Stole it

H Had it T Took it

I Inspected it U Upset it J Joined it V Viewed
it K Kept it W Warned it

L Longed for it XYZ and all wished for a

piece in hand
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Ways to Exercise Creative Visualization

Teachers are aware that their pupils have
different learning abilities and they are to find
a balance which helps and encourages both
gifted and average children. Moreover, we
should keep in mind that rather a big group of
pupils is slow enough, accordingly, they need
and deserve the teachers’s attention. At all
ages people want to know as much as possible
about themselves, the way others percept
them. The suggested visualization provides a
way to see oneself through other people’s or
peer’s eyes.

Find below some guidelines and types of
exercise to provoke learners’ interest to creative
writing in a sequence of respective tasks.

Creative Visualization: The Cube

Step one: Picture a desert. The first thing that
comes to young mind may be a real desert you
know, or it may be a fantasy of a desert. Either
one is fine.

Step two: Now imagine a cube. Do you see it?
How big is it? What color? Does it look smooth
or rough to the touch? What’s it made of, can you
tell? Is it hollow or solid? Write down at least
five vivid adjectives that describe your cube.

Step three: Now, picture a ladder. What is it
made of? Is it a stepladder or a straight ladder?

Does it have a lot of rungs or just a few rungs?

Step four: Imagine a horse. What kind of a
horse do you see? What color is it? Is it wearing a
saddle or not? Is it a race horse, or a work horse?
Step five: The fifth visualization is a storm.

Where do you see it? What kind of storm is it?
Does it affect the cube, the ladder, or the horse?
Step six: Finally, there are flowers. Are they
clustered or scattered? Are they many, or just a
few? Where are they? What colour are they, what
kind are they?

The “interpretation” of your “walking dream™:

The desert is the world as you see it. Your
desert’s hospitality reflects your view of the
world.

The cube is you. Your list of adjectives
describing you! The physical qualities of your
cube correspond to your sense of self.

The ladder represents your friends. It could
be a description of a good friend, or relate to the
kinds of friends you prefer.

The horse is your ideal partner. Your horse’s
behavior resembles your partner’s.

The storm is trouble, (and challenge can be
positive).

The flowers are children.

Are you ready to learn about yourself? The
suggested answers might interest you.

The Cube

If your cube is... ... you are...
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Black stylish, mysterious, guarded, self-con-
tained

Blue serene, cool, spiritual, distant, aloof, sad

Crystal visionary, spiritual, pure, clear

Dice a gambler in life, a risk-taker, lucky Gold
valuable, weighty, refined, desirable, rich Ice
calm, refreshing, in love, cool

Large confident, capable, healthily, egoistic
Multicolored versatile, moody, multi-ethnic
Paper vulnerable, playful, trying out an identity
Red hot-tempered, passionate, courageous,

aggressive

Small modest, realistic, keeping a low profile

Transparent candid, observant, objective If
your ladder is... ...your friends... Brocken have
let you down, are in trouble

Reaching into the sky help you grow
spiritually, help you to achieve

Wood are cultured, are educated, are familiar

If your horse is... ... your partner is.......
Arabian aristocratic, elegant, proud, nervous
Black mysterious, romantic, brunet

Saddled married, hard-working, domesticated
Brown warm, earthy, ordinary, sensual Running
busy, active, energetic, athletic White idealized,
well, of high principles Ridden by someone
rational, goal-oriented If the storm is... ...trouble
is....
Electrical shocking, illuminating, enlightening
Rainstorm bringing tears, necessary for growth
Wind bringing change, energizing, renewing If
the flowers are... ...children are....

Roses passionately loved

Bouquet close to one another, close in age
Many flowers your life’s work’ other people’s In
a vase your pride, cherished, possessed,

on display

GRAMMAR AND STYLE GUIDELINES

Grammar Be specific.

Make sure your sentences have a subject and
a verb.

Be sure the subject and the verb agree in
number and tense.

Do not overwrite or overstate.

Be sure the nouns and pronouns in a sentence
agree.

Do not dangle modifiers; place them close to
words they modify.

Adverbs modify verbs and adjectives; don’t
confuse them with adjectives, which modify
nouns.

Pronouns should refer clearly to an antecedent.

Pronouns and antecedents should agree in
number.

Use the correct pronoun. Equal thoughts
require parallel sentence construction. Check for
the correct tense.

Always check spelling.
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Capitalization

Capitalize the first word is a sentence.

Capitalize proper names. Numbers.

Spell out numbers under 10; use figures for
others.

Spell out a number that begins a sentence.

Be consistent when using numbers in a series.

Use figures for measurements in technical,
mathematical, or scientific text; with abbreviated
units of measure and symbols, with percentages
and decimal fractions.

Use figures for money when the dollar or cent
symbol is used, or if there are fractional amounts
over one dollar.

Use figures for dates when the month precedes
the day.

Use figures for time unless you use o’clock.

Conclusion. BUILDING A TIGHT PLOT,
DO NOT FORGET TO:

— put the main character into the conflict and
decide how the conflict will end

—map the plot events that move steadily,
with possible complications, to a climax and
resolution sketch details of main characters and
settings decide on point of view

— think ahead about what you want readers to
feel and whether you want them to reflect on an
idea or theme

— keep your readers interested, the plot can’t
wander or change direction on him

—keep your story in line and your readers
involved with the following techniques:

—arouse interest immediately. Open with a
sharp dialogue, a mood-setting description, a
puzzle, or a fast action.

— establish the conflict quickly, and never
forget it. Get to the main problem as soon as
possible, and make sure all events and details are

— important to it. This doesn’t mean you can’t
provide background and colourful details — just
make them count the plot.

— keep the current action clear but the future
uncertain. Create suspense or curiosity about
what may happen, but don’t pull tricks out of a
hat. Even a surprise ending should be believable.

— keep events in a chronological order unless
you must give a flashback, a memory or a scene
of imported past events.

— resolve the conflict in a satisfying, original
way. After the climax of the conflict, the
readerneeds to see that the lose ends are tied up —
and that’s all. This is not the time to drag things
out; and unless you are writing a fable, it isn’t the
time to announce a moral or a theme. Instead, try
showing the main characters in the final moment
of an action, thought, or a dialogue.
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BEPBAJIbHA OB’EKTUBALIA NPEHEAEHTHUX
OCOBUCTOCTEHA B KOHLEIITYAJIBHOMY
JOMEHI «<APTYPIBCBKA KIHKA»

VERBAL OBJECTIFICATION OF PRECEDENT PERSONALITIES
IN THE CONCEPTUAL DOMAIN “ARTHURIAN WOMAN”

Konyenmyanvnuti 0omen «apmypiscoka JHciHKa» Hauuupuie npeocmagienull y mekcmax ie2eHo npo kopois Ap-
mypa XV-XXI cm. Hoeo nouamitinuti cyocmpam npedcmasiie codoro 00HY 3 HCIHOUUX ocobucmocmel, Axka 8idiepa-
6A1A 3HAUHY POTIb 8 JHCUMMI Ma OIIbHOCMI J1e2eHOAPHO20 KOpOoJis Apmypa, wjo npodinizyemucs 6 00CiONCY8AHOMY
ouckypci XV-XXI cm. y 110 Guinevere, Morgana i Lady of the Lake. Memoro cmammi € 0ocniodicents 6epoanvHol
006 ekmueayii npeyedeHmHux ocooucmocmell 8 KOHYenmyaibHoMy 00MeHi «apmypiecvka dicinkay. Haykoea nogu3s-
Ha. [Ipeyedenmmui HCiHoUi 0COOUCMOCHI A6TISI0Mb CODOI0 NEGHI COYIOKYIbMYPHI MUnu / « MOO@IbHI 0COOUCMOCMIY,
20/I0BHOK) O3HAKOK) AKUX € 81000PANCEHHS YIHHICHUX OPIEHMUPIE N0GedinKU. BoHu € Konyenmamu «munizo8anoi
ocobucmocmiy, 06pazom, CmeopeHuM Ha OCHOBI COYIOKYIbMYPHUX KpUmepiie i cheyudiunux xapakmepucmux eep-
banvHoi ma nesepoanvHoi nogedinku. Iopsod i3 yum 6oHu nocmaroms i K y3aedaibHeHi 00pazu 0cooucmocmi, wus
nogedinka ma YiHHICHI opicHmupu, i0YYMHO GNIUBAIOYYU HA JIHSBOKYILINYPY 8 YINOMY, € NOKASHUKAMU emHiYHOl
ma coyianvHoi ceoepionocmi cycninbemea. Bucnoexku. Y niocymky cmammi 6uoineHo H#CiHOUI npeyedeHmHi 0co-
oucmocmi Guinevere, MorGana, Lady of the Lake, sxi ckaadaiomv KOHyenmyaibHulli 0OMeH «apmypiecbKa HCIHKAY
y le2eHOax npo Kopoas Apmypa, ma npoauanizoearo AiHeGicCmMudHi 0coonusocmi ix akmyanizayii

Knrouosi cnosa: xonyenmyanvHuii 00MeH, npeyeoenmua 0cooucmicmy, 1e2eHou npo Koposis Apmypa, HomiHayis.

The conceptual domain “Arthur’s woman” is most widely represented in the texts of legends about King Arthur
XV=XXI centuries. His conceptual substratum is one of the female personalities who played a significant role in the
life and work of the legendary King Arthur, which is profiled in the studied discourse of the XV-XXI centuries. in the
software of Guinevere, Morgana and Lady of the Lake. The aim of the article is to study the verbal objectification
of precedent personalities in the conceptual domain “Arthurian woman”. Scientific novelty. Precedent female
personalities are certain socio-cultural types / “model personalities”, the main feature of which is the reflection
of values of behavior. They are concepts of “typified personality”, an image created on the basis of socio-cultural
criteria and specific characteristics of verbal and nonverbal behavior. Along with this, they appear as generalized
images of the individual, whose behavior and values, significantly influencing the linguistic culture in general,
are indicators of ethnic and social identity of society. Conclusions. As a result of the article, female precedents
Guinevere, MorGana, Lady of the Lake, who make up the conceptual domain “Arthur’s woman’ in the legends of
King Arthur, are highlighted, and the linguistic features of their actualization are analyzed.

Keywords: conceptual domain, precedent personality, legends about King Arthur, nomination.

AkTtyasnbHicTs npodiaemu. OG’ekToM ILji€d
pobotu € npeueneHTﬂl ocobuctocti (I10),
npeaAMeToM — iXHs BepOalizalis B KOHLENTY-
aTbHOMY JIOMEHI <<apTyp1ch<a KIHKa», M0
pasoM 3yMOBIIOIOTH i OCHOBHY METy pO3-
BiJIKM — BepOajbHa 00’ €KTHBALlisl )KIHOUUX TIpe-
LEICHTHUX OCOOMCTOCTEH B JHMCKYpCl JIETeH/
PO KOpoIst Aprypa. BII[HOBII[HO MOCTAIOTh 1
TaKi KOHKPETHI 3aBIaHHs: 3’ ICyBaTH HOMEHKJIa-
TYpY KOHLENTYaJIbHOTO HOMEHY «apTypiBChKa
KIHKa», BU3HAYMTH JIHTBaJbHI OCOOIMBOCTI

34

iXHBOI pempe3eHTamii Ta akTyami3amii B apry-
PIBCBKOMY JHMCKYPCi.

Meta crarri — gocmiauté  BepOanbHy
00’ €KTHUBAIIIIO TPEIEIEHTHUX OCOOUCTOCTEH B
KOHIENTYyaJTbHOMY TOMEH1 «apTypiBChKa KiHKa».

Buknaa ocHoBHoro marepiamay. Konuenty-
AIBHUH IOMEH «apTypiBChKa JKiHKa» HalmupIie
HpeCTaBIeHUIl y TEKCTax JEreHa Ipo KOpois
Aprypa XV-XXI ct. Moro mnoustiitHuii cy0-
CTpaT MpEeNCTaBIIsie€ COOO00 OTHY 3 JKIHOYHX OCO-
oucrocrei, sika BijiirpaBaia 3HA4YHY POJIb B )KUTTI

© IlIBens 4., 2021
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Ta JAIsUIBHOCTI JIETeHAPHOT0 KOpOJist ApTypa, L0
IPOQUIBYETbCS. B JOCIIUKYBAaHOMY JIUCKYPCi
XV-XXI cr. y 1O Guinevere, Morgana i Lady
of the Lake.

[IpenieneHTHI KiHOYI OCOOMCTOCTI SIBISIFOTH
c0000 TEBHI COLIOKYJIBTYPHI TUIIH / «MOJAETBHI
0COOMCTOCTI», TOJTOBHOIO O3HAKOIO SKHUX € BiJIO-
OpakeHHs IIHHICHUX OpIEHTHUPIB TMOBEAIHKH
[3, c. 87]. BoHu € KoHIENTaMH «THIII30BaHOI
0COOHCTOCTI», 00Pa30M, CTBOPCHHM HA OCHOBI
COLIOKYJIBTYPHUX KpHUTEpiiB 1 crenudiuHux
XapaKTEePUCTHK BepOAIBHOI Ta He- BepOasbHOL
NOBEIIHKH [5, ¢. 6]. Ilopsiy i3 MM BOHHM mocTa-
I0Th 1 5K y3arajibHeHi 00pasu ocobucToCTl, Yus
IOBCJIHKA Ta LIHHICHI OPIEHTHPH, BIAYYTHO
BIUIMBAIOYM HA JIHTBOKYIBTYPY B LiTOMY, €
MOKAa3HUKAMU E€THIYHOI Ta COLIaJIbHOI CBOEPIJ-
HOCTI cycninbeTBa [2, ¢. 5].

Hpeue;[eHTHa ocobucrictb  Guinevere
MIOB’s13aHa 13 JIETeHJAPHICTIO, MYAPICTIO Ta BiJ-
nauictio J[Bopy KOPOJIEBH. Howminarist Guinevere
NOXOOUTh  Bif  Bawiiiickkoro Gwenhwyfar
(Gwenh — ‘mpumapa’, wyfar‘6inmuii’). B icto-
pii MoHaxa I[)Keqxbpi Momnmyrcekoro “Historia
Regum Britanniae” / «Ictopis kopouis Bpurasii»
(1135-1137), im’s1 I'BiHEBipH TpaHCIITEpyBaIOCS
sk Guanhumara, a Bxxe y TBopax CepeaHboBIUYs
3ycTpivatoteesi opmu Guinevere, Guenevere
ta Genievre Ha MO3HAYCHHS JAPYKUHU KOPOJIS
ApTypa i (I)opMH (irypyrots 3apa3 B Opu- TaH-
CBKIH XyJJOKHIH JiiTeparypi.

VY 6purancekiii aiteparypi X VI-XVIII ct. [1O
Guinevere 3rajty€TbCs B OAMHALSATH 3 27 TBOPIB,
BUSIBJISIIOYM PI3HI OOpa3sHO-OLIHHI XapaKkTepHc-
THKH, sKi He 000B’S3KOBO HAasBHI y CIIOBHHKaX,
ajie 3 JIOCTaTHHOIO YACTOTHICTIO BUKOPHCTOBY-
IOThCS B TEKCTaxX ApTypiaHu.

ToBopsiun mpo 0Opa3HO-OIIHHMI CyOCTpaT
ITO Guinevere, BCTAHOBIEHOTO HAa OCHOBI Ipe-
ueznenrHoro tekery (IIT) T. Menopi «Cwmeprts
Aprypa», HE MOXXHA HE MOMITHUTH, L0 BOHO
Mae HIOM 1aBi imoctaci. Ilepma Tpagumiiino
aresroe 10 TaKUX XapaKTEePUCTHK, K «OKIHKa»,
«/IPYKHH2», «KOPOJIEBAY. Jlpyra BUSBISETHCA
MIOB’S13aHOI0 3 MOXITIMBUMH XapaKTePHUCTUKAMHU
ITO Guinevere, a came, «KOXaHKay», «3paTHULISD,
«pyinHiBaung Kamenory». OOpa3HO-OLIHHHIMA
map [1O Guinevere BusBIsi€e B psia 0Opa3sHUX
XapaKTEePUCTHK SIK MO3UTUBHOTO (IUIAXETHICTD,
IIPUBITHICTD, BHILYKAaHICTb, CTPOTICTh, MOTYT-
HICTb, BIJIaHICTh, Kpaca), TaK 1 HEraTUBHOIO
(‘-Iy)KOHO)KCTBO 3paﬂa) TaTYHKY, 1110 Pa30M CIIpU-
SIOTh  BAJIOPH3aLlil NPELEACHTHOI 0cobucTOCTI
Guinevere B JIHIBOKYJIbTYpl bpuraHnii.

3 ommsiny Ha BaJOpPAaTUBHMNA UYMHHHK, KOH-
uenryaibHa crpykrypa 11O Guinevere nocrae y
Jiaji: MO3UTUBHO-OIIHHOTO (Kpaca (faire queene
dame Guenever, beauteous consort, exquisite

beauty, beautiful Queen), moryTHicTh (they were
received by the Queen in the most affectionate
manner), IIJISTXETHICTH (gracious Queen), Benuy-
HicTh (Your Majesty), noopora (goodly Queene
Guenever), HeratuBHOTO (4y»)0J0kcTBO («This
Queen of England was in love with Lancelot of
the Lake»; «...when Lancelot of the Lake, the
favourite of Queen Genievre») (axkToOpiB KOH-
CTUTYIOBAaHHSI.

3a3HaveHl OIIHHO-00pa3Hi XapaKTEePUCTHUKU
I[TO Guinevere € 0a3uCHUMH JUI Cy4YacHOTO
aHIIIOMOBHOTO JucKypcy. Ilpo me cBinyars,
3o0kpema, naHi BNC, ne 3adikcoBano ou-
HAJILATh BI/IHaIlKlB Bukopuctanus Guinevere-
HOMIHALLIH, [I'STh 3 IKUX € Pe3yJIbTaTOM BTOPHH-
HOI 1 IICTH — MEPBUHHOI. BHACIII 10K yTBOPEHHS!
JIEKCEeM CII0COOOM BTOPMHHOT HOMIHAIIIT B cydac-
HOMY JUCKypcCl BiOyBaeThCsi 30aradyeHHs JICK-
cemu «Guinevere» Ta HaBaHTAXKEHHSA 11 HOBUMH
JeKCUYHUMHU 3HAUYEHHSIMH, 30KpeMa y JIBOX
MO3MLIAX, 110 Oynu BUsiBIEH] y TBopax XXI cT. —
JKIHOYE 1M’sI Ta Ha3Ba COPTY TPOSHI.

Otxe, 110 Guinevere mpezacrasisie coO0r0
Ko- poreBy Kamernory, koxany xinky Jlancenora,
OCHOBHHMH XapaKTEPUCTHKAMHU SIKOT € MYAPICTb,
kpaca ta MoryTHicTb. L{e I1O BHyTpilHbO Cynep-
ewIinBe 1 Oararo3HayHe. 3 Oy Ha BaJOPaTHB-
HUIl YMHHUK, KOHLenTyanbHa ctpykrypa I1O
Guinevere nocrae y Jiajii: IO3UTHBHO-OL[IHHOTO
(IUIAXETHICTh, Kpaca, BEJIWYHICTh, A00poTa),
HETaTUBHOTO (4Yy>KOJIOKCTBO) q)aKToplB CBOT'O
KOHCTUTYIOBaHHS. CHIBBIJHOIICHHS IOJIIOCHO
npotuiekHux o3Hak [10 € pizHuM.

ITO Guinevere BUCTyHa€ IIKaBUM 00 €KTOM
JOCIIKCHHS B apTypIBChbKUX JIETE€HAAX, IO
00YMOBIICHO THM q)aKTOM L0 JKIHKA B CIOXY
npaBiiHHA ApTypa 3aiimana ocobnuBe Micie y
JIALAPCHKOMY TOBAPHUCTBI, a L€ BIIIIOBIHO, 3Ha-
HIUIO CBOE BUPAXKCHHS 1 y MOBI.

He MeHuI uikaBuM JUisl JIHIBICTHYHOTO aHa-
i3y € HNpeleleHTHI ocobucrocti ¢eipi, wo
CHMBOJII3YIOTh HAlIBXKIHOK-HANIBEH, 5Kl HpH-
yapoByBanu juuapis Kpymioro Croiy, Bosoaiam
BMIHHSIM 3LIJICHHS Ta YaKIyHCTBA. APTYpiBChKi
deiipi — e 6ezymoBHo fata MorGana ta Lady of
the Lake.

[TpeuenentHa ocobucricte Fata Morgana,
IO € JICTEH/@PHO0 MOCTATTIO PO3MOBJCH PO
KOpoyst ApTypa, BHUCTyNae B DI3HHX iloCTa-
CsX: K LIMTENbKa, SK YapiBHUILL, K (elpi
Ta HaBiTh, K OoruHi. OOpa3HO-OLIHHY CKJIa-
noBy nociimxkyBanoi IO MoxkHa BCTaHOBUTH
Ha OCHOBI (h)aXxOBHX JDKEpE, JIe BOHA IOCTA€E B
ABOX 1MOCTACsX: SIK 3BeJieHa cecTpa Aprypa 1o
Marepi, sika IPOXKKBalIa Ha 0CTPOBI ABAJIOH Ta K
LIIATENIbKA, BOPOKKA, OOTUHSI Ta HABITH (PeTpi.

VY Opurancekiii giteparypi XVI — XVII cr.
ITO MorGana He 3ragyeThCcsi B apTypiBCHKOMY
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muckypel, 1 sute B XVIIL — XXcer. MmoxHa Bus-
BUTH pi3HI 00pa3HO-OLIHHI XapaKTEPHCTHKH
JOCIIPKYBAHOI IPELEICHTHOI 0COOUCTOCTI, SIKi
3 JI0CTAaTHBOK) YACTOTHICTIO BUKOPUCTOBYHOTHCS
B TeKcTax ApTypiaHu (3rajika JOCIHiHKyBaHOTO
1O y tpuHagusitn TBopax)

O6pasHo-ouinnuii cyberpar 110 MorGana,
IIPE/CTABICHHI TAKOXK IBOMA 1110CTACSIMH: 1103H-
TUBHI: yecHicTh (fair a lady), MmoryTHicTs ii yap
(by enchantment) Ta HeraTuBHi — HiACTYIHICTb
(cunning Morgan le Fay).

3 oAy Ha BaJOPAaTUBHHUM YMHHUK, KOHIIET-
TyanbHa cTpykrypa uporo I1O mocrae y tpu-
€IHOCTI: MO3UTUBHOTO (MariuHicTh (dazzling
witch), moOpouecHicts (virtuous Morgana),
BUTOHUEHICTH (a ladye subtle, proud, and wise),
Ta HEraTUBHOTO (MiACTYHICTh (coward Morgan),
BopoxicTb (winding her fingers into the woman’s
hair, gave her a cuff that would have set), yopna
Mmarig (Morgan, Lady of Shadowland), 3micTsb
(lute Morgan, despicable Morgana) daxTopis
KOHCTUTYIOBaHHS. KiNbKiCHE CIHiBBiIHOIICHHS
UX TOJIOCHO MPOTHICKHUX PYOPUK OIIIHKH
Mali’Ke OJJHAKOBE.

Y BNC 3a¢ikcoBaHo 6 BUNAJIKIB BUKOPHC-
TaHHs Morgana-HOMIHAIIH, 1 JHIlIe OHA 3 HUX
€ pe3ynbTaToM NepBUHHOI HOMiHalii. BropuHHi
HOMiHaMii, TOOyIOBaHI 3a MOTHUBAaMHU OIliH-
Hoi obpaszHocti I10 MorGana, TpamisitoThCs B
CY4aCHOMY aHIIIMCbKOMY MyONiIUCTHYHOMY
Ta o¢iuiiiHo-aimoBoMy MoBieHHi. Otrxe, 110
MorGana npezacraisie co00I0 YaKIyHKY-(ero
MopraHny, OCHOBHUMH XapaKTEPUCTUKAMU SIKOI €
MariyHi BMiHHS, BOPOXKICTh Ta Kpaca.

[Ipenenentna ocobucrtictb Lady oF the
Lake acormiroeTbesi B JIETEHAAX MPO KOPOJIS
Aptypa 3 meuem Excalibur, sxuii Bonozapxa
Osepa nonapysana ApTypy, KOJU BiH 31HIIOB
Ha npectos. OgHaK B apTypiBCHKOMY AUCKYpCi
Lady of the Lake He HajmexuTh 10 SKOrOCh
MEBHOTO 1HAMBIYyMa, a € IOYECHUM THUTYIIOM
XPaHUTENbKH-YaKIyHKH, KA MOXe Iepexo-
JMTH BIJ OZHI€T KiHKM J10 iHWoi. Came mariy-
HICTh Ta MICTHUYHICTh 00pa3y BigHOCcUTH Lady
of the Lake no npeuenentHux ocobucroc-
TeH, 10 NPEeJCTABICH] KIHOYMMH IPCLCACHT-
HuMHU iMmeHamu Nimue Ta Viviane. Ha ocHOBI
nediHinid B34ATUX 13 (HaXOBUX JXKEpes] MOXKHA
BUJIJIUTU TaKi TPU O3HAKU MPELEIESHTHOT 0CO-
6uctocti Lady of the Lake: Tutyn Bonmonapku
o3epa, SKMM BOJIOALNA 4YakiIyHKa BiBian;
koxana MepiiHa, SKUi TiIIIaBIIMCh 11 4apam
HAaBYUB Marii Ta 3ryOMB CBO€ JKUTTS Ta JKIHKA,
sgKa BMXOBY- Bajla MalieHbKoro Jlancemora, a
noTim 3pobuia Horo oauum 3 aunapiB Kpyr-
aoro Crony. Came Ha OCHOBI LIUX XapaKTepHC-
TUK (opmyeThcsi 00pa3HO-OI[iIHHA CTPYKTypa
anamizosanoro [10.
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O3Haky, 0 BCTAHOBIIEHI Ha OCHOBI Mperie-
nertHoro TBopy T. Menopi «Cmepts ApTypar
(opmyrors mnowsTTeBHi Kapkac 1O Lady of
the Lake, 30kpema «3arajkoBiCTb», «MOTyT-
HICTBY), ~«IPUBITHICTBY, «HIACTYNHICTE)  Ta
<GKOPCTOKICTBY.

AprypiBeskuit quckype XVI-XVIII ct. ¢ik-
cye Buxkopuctanns [10 Lady of the Lake y Tprox
TBOpax uboro mepiogy. Jlocmimkysanuit 110
00’€KTUBYE NPH IIbOMY TPU XapaKTepHi 03HAKH,
o (GopmyroTh 00pasHUii KapKac: «MOIyTHICTB)
(vigorous Lady of the Lake), «migcTymHicTb»
(had seized the sage in his sleep, enchanted
and confined him in a tomb) Ta «3paaAnuBICTH)
(perfidious Lady of the Lake)

Jis cydacHOi aHIIIMCBKOI JTIHTBOKYJIBTYpH
BepOamizauis jpocmikyBaHoro I1O e Takox
akTyanbHor0 npobnemoro. Konrekctu BNC dik-
cyioTh 8 BuIaIKiB BUKopucTanHs Lady of the
Lake-HomiHawuii, TP 3 SIKMX € PE3YNIHTATOM BTO-
PUHHO 1 jMIe 1I’sTh — NepBUHHOIL. Bropuumi
HOMiHaIii, moOyJOBaHI 3a MOTHMBaMH OLIIHHOI
obpasnocti [10 Lady of the Lake i 3a¢ikcoBani B
BNC, Tpamistorbest B Cy4acHOMY aHIVIIHCBKOMY
Hy6mu1/1cqu0My Ta HCAKaJICMIYHOMY MOB-
neHHl. He MOXHA He HOMITHTH, 110 BOHH 0a3y-
IOThCSl HA TPAIULIMHINA OLIHHO- o6pa3H1H o3Harli
KOHLeNTy (ICTOPHYHICTD), sKa Bep6am3y€Tbc;1 B
Ha3Bl KBITIB, XyJOKHIX TBOPIB, I1’€cH, Kade/pec-
TOpaHy.

Orxe, [10 Lady of the Lake npencrasnse
coboro tutyn Bomomapku O3zepa, mo Bepoaizy-
€TbCS MOPS/ 13 IHIIUMU IPELeICHTHUMH 0cOoOuC-
toctsimu. Leit I1IO BHYTpilIHBO CynepewinBuit
1 Oararo3HauHuii. 3 ONIAQy Ha BaJOPATUBHUM
YMHHUK, KOHLenTyanbHa cTpykrypa [10 Lady of
the Lake mocrae Y TPUEHOCTI [IO3UTHBHO-OLIIH-
HOTO (3arajKoBiCTh, MOTYTHICTb, IPUBITHICTD),
TaK 1 HETraTUBHOTO (3KOPCTOKICTb, MiJCTYIHICTB)
Ta HEUTPaIbHO-OLIHHOTO (ICTOPUYHICT) (haKTO-
piB cBOro KOHCTUTYIOBaHHs. CHiBBIAHOIIEHHS
IIOJIIOCHO MpoTUieKHUX o3Hak [IO e wmaiixke
OJTHAKOBHMH.

Orxe, anamiz [10 Lady of the Lake Bkasye
Ha TOM (haKT, 11O sK 1 1HIUI NPELEACHTHI 0CO-
GucTocTi apTypiBCHKOTO AMCKYPCY, Ll JIeKceMa
MILIHO 3aKpinuiacs B OPUTAHCBKI Jsiteparypi,
aKTyaJli3yloud MEpBUHHO 3aKJaJieHI O3HAKH Y
tBopax XVI-XX cr., Ta obpocia B Cy4yacHOMy
OpUTAHCHKOMY JHUCKYpCl HOBUMH OLIHHUMH
XapaKTepUCTUKAMH, 110 MPU3BOAATH 10 TOSBU
BropunHoi HomiHauii Lady of the Lake-nekcemu.

BucnoBku Ta mpono3uuii. [linBogsuu mig-
CYMOK, 3a3Ha4MMO, 1110: 1) mpereaeHTHi ocoduc-
tocti Guinevere, MorGana ta Lady of the Lake
€ MOCTATTSAMH JICTCHIAPHOIO CBITY, TOJOBHOKO
03HAKOIO AKHX € BIIOOPaKCHH LIHHICHUX O3HAK
KIHOYMX IOCTaTeil OpPUTAHCHKOTO JIIHTBOKYIIb-
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TYPHOTO HPOCTOPY, SKI (POPMYIOTH KOHLICIITY-
aJbHUI JOMEH «apTypiBCbKa KiHKay, JloCiiuKy-
BaHi [IO BuCTynaroTh NOKa3HMKAMHU ETHIYHHUX
Ta JIIHIBOKYJIBTYPHHUX 3HaHb Ta 3HAXOISATh CBOE
MOBHE BUPaKCHHS B KOHTEKCTaX OpUTAHCHKOT
kynsrypu XVI-XXI cr;

2) 3micT Ta crpykrypa mux [1O aKTyan13y-
€ThCS YePe3 3HAYCHHS MOBHUX OJMHMIIb, IO IX
PCIPE3CHTYIOTh, 8 TAKOXK CIIOBHUKOBI JIe(iHILT 1
MOBJICHHEBI KOHTEKCTH. JlaHi JIeKcHKorpapiaHux
JUKEpeJ1, Mpaili OPUTAHCBKHX 1 aMCPHKAHCHKHX
BUCHHX, IIPUCBSYCHUX BHUBYCHHIO apTypIBCHKOI
CHMBOJIIKH, BKa3yIOTb Ha KYJIBTYPHY aKTUBHICTb
Ta 3HAYEHHEBICTH JOCIIIKYBaHUX KIHOYUX TIpe-
LeeHTHUX ocobuctocteil. [lepBuHHe 3HaYEHHS,
zaknazgene 1T T.Menopi «Cmepts Aptypay, a
TAKO)XK CHMBOJIbHI XapaKTEepPUCTHKH BCTaHOB-
JIeHI Ha OT0 OCHOBI, aKTYyaJi3ylOThCS MIPOTATOM

HicHa ckiagoBa jaocuikyBanux 110 mocrae B
TPHUEIHOCTI: TO3UTUBHO — OLIIHHUX, HEUTPAJIHLHO-
OLIIHHUX Ta 1HOJI HEraTUBHO-OLIHHUX (PaKTOPIB
KOHCTUTYIOBaHHA. CIIiBBIIHOIIEHHS TOJIOCHO
INPOTUJIKHUX O3HAK Y BIJCOTKOBOMY BiJHO-
IICHHI € MaiKe OJHAKOBMM; 4) TpeleIeHTHI
ocobucrocti Guinevere, MorGana Tta Lady of
the Lake ¢opmyroTe 5 renaepHux OiHapHHX
KIHOYMX CTEPEOTHIIIB, TOOTO CYIXKEHHIO 3 Hera-
TUBHOIO OLIIHKOIO MPOTUCTABISAETHCS CYKEHHS
3 TMO3UTHUBHOIO:«I00POTa» VS <BIICTh», «BiM-
BMapCTBO», «IIACTYIHICTBY VS «IPUBITHICTHY,
CHDKHICTB»;  «4YXKOJIOXKCTBO»,  «CIOKYCIIHU-
BICTbY», «3araflKoBICTB» VS  «3aKOXaHOCTI»;
«BIICTBY VS «ONIArOPOJHICTBY; «IIiJICTYIHICTHY
VS «YECHICTBY; «MOTYTHICTB)» VS «KIHOUHICTHY.
BNC (¢ikcye BHUKOPHUCTAaHHS IOCIHIHKYBaHUX
11O y 5 Tumax JUCKypCy: pO3MOBHOMY, XYHOXK-

XVI-XX cT. He3MiHHUMH, OOpOCTAlOuM OJHAK HbOMY, OQIIIHHO-IIJIOBOMY, HAyKOBOMY Ta
y XXI cT. HOBUMH OLIHHMUMHU O3HaKaMy; 3) LiH- MyOTIIHUCTUYHOMY.
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FUNCTIONAL PARADIGM OF TRAVEL MEDIA-TEXTS
IN ENGLISH TRAVEL-JOURNALS

OYHKIIOHAJIBHA MAPA/IMT'MA TPEBEJI-MEAIATEKCTIB
B AHIVTOMOBHMUX TPEBEJI-’KYPHAJIAX

The article analyzes the functional paradigm of travel-media texts, which are published at the pages of English-
language travel journals. The definition of travel-media text is offered. The author highlights the attributive and
modular features of travel-media texts. Informative, educational, communicative, entertaining and relaxating
functions, specified for any travel-media text, were classified as attributive ones. Modular functions include
utilitarian (or informative), nation-building and imahological, advertising, image-making functions.

Keywords: function, travel-journal, travel-media text, informative-educational function, communicative function,

entertaining-relaxation function, utilitarian function, nation-building and imaholohical function, advertising
function, image-making function.

Y emammi npoananizoeano gynkyionanvny napaouemy mpegen-mediamekcmis, wo posmiujeHi Ha Wnaibmax
AHSTIOMOBHUX MPEBEN-JICYPHANIE. 3anpononosano deiniyito mpesen-mediamexcmy. Aemopom eudineno ampuody-
mueHi ma MoOycHi (yHkyii mpesen-mwediamexcmie. JJo ampuOymuerux QyHKYiti 6IOHeCeHO THHOPMAMUEHO-NPo-
CBIMHUYBKY, KOMYHIKAMUBHY, DO3BANCATIbHO-PELAKCAYilHY, Wo enacmusi 0yOb-akomy mpesen-wediamexcmy. [{o

MOOYCHUX (DYHKYIN IOHECEeHO YMUAIMAPHY, HAYIEMBOPUY MA IMALON0SIUHY, PEKIAMHY, IMIONCEB).
Kniouosi cnosa: ¢hynxyis, mpesen-osicypuan, mpesen-mediamexcm, iHOOPMAMUEHO-NPOCEIMHUYbKA QYHKYIS,

KOMYHIKAMUGHA  (YHKYIS, PO38AINCATbHO-PENAKCAYIUHA  (YHKYIA, ymuaimapua @yHKyYis,

Hayiemeopua ma

iMazonociuna QyHKYia, pekiamua QyuKyis, imiodcesa QyHKYis.

Formulation of the problem. In the
present informational space the proportion of
semantically determinative texts is increasing
in terms of travel-content. This is due to a
number of reasons. The change in the axiological
priorities of ordinary consumers of information is
to be called among the main ones, namely, their
attitude to rest, the emergence of the so-called
global middle class, which is capable of traveling,
and the most diverse globalization processes are
to appear. In the English-speaking world travel-
media texts have become an equal constituent
part of the informational space even in the 50ths
of last century and they are in constant genesis
now. Today they are represented in the form of
journalistic texts, PR and advertising materials,
which often change themselves adapting to the
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needs of informational and communicational
space. Travel media text (journalistic, advertising
and PR ones) is a specific kind of intellectual
and creative activity, focused on representing
enomous spectrum of issues, related to traveling
and tourism, and it is aimed at the implementation
of a number of important socially significant
functions. The priority of these or quite different
functions is the main characteristic for each
type of the text. At the same time the expansion
of functional specifics, crowding out of those
or other functions, changes in their priority
are usually caused by external factors. Travel
media texts, like all other media texts, are “poly-
functional objects, carriers of products not only
journalistic activities, but also other types of
social activity” [3]. At the same time, each text
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focuses on the implementation of dominant
functions for themselves, depending on their
own communicative strategy.

Analysis of recent research and publications.
If the functional priorities of media texts were
repeatedly considered by modern scholars,
in particular V. Lyzanchuk [1], T. Naumenko
[3], I. Penchuk [4], N. Filatov [7], etc. But the
functions of travel-media texts were not studied
enough. In order to create a stereoscopic vision of
the functional paradigm of travel-media texts it is
appropriate to implement the scientific experience
of professionals in the field of travel journalism,
namely, M. Damkjaer [9], T. Nunes [16], M. Pratt
[17], R. Shrome [20], A. Waade [9].

Setting of the objectives. The purpose of this
work is to develop a functional paradigm of travel-
media texts in modern English-language travel
journals, represented in the global informational
space. The setting of the objectives and solving of
the following tasks are directed to achieve this goal.
Firstly, this is a description of the main functions
of media texts; and secondly, the detection of the
functional priorities of travel-media texts.

Presenting main material. The background
of basic material. It is proposed to accept
the polycodal and multi-institutional type of
journalistic media product in terms of the travel
media text, where travel-content is the semantic
determinant. It means that the thematic content
of the certain text is aimed at represention
of information about local attractiviness to
the traveler and its constituents (flora, fauna,
natural phenomena, artefacts) and the ethnic
and cultural environment (its actants, practices,
customs and traditions). The existence of modern
English-speaking travel journals in the frame
of various types of journalistics (lifestyles,
entertainment, scientific, cognitive, service) and
various discourses (ideological, nation-building,
consumerism, environmental, intercultural
communication) gives grounds to mention that
the list of their functions will be transparent and
rather specific one. Speaking about the discussion
of the problem, related to the functions of media,
the attraction of general philosophical ideas of
scientists, as to the very concept of “function”,
seems to be quite productive one. According
to philosophical definition [6, p. 636], the
function in social sciences is “a role performed
by different processes and structures to maintain
the integrity and stability of the systems they are
part of” [6, p. 636]. In other words, it is the role
of one object in relation to another one, role-
playing “appointment” of a structural element in
the system [8].

At the same time, according to V. Feofanov,
“the processes taking place in each system of

social activity are ultimately determined by the
fact that it carries out a certain function in the
broader sense. This function acts as an external
necessity, as the factor that determines this sys-
tem of activity” [5, p. 165]. Considering such
general philosophical understanding of the con-
cept of function and taking into account the
achievements of modern science on the functions
of the media, we have identified a list of func-
tions of travel logs. We can’t but mention that it
was taken into account the indisputable fact that
travel journals, to a certain extent, are in two dif-
ferent qualitative systems: the media system and
the tourism system. One of the most important
functions of the travel journals are informative
and educational ones, which provide publica-
tions in order to acquaint their readers with inter-
esting destinations and natural local environ-
ment, foreign traditions and historical
monuments, attractive routes for traveling, help-
ing to expand horizons and enrich the general
cultural erudition. It is worth mentioning that
travel issues do not only publish materials that
promote the overall erudition and the intellectual
and cultural level of recipients, but also represent
useful information related to the activities of cer-
tain travel agencies, specific tourist destinations,
specific conventions (behavioral, racial genderal,
religious, ethnic) typical for a particular region.
The combination of an informative very start
with an educational one (it can still be called a
cultural and educational one) is a remarkable
characteristic for travel journalism, determined
by its above-mentioned binary status. Another
function of travel journals is entertainment and
relaxation, which consists of oriention of their
content in order to provide the potential reader
with emotional, aesthetic, intellectual satisfac-
tion. For example, most travel logs actively use
visual components (spectacular photos, fonts,
color scheme, etc.), which are designed to pro-
duce positive impression, to form the author’s
attitude towards verbally represented informa-
tion through the intensification of emotional and
psychological elements. The implementation of
this function largely contributes to the actualiza-
tion of literary abilities of the journalist and it
depends on his skill to introduce the material, on
his skills of the effective representation of trav-
el-content as an exciting narrative (this involves
the originality of the author’s narrative manner,
the wealth of expressive means, etc.). It depends,
to a large extent, on the ability of travel text
entertainment of the reader and gives him emo-
tional and psychological satisfaction. An impor-
tant function of travel journals is also commu-
nicative one. Nobody can deny that these editions
help to establish intercultural dialogue. As
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F. Hanusch stated that “travel journalism, as a
rule, assumes the role of mediator in the dialogue
of cultures, and it is precisely because of it that
foreign culture begins to be perceived by the
recipient of travel-text as more comprehensible
and attractive in the aspect of communication”

[11, p. 678]. It could be applied to both entertain-
ment issues that open unknown locations to their
readers and familiarize them with interesting
customs of their population and articles about
informational and advertising manner to foster
tourists’ demand, providing mostly pragmati-
cally targeted information. They also try to fill
the “gap” of “ignorance” in the minds of poten-
tial tourists for their better adaptation for another
cultural environment. Representing “alien” cul-
ture, travel journals are capable of shaping rep-
resentations of some nations about others, con-
tributing to the development of mutual
understanding, or vice versa, fueling hostility,
xenophobic sentiment, and intolerance. Now-
days, when there is some interest to fiction and
the reader prefers travel journals, they are
increasingly joining the implementation of a
responsible mission, definitely, the formation of
stereotypical representations of representatives
of other cultures. In addition they affect self-es-
teemation and identity itself, both, individuals
and the nation in a whole. Considering this, it is
correct to state that travel journals are capable of
performing image-making and nation-building
functions. Regardless to the nation-building
function, the acquaintance with the works of
modern scholars encourages the selection of two
main vectors of its implementation. The first one
can be characterized by the concept of V. Lyzan-
chuk, according to which the purpose of the
activity of any modern media, the content and
nature of its functioning, methods and forms of
filing journalistic materials should be deter-
mined, first of all, by standards of journalistic
professionalism. To these standards, which must
be followed by domestic journalism, he refers to
“Ukrainian national consciousness, state think-
ing, high rnorals and spirituality, patriotism and
civic courage” [1]. I. Penchuk expresses solidar-
ity with him and emphasizes the crucial role of
the modern media and journalists working under
the “cultivating a sense of dignity and patriotism
in youth” that “begins with overcoming the com-
plex of lesser value, the destruction of stereo-
types about Ukrainian backwardness and provin-
cialism” [4]. The second vector of nation-building
function of travel logs is connected with the for-
mation of the identity of the potential recipient,
as repeatedly written by T. Nunes [16], M. Pratt
[17], R. Shrome [20] and others. In the opinion
of specialists in culture D. Morley and K. Robins
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the unification of social relations in the postmod-
ern society highlights the “crisis of global iden-
tity”, that is why travel-journalists, at the same
time, act as peculiar interpreters and creators of
narratives that preserve the image of the identity
of different people [14, p. 10]. D. Row empha-
sizes that “national, racial and ethical images and
metaphorical mythologies are designed and
selectively mobilized in the process of consump-
tion. Tourists enter these images into cultural,
economic, political and social images of a heter-
ogeneous society” [18, p. 261]. H. Cheng and
G. Holt argue for that travel journalism is capa-
ble of giving a potential tourist-reader the experi-
ence that an ethnographer usually has: “Both eth-
nographers and tourists are involved in cultural
typing (and not just a description) in an alien
context, which allows them to form in their con-
sciousness a certain idea of the culture of the host
party” [10, p. 103]. Most of travel-editions also
have utilitarian (or informative) function, which
has the ability to formulate certain ideas about
the optimal ways to meet their own needs in mind
of the recipient, associated with travel, trips,
tourism. F. Hanusch convinces that a traveling
narrative is usually aimed at stimulating of a
potential recipient to travel, as well as, providing
his interesting and useful information about
potentially attractive routes, destinations of the
recreational potential of a particular location
[11]. The advertising function is closely linked
with the utilitarian function of travel logs. Almost
every travel journal contains a large amount of
pragmatically oriented content that engages a
potential recipient. This engagement can relate to
aspects of the domestic and consular plan (adver-
tising of certain travel companies, hotels, restau-
rants, entertainment, etc.), as well as the actual
tourist product, which is served in the form of
recommended routes, exciting descriptions of
attractive destinations and so on. It must be clar-
ified that the indicated Internet sites of tour oper-
ators, hotels, which are presented at the end of
texts about tourist attractions of certain areas are
the indicator of its detection. The publication,
dedicated to the descriptions of resorts, detailed
routes with instructions for recreation, etc. is also
common practice. According to the German phi-
losopher N. Luhmann, advertising, itself, veily
“encourages the taste of people, who do not have
it” [2, p. 76]. Modern communication scientists
have repeatedly emphasized that utilitarianism
(in the western scientific tradition it is equated
with consularism), the travel narrative function,
as a rule, is combined with entertaining and
informative functions. A. Jansson, for example,
persuades that in the travel-text there is presence
of several diverse aspects (documentary, consu-
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lar and entertainment), which lead to a combina-
tion of three modes in one narrative space: “jour-
nalistic documentary, entertainment facts and
consular information” [13, p. 435]. These three
modes, according to P. Scannell, form a specific
communicative intentionality [19, p. 41], as well
as what the researcher B. Nichols calls “the mode
of representation” [15, p. 223]. Danish scientists
M. Damkjaer and A. Waade emphasize that trav-
el-text is simultaneously aimed at persuading the
recipient and influencing his attitude to a particu-
lar situation or problem in order to inform him
and cause interest [9, p. 41]. So a functional syn-
cretism of travel journalism manifests itself, due
to the fact that it is at the crossroads of various
discourses [12]. The optional functions of travel
logs can be attributed to the image function. For
its implementation, in particular, the majority of
publications at the pages of such niche types of
travel-editions as “Inflaty” are targeted. How-
ever, there are often materials aimed at creating a
positive impression: image of certain regions,
routes, tourist brands or companies that provide
certain services at the pages of other travel mag-
azines. The implementation of the image-making
function is provided by the concept of a publica-
tion, covering a wide range of topics, related to

recreation and tourism, in particular, it informs
about tourist firms and their services. Having,
obviously, partnership with a particular tour
operator, it contributes to the formation of its
favorable estimation (image) in the eyes of a
potential consumer of travel services. The suc-
cess of the implementation of the travel-texts of
all these functions depends on the adequate cor-
relation of such participants in the communica-
tive process as the addresser (author of travel-ar-
ticles, columnist, leading column narrator, etc.)
and the addressee (potential consumer of trav-
el-content).

Conclusions. The presence of travel
journalism as the topic-oriented intellectual and
creative activity of contemporary journalists at
the crossroads of various types of journalism
(lifestyles, entertaining, scientific, cognitive,
service) and various discourses (ideological,
nation-building, = consumerism,  ecological,
and discourse of intercultural communication)
determines the list of executable travel log
functions. Functions of travel-media text can be:
informative and educational, communicative,
entertaining and relaxing, utilitarian (or
informative), nation-building and imahological,
advertising, image-making.
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MEHTAJIBHICTD SIK ETHOIICUXOJOTI'TYHA O3HAKA
KYJIBbTYPU HALII

MENTALITY AS ETHNOPSYCHOLOGICAL CHARACTER
OF NATION CULTURE

Y emammi nooaemuvca cyuacne mpaxkmyeanns nowamms «menmanimemy. QopmyeanHs HAYIOHATLHOI MOBHOT
Kapmumu ceimy 8i00y8acmuvcs nio GNAUBOM YINOI HUSKU (akmopie — eeoepaghiunoo, icmopuiHo2o, KyabimypHoz2o,
penizitinoeo (Ha36aHi YUHHUKU € GUSHAUATLHUMU BENUNUHAMU MAKOIC ONIsl NPOYECi6 BUHUKHEHHS I CIAHOBIEeHHs
MAKUX CUCMEMHUX YMBOPEHb, SIK HAYIOHANbHA NCUXOL02Is | HAYIOHANbHA MOBHA 0COOUCIICMb (HAYIOHATbHULL MEH-
manimem)). Onucyemocs hopmysanns KouyenmyanivHoi kapmunu ceimy. Pozenaoaromuvcsa 06a munu KoHyenmya-
ai3ayii HaskonuwMboi diticnocmi. [Ipedcmasneno HU3KY ¢haxmopis, nio eniueom AKuUx 6i00V8aemvcs hopmMy8ants
HAYIOHAILHOI MOBHOI KAPMUHU C8IMY.

Kntouosi cnosa: menmanimem, KOHYenmyaibHa KAPMUHA CEIMY, MOBHA KAPMUHA CEIMY, emHOC, MOo6éd,
csidomicmo, 0bpas.

In the article modern definition of mentality is given. The formation of a national linguistic picture of the world
occurs under the influence of a number of factors — geographical, historical, cultural, religious (these factors also
act as determining values for the emergence and formation of such systemic formations as national psychology
and national linguistic personality (national mentality)). The formation of a conceptual outlook of the world is
described. Two types of conceptualizing of surrounding reality are under analysis. A number of factors, which
influence at the formation of a nation language outlook of the world, are presented.

Keywords: mentality, conceptual outlook of the world, language outlook of the world, ethnicity, language,

consciousness, image.

IHocTanoBka npodjaemu. B ymoBax mocriii-
HOTO PO3BUTKY JIFOJICTBA Ta IMPOILECIB, MO Bif-
OyBarOThCS Y HABKOJMIIHINA MIHCHOCTI, MOCTA€E
JOTiYHE MUTAHHSA MPO T€, Y BIUIMBAE BCE 1€ HA
3MIHU Y MEHTAJIBHOCTI, y 11 XapakTepi TOIo.

AHaJi3 OCTaHHIX JOCTiKeHb 1 myOaika-
uiii. OCTaHHIM 4acOM 1€ TUTAHHS OPYIITY€ETHCS
HAyKOBISIMH y 0ararboXx Mparmsix i3 KOTHITHB-
HO{ JIIHIBICTHKH, IIO CBIAYUTH MPO HOTO aKTy-
QJIBHICTh. 3HAYHUM BHECKOM Y JIOCIIIKECHHS
[POTO THTAaHHS HAIIOHAJIBHOI MEHTAJIBHOCTI
cramu podoru O. Komicuuka, O. Kupuuyxa,
A. Marenko, T. Boponaesoi, I. I'paboscbkoi,
I. JIucoro, A. IIBeroBoi Ta iH.

ITocranoBka 3aBa1aHHsA. POpMyBaHHS MEHTAJIb-
HOCTI SIK €THOOJIMHHUIII B yMOBAX PO3BHTKY CBITY.

Bukiaang ocHoBHoro marepianay. CxiagHu-
KOM KOMIIJIEKCY OCHOBHHUX VSIBJIEHb (3HaHb)
JIOZIE PO CBIT, 3aKJIAACHUX Y CBIJOMICTb
TaKUMHU 1HPOPMALIHHIMH KaHAJaMHU, K KyJb-
Typa, MOBa, PEeJIirisi, HayKa, CyCHiIbHI KOHTAKTH,

© Caik A., 2021

€ TIOHATTSI «MEHTAJITET», y BU3HAYCHHI SIKOTO
cepell JOCTIAHHWKIB HEMAaE OJHOCTAHHOCTI
(«KOTIEKTHBHE HECBIIOME», KYIBTYPHHH KOI,
«IyXOBHUI e(pip» — WIMPOKE PO3YMIHHS; «IICH-
XOJIOT14HI OCOOJIMBOCTI €THOCY», «HAlllOHAJIbHA
CBIJIOMICTb», «TPAHLIs» — BY3bKE PO3YMIHHS).
KorHiTHUBHI [OCII/UKEHHs KyIbTypH Hapomy i
HOro  MEHTANITeTy  CIIBBIAHOCATBCA 3
00’€KTHBALIEIO CTPYKTYPHHUX MAPaMETPiB, sKi
BU3HAUAIOTh OpraHi3aliiHi Ta (QyHKIIOHAIbHI
XapaKTePUCTUKNA MEHTAJILHO-MOBHOTO 1H(OpMa-
[iITHOTO MPOCTOPY, CUCTEMATH3allis IKOTO (TOOTO
BUIUJICHHSI KOHIIETITIB) (pOpMy€e KOHLIENTyalIbHY
KapTUHY CBITY, SIKy BU3HAYAIOTh SIK «CYKYITHICTb
3HaHb, YSIBJICHb MPEJICTABHUKIB ETHOCY, Pe3yilb-
TaTiB JIIOACHKOI JISUIHOCTI 1 mpoueciB pocii-
JOKCHHS Ta Mi3HaHHs cBiTy» [11, ¢. 5], T0OTO CcHc-
TeMa I[OHATb NP0 CYKYNHICTb (parMeHTiB
JIOBKOJIMIIHBOTO CBITY (SIK pealbHUX 00’€KTIB 1
SABULL (PEAMETH, BIACTUBOCTI, Aii, CTaHH TOLLIO),
TaK 1 ippeanbHUX, BUTBOPEHUX POOOTOIO IIHOJI-
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cpkoi (anTasii (0ic, TOMOBUK, JIICOBUK Ta iH.))
[5, c. 121]. Boznxouac 10 Hel JonaeTsest 1 cuc-
TEeMa 3Ha4€Hb, SIKI 3HAXOAATH CBO€ BTUICHHS B
X Q)parMeHTax yepe3 MOCEPEHUITBO CI0Ba3-
Haka i cioBa-koHuenty [3, c. 11]. Orxe, y dop-
myBanHi KKC 6epyTh yuacts, 3 0ogHOro OOKY,
MIOHSTTS, B IKMX €THIYHA CBIIOMICTh BiTOOpaXkae
CYKYIIHICTh 00’€KTIB JIOBKOJHIIHBOTO CBITY,
00’€JTHAHUX y CHUCTEMY, a 3 1HILIOIO0 — CHCTEMa
CMUCIIIB, IO TIOB’sI3aH1 3 IIUMH PealisiMHU 4epe3
II0CEPEAHHULITBO MOBHHX 3aco0iB (CJIIB). Hm Tep-
MIHOM «KOHLCNTyalbHa CUCTEMa» IOCIIAHUKH
PO3YMIIOTh «CYKYIHICTb 3TyCTKIB LOHATH, 00pa-
3iB, 13 SKUX CKJIAIa€ThCs CBIT» [7, C. 5] MEH-
TaJbHUHN piBeHb (MEHTAJIBHY (TICUXIUHY) OpraHi-
3ali10), 1¢ PO3TALIOBYETCS CYKYIHICTD HAsIBHUX
KOHLCITIB, JQHUX JIFOJACBKOMY PO3yMy, YIOpsi/-
KOBaHe 00’€/[HAHHS; Lie CUCTEMa JYMOK 1 3HaHb
PO HABKOJIMIIHIN CBIT, SIKa 371MCHIOE BioOpa-
KEHHsI JOCBiAy Jtoaunu [6, c. 15]. [lopsin i3 kKoH-
nentocdeporo (chepor 3HAHB) € KOHIIETITOC-
(epa moBu, sika € cdeporo Bepbani30BaHUX
3HaHb, O3HAKU KO 3HAYHOIO MIPOIO JIETePMiHY-
IOTHCSl TIOBEIIHKOBHMHU OCOOJIUBOCTSIMH, CKJIa-
JIOM XapaKTepy, CHoCcOOOM MHCJICHHS 1 CTPYKTY-
pysanHs  jificHocti.  CydacHe — HaykKoBe
TPaKTYBaHHs IOHATTS «MCHTAIITET» OXOILIIOE
CYKYMHICTh CUMBOJIIB, (bOpMYBaHHH AKUX Bm6y-
JIOCSL B MEXaX BIAINOBIAHOI KOHKPETHOI icTO-
PHUKO-KYJIBTYpPHOI €MOXH Ta HalioHAJIbHOCTI.
Y npoueci crniuikyBaHHs 13 co0l nmopibHHMK
(TobTO TNOBTOPCHHS) 'BIZI0YBA€ThCsL 3aKPIILICHHS
3rajlaHoi CyKymHOCTI CUMBOJIB. BoHM € ocHO-
Boto KKC neBHoro Hapoay. 31e0611b1110r0 MOBa €
3ac000M PO3KPHUTTS CTHIIIO MHUCJICHHS HApOAy, a
TAKOK CTBOPEHHS KOHIIETITYaJIbHOTO, HEITOBTOP-
HOTO #oro o0pasy, JONOBHEHHS SKOTO 3/11HCHIO-
€TbCS Yepe3 MUCTENTBO, MAapaMOBJICHHS, Ipa-
BHJIA €THKETY ToIIo [2, c. 137]. Y MOBi, 30kpema
B HOro JICKCHYHOMY CKJIajl, 3HAXOAHUTb CBOE
SICKpaBe BIZOOP@XCHHS Xapakrep 1 CBITOIIIS
Hapony. Tak, HanpuKiIaz, JOCIIDKCHHS TCKCHKH
IICBHOI MOBH [1a€ 3MOT'y 3pOOMTH BUCHOBKH IIPO
cnenudiky OaueHHS CBITY HOCISIMH Ii€1 MOBH
[1, c. 481]. T'eorpadiune cepenoBwmie MOCTAE
OJIHI€I0 3 OCHOBHHUX JIETEPMIHAHT CTAHOBJICHHS
€THIYHOI MEeHTalbHOCTI. Lle Tol KoMILIeke npu-
POMHUX YMOB, SIKM BUHUK HE3AJIEKHO BiJ
moguHd. ETHIYHI CIIIBHOTH TICHO IOB’s3aHi 3
reorpadiyHuM cepenoBuiieM. ETHomoru mowi-
THJIY, 10 B PI3HUX TOYKAX IUIAHETH € €THOCH 3
TaKMMU MEHTAIbHUMH prcamu. Jlo neTepMiHaHT
PO3BUTKY €THIYHOIO MECHTAIITETy HAJIEKATh
TaKoX 00pa3 1 pUTM KUTTS, SKI BUILIMBAIOTH 3i
crienuiki IPUPOHOrO CEPEIOBHINA i rocIo-
JapCBKOi AisiibHOCTI. KoKHA €THOKYJIBTYpa Mae
CBill BIIACHUH «MEHTAJIBbHUN THCTPYMEHTapii» —
MOBY, 00psiH, Mi(H, BipyBaHHS, 3BUYai, MUCTe-
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LTBO, MOpaib Towlo. Ha HauloHanbHy KyJIbTypy
CY4acHOro YKpaiHChKOro CyCHlJIBCTBa ICTOTHO
BIUTMHYJIM COLIaJIbHOICTOPUYHI i 1CTOPUKO-KYJIIb-
TYpHI acniekTH (GopMyBaHHS U eBomowlii 3acaj
YKpaiHCBKOTO €THOCY, 110 CTaJIO i MiBaTMHAMU
(hopmyBaHHs 0COOIMBOCTEH HALIOHAIBHOI MCH-
TaabHOCTI YKpainu. Y 'MEHTAJIbBHOMY (heHnomeni
CIILJ| BPaXOBYBATU HE TUIBKH 1 HE CTUIBKK 0C00-
JIUBOCTI IICHXOIOTTYHUX XapaKTePUCTHK HApOALy,
CKIJIBKH q)opMoyTBopeHHﬂ HAI[lOHAJIBHOI CBiJIO-
MOCTI, sIKI BIAIOBIJAIOTH HOr0 [EBHOMY CIIOCO0Y
KUTTEAISITbHOCTI. HalioHanbHa MEHTaNbHICTh
HE 3BOJUTHCA JI0 YUCTO TICUXOJIOTIYHOTO SIBUILA,
BOHa Mae OyTTEBHMM cTaTyC B ICTOPUYHIN mpax-
TUIl Hapomy. HarioHalbHa MEHTAIBHICT €
CTPYKTYPOIO, IO CKIAJAETHCs ICTOPHIHO. YKpa-
iHa (SIK 1 IcTOpUYHA Hallis) Mae creuuiyny, npu-
TaMaHHy caMme il MEeHTalbHy CTPYKTypy. O3Ha-
YeHa MEHTaJIbHA CTPYKTypa € BiAA3epKaJCHHIM
CKJIaTHOTO B33a€MOIPOHUKHEHHS Ta IIIJIBHOTO
B3a€MO3B’SI3Ky CYCHUIBHUX S$IBHII, 1[0 OIHUCY-
IOThCSI TAKUMH TE€PMiHAMH COLIIATbHUX HAyK, K
HallOHAJIbHA (eTHqua) IICUXOJIOTisA, HaIlio-
HaJlbHa Bava, HALIOHAJIbHUI XapaKTep, HapoaHa
nam’siTh, HAUlIOHANbHI apXCTUIM, HALOHAJIbHA
Mpis, HaIllOHAJbHA 17€s, CAMOBPSIHI MOTEHIII]
yYKpaiHChKOi MeHTanbHOCTI Tomo [12, c. 141].
PisHomianoBe 1 MIMOOKE PO3KPHUTTS CYTHOCTI
CYCIUIBHOTO XXHUTTS JIFOAMHA HEMOXKIIMBE 1 11032
PO3YMIHHSIM TaKOTO SIBUINA, SKE OKPECIIIOEThCS
MOHATTAM «eTHOC». ETHOC — 1e rpyma moneii,
sKa ICTOPUYHO CKJIaJIacsi Ha MEBHIA TepuTopii 1
XapaKTepH3yeThCs CILIBHICTIO MOBH, KyIBTYPH,
no0yTy, 3BUYAIB, TPAIULIH, cnocoGy KUTTS Ta
0COOIMBOCTSMH TMCUXIYHOrO CKIaty. Etniume
OyTTs JIFOAMHU MIPUB’ I3aHE 710 IEBHOI MiCLIEBOCTI
3 1i reorpadiyHUMU OCOOIIMBOCTSIMHU, IO MO3HA-
YAEThCsI HA 0COOIMBOCTSIX 00YTY 1 KYJIBTYpH, Ha
XapaKTepl JoeH, Tpatuuisx, 3BU4asx, CllIbHIN
ICTOPUYHIN 7071 Ta iHmKX 00’ eqHaBUMX (akTo-
pax, 10 JaJeKo BUXOIATh 3a Mexi reorpadiu-
HOro cepenoBuiia. ETHOC XapakTepusyeThes i
MEBHOIO CIUIBHICTIO TICUXIYHUX PHUC 1HAWBIAIB,
10 BXOJATH JI0 HOTO CKJaay, siki (GOpPMYIOThCS
IiJ  BIUIUBOM HpI/IpO,Z[HOKJIiMaTI/I‘-IHI/IX YMOB.
HpOTe €THOC, Oyay4M 3a CBOIM ITOXOKCHHSIM
TOB’A3AHMM 13 IPUPOJIOIO Ta TPHBAJIOIO TCHETH Y-
HOIO €BOJIIOII€I0, CBOI TOJIOBHI XapaKTePUCTUKH
OTPUMYE B COLIAJIBHO-KYABTYPHOMY OGOpM-
JICHHI, BOHHM MEPEAAlOThCS BiJl MOKOJIHHS J10
MOKOJIIHHSL 4epe3 ICTOPUYHY @am’ATh, uepes3
3aCBOEHHS KYJIBTYPHUX Haa0aHb, Tpaaulliid
To10. ETHOC € He CyTO NPUPOIHNUM yTBOPEHHSIM,
a oro iICTOPMYHOK0 aCUMUISILIEIO B KyJIBTYpI, O
3I1ICHIOETBCST OaraTbMa MOKOJIHHIMM JIFONEH.
®opmysanns KKC nerepminyerbest 0coOImuBocC-
TAMH KYJIBTYPHOTO Ta COLIAJBHOTO KHUTTS TOTO
YM IHIIOTO €THOCOILiyMY, HOro 00’€KTHBHUM Ta
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Cy0’€KTUBHUM BUMIPaMH. Yepes ne KOKHHIA
TaKui eTHOCOLuyM (opmye cBiil, HeMOBTOPHHUI,
BIIMIHHUN BlIl HIINX 3arajJbHUN o6pa3 cBIiTY. Sk
CIIyIIHO Y 3B’sI3Ky 3 LuM 3ayBaxye B. Kono-
HEHKO, «B KOHIIENITYaJIbHUX OAaueHHSX KOMXKHOTO
€THOCY 3HAMIIUIN BiITBOPEHHS MEHTAJbHI PUCH,
NICUXIKa HApOy — HOCIS LIUX JYXOBHHUX I[IHHOC-
Tei» [4, c. 234]. Tomy cnoBa Ta BUpaXXeHI HUMHU
KOHLENTH MOXYTh OyTH IO3HA4YeHi SICKPABOIO
HaI_IiOHaJILHOIO cnenuQiyHICTIO 1 HaBITh YHI-
KanpHICTIO [12, C. 141] OTxe, KOKHE eTHIYHEYT-
BOPEHHsI Mae CBiil croci® copuiHATTA 1 mosic-
HCHHsI CBITY, IKMH BIZI0OPaXKAETHCsSI MOBOIO Li€]
etHooguHuIl. «I1l06 yraoBHUTH CcBOI IylIeBHI
pyxu, — mucaB O. [Torebus, — 1006 ocMucaUTH
CBOI 30BHIIIHI CIPUIHSITTA, JIOIWHA TOBHHHA
KOXKHE 3 HUX 00’ €KTHBYBATH y CJIOBI 1 CJIOBO II€
IPUBECTH Y 3B’A30K 3 IHIIMMH CIIOBAMK
[8, c. 120—121]. Pi3Hi MoBH, Oyay4u «pi3HUMHU
6auenusmmu» (B. ¢on I'ymOonbaT) TOro camoro
00’exTa, HOPMYIOTH KOXKHA CBOKO MATPHUIIO KOH-
nentyanizamii cBiry. BogHodac kokHa MOBa €
MEBHUM CKJIAJJHUKOM TOTO MEHTaJIbHO-MOBHOTI'O
IIPOCTOPY, SIKHH OXOILUIFOETHCS IMOHATTAM «Kap-
THUHA CBlTy» [Hakue Kaxxyuu, OKpema MoBa — L
CBOEPIIHMI IHCTPYMEHT BIJIOOpaXKeHHS  Jiii-
CHOCTI Ta MaTepiaibHa (popMa ICHyBaHHS Pe3yJib-
TaTiB I[bOTO Mporuecy. «Pi3HICTb» MOMIsAAIB Ha
CBIT, 5IKy JAEMOHCTPYIOTb Pi3Hi MOBH, 1a€ IIij-
CTaBH JUIs KOHCTaTawll T0ro (pakry, 1o, YMOBHO
KQKy4H, KIIBKICTh MOB MPAMO NPONOpLiiiHa
KUIBKOCTI  BapiaHTIB HOro KOHUeHNTyasisauii,
TOOTO KapTUH CBITY. MOBa, SIK CIYIIHO 3a3HAYa€
T. Hup’siH, Oyay4u IyKe CKJIQJHOK 3HAKOBOIO
CHCTEMOI0, 1110 3/1aTHA CAMOHAJIAIITOBYBAaTUCS, €
€[IMHIM  KOZIOM MOJIENI CBITY, IO HAIICHHIA
3IATHICTIO OmucarTh (NEepeKoayBaTH) Oyab-siKy
CHTYAUIIO: SIK PO3TALIOBaHY 11033 MOBOIO, TaK 1 B
cepenuHi ii (aBromeraonuc) [10, c. 369]. V moBi
BiJI0yBaIOTHCS MPOLIECH NIEPETBOPEHHS MEHTAJIb-
HUX OJMHHULB (CTPYKTYP MEHTAJIBHOTO PiBHS) Ha
3HAUEHHS, 110 CTAHOBIATH CTPYKTYpH MOBHOI
CBIIOMOCTI, sSIKI € HOCIIMH C(OPMOBAHOTO B
pe3yabTaTi Mi3HABAJIbHOI AiISUIBHOCTI €THOOMIHU-
HULLI CHUIBHOTO YSIBIICHHSI [IPO CBIT: 3aKPIILUICHI B
3HAUEHHSX p13HI/IX CIIB 1 BUCJIOBIB, Ll ySIBJICHH
IIPO CBIT Yy CBOIH CYKYIIHOCTI YTBOPIOIOTb BIJIIIO-
BIIHY €IMHY CHCTEMY IOIVISAIB 1 YCTAHOBOK, SIKi
PI3HOI0O MIpOI0 MONUISAIOTECA BCIMa HOCIAMHU
MoBH. Taka €MHa cucTeMa MOIVISAAIB 1 YCTaHO-
BOK OJiepXajla Ha3By «MOBHA KapTHHA CBITY».
MogHi 3HakU — HOCI1 iHpopmalii (3HaHb) — PyHK-
LIOHYIOTb SIK PENPE3CHTAHTH (1 IPOAYKTH) IICH-
XIYHUX MPOLECIB, OCKUIbKH, SIK BIJOMO, MOBa €
MexaHi3MoM (hopMyBaHHS 1 BTiJIEHHs (MaTepiai-
3auii) gymku. Tomy MOBHI (II0BEpXHEBi) CTPYK-
Typu QIrypyroTh sK IOCEpPEIHULBKI (MeaiaTop-
CbKi) JUIi TIPOLIECIB BHUBYEHHS CTPYKTYp

KOT'HITHUBHUX (FJII/I6I/IHHI/IX) Mix ceporo MoBH i
ceporo KOTHILL, SKI HACIPAB/] € PI3HUMI (I)op-
MaMH eKCHmKaun 3HaHb, € OpraHiyHHUH
B332€MO3B’ 30K, KU MOJISATA€ y TOMY, 110 CJIOBa
SK 3HAKU TOHATh BCTYHAIOTh Yy B3a€MO3B’A3KH
TIIBKH TOMI, KOJIU BiAHOBIAHI IOHATTS € KOMIIO-
HEHTaMHU IIPONO3UTUBHUX (cy0’exTHO-
NPEMKTaHUX) CTPYKTYP, YTPUMYBAHHX Y 3aKO-
JIOBAHOMY BHIVIAI B IaM ST JIOAMHH, SIKi
ICHYIOTB SIK B1J0Opa)keHi JIFOICHKOIO CBIZIOMICTIO
(parMeHTH M03aMOBHOI AIMCHOCTI. 3HAKH MpH-
POAHOI MOBM MOXHA KBali(IKyBaTH SIK TOYKH,
KplBB SIKI MOYKJIMBE IIPOHUKHEHHS, 3aHYPCHHS JI0
HAMTOJIOBHIIIOTO MeXaHi3My, SKUH 3IiIHCHIOE
KOTHITUBHE ONpAaIloBaHHs iH(popMalii, — BHY-
TPILLIHBOMY MEHTaJILHOMY JICKCHKOHY JIFO/IMHH.
MKC nepelyBae y 3B’s3Kax 13 MOBHOIO CBiJO-
micTio. KoruiTosnoriyauii (KyJIbTYpOJIOTIYHUN)
X1 10 PO3MIsAY MPOOIeMaTHKHU, OB’ 3aHOT 3
MOBHOIO CBIJIOMICTIO, /1a€ 3MOT'Y KOHCTaTyBaTH
HAsBHICTh  TEBHOTO  COIL1aJbHO-KYJIBTYPHOTO
IPOCTOPY, Y MEKax SKOTO BiI0yBa€THCS B3aEMO-
Jiss MDK MHUCICHHSIM, MOBOIO 1 MOBJIICHHSM,
PEe3yJIbTaTOM YOro MOCTalTh C(OPMOBaHI €O
B32€MOJII€}0 MEHTAJIbHI 00pa3u K OAMHHUIII MOB-
HOI CBIZOMOCTI, 00’€KTHBALsl SAKHAX 3I1HCHIO-
€THCSA 32 JIOTIOMOT'0I0 BiANOBIAHUX MOBHHX 3aCO-
0iB. CBiIOMICTh BUSBIS€ O3HAKH PiBHEBOI
CTPYKTYpOBAHOCTI: Ha MEPLIIOMY piBHI BUALISA-
€THCSI MOBHA CBIZOMICTB, II[O K CKIAIHHUK BXO-
JUTH 10 KOMYHIKaTUBHOI CBIZJOMOCTI, SIKa 3aJy-
4a€eThCs 10 (OpMyBaHHS KOTHITUBHOI CB1IOMOCTI
BIJIMOBITHOTO HAIIOHATBHOTO YTBOpPEHHs. Bon-
HOYAC BUSBIIEHO MIJCTaBH I BI/I,Z[iJICHHH
3araJibHOJIIOACHKOI  Ta eTHIYHOT CBIILOMOCTI
CHIBBIHOCHHX 13 IICBHUMHM MCHTAJbHAMHU YHi-
BEpCATisIMH — CIIJIBHOIO JIOTIKO-TIOHSATTEBOIO
CUCTEMOIO JIIOAWHM — (Ul IEpLIOro THUIly) Ta
BIJIIOBIIHUM €THIYHUM MPOCTOPOM (IIPOCTOPOM
eTHIYHOI MOBH), J€ BiAOyBalOThCS MPOIECH
NEepPeIUIaBICHHS OIMHUIb MEHTAJIBHOTO TUIAaHY B
OMUHUII TulaHy BepOambHOTO (NI JPYroro
tuny). Cuparoyuch Ha 1€, MOKHA BECTH MOBY
PO J[Ba THUMHM KOHIENTYyaTi3alii JOBKOJIHUIITHBOT
peaHLHOCTi Ilepiinii TMII CTAHOBUTH_ 3arajlbHO-
JFOJCHKUI MOHATTEBUMA yﬂlBepcyM I/IOMy npo-
TUCTABJISETHCS HALIOHAIBHUI IPOCTIP KOHLEII-
Tyasi30BaHOI AIMCHOCTI, SKMH XapaKTepU3y€eThCs
TAaKUMHU aClIeKTaMU CBITOCIIPUAHSATTS, 1110 BU3HA-
Yal0ThCs crenn(ikoo (QyHKIIOHYBaHHS BiJIO-
BIJTHOI KYJIBTYPHO-MOBHOI MOJIJi YJICHYBaHHS
cBiTy. [l 000X TUMIB MpUTaMaHHE MO3MIIOHY-
BaHHSI JIFOIMHU SIK OCEPEe/Is IPOLIECiB KOHLIETITY-
amizauii. Kpi3p NPU3MY HEPIIOTO THITY JIOIUHA €
YICHOM KOPEJIALLI «IFOAMHA — JIFOACTBOY, L0 K
JI0 Ipyroro, T0O BOHA BCTYIIA€ B OMO3MLINWHI BiJI-
HOLUCHHS Ha JIHIT «IropuHa — eTHoc». Dopmy-
BaHHsI HALlIOHAJIbHOI MOBHOI KAPTUHU CBITY BiJI-
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OyBaeTbcs Wi  BIUIMBOM  [UIOI  HU3KH
¢aktopiB — reorpa¢iuHOro, iCTOPUYHOTO,
KYJIBTYPHOTO, peJiriiHoro (Ha3BaHi YUHHUKH €
BU3HAYAJIIbHUMH BEJIMYMHAMU TAKOX JUIsS TIPO-
1[eCiB BUHUKHEHHS 1 CTAaHOBJICHHS TaKHX CHC-
TEMHHUX YTBOPEHbB, SIK HaIllOHAJbHA ICHUXOJIO-

ris 1 HanioHalbHAa MOBHA OCOOMCTICTH
(mamionanpHu ~ MeHTamiter)). MKC €
Cy0’€KTUBHUM o0Opazom peasibHOTO,

00’€KTUBHOTO CBITy; Taka Cy0 €KTHUBHICTb
BU3HAYAETHCS CHCHHU(IKOI0 MOMIALy Ha CBIT
(CBITOPO3YMIHHS) BIAIOBIIHOT CTHOOJMHHULI —
TBOPLS 1 HOCis MOBH. PO3Iiisif KapTHHH CBiTY
KO’KHOT MOBU B1/10yBa€ThCS 13 3ayYEHHSAM 10

1iei mpoueaypu n1anux (GoiabkIopy, Midoorii,
KyJIBTYpU LbBOTO HApOAy; MPUYOMY IHKOJIH
HNOHSATTS KAPTUHHU CBITY KBaNi(PiKy€ThCS HABITh
«IK Oe3mnocepenHe BiIOOPa)KEHHS IMCHUXOJOTIT
Hapoay» [9, c. 10].

BucHoBku i npono3unii. OTxe, y KOHLEN-
TyaJbHI KapTHHI CBITYy 3HaXOASThb CBOE BifO-
OpaKeHHS pe3ylbTaTH JIOACHKOI JisIIBHOCTI,
Mi3HABAJIBHUX MPOLECIB, CHOPSIMOBAaHHUX Ha
IIOCJIiI[)KCHHSI CBITY, 3HaHHS Ta YABJICHHS YJICHIB
CTHOCOLIYMY IPO HAaBKOJIMUIHIN CBIT, po cede
B LIbOMY CBITI 1 IpO CBIT y c001. BinoOpaxeHus
LMX 3HaHb 1 YsBJICHb Kareropismu i ¢opmamu
NEBHOI MOBU ()OpMY€ MOBHY KapTUHY CBITY.
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