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THE “DIVINE CHILD” ARCHETYPE
AS THE MATRIX OF OVERCOMING THE CRISIS
OF THE SOCIO-HUMANITARIAN SPACE

Abstract. In the article were made an attempt on materials of the writers of
the sixties and the experience of the participants of the project “Psychological
support for children from families of displaced persons” Canadian non-govern-
mental organization Stabilization Support Services and the Union of women of
Ukraine with the financial support of the British Embassy in the city of Mariupol
to find out the particular representation of the archetype of the “divine child” as
the matrix to overcome the crisis of the socio-humanitarian space.

Because in the public opinion, of particular importance are those constants of
national life that affect the restoration of harmonious existence, the archetype of
the “divine child” is regarded as such that affects the healing of humanity, is the
unifying link between the past and the future, because any experience of child-
hood is not lost.

A study of the prose heritage of the sixties in the aspect of archetypes critics
have allowed to define myth-poetical start of their creativity, rooted in prototipe
of the collective unconscious. Individual author features the artistic transfor-
mation of archetypes due to several social, national and cultural factors. In the
works of the sixties the properties of the archetype of the divine child is endowed
with characters belonging to a generation of children of war. In the conditions
of crisis of society, which is characterized by denationalization, material poverty
and spiritual decline, they are the bearers of high moral character.

In addition, the idea that the archetype of the “divine child” is an inexhaus-
tible source synthesizing creative energy that can revive each person individu-
ally and deformed disasters the society as a whole, found its confirmation in the
process of the project participants that are from 15 January to 31 October 2016,
worked with MSW in the city of Mariupol. Experts proven conclusively that
since the child's psyche is very plastic, the child is able to transform the energy
of fear and aggression in creative direction, to restore the resources to view the
system of values, to acquire the ability to enjoy every bit of the universe.

Keywords: archetype, Puer, divine child, model of the sixties, literature.

APXETUII “BOJKECTBEHHA JAUTHUHA” AK MATPUIIA
INOAOJAHHA KPU3U COLIOTYMAHITAPHOI'O ITPOCTOPY

Anotamis. Y crarTi 3pobsieHo cripo0y Ha MaTepiaji TBOPYOCTI MUChMEHHM-
KiB-IITICTAECATHUKIB Ta JIOCBI/ly y4acHUKIB mipoekTy “Ilcnxosoriuna miarpumka
JiTel 3 POAMH TUMYACOBO repeMiternx oci6” KaHnaachkoi HeypsiioBoi opraHiza-
1ii Stabilization Support Services ta Crinku xiHok Ykpainu 3a (hiHaHCOBOI I1i/1-
tpuMkn [TocosberBa Benmkobpuranii y micti Mapiymosib 3’sscyBaTit 0cOOIMBOCTI
peripesenTailii apxeruny “6osKeCTBEHHA UTHHA” SIK MaTPHUII TTOJ0JAHHS KPU3K
COITIOTYMaHITAPHOTO TTPOCTOPY.
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OCKiJIbKY B CYCITIIBHIN AyMIli 0COOJIMBOTO 3HAYEHHST HaOYBAIOTh Ti KOHCTaH-
TH HAI[lOHAJIBHOTO OYTTsI, SIKi BILTMBAIOTh Ha Bi[[HOBJIEHHSI TAPMOHIIHOTO iCHY-
BaHHsI, apXeTHIl “60KeCTBEHHA AUTHUHA” PO3IJISIAETHCS K TaKUH, 10 BILINBAE
Ha 31IiJIEHHST JII0JICTBA, € 00’ €IHYI0Y0I0 JJAHKOI0 MisK MUHYJIUM Ta MaiilOyTHIM, aji-
e OyIb-sIKAI JIOCBiJl IUTHHCTBA He MUHAE GE3CITiTHO.

BuBueHHsT 1PO30BOTO MOPOOKY IHICTAECATHUKIB B acHeKTi apXeTHIOBOI
KPUTHUKH JIaJI0 3MOTY BU3HAYUTHU Mi(hOIIOETUYHY OCHOBY iXHBOI TBOPUYOCTI, 110
3aKopiHeHa B meprrooOpasu KOJEKTUBHOTO HecBizomoro. [HauMBimyanbHO-aB-
TOPCHKI 0COOJMBOCTI XyM0KHBOI TpaHcdopMallii apxeTuriB 00yMOBIeHi HU3-
KOO COT[iaJIbHUX, HAIlIOHAJTbHUX Ta KYJBTYPOJOTIYHUX YMHHUKIB. ¥ TBOpax
IICTAECATHUKIB BJIACTUBOCTSIMU apXeTHUILy OOKEeCTBEHHOI JUTWHU HaijeHi
MePCOHAXKI, 10 HAJEXaTh /10 MOKOJIHHS JliTeil BiltHU. B yMOBax Kpr30BOTO Cy-
CITIJIBCTBA, 1[0 XapaKTePU3YETHCS 3/I€HAI[IOHAI3yBaHHSIM, MaTepiaibHUM 3y00-
JKIHHSIM Ta JYXOBHUM 3aHEINa/I0M, BOHW € HOCISIMA BUCOKMX MOPAJTbHUX SIKO-
CTeM.

Kpim Toro, Te3a mpo Te, 110 apxeTur 60KeCTBEHHOI JUTHHNA — 11€ HEBUYEPITHE
JUKEPeJIo TBOPUYOl CUHTE3YI0UO01 eHepril, 3/[aTHOI Bi[POIUTH KOKHY JIIOJIUHY OK-
pemo, i iechopMOBaHUM KaTaKIi3MaMU COIIYM 3arajioM, 3HaWIIJIa CBOE TiTBEP-
JUKEHHSI Y TIPoIeci poOOTH YYaCHUKIB MPOEKTY, siki 3 15 ciunst o 31 skoTHst 2016
poky npaitioBasii 3 TITO B micti Mapiymnosri. DaxiBIsiMu IepeKOHINBO JI0Be/Ie-
HO, 1110, OCKIJIBKM JUTSTYA TICUXiKa HA/I3BUYAHO TIJIACTUYHA, IMTHHA CITPOMO’KHA
TpaHchOPMYBATH €HEPTII0 cTpaxy i arpecii y TBOpue pycJjio, BiJHOBJIIOBATH pe-
CYPCH, TIEPETJISAAATH CHCTEMY JKUTTEBUX I[IHHOCTEH, HAOyBaTH 3[[aTHOCTI PajliTh
KOJKHIl 4acTo4Ili CBITOOYIOBH.

Kmiouosi cioBa: apxerut, [Tyep, “60:kecTBeHHA IUTUHA”, MOJIEJIb TIICTIECST-
HUKIB, JIiTEPaTypA.

APXETHUII “BOKECTBEHHDBIII PEGEHOK” KAK MATPUIIA
IMPEOJOJIEHUA KPU3UCA COINMOTI'YMAHUTAPHOTI'O
ITPOCTPAHCTBA

AnHoTtanus. B craThe npeAnpuHsATa NONBITKA HA MaTepraje TBOPUYECTBA TTH-
caresieii-1ecTUeCATHUKOB U OIBITA YYaCTHUKOB TpoekTa “llcuxosornueckas
HOJI/IEPKKA JleTell U3 ceMell BpeMEeHHO TepeceieHHbIX JuuHocTei” Kanaackoit
HelpaBUTEIbCTBEHHOI opranusaiuu Stabilization Support Services u Corosa
JKEHIIUH YKpanuHbl pu huHaHCOBOH mojaepskke [TocomberBa Besmkobpuranun
B ropojie MapuyToJib BBISICHUTE OCOOEHHOCTH Pelpe3eHTaIlni apXxeTuia “0oxe-
CTBEHHBIN PeGEHOK” KaK MATPHIIBI TPEOI0JICHNsT KPU3NCA COIIMOTYMaHUTAPHOTO
IIPOCTPAHCTBA.

[TockoIbKY B 00IIECTBEHHOM MHEHUN 0C000€ 3HAYEHIEe MTPUOOPETAIOT T KOH-
CTAHTBI HAI[MOHAJBHOTO OBITHS, KOTOPbIE BJIUSIOT Ha BOCCTAHOBJIEHHE TapMO-
HIUYHOTO CYIIECTBOBAHUS, apXeTHIl “O0KeCTBEHHBIN PeOGEHOK” paccMaTpuBaeTCst
KaK TaKOW, YTO BJIUSIET HA WCIIEIEHIE YEJIOBEYECTBA, SIBJSETCS 00beINHSIONINM
3BEHOM MEK/Y MPOILIBIM ¥ OYIyIHM, Belb JIOOO OMBIT IETCTBA HE TIPOXOIAUT
GeccaeHo.
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W3yuenne mpo3anyeckoro HACaeus IMECTUIECTHUKOB B ACTIEKTE apPXETUITHOM
KPUTUKU ITO3BOJIUJIO OMIPEIETTUTh MU(MOIOITHIECKNE Hayasla X TBOPUYECTBA, YKO-
peHeHHbIe B TIepBooOpasax KOJIEKTUBHOTO GeCco3HaTeIbHOTO. VIHIMBUIy aTbHO-
ABTOPCKHE 0COOEHHOCTH XY/I0KECTBEHHON TpaHC(hOPMAIK apXETUIIOB 00YCIIOB-
JIEHBI PSIIOM COITMAJIBHBIX, HAIMOHAJIBHBIX U KYJIBTYPOJOTUYECKUX (PAKTOPOB.
B mpousBeneHUsIX MIECTUAECATHUKOB CBOWCTBAMU apXeTuria OOKeCTBEHHOTO
pebeHKa HajleleHbl MePCOHAKH, TTPUHAJIEKAIINE K TIOKOJEHNIO JeTell BOMHBI.
B yciioBusIX KpHU3HCHOTO 00IeCTBa, KOTOPOE XapaKTepU3yeTcsl yTPaToil Haluo-
HAJIbHBIX OPUEHTHPOB, MaTEPUATbHBIM OOHUIIIAHUEM U JIyXOBHBIM YITaJIKOM, OHU
SIBJISTIOTCST HOCUTEJISIMA BBICOKMX MOPAJIbHBIX KAYeCTB.

Kpome Toro, Te3uc 0 ToM, 4To apxeTui “60KecTBEHHOTo pebeHKa” — aTo He-
rcyepIiaeMblii ICTOYHUK CHHTE3UPYIOIIEN TBOPYECKON 9HEPTUH, CIIOCOOHON BO3-
POUTH KaXkKIOTO YeJT0BEKa B OT/IEIbHOCTH, U /1e(hOPMUPOBAHHBIN KaTaKJIN3MaAMM
COIIMYM B II€JIOM, HAIIleJl CBOE TIOATBEPsKIEHUE B TIporiecce PaboThl YIaCTHUKOB
npoekTa, Kotopeie ¢ 15 ausaps 1o 31 okrsa6ps 2016 roxa padoranu ¢ BILJI B ro-
poze Mapuymose. CrienmasctamMu yoeanTeIbHO J0Ka3aHo, 4TO, TOCKOJIBKY JI€T-
CKasl MCUXMKA YPE3BBIYAHO MJIACTHYHA, PEOEHOK CIIocoOeH TpaHChOPMUPOBATh
SHEPTHUIO CTpaxXa M arpeccuy B TBOPYECKOE PYCJIO, BOCCTAHABJIMBATH PECYPCHI,
[IPOCMATPHUBATh CUCTEMY JKU3HEHHBIX IEHHOCTEH, TPHOOPETaTh CIOCOOHOCTH pa-
JOBAThCS KAK/I0 YaCTUIKE MUPO3IAHMS.

KmoueBsie cioBa: apxerut, [1ysp, “60kecTBeHHBIIT peGEHOK”, MOIEIb TiTe-
CTUJIECSITHUKOB, JIUTEPATYPA.

Problem statement. Understand- opinion now. The archetype of the di-

ing of the childhood mythology, the
main representative of which is the
archetype of the divine child, becomes
exteremely relevant nowadays. In the
consciousness of humanity in times of
social, spiritual, and cultural turmoil
this phenomenon gained importance in
terms of understanding current prob-
lems and future planning. Value systems
are transformed, cultural, philosophi-
cal, pedagogical, social and psychologi-
cal components of this archetype as a
mental-cultural category are distinct in
the light of the modern society crisis.
Constants of national life that affect
the restoration of harmonious existence
are of particular importance in public

vine child takes one of the first places as
it affects the healing of humanity, and
is the unifying link between the past
and the future, because any experience
of childhood is not lost. The way of life,
when the child feels safe and secure
while facing evil and cruelty is perfect
in this view. In this work we rely on ob-
servations made by the writers of the
generation that is marked by the con-
cept of “war children”, and the experi-
ence of the participants of the project
“Psychological support for children
from ACT (Acceptance & Compliance
Therapy) families” of Canadian non-
governmental organization Stabiliza-
tion Support Services and the Women’s
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Union of Ukraine with the financial
support of the British Embassy in the
city of Mariupol in Donetsk Region.
The archetype of the divine child
during different periods of national
culture development found its artistic
interpretation. N. Virych says, that the
60-s of the last century in Ukrainian
literature “were marked by the nation-
al consciousness awakening and pre-
sented the whole group of writers who
turned to the child image as a source of
naturalness, as one area that has kept
unbroken, unforged people’s soul and
national character. In these times of in-
dividual and social development, when
the body (either human or national) is
getting in the way of their search for
Self, the archetype of the child pops
up from the depths of the unconscious
as the medium of spiritual healing, the
forerunner of new idea, as a call to re-
turn to the naturalness, to the truth”
[5, p. 39]. The creativity of artists of the
sixties is rooted in deep layers of human
perception of the world, actualizes the
elusive experience of the sacred.
Analysis of recent researches and
publications. At the current stage of
scientific thought development, the
archetype of the divine child as the
matrix to overcome the crisis of the
socio-humanitarian space is located
on the border of various anthropologi-
cal and humanitarian researches. As
a subject of philosophical reflection
this archetype appears in the writings
of A. Bolshakova [3], L. Morska [12],
P. Kolesnik [7], and others. Possibilities
of deep knowledge of the archetypical
symbols are revealed in the psychoana-
lytic works (L. Levchuk [10], V. Tata-
renko [14], T. Yatsenko [16], etc.). The
specifics of the archetypic forms opera-

tion in the literature are investigated by
T. Bovsunivska [2], S. Korshunova [8],
L. Kuzshilna [9], O. Moskalenko [13].
However, there are no synthetic works,
which have been specially devoted to
the study of the archetype of the divine
child in the aspect of overcoming the
turmoil of the spiritual and social life.

The purpose of this article is to find
out the peculiarities of the divine child
archetype representation based on the
material of writers of the sixties and
trace contamination of this archetypi-
cal image in the Ukrainian reality of the
XXI century.

Presentation of the basic mate-
rial. Mythopoetic element of artistic
heritage of the sixties can be traced by
applying the archetypal criticism meth-
odology. Jung introduced the archetype
of the divine child in broad use, consid-
ering its mythological and psychologi-
cal aspects. In his opinion, “the motive
of the child represents subconscious
childhood aspect of the collective soul”
[18, p. 357].

In this perspective, the creative
work of the artists of the sixties whose
works of art clearly distinguish mytho-
logical basis is particularly interesting.
N. Livitska identified the factors that
led to the representation of prototype
in the artistic heritage of the writ-
ers of the second half of the twentieth
century: “Obviously, the main reason
M. Vinhranovskyiin the sixties, as well
as V. Blyznets, Ie. Hutsalo and Hr. Tiuti-
unnyk, refer to the child’s image, is their
understanding of the child as the sub-
ject of the powerful system formation of
deep ethical values, which is a factor in
the revival of national spirituality. This
choice is not accidental, but caused by
historical “prototype” (archetype) of
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the child. The value, in the opinion of
eminent neo-kantianVindel'band is not
areality, it is an ideal carrier of the tran-
scendental consciousness. Phenome-
nology followers (Husser!’, Haydehher,
Merlo-Ponti) called this type of con-
sciousness “pure”, abstract from the
human and social environment. Under
such circumstances, the ideal carrier of
values, which are formed in transcen-
dental consciousness, is believed to be a
child with its pure, unadulterated, un-
biased perception of the world society”
[11, p. 190].

The prose of the sixties, apparently
summarizing the life experience of the
authors, introduced a whole gallery of
characters that fit well into the artistic
concept of “war children”. Having un-
folded, they can be perceived in many
dimensions, particularly projecting on
contemporary reality. The assertion
of the key role of the childhood image
in the formation of the concept of the
nature of the prose of the 60-sand later
years, therefore, has several important
grounds. One of them is the fact that
the generation of the sixties was united
by the same tragic experience — child-
hood, burnt by war, which could not
but affect the outlook.

The basis for the main conflict of
the prose of the post-war generation
is discrepancy: the natural purity and
vulnerability of a child’s worldview is
opposed to the rigid and often unnatu-
ral “adult” life. In the story “Pervinka”
N. Vinhranovs’kyy raises the image of
a little man who travels through the
maze of the great world. This journey
gradually turns into a journey “to the
people” and to his innermost “I”. The
landmarks in this journey are the char-
acteristic, expressive details that ap-

peal to the imagination of the reader,
avoiding excessive descriptiveness. In
this respect a great role is played by
striking suggestive images that help
to create the world of achild — shat-
tered by war, but graceful and beauti-
ful. The usual things like “paradisia-
cal”, “gold” perfume smell, “the smell of
sausage”, “voice of milk” are associated
in the imagination of the main charac-
ter Mykolka with a peaceful life, when
everything around was in relative har-
mony and security. The repetition of
the words “to smell”, “smell”, “scent”
emphasizes the emotional and psycho-
logical child’s perception of the sur-
rounding world. Through the use of
lexical repetitions the author manages
to focus on the fact that in the world of
children’s imagination, a dream, a mi-
rage often emerges more clearly than
the facts of reality. Verbal repetition in
conjunction with other artistic means
(epithets, metaphors, similes) empha-
sizes the facts that areinsignificant
at first glance and phenomena which
cause a number of associations that
give space to his imaginationin the boy.

In the picture of communication
between the boy and a garden a lively
flavor, full of light, generated by the
infants and the poetic soul is heard:
“In the grey-blue bodies of apple-trees
spring has already spoken, not loudly,
but spoken. Apple-trees seemed to lis-
ten to themselves, and especially this
one, near the house, the bull’s muzzle,
which matures when the rye is mowed
<..> Gray pear rose so high that the
aircraft avoided it in order not to cling
and fall. There were so many nests,
more nests than pears <..>And the
peach is thin and wretched as ragged

hungry gypsy” [4, p. 24].
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The micro world of nature, a sym-
bol of the personality independence,
performs an important ideological and
aesthetic function in the story. It delin-
eates the place of action and the scale
of the child attitude. Extended space in
the story is a form of wholeness trans-
mission of the spiritual sphere of a boy,
a form that emphasizes a sense of har-
mony, which can only be destroyed by
war. The author vividly paints a pic-
ture of a ruined, ravaged beauty that
was brought to the character during
the night journey from the city. “Flee-
ing German tanks chewed, winced,
squeezed, and choked the ground, it
was impossible to walk <..> So, they
moved together under the vents of the
tank and guns, among the overturned
cars, burnt carts and wagons. It is so
quiet and empty in the desert, you want
to howl. The moon is shining red over
the hill, and the silence is so quiet, al-
most cold” [4, p. 11]. The German
tanks, as attributes of war, its symbols
in the story, are portrayed by the author
in the form of living beings, capable
only of destruction, annihilation. The
impression is enhanced by the meta-
phorical line “ate”, “jarred”, “dented”,
“strangled” land. The epithet “silence is
so quiet, almost cold” conveys the psy-
chological condition of the boy, his fear
associated with the survival instinct,
which is revealedat the level of feelings
(feeling cold).

The choice of the situation that
leads to the possibility of independent
action, of the conscious activity mani-
festations, which could lead to rela-
tionships with people, has the same
purpose. The author shows premature
maturing of the character due to tragic
effect of war. Mykolka goes through

the Kotsyubenkos family tragedy as his
own and waits in agonizing suspense for
the arrival of the postman in his yard:
“Mykolka cringed, as from bitterly
cold, and no longer looked at her, and
looked somewhere behind him. Mykol-
ka waited, Mykolka had already pre-
pared himself that aunt Vasylynawould
come close and silently stand, while
taking out a death notification from the
bag” [4, p. 21]. Daily stress caused by
waiting for the terrible news, does not
provoke neitherindifference of the soul
of a child, nor hopelessness, and each
time it causes a quick reaction: the boy
decides to give the most valuable thing
he has to the bereaved family: “Grand-
father, give milk to the Kotsyubenkos”
[4, p. 21].

In the novels of M. Vinhranovs'kyy
the world of children’s imagination ap-
pears to be the personification of purity,
beauty and harmony, it merges, dis-
solvesinthe natural world. A stray dog
that was of the same height as Mykolka,
becomes his loyal friend, and is able to
protect him from wicked men, and to
comfort him. The dog in the story com-
municates with his master with the
help of his eyes — “sad looking” or “joy-
ful looking eyes” [4, p. 19]. The unique-
ness of a child’s worldview lays in the
fact that the world of adults is studied
by this child through the attainment
of the awesomeness of the reality that
surrounds him, through the formation
of child’s ideas about the visible and in-
visible things in this world, and, in the
end, through the reinterpretation of
imaginary and actual and their trans-
ference to the moral-spiritual sphere.
Therefore, this kind of fantasy activity
is the epicenter of children stories. The
imaginary transformation of reality, in
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which simulated world allows you to
create a reality that is different from the
actual one, and the parameters of which
are focused on the specifics of children’s
aesthetic consciousness. Use of fantasy
is a way of imaginative simulation the
art world is constructed in, formally
nonidentical, different from the real.
Parameters and characteristics of this
world are focused on peculiarities of
children’s aesthetic consciousness, re-
lated to the folklore and mythology: it
is a fabulously fantastic world, typo-
logically similar to the world of magi-
cal folk tales, modelled, however, by the
laws of literature, not folklore.

The character of the novel of
Hr. Tyutyunnyk “Freak” is confronted
with the world in different dimensions:
family, street, school, nature. The re-
lationship of a boy and nature is built
most harmoniously. Beinga part of this
relationship the child feels free and
natural. The unity of character and the
surrounding world is realized through
anthropomorphization. “Divine child”
says Jung, — is born from the womb of
the unconscious <... > of human nature
<..>, or even of nature in general. This
childis thepersonification the power
of life, the paths and possibilities that
one-sided consciousness doesn’t know
about, and also wholeness, which in-
cludes the depth of nature” [18, p. 348].
The world of Oles is dynamic, it is con-
stantly in motion: trees “run”, “whirl”,
“hide”, “play” [15, p. 194].

Writer reveals the desire to know
nature at the level of the visible speech
of the soul: Oles is delighted with the
opportunity “to make the first proto-
type in the snow, remove snow from
stakes in the fences” [ 15, p. 189], to look
at the woodpecker on the tree. The boy

seeks realization in the creative act.
He writes winter landscape, with its
shifting, subtle beauty; the author
wants to focus on deep and meaning-
ful character, his ability to high pure
feelings, and the ability to see beauty
in everything.

Children’s characters of Hr. Tyu-
tyunnyk differ because of their accentu-
ated non-idealism. The focus Tyutyun-
nyk- the novelist are characters, whose
lives are scorched by flames of war, the
world in which they live is whimsical
“weird”. In the novel “Freak” archetype
of the child is actualized in the period
of self-identity, or rather the transfor-
mation of the individual into a self-suf-
ficient personality, which synthesizes
past experience, including unconscious,
concentrated in the archetypes, but also
both personal and historical conscious
experience. At this stage, little person
is acutely aware of the dissonance be-
tween natural and artificial, and it often
causes protest.

The author emphasizes the rejec-
tion of the untraditional models of be-
havior in society. This is evidenced by
the number of different features: “And
here, perhaps Natasha’s,- they say near
the fence, when noticing Oles. — Look
at the way he walks <..> weird”, “Sur-
ly. Strange. Not enough ardor. Always
looking for something in the ground.
Not in people. And so near them, so
<..>With elbow, and with honor <...>
Come forward”, the grandfather teach-
es primitive life philosophy. And next:
“..you have it a negleted child, Nata-
sha. Weirdo <..> He will be trampled
<..>Because he is like a tree on shoot.”
In this comparison of the child with the
defenseless tree a warm and even some-
what painful attitude toward this boy is
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outlined by his grandfather, but also the
desire to protect and give him a plcae it
the world.

In the novel of V. Blyznets’ “Sound
of webs” the epitome of the archetype
of the “divine child” becames Lon’ko,
special boy whose world is primar-
ily restricted to the space of the house.
The child is lonely: “On our corner in
Shatryshcha there are no guys. It is like
my mother and I are here by ourselves,
neighbors: Hlypa’s house under ravine
(Hlypa sleeps all day), then forgotten
and dilapidated house of old Sirokha,
whos, as they say, two boys were blown
up on a mine after the war” [1, p. 74].
His reality is built on personal observa-
tions and self-discoveries, in full com-
pliance with the processes that K. Jung
marked as “self”, “individualization”,
the process of forming a self-valuable
personality based on studying the expe-
rience, including collective experience.

The attainment of the world by a
child is mainly empirical, it involves
vision, hearing, touch. Therefore, the
author synthesizes vivid sonic, visual,
tactile images that appear as the con-
stituents of the little character’s uni-
verse. Sonic images are created even
while trying to decode the names: “My
friend has a fat name — Adam. And
Nina is a thin, transparent name. Try
it: Ni-i-in-a... However, it sounds like
the sound of a spider web in the wind?
And now: Ad-ddam..Imagine huge,
like a Cossack grave, bell and its weary
evening voice: dam!..” [1, p. 79]. Allit-
eration in sonorants “n”, “g”, “b” cre-
ates a semantic antithesis to resonants
“d”, “dz”, lip sound “m”. The ease and...
of an imaginary girl extrapolate to the
sound of her name, emphasizing visual
features: “thin”, “transparent”. Synes-
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thesia is manifested in the convergence
of words, which belong to different
perceptual paradigms. So the sound of
the name “Adam”, as a result of visual-
acoustic synesthesia, creates the image
of a large bell, which is associated with
the image of a talisman.

Romantic Lon’ka soaks every mani-
festation of life in his soul. He looks at
it with his eyes wide-open, making sure
that there are two different worlds —
the world of children and the adult
world. The boy is already accustomed
to the fact that adults realize surround-
ing not like he does that they are all
very prosaic view: “Sees a piece paper
and says that is a piece of paper. And
he does not know that piece could be
anything: on the water — a boat, in the
air — a bird, on his chest — a medal” [1,
p. 67]. Like the hero of the Saint-Exu-
péry story, who searched for someone
to unravel a child’s drawing all his life,
Lon’ka finds people stupid. So, it’s a
miracle the boy meets a stranger Adam
on a river, the grandson of an old neigh-
bor. Through his relationship with
Adam V. Blyznets’ reflects the process
of maturing of Lon’ka’s soul. Adam is
a grown man, with his problems, pains,
worries, and at the same time, Adam is
an adult, who manages to save the Puer
and not allowing the Person (according
to Jung) to cover your natural essence.
But, according to the author, a man
most likely, cannot survive in a practi-
cal world because of his subtlety.

Modern  society, unfortunately,
represents plural crisis models, which
are devoid of humanistic component.
The number of events experienced by
Ukraine in recent years, is so heavy
and intense that even an adult cannot
cope with their development, adaptive




skills obtained in the course of life are
deformed, they are transforming the
view of the surrounding, destroying in-
terpersonal relationships and devaluing
moral values. But most of all children
are affected in such conditions, whose
psychics has not been formed yet, but
has already fallen under the destructive
influence.

According to experts, the partici-
pants of the project “Psychological sup-
port for children from ACT families”,
while growing upa traumatized child is
inclinedto the constant reproducingof
the situations of the childhood, because
this experience is stored in the subcon-
scious and can not forgottenon their
own without special treatment. The re-
search that covered 5,000 children from
the ACT families showed that more
than 70 % of them needed urgent psy-
chological help, there were the follow-
ing symptoms: high anxiety, isolation,
fears, body stiffness, regression condi-
tion, and the like.

The work of the psychological ser-
vice was aimed at the revival of differ-
ent Puerqualities, which enable the in-
dividual to concentrate on the future,
spirituality ofthe world. It was observed
that the most effective methods are
focused in this direction, namely: pro-
jective, gaming techniques, etc. [19].

Conclusions. Thestudy of the artis-
tic heritage of the sixties in the aspect of
the archetype critics allowed to outline
mythopoetical origin of their creativity,
rooted in perchlorate of the collective
unconsciousness. Individual author fea-
tures ofthe artistic transformation of ar-
chetypes due to several social, national
and cultural factors. In the works of the
sixties the properties of the archetype
of the divine child aregiven to the char-

acters belonging to a generation of chil-
dren of war. In the conditions of crisis of
society, which is characterized by dena-
tionalization, poverty and spiritual de-
cline, they are the bearers of high moral
character. The crisis of humanitarian
space has contributed to the identifica-
tion ofthe underlying personality traits
associated with the implementation of
its internal “I”.

The authors draw attention to the
social vulnerability of the characters,
their insecurities in society. Exostrn-
tials of helplessness, alienation are
demonstrated themost in the moments
of tragic fractures and realized mostly
through the image of loneliness, the
transfer of the mental condition of
isolation of the individual among peo-
ple, isolation from the environment
(Gr. Tyutyunnik “Freak”, “Sieve-sieve”,
“Before the storm”, Vingranovsky
“Bin’-bin”, “Pervinka”).

In works the psychology of the age
isrevealed in a specific way — the in-
nocence of children’s hearts, which is
not affected by the decline of the social
system. In prose this characteristic is
revealed mainlythrough the child’s re-
lationship withnature (G. Tyutyunnik
“Freak”, V. Blyznets “Sound of webs”,
Vingranovsky “Pervinka”); the repro-
duction of theposition of intransigence
regarding the circumstances, the desire
of the manifestations of the conscious
activity (G. Tyutyunnik “Death of the
knight”, Vingranovskyi “Pervinka”);
the ability to perceive the world “as a
wonder” (G. Vingranovsky “Pervinka”,
G. Tyutyunnik “Freak”). Children’s
characters are filled with the feeling
of harmonious unity with nature, they
perceive itas an eternal source of life.
This experience, in our opinion, is the
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key to the free development of person-
ality. Sensitive childpersonalities, rep-
resented by afreak child, represent a
keen sense of the beautiful and the ugly,
sincerity and originality. That’s how the
components of the archetype of the “di-
vine child” are implemented, and due to
that the generation of “children of war”
inthe vast majority did not become the
“lost generation” and left the brilliant
works of art.

In addition, the idea that the ar-
chetype of the “divine child” is an in-
exhaustible source of the synthesizing
creative energy that can revive each
person’s individually andthe society
deformedby disasters as a whole, found
its confirmation within the project pro-
cess of the participants who from Janu-
ary, 15 to October 31, 2016, worked
with ACTin the city of Mariupol. Ex-
perts conclusively proved that since the
child’s psyche is very plastic, the child
is able to transform the energy of fear
and aggression in creative direction, to
restore the resources to view the system
of values, to acquire the ability to enjoy
every bit of the universe.
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