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TRADITION AND ARCHETYPE: CREATIVE
FOUNDATION OF THE POSTMODERN
INTERPRETATION

Abstract. The article will attempt to outline the conceptual field of postmo-
dern interpretation of the correlation between the traditional and the innovative
in the archetypal approach to analyzing social interactions. The author accentu-
ates the accord of the theoretical foundations of postmodernism, poststructur-
alism and deconstructivism, gives an account of the postmodern practices that
demonstrate the ability of individuals and communities to live under conditions
of instability, chaos and plurality due to various factors, among which interpen-
etration of new and archaic forms of sociality can be found. The archetypal na-
ture of traditions in the postmodern narrative practice appears clearly evident in
interpretive game stories and numerous outlooks on the “perusals” of the arche-
typal images, as well as in deconstructing the traditional methods of introducing
archetypes in an ironic dialogue with the near and the distant past.
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Basing on the theory and methodology of postmodernism, this paper discusses
the theories of the alternative self-organization forms that tend to replace modern
forms of socialization and rely on the distinctions between social and cultural re-
alities. While paying attention to the increasing global contexts of globalization,
the research critically reviews the phenomenon of neotribalism, as introduced by
M. Maffesoli, based on such prominent postmodern values as contextual sym-
pathy, community empathy, inclusive diversity, plural tolerance, eclecticism and
conventionality. The author argues that neotribalism is a mere reflection of the
true spiritual revolution of the modern information society in terms of building
a new network sociality based on the free choice of cultural values and promot-
ing a culturally “close-knit” lifestyle. Therefore, postmodernism in the aspect of
its neoconservative essence is understood as the returning archaism, which is a
source of vital energy and organic mobilizing of the collective energy. Neo-tribes,
representing existential networks of “live sociality”, illustrate a creative reincar-
nation of the tradition, when vital interests, real desires and personal needs are
being conveyed by the collective interactivity ousting at the same time the ob-
ligatoriness and impersonality of the ritual and the canon.

Keywords: tradition, archetype, postmodernism, neotribalism, glocalization,
narrative, the past.

TPAAUIIA TA APXETHUIL: TBOPYI OCHOBU
INOCTMOZAEPHOI IHTEPITPETAIII

Awnorarris. [IpoanaiizoBano KOHIIENTyaJbHE ITOJIe TOCTMOJIEPHO] iHTEPIIpeTaltii
CITiBBiJTHOIIEHHS TPAIUIIHHOTO Ta IHHOBAIITHOTO B aHaIi31 COlliaIbHUX B3aEMO/II I
3 TIO3UIII apXeTUIoBoro mijaxoay. Haromonryoun Ha €1HOCTI TEOPETUYHUX OCHOB
MOCTMOJIEPHI3MY, TIOCTCTPYKTYpasli3My Ta [I€KOHCTPYKTHUBI3MY, PO3IJISAAAI0OTHCS
MOCTMO/IEPHI ITPAKTUKU IEMOHCTPAIllii CIIPOMOZKHOCTI JIIOJIMHU Ta CIIIJIBHOT JKUTH B
YMOBax HecTablIbHOCTI, XaOTUYHOCTI Ta TIF0PATIBHOCTI, 32 PaXyHOK, 30KpeMa, B3a-
€MOITPOHUKHEHHS HOBHUX Ta apXaluHuX (hOPM COIiaIbHOCTI. ApXeTHUITHA TTPUPOJIA
TPaJUIliil B HAPATUBHIN MTOCTMOJIEPHIN MPAKTHUII SICKPAaBO BUSABJISETHCS B IHTEP-
IpeTaTUBHUX CIO’KeTaX-irpax Ta YMCJIEHHUX TepCleKTUBaxX “IPOunTaHb’ apXeTHll-
HIX 00pasiB, IEKOHCTPYKILISX TPAAUIIHHIX CIIOCO0IB IIPEICTaBIEHHSI aDXETUIIB B
ipoHIYHOMY /1ia/1031 3 GJIM3BKUM Ta JaJIEKUM MUHYJIM.

Y Mexax TeopeTHKO-MeTO/I0JIOTIUHUX OCHOB IOCTMOJIEPHI3MY JTOCI/IZKYIOThCS
Teopii aJIbTepHATUBHUX (DOPM caMOOPraHizallii, sSIKi TPUX0/IITh Ha 3MiHY MOJIEPHUM
dopmam corriasizaii Ta 6a3y0ThCsI Ha PO3Pi3HEHHI COIIaIbHOI 1 KYJIBTYPHOI pe-
AJIbHOCTI. 3BEPTA0YM yBary Ha ITOCUJIEHHS IJIOKaJIbHUX KOHTEKCTIB ry1o0asisartii,
po3KpuTO, 3anponotnosanuii M. Maddecoui ¢pernomen Heorpaiibaiismy, 1o 6asy-
€THCS HA TAKUX BUPA3HUX [TOCTMOJIEPHUX IIIHHOCTSIX, SIK KOHTEKCTyaJlbHa CUMIIa-
Tist, OGIIMHHA eMIIaTisl, IHKJIIO3MBHE PO3MAITTS, TIFOPATbHA TOJIEPAHTHICTD, €KJIEK-
TUYHICTH Ta TpaAuIliiiHicTh CTBEPIKYETHCS, IO HeoTpaiibarisM € BifoOpakeHHsIM
CIIPaBKHBOI J[yXOBHOI PEBOJIONII CYy4acHOTO 1H(MOPMAIITHOTO CYCHiTbCTBA B ac-
nekTi (opMyBaHHS HOBOI MepesKeBOi COIiaJbHOCTI Ha OCHOBI BIJIBHOTO BUOOPY
KYJIBTYPHUX TIHHOCTEN Ta TPOTATaHAN KYJIBTYPHO “GJU3BKOT0” Crioco0y sKUTTSI.
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Binrak moct™MoziepHi3M B aciiekTi Oro HEOKOHCEPBATUBHOI CYTi PO3YMIETHCS K
MOBEPHEHHST apXai3My, 1110 € HKEPEIOM JKUTTEBOI CUJIHM Ta OPraHivyHOi MOOii3artii
KOJIEKTUBHOI eHeprii. Heorpaiibu sk ek3ucTeHIiiiii Mepesxi “KuBoi corianbHocTi”
LIIOCTPYIOTH TBOPYE MEPEBTIJIEHHS TPAUIIi, KO 060B’SI3KOBICTh Ta 3HEOCOOJIe-
HICTh PUTYAJIy i KAHOHY 3aMiHSIETHCS JKUBUM iHTEPECOM, PEaTbHUMU OasKaHHSIMU
Ta 0COOUCTUMM TTIOTPeOaMHU, 1110 3a6€31TeTy€EThCS KOJIEKTHBHOIO IHTEPAKTHBHICTIO.

KmouoBi cioBa: Tpajuilis, apXeTuIl, IOCTMOAEPHI3M, HeOTpailbaiism, TIoKa-
Jli3allis, HapaTuB, MUHY.JIE.

TPAANIIUA U APXETUII: TBOPYECKHUE OCHOBbI
MOCTMOJIEPHOM MHTEPIPETAIIUU

Annotanus. [IpoananusupoBaHo KOHIENTYaJbHOE I10JI€ TTOCTMOJIEPHUCT-
CKOI MHTepIpeTaluy COOTHONIEHUS TPAJAUIIMOHHOTO M MHHOBAIIMOHHOTO B aHa-
JIn3e COLMAJIbHBIX B3aMMO/ICHCTBUIT HA OCHOBE apXeTUIHOro nojaxoza. Ilomauep-
KMBas eIMHCTBO TEOPETUYECKNUX OCHOB ITOCTMOJIEPHU3MA, TIOCTCTPYKTYpaInu3Ma
U IEKOHCTPYKTUBU3MA, pACCMATPUBAIOTCS IOCTMO/IEPHbIE TPAKTUKHU JIEMOHCTpa-
MK CIIOCOOHOCTH YeJIOBEKA U COOOIIECTB JKUTh B YCJIOBUSX HECTAOUIBHOCTH,
Xa0TUYHOCTU U ITIOPAJBbHOCTH, 32 CUET, B YaCTHOCTH, B3aWMOIIPOHUKHOBEHUS
HOBBIX M apXaW4yHbIX (DOPM COLUAIBHOCTH. APXeTUIIHAs IPUPO/a TPAAUIIUI B
HappaTUBHOM IIOCTMO/IEPHON ITPAKTHUKE SPKO IPOSIBJISIETCS B UHTEPIIPETATUBHBIX
CIOJKeTax-urpax M MHOTOYMCJIEHHBIX MEePCIeKTUBAX “TIPOYTeHni” apXeTUITHBIX
06pa3oB, IEKOHCTPYKIUSIX TPAAUIIHOHHBIX CIIOCOOOB MPE/ICTABIEHUS aPXETUIIOB
B UPOHUYHOM JIAJIOTE € OJIM3KUM U JAJIEKUM MTPOTILIBIM.

B pamkax TeopeTMKO-MeTO0JIOTHYECKUX OCHOB ITOCTMOJIEPHU3MA UCCIeNy-
I0TCSI TEOPUU JIBTEPHATHUBHBIX (POPM CcaMOOpPraHu3alliy, KOTOPbIE MPUXOJSAT
Ha CMEHY MOJIEPHBIM (hOpMaM COIMATM3Auu 1 (GAa3UPYIOTCS Ha pPasMyeHun
CONMATIBHON ¥ KyJIBTYpHOIT peasbocTu. Obpaiiasi BAUMaHUe Ha yCUJIEHUE TJI0-
KaJIbHBIX KOHTEKCTOB TJI00AIN3AIIK, PACKPBIT IpeoskeHubrii M. Madbdeco-
s heHOMEH HeoTpaitbaanama, KOTOPbIil 6a3UPyeTcst Ha TAKUX BBIPA3UTEIbHBIX
MIOCTMO/IEPHBIX IIEHHOCTSIX, KaK KOHTEKCTYalbHasl CUMITATHs, OOIMHHAS HMIIa-
THSI, THKJIIO3UBHOE Pa3Hoo0pasue, IIopaibHast TOJIEPAHTHOCTD, 9KIEKTUYHOCTD
U TPAMIIUOHHOCTD. YTBEPIKAAETCS, YTO HEOTPANOAIN3M SIBJISIETCS] OTPAKEHIEM
MO/ITMHHON JIyXOBHOMN PEBOJIIOIIUU COBPEMEHHOTO MH(MDOPMAITMOHHOTO 00IIECTBA
B acriekTe (hOpMUPOBAHISI HOBOIT CETEBOI COIMATIBHOCTH Ha OCHOBE CBOOOHOTO
BBIOOpA KyJIBTYPHBIX EHHOCTEN ¥ MPOMaraH/bl KyJIbTypHO “Osm3koro” obpasa
xku3Hu. [loaToMy 1ocTMoiepHU3M B aclieKTe ero HeOKOHCePBATUBHOM CYIIIHOCTH
MOHMMAeTCs KaK BO3BpallleHue apXanu3Ma, SBJISIONIerocss HCTOYHUKOM KU3HEH-
HOM CHJIBI ¥ OPraHUYeCKOil MOOUIM3AIK KOJIEKTUBHOI aHepriun. HeorpaiiOn
KaK 3K3UCTEHIUAJIbHbIE CeTH “*KMBOI COIMAIBHOCTU  WJLIIOCTPUPYIOT TBOpYe-
CKOE TIePEBOILIONIEHNE TPAUIINHN, KOT/Ia 00513aTeIbHOCTD U 00€3JIHYE€HHOCTD PH-
TyaJsla U KaHOHA 3aMEHSIeTCs JKUBbIM UHTEPECOM, PeasIbHBIMU JKeJIAaHUSAMU 1 JINY-
HBIMU TOTPEGHOCTSIMU, YTO 0OECTIEUNBAETCS KOJIJIEKTUBHON HHTEPAKTHBHOCTBIO.

KimoueBble coBa: TpajMilnsi, apXeTHUIl, MOCTMOAEPHU3M, HEOTPaitbaIn3Mm,
rJIOKaJIn3alus, HappaTuB, MPOIILJIOE.
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Problem statement. The paradox
of today, which has been conceptualized
by numerous authors in the contradic-
tions of universalism, progressivism,
individualism, instrumental activism,
rationalism, and similar approaches,
requires developing new principles to
organize social existence, taking into
account the numerous systemic crises
and escalating threats of a global na-
ture (environmental, existential, politi-
cal, etc.). Thus, the need to identify the
deep inner sources and factors of the se-
mantically configured ideological forms
of modernity inspires the author to in-
vestigate the trends and the features
that determine interaction between
the traditional and the innovative, the
implicit and the explicit, considering
the dynamics and consequences of the
global and glocal changes in the social
reality of the post-industrial era, as well
as the ambiguity of democratization,
liberalization, “flowing” identification,
and similar processes.

The distinct vectors of uncertainty,
vulnerability, instability, insecurity, ir-
regularity and polarization shape new
opportunities, which have been de-
scribed in synergistic and postmodern
methodology in particular. On the oth-
er hand, these opportunities provoke
new challenges and threats by intro-
ducing issues of identity formation and
preservation, integration, legitimation
and many more. The dramatic changes,
that we observe in the various spheres
of modern society, are related to the
crisis of previous worldviews and their
transition into the realm of postmod-
ern culture. Such changes problema-
tize the past in its diverse contexts and
interpenetrations of the traditional,
the symbolic and the contemporary. It
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should be noted that the philosophi-
cal tradition has an established prac-
tice of appealing to metaphorical, es-
sayistic and mythological means in an
overall rational discourse, starting in
Plato’s dialogues and proceeding into
the postmodern era, expressing deep
sensory ideas through poetic myth and
symbolic images, demonstrating their
extraordinary persuasive and interpre-
tative ability.

Analysis of recent research and
publications. A considerable amount
of literature has been published on the
problems of interaction between the
traditional and the innovative in the
contexts of globalization and informa-
tization, among which we would like
to mention L.W. Beck, I. Wallerstein,
7. Bauman, R. Robertson, M. McLuhan,
A. Giddens, K. Lorenz, S. Zizek, K. Hiib-
ner, who investigate contradictory con-
texts of global and glocal processes and
report on significant changes in the so-
ciality under modern conditions of tech-
nologization, informatization, econo-
mization, mediation and so on.

Surveys on the symbolic and com-
municative nature of archetypes, as well
as on the specifics of their manifestation
within social and political reality, such
as that conducted by K.G. Jung, M. Eli-
ade, A. Augustinaviciate, K. Pearson,
M. Mark, S. Krymskyi, E. Afonina,
O. Donchenko and others, distinguish
unconscious intuitive  experience
structures in the public consciousness,
which are inherited from the previous
generations of the mankind, and build
archetypal typologies focusing on the
universal nature of archetypes and
their organic adaptability.

Discussions and analyses of trans-
formations, that the social reality un-




dergoes in postmodern interpretation,
emerged in the works of J.-F. Lyotard,
R. Barthes, J. Lacan, J. Baudrillard,
M. Maffesoli, J. Derrida, G. Deleuze,
F. Guattari, J. Kristeva, P.-M. Foucault,
U. Eco, E Jameson, P. Anderson, P. Ko-
slowski and others, who investigate
the post-transformational character
of culture and attempt to identify the
ancient semantic constructs of present
sociocultural processes, acquire basic
ontological foundations under condi-
tions of sociocultural uncertainty, fo-
cusing on confusion, plurality, blurred
lines between binary oppositions (re-
al / surreal, rational / irrational, elit-
ist / mass, high / low, subject / object,
center / periphery).

The parameters mentioned above
are embodied in the concepts of “hyper-
reality” and “simulacrum” by J. Baudril-
lard [1], “narrative” by J.-F. Lyotard [2],
“rhizome” by E Guattari and G. Deleuze
[3], “neotribalism” by M. Maffesoli [4],
“pastiche” by F. Jameson [5] and others.

Until recently, there is a general
lack of research on determining a con-
ceptual link between traditions and ar-
chetypes in today’s globalized society.
This indicates a need to understand in
greater detail new social identification
practices of the postmodern era.

Therefore, the aim of this research
will be to concretize the conceptual
field of the postmodern interpretation
concerning the correlation existing be-
tween the traditional and the innova-
tive through employing the archetypal
approach to analyze social interactions.

Research results. The postmod-
ern condition has emerged in the form
of a literary, critical and philosophi-
cal response to the crisis of social and
civilizational values in the second half

of the 20" century, which also expli-
cated the need to find new ways of de-
velopment under the conditions when
the so-called super-foundations of the
Modern Age, namely, the ideas of God,
Progress, Truth, Author, Subject, and
others were being lost. One of the dis-
tinctive features of postmodernism,
according to J.-F. Lyotard, is this loss
of confidence in the metanarratives of
the Modern, when the metanarative
mechanism of knowledge legitima-
tion becomes unnecessary, and classic
benchmarks of optimization, efficiency
and effectiveness lead to internal logic
of paradox [2, p. 11-12]. Instead, the
Postmodern demonstrates the ability
of an individual and the community
to live under conditions of instabil-
ity, when the emancipatory power and
sensitivity to differences emerges, the
ability to withstand incommensurabil-
ity increases, which reflects the post-
modern worldviews in terms of recog-
nizing variability, ambiguity, plurality,
and chaos.

The unique style of hyper-reflec-
tion, which is based on the combina-
tion of the theoretical foundations of
postmodernism, poststructuralism and
deconstructivism, and focuses on study-
ing the metamorphoses in the present
and recognizing their historical asso-
ciations in culture and nature, while
demonstrating modifications of the
cultural tradition and manifesting its
pluralistic nature. The outlined trends
suggest that postmodernism can be
defined as neoconservatism, which ex-
presses a specifically ironic, formally
parodic (deprived of the sense of hu-
mor), nostalgic, intellectually actable,
heuristic, sense generating potential
through affirmation of multiplicity and
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instability in creative interpretations
of the tradition.

In general, the tradition is a means
of accumulating, preserving, and com-
municating social experience (includ-
ing objects, processes and inheritance
methods) to the next generations, with
emphasis on the ethnological features
as essential, relevant, and specifically
national. The etymological basis of the
tradition seen as a “transmitting” ca-
pacity reflects the trend to translate
the immediacy of the meanings of the
living world and the living presence.
The tradition as such, as A. Yermo-
lenko has stated, is always connected
with a certain location (Ort), is deeply
planted directly in its soil (Boden), and
only in this area and region. It is close-
ly related to the human being-here
(Dasein), the place where they were
born and where they are at home (Zu-
Hause-sein), with the locality which is
their homeland [6, p. 137]. Localiza-
tion of the tradition and its capacity
to be reproductively actualized in the
long-term perspective provide an indi-
vidual with the capacity to incorporate
life orientations under changing condi-
tions through setting meaningful con-
texts for oriented interactions with the
world, with other individuals and with
the self, and through being symbolic
codes of the communicative determi-
nants of “close-up ethics” and “distant
ethics”. Due to its considerable adap-
tive potential, the tradition enhances
an individual’s adaptation to changing
environmental conditions by offering
tried and tested activities and activat-
ing relevant behavioral patterns at all
times.

The tradition as such is a stabilizing
social mechanism, which schematizes
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thoughts and actions on an individual
level, and structures expectations on
the interpersonal level, thus organizing
and coordinating social interactions,
ensuring trust as the foundation of the
lifeworld, informing an individual what
to normally expect from others in typi-
cal situations. The postmodern inter-
pretation of the tradition implements
the paradigm of pluralism and internal
transformation into the concept of a
specific actable chaos management and
transforming it into a conventional
habitat through actualizing different
components, one of which is the arche-
typal component in the alternate pres-
ent, that is participating in the current
trends of molding the socio-cultural
space and contemporary identification
practices.

Jungian tradition generally de-
scribes archetypes and archetypal im-
ages (the old-established analogues of
which can be found in numerous philo-
sophical systems from Plato to I. Kant,
G. Hegel, A. Schopenhauer and others)
as prototypes of universal mythological
motifs and plots reflecting typical men-
tal properties and characteristic behav-
ioral reactions and experiences, which
originate from the universal experience
and share universal characteristics. Ar-
chetypes, being deep layers of the col-
lective unconscious, are essentially an-
tecedent cognitive schemas of primary
images, which acquire concrete sense
and contents in real life situations and
appropriately activate and direct psy-
chic energy, spontaneously organizing
perception, imagination, memory, ex-
periences, reactions. Archetypes rep-
resent collective experience, finding
expression in the tradition, which is
seen as a way of processing and trans-




lating archetypal images by realizing
the fundamental qualities and typical
traits inherent in certain communities.
It is the implicit nature of archetypal
images and their distinctive narrative
character in mythological projections
that allows for their postmodern inter-
pretation in the aspect of combining in
a unique way simultaneous individual
implementations of a common repeti-
tive model, inherent in many, taking
into consideration the broader uncon-
scious context of collective life organi-
zation.

It is necessary here to clarify that
K. G. Jung did not accept archetypes as
specific mythological images or motifs;
instead, he interpreted archetypes pri-
marily as directed trends of psychic en-
ergy, idea-forming tendencies, instinc-
tive vectors and corresponding forms
of thinking [7]. The specific content
of archetypes manifests itself only in
the individual life, when the personal
experience penetrates these forms. At
the same time, K. G. Jung referred ar-
chetypal ideas to the immutable prin-
ciples of the human spirit, emphasizing
their eternal repetition and transfor-
mation, which reveal clear postmodern
connotations: “It does not matter how
long they remain in oblivion, they al-
ways return, quite often in a wonder-
fully transformed form and accompa-
nied with certain personal quirks or
intellectual distortions ..., they always
reproduce themselves in various new
forms, acting as an eternal truth that is
internally inherent in human nature”
8, p. 120].

The archetypes of the collective un-
conscious bring into being whole com-
plexes of ideas. The scholar points out
that ideas of this nature are not invent-

ed, instead, they “enter the internal
perception as ready-made constructs”
[8, p. 192]. That is why they should be
regarded as entities that are subject to
their own laws and exist autonomously,
illustrating the trends of eternal return
and timelessness, to which each gene-
ration adds its own distinctions and
formats of embodiment. It is worth
mentioning that K. G. Jung resorts to
symbolic terminology and metaphori-
cal images in an attempt to construc-
tively conceptualize the archetypes,
which possess tangible orientational,
regulatory and structural compo-
nents. Namely, he analyses metaphors
of channel and invisible axial structure,
which take on specific shape only while
acquiring their live content, that in the
postmodern tradition is manifested in
interpretive game stories and numer-
ous outlooks on the “perusals” of the
archetypal images, as well as in decon-
structing the traditional ways of intro-
ducing archetypes in an ironic dialogue
with the near and the distant past.
J.-E Lyotard in “The Postmodern
Condition” develops the conception
of the narrative basis of postmodern-
ism as a “living past”, which is based
on the conceptualization of society as a
web of linguistic communications and
anumber of language games. Exploring
the nature of social relations from the
postmodern perspective, the author
discusses in great detail the changing
functions of the state, emerging alter-
native society formats, transferring
some of the functions (regulation, re-
production) to machines, and trans-
forming the political class that becomes
composite and interactive, while the
individual is caught in an increasingly
complex and mobile fabric of relations
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[2, p. 42—45]. In the context of the is-
sues rising within the creative inter-
pretational tradition, for J.-F. Lyotard
the prefix post- does not express the
meaning of direct continuity or linear
repetitive motion. Instead, it acquires
the meaning of “ana-prosess”, which
reckons for analysis, anamnesis, ana-
morphoses, that demonstrate today’s
reality incorporating its own meanings
through recycling something “obso-
lete” [9, p. 66].

The prominent postmodern spiritual
state tendency of “returning to the tra-
dition”, when the past does not only op-
press or blackmail, but also inspires and
pronounces, finds its original expres-
sions in various manifestations of mod-
ern days, for instance, in “aesthetics of
simulation” by J. Baudrillard, “litera-
ture of exhaustion” and “literature of
replenishment” by R. Barth, “cultural
metamorphoses” by FE Jameson and
other scholars. The situation has been
timely described by U. Eco, who char-
acterized the responsiveness and com-
municative adaptability of postmod-
ernism in his well-known expression:
“Hence the past cannot be destroyed
because its destruction leads to dumb-
ness, it should be rethought: ironically,
without naivety” [10, p. 469]. There-
fore, appealing to the past does not only
serve as an escape from the present, but
is rather an entourage localizing the en-
vironment of freedom of imagination
and rethinking within intertextuality.

Recognition of the local nature of
identification values and the growing
interest to the past is driven by the de-
sire to rediscover cultural foundations
and to revive the traditional life in the
variety of its forms, its diversity and
style alternatives. R. Robertson pro-
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poses to consider the “glocal” contexts
of revival of the traditions, conceptu-
alizing glocalization in terms of the
globalization challenges, the response
to globalization, and the process, par-
allel to globalization [11]. Considering
the increasing pace of globalization in
certain areas of life, R. Robertson dis-
cusses the processes and trends within
a tendency that is quite opposite to
globalization, that is, attention to the
ethnicity, regionalization, returning to
small communities and actualization of
particular values. Therefore, the glocal-
ization as one of the effects of globaliza-
tion can be seen as a form of defensive
reaction to unification, counteracting
“blurring differences”, reducing the
complexity of globalization, as well as
marginalization or imposed isolation
(in a destructive aspect).

A prominent example of glocaliza-
tion trends through an innovative
method of integrating the conven-
tional and the new in the modern so-
cial interactions against a globalizing
background has been provided by
M. Maffesoli’s notion of neotribalism,
who sees the key social facts of a re-
newed tradition in bringing the social-
ity back to the experience of everyday
life, actualizing issues of postmodern
identity, network solidarity and cur-
rent subsidiarity. Neotribalism in itself
is a reflection of the true spiritual revo-
lution of the modern information soci-
ety in the aspect of building a new net-
work sociality based on the free choice
of cultural values and promoting a cul-
turally “close-knit” lifestyle. The tribal
myth of modernity illustrates the pro-
cesses of activating everything that is
able to reveal an animal in a human
and the tribal in the social [12, p. 189].




Such communities demonstrate “en-
ergy and vital force” in a range of social
movements and associations, from en-
vironmental, feminist, religious, musi-
cal, sports, sexual, to numerous “micro-
groups” formed on the basis of various
interests and preferences, and held
together by actualized archetypes of a
Hero, a Friend, an Anime / Animus, a
Shadow, a Father and many more, es-
pecially if they are replicated in today’s
media and reinforced in the practices of
mass events, entertainment and specta-
cle around a certain neo-totem.

Exploring the effects of the revival
of traditional sociality forms in the
modern society, in the diversity of nu-
merous TV shows (based, among other
things, on the practice of voyeurism),
in fashion and trends (increasing at-
tention to everything that is wild and
ethnic expressed by reputable brands)
and in urban theatricality, M. Maffeso-
li takes notice of the fact that obsolete
festival and carnival practices, based on
joint participation, engagement, sen-
suality, and the return to imagery, are
becoming widespread nowadays [12,
p. 191-192]. It should be noted that
carnivalization in the form of thematic
festivals (based on local resource po-
tential, that includes historical recon-
struction, local gastronomic features,
numerous tourist advantages) becomes
a significant component of the area’s
branding, expressing an appropriate
combination of the place’s power and
the creative revival of the tradition, be-
coming thus a social viability index.

To define the integrative role of a
specific tribal emotionality, M. Maffe-
soli employs the concept of a “selec-
tive sociality” [4, p. 127], illustrating a
methodological tool of compassion as

a new paradigm for social communica-
tion and reducing of the increasingly
complex world. Such “symbolic” ways
of social interaction demonstrate the
tendency of returning to archaic, fun-
damental values, providing a dynamic
bond and horizontal trust through the
archetypal substrate. Therefore, the
social organization of neo-tribes, which
represent a “live sociality” corresponds
to the natural capacity of self-creation,
self-regulation, and self-identification
(that is why the number of the mem-
bers of such a community should be
modest, up to several hundreds to
maintain horizontal interaction, “tac-
tility” and ensure the consensus of joint
participation), as opposed to the verti-
cal disciplinary mechanisms of classical
institutions, based on the hierarchical
instruments of power, coercion and
control (which is metaphorically ex-
pressed in the image of M. Foucault’s
Panopticon [13]). Alternatively, what
serves as the regulatory and integrative
basis for the “new tribes” is empathic
sociability and an activated sense of af-
filiation and empathy, realized through
a kind of “atmospheric imperative” of
the community and fanatic passion,
which, in its turn, supplies a special en-
ergy of collectivity.

Conclusions and further research
prospects. The findings of this re-
search suggest that in general post-
modern poses a challenge to the today’s
reality and at the same time it “diagno-
ses” significant changes that are taking
place in the ways the relations between
a human and a society are configured,
acquiring hybrid features of a tech-
no-anthropomorphic character. The
postmodern methodology attempts to
investigate, leastways to describe, the
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main trends of the changes mentioned
here through emphasizing the role of
the tradition in the symbolic maze and
the network of narrative games which
transform archetypes, through recog-
nizing ideas of repetition and returning
to the basics by focusing on the histori-
cal contexts of interpretation, through
deconstructing and restructuring by
realizing the naivety of total progres-
sivism and by denying the universalism
inherent in globalization.

Neotribalism as an expression of the
global trends of today is based on the
prominent postmodern values, such as
contextual sympathy, communal em-
pathy, inclusive diversity, tolerance of
pluralism, eclecticism and convention-
alism (in the sense of deciphering the
tradition). The latter leads to an inter-
pretation of the postmodern identity as
a live mixture of the old and the new, as
the past actively present in the diverse
network of social solidarity. We see it
possible to describe Postmodernism as
an actively enhanced return to the ar-
chaism, which serves as a source of vital
energy and organic mobilization of the
collective energy. Neo-tribes, represent-
ing existential networks of “live social-
ity”, illustrate a creative reincarnation
of the tradition, when vital interests,
real desires and personal needs are be-
ing conveyed by the collective interac-
tivity ousting the obligatoriness and im-
personality of the ritual and the canon.
Creative reproduction of archetypes
as spontaneous structures of collective
memory and historical consciousness,
that exist in various semantic contexts
of the traditions, illustrates the bond be-
tween the past and the future, thereby
providing integrity guidelines in the
face of uncertainty. We would like to

130

emphasize that an archetype displays
tangible signs of being a cultural phe-
nomenon, reflecting the archaic ele-
ments of the collective unconscious and
representing original cognitive patterns
and symbolic forms of inner experience,
demonstrating the subordination of the
social to the cultural in relativization
and pluralization of the identity.
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